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is important 1o take into:considcration the arguments proposed by both camps:

framework neatly. ™3 Fos'Ch:m.Jamaondcf ended using the term. pastmaden, “We
thutfom need & gloM or, geogmphlcal term for the ways th 'which:chronological

- 3

masmmlandcvcnamnoml form.™% TheWsl
adernism” asatctmtodmmbeapamcularhlstoneel pcnodandthe
aﬂnnalmnsfonmnomﬂmwunalongmthm AsChmavaaxedlwrdooxsmlhclaxc':
lobalization beg .,.Aﬁxsmsfomsn
ing new distourses: Rehiér: than labeling.the new/ disiagses as
ThadEmis ns“thcfmmﬁcld[fcranymnon]m

n:to 1mpact cultura) prodic

|.e,’a1wz,),s " .
E ]] m‘ lS W’lﬂt Bew culml VA__:_:“\‘ ‘ ";-;_

ons musst
' As we ae prejining ourselves for the szlamwma
lommlnmmsmyMlsmummmm
mm this i‘s;énowansafawvmimp o of participation i pszmoder,global
culture, It is the renction to the rapid ezmamic development that has played an”
increasingly iofliscnial fole, both pasitive and negative, n the an produced in China

3 mcxmngly

5: ‘Eredric Jomeson, mmumcmmdmemmm Mo
(1984) T
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thctrwwkswuhlhccmouonsofwhm |smk|ngplaoemwndthcmmdcrmnnga new
‘langmp of an. vatmodan :deo!ogtm are. encoira@ng these. change ,._(t:ml,ung.-m
distinct divisions between sl pradiictions 6 the focal and wamsmmsonal Hevel . 1t is

i issue that oceds to be addre, and specifically the function of artas a dissoise of

aansforming cultare, which we shall sec; is influenced by globa pressire and cultural

!

smxanonasvml& Rmhathanleﬁselmgmmanwrmmnomoﬂhemmy
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smr me&oWWAmMsmwmmmﬁi
' o3 Dcborah'S: Davix et o (Canbridge: Cantyide UP. 1995) 222
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artists began playing the same role Western avant-garde:and. later. prsbuadern antists did
__invthe 19505 and 60s:and still do tody. -
What has been labeled as the- Avam«Gardc or New. Wavc Movemcm by Wcstcrn

and Ctunsc anists and-critics alike, reoemed ns fodndations;in the mid 1980s- with artists:

radically. experimenting: -with non-Chinese: tmdmom By highlighting works-of this
-pmod.wcwnllseelwwthlsmommnbc.!mmas in
W&mvmmbmm" . "',y.havmgctwmmathatcmddonlybc
mﬂwwedbylhccim:m a Itisalso this:period where we withess:themes.of
prsmodem et emerging: Whie avant-garde and postroda R share thie sume idea of
mmmng&zm@wmmwmmmmmwmnm

: c ofthe new artin the 1980s. Whileithe 19805 incorporated siich
"”_'ﬁacmnﬁvmtxmofthemdmdmmm) style; formand
Jting in appropiation, qUOttiGN; timicry, and.
na arckeyfmmcsofmodanm Inthe

S~

rcwothngofaﬂunal( 0D-C ;
spirit ofmsnadmnm mﬂnmmmmm@manandhfedsmrmsa

I989martedaanalywasOmvowcs.mmmhﬂymcmof
Studery; were beard around. the world in-a-call for political. refurmn emphasizing the ight .
to individuality - freedom of expression, and uman aanmre:3 Mm:m:mnmbegan
mAmlofl9893ndendedmv:olmemeasmepvm Jpent m’ei
d:u_m_\mmjufowmmmtome iananmn ent, in Febmaary, the:
avam-@d:.expmmam!madvamedthwlcymmmmmmmme
China: Avans-<;arde exhibition held in'the pretigious Chiria Nationa) Art Gallery.

N
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Béijing. This cxhﬂ)momwasalamhmxkdewlopmau for:China’ savam-ga:de antists.
h fommexmmmbegnn in 1987, and in the end it displayed the diverse
med;amwmycmnesemmmommcnﬁnngmﬁnmmgor
Chuna in1979: madnibmonwasalsomdauimaazpmnofsombymcoﬂiaal

: mm¢hnswdmﬂwCh-mNmomlme1m A seminal Chingse &n critic.besi
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gnice again by tigiening 6f FESTICtionS on the

in-a-cuate of disillusiowent, confiorte
style.of ari they could produce: and also on their private lives.
Thie in of the:carly. 19905 is domijrated by the feclings 6f.the untmlanced:

rclauonshxp between ait and politics. Ptaced in this \neasy: enviroamon artists created

-govemment, both past and presént. Two' wclL‘ﬂ

know: styluofthcearly 1990s.-Political Pop and the: Iesswsty‘ltonynwaI
Realism, pouay.the critical mood miany anisis had towasd'society. ‘Other. artists:
retreated inward and: produced works that were more sélf-teflexive. For cxiiniple
uxemofmm Su xmmmmmmmm
hild he overetlming fecling of nostalgia; whisther:good or bad
rayed;in the.an. ofaﬂy 10 miiid 90s.

one of

olthe'c Rg SOCTC FOA e groundey |quest fondamtyman
lm:mndytrarmmnomlmmvnmt Asmordsoftlwudmvmamommhtymd
daily lives, artists:are cxploringissues such as gendér, populstion (family plenriing), and
the onvirdmpeim_ 2l highly releviint in a global society: Throughan-in-deyth amalysis of
mewwksofﬁvcmmnpapamndunmmthmm@mmbas

T : xpenmentatios mxdapwuwmmtoasenled.mmnc
reflection 6n socicty cienting a language that is gameti
baract. Throwigh taditional Chiness mediiim, collage, lithégriphy and il painting their
works are supplyTng a ~social: commrentasy ! on the wlmmlmmlmdaﬂ!w
 Chinese society. The selected artists, bom betwesn
1956 and 1963, come from different artistic backgrounds; buxshmemlhem of

®

‘on anlmauanoml waic

L)

1 This torm was firit suiggestd fo e by Brian Wallioe, diféctof of the: Red Gate Gallsy. Beifing;
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exhibitifigiin key intemationil exhibitions, having their - works collected by intemational
institutions and private: oollecxors fmm all across the. giobc thatby creating a: rolc for.
themselves:in a-new, Chma Three of these atists arc tcacha afthe Central Academy of
Fine Arts (CAFA)in Beljmg.;mc-ls.a:mba.of photography and art history a1 another:

T

.Bcumgmmny.andone makwhxslmngasaprof&roml -artist. Theésearusts:are
EpTess ‘ gallenes in Beijing, London and the’U:S. andcoumnmtosclllhexrmks
o Westém, ovarsas Qmﬁcor dthers:Asian collectors.  Thicir, works have expressed
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' Asmmamedmmuu

& mm“ scing ok thas xplos the Gomplex rei
.;cu:mny Specific: '.mm o Im'g:o developments of the global pnsmxod:m age:. AS:
ich)mondefwds.‘“thefmmofaWkofm tsaplaeemwh:chmcanohsaw

L .m&mwdw.mdmmﬂdm.mdlmﬂdmmwtuymsnfmhmd
mﬂ‘mww ofvlmsdmwlmon eqmlfoouns th their Western and

S Improstars t the wamndingormm will be the deljcate apphamon of:
“"”"“"3"”5‘"“ dtﬁmnonofuchenmmm od Chi m&l‘twr[lonly .

-~.

Ay ot b vens ok s a

jcoiry Hidory 20 (1998):°360;  ° - M
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subtract from an origindl imcaning. the response.10'the environiment in Chiina. ‘| argue
agaiist taking the works 0ut 6f cortext withoun grasping a'clear widersisdiig of Chifd's
cultural; political and:societal situation. ‘While this;is a difficli position to'take, it will
be by supplying o/t Kghoind to the st official ind trnsirional suiges of art beginning.
i the late 19705, and Highlightsd st of individual arists thei ' willuse the modéh of
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‘CHAPTER Ii

THE HISTORICAL RELATIONSHIP. OF ARTAND POLITIES

VU U O D P ORI

v
k
!
i

fore discuss rstnding 4
i contemiporary, situatica. is-an inuoduction to the complex Nisiry of the relatonship-

ing specilfic.works:of ant and srtists, significant 10, undc st

T

TR

Politics bas always played an interesting role on the deveioprnent of artiin Chiia,
‘F!udomtomwtmmnmnslwmchangmm mnmgﬁmegﬁymy
; L (Iﬂhm)(hchdml:hnnnasmognndmdw&mwam A

£

b t%myhungtnadnﬁmaylsmdnmmpmtom Art
‘bemnet&sdmabvemdmiﬁﬁvidmﬂsncmwnxga ofstyiasxmcdm
the tastes of the comnch people. Bt in the 19205'and 30s a3 part of the May Fowrth
Muomammofmmmandlmnmwm}edfmm

e, grtists felt that ert must be. 4

‘mmponsetothecallfor

T
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moderoization. Ilmdunngﬁnspcnod;hm a large nurmiber.of ditists-and'students.were, - -
mwww_ verTme
ries'and. styles of: pmmmg Debales on the valuc of ron-Chinesé:an.
traditionis'were encinmigrd by these.exchanges:! (We:will-see this theme remapingn
the 1970s. As pan of the ouicome in seading studemts abyoad, those rerurming to China
having expericnoed Western traditions.not only; in art, bul alsd thediics oft educiion and
War of 1937:45 artists increased the anfi~Japancse propiganid by creiiting bevoic
awoayals of Chiinese with patriotic slogans, infusirg a nanicralistic mood into ent
destroyed durthg the Cultiral Revolimion's. campiaign againist the “four olds™ (od
19505, 605 and 703 the course. of art shifted cven tisre dmatically Wwirda foioed.
submlssaontothestatesmbeds‘xyla ‘lh&thammdstylesmsﬁmcofthc ‘

}'toFramc theUS aud]apammwnxngtoChnmwnh

changing political climate.

WMnMWﬂmLm CanY'mtnd&nw ahmm.
MWMMM %lho, n'-‘-'-x tar '_‘ - Printine .
Msyching Kao (Oxfurd Oxford UP: 1988) 130-160. ‘ i
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tommmthcmoﬁndxmy mllnary .
andofoomebﬂw?mtyitsdf mmmpowangopmsdmnglﬁz 19703, with'in.
MWM& ublit and the Paity, was inited with.a fierce drive to modeniize and.develop China;
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particularly granting CHifia-2 role in'the. global workd by.the 19805, The: ister haif of the
19705 proved to mean continied success for Deng's personal goals of aromation within
the:Paty...He it only begin 16.symbolize the resicraiion of puisd Gofmrades; bui'also:

Thiss: policies enidi e festvetions plived on dll artistic aspecis of Chinese cultire that
the historical see-saw relatioship.of an and politics woild be cepeated '
Cultura) Revolution (1966-76), dis¢ in-partto the.active role of Mzo's wife, Jiang Qing;
. and er partbers (collectively Inbéled the “Gang of Four™). While all four membars of
the “Gang” were Party officials, it was Jiang Qirig who played thcnmmn&emmc
- mmofaﬂmwamwwmmtdwlogyﬂnm@mn&ccm
Revolution. Wmlelh&po&mplayada@mmmkmdn loss of culture and ert for

S Mk 418 -

.8 For more dempit on the specifics of Hia Gufig's roke in pafific sec Meiges, 443:457

ina (New: York: Norton, 1990) 654-656
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China, imponaim 10 the history of the relationship betiveen ant and politics can be traced
 back 101942 when th foundation of Mooistideology on an began |

- In 1942 with the civil: warmgmgbmmlthanomhstsdeommmnmand _ -
dcmmaganmlamoocupanonasamfj__[_‘j,MnoZedoag,dwsoompbcx ' ’ 2t
:!mdetoftheChm&Comxmtsthy gavch:sfamomtalksonmmdhmnn in
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;. Rissia. Sharily fnl]owmgdwfmmdmgofthe?eopleskmmhc of Climain 1949:
" Realism, as nisealbdﬁycmse. was adopted as the officinban style 'O This  © . :
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d - tediﬂi&lly suparb stylé; monumental'works: painted in oil, has-a-patriotic functien.
Socmllst Realism is o “rmeans of: (cﬂcwng 1ifé.in art particuilarito. sociglist society. R{

‘dané‘mhlhempomuyalofrmlny in: usxevolmmrydevelopmm"” ‘From: theeaﬂy: )

‘the few Rissian artists that were invited in’ cichange, China’s:Cultural. doors were, closed
isolting anists fmm elopmiens of the intermtiaral artworld. - Gne:can imagine the
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-}.conﬁnmg. vesmcnvc role uns musz havc played on individua): ‘hotivation and crumv:

m Tradmoml valqm othme pnting techmiques’and medinwere all bt
) by. 1 , he lé ‘__l‘_":‘mmnanto!anm:fmundmmlanbym
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i\ ‘What the Maoist dogma 'did was:to Suppiess aftistic inclinations toward

! | individualism, creativity, and'vitality, which-included traditional and historical

Y e

charaerisnics of Chingsé n. Aftéritic Li Xianting. o Strong supponer of thé unofficia
; -ait of the 1980 has corimented that while this period of Maism was a form of.
-devagiation 10'the creative spirit.of the.ants, it plays the most significant role/indspecis of
rebéllion'in ant;seen in‘thc-éarly.to mid 19805,
In 1966 on the:eve'of ihe Cultwral Revolision: jiang Qing established her:
. fomholdm culmrt As:part: ofamofPany ‘officials involved in the'discussion

L

-tlwpolaucalpmpmofmhmmmd Fromng arts; Jiar wasmvited 1o,
-:mwuﬂunalpohaesﬂmimumllyledwmemngofmmhwﬁgum:n
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o thmm,o:wchascwyomgaed*o‘mmd” Maurice: Meisies ikicns the artistic
'“ﬂdmmgtheCulunancvohmm*asdntof“aénrkanddmnamage He
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shown. Most museums holding. traditional. or.modem. works of art were:
) ,closed to the publtcm Gooksto:e she!m were: la:@ly empty, havingibeen
f ‘purged’ofmost Chinese s welt o foreign' limram:c 8

/An English journalisi who lived inChina from 1958‘0 1970, and: moved
frequently bﬂckandfoﬂhﬁvmﬂons Kong'and Chirm dessiibe
nation-half alive™ Awordmgtokog:r(iamdemofculmmw mto
weapons:of polmcal ; Asaresult; grace; bmmy ‘hamor; tenderness; and
Pmnnnglndbemmd:mdmﬂnlevdofposman,anda R
wntbomam"" Gmdemﬁnmmofmmmumofmms

‘being, ootmmmoned i l978-7'9 Immng publlc bm!dmgs m cmcs all across/China. ‘He.

. his.reton 101976 to-"a

gh.the: révoll unon was.over and some’

inicerit) must Kave gone;out of thiir reverenis for Mo, Sirely ey
3 ’I,‘”"'."Twnhblsquotnnommdmgatcvaynm”mm
rsamnano&wdby(}amdc.aswdlasthemofm will becgme a'key fcammm
: During the mlmmmﬁmwmcmofmecmml
Revolution dnd the preceding two decades, Chinise: itizens and artists alike found
themselves:ini an icrédidble pasition sow that !heome banned Western plays, fitms;
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2 operas, literature::and of course an:were al Ry

ed agaih . with-the-Party s new-policies
iy during the late 19705.2" ‘

r:; In 1977 Deng Xiaoping was onice: again promioted; ihifs time: o Vice: Prémiies ad

19780 néwicomstitition was edoptedad granted:

) Pany edithe “reversal of vardict™ thax cleamd the: names:of those: who had
pmtmpamd in the1976. danonstmnnn m Tlammn:n Square. (followlng Zhou Enjai’s’
% ng l‘orafmopeupmmt Also:that fall at the Third Plenum ofthc
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ans.for the industria snd agricultiiral devetopinem were rapidly

progrssi ogressing Ubers! ‘imm-anzu‘x culfura) world began too. In ’l‘9"7'§*in Bc‘i‘iin& a nationaf

partcularonM&osndeoiog)\ Th:smeetmg;nwnotr.dthc umiasumdmg thammzms

could: safcly VO!OC their complaintsiagainst society’ and express their dw o
.24 A|0ﬂ8 w“h‘mw vifia Der N [P POy ‘

na‘totbeWesLandhcbcgmtravdmgtooﬂtrmcnstompgcmfomg\affmrs

After. thdelexon s'htstonc'wsu'to‘@hmsm 1972, Déng madé his'i tnp-’m the U:S. in:
1979 and-establishéd fill diplomatic relafigns. 1 Was on this trip that trede- agreements:

Wﬂﬁsmb companies as Boeing and: Cola dvere: mde.zs CHimese Gitizens were
enjoying increasec O, moTe: cnsimiicr. goods, like Com.Cdlaand-a

bencr Ilf&yle Cmmns llked whht tbcy were: expmcucmg and m TEOUD! Praisec f;‘_

' postess;(dazibeo) t‘g‘“somsupon
Wall" most hkely in

Xizoping's programs. . More and tore ig-chianicter
a‘wall near” Tnm!mmen Squa!t. clevcﬂy labdet the “Demoacrecy

reference to:the earlier’ Hundred Flowus Canm

._gn;“ Tbccxnt:manofabenaﬁnwc
gls and also their-courtry, pavedthewayfordteDanoancy

furcmunsasf

Mavannnofl978—79tobegm Durgwmpimdmmdwm&wlegnmacytwwas‘

receiving and' cmnmam “tbe Deocracy Wall‘-xs:good' ‘He even told-a fomgr
reporter, “Wehavcmndntodmytmsm’crmnwemamfmmhngmof
d:ma:m:y Iftbc&m&danplettbm»mm“”

N

23 pndrews and Gao, “The: Avar-Girde's Chiallenge to Official An™'235.

of 1957, ia whtich Meo Zedong called for. the

mwmmwmwummamwmwmm
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i 19
- ' V This movement weiit o1 for. five.months before the populas:criticism: began-to; get

out of Deng's:control, For:many; this new-found frecdom o criticize: wiis'so
1 C e A

. overwhy lmmglhanheyfmgotabomChmashlsoqofanmng“dnssndml"vmocs

le demanded charge. 1'9'7:8;began'f. wuhpeopl cople’s |
i fmthmthe?anyforabenuﬁmntbm unmdmtomdncaldmmmatbengwnsnm
) cxpechng, Dtmngﬂwﬁvcmomhsofuteanmtdommhofcttimmetolhc

\na

- s . P PR XTI P - RIS

sphical a6oamt Of the stidért moveimien Of 1989, & pariicigant
'“onth:mq:mugofthc l%ﬂmmwhxsfatmly My futberand”  ~
Umm&sofodmﬁeumg residents ﬁmmsty‘cop:o‘d‘the writings,on the aomitedt

[%‘&Hf' it M
L ELN .

i

“L\‘C‘t

=

5

e 7‘?»75“*—:‘3?5:?/7“;
k eia A
o

Y

LS gt N i 1)
. »

i
.
.

HU

mﬁadmmkmm{mmem cnntnns.andsoldmndmlymﬁmnofdu
acy Wall 2




20
formed-around.criticism.of the political'system; but cultural'implications were also: '
Wb@g‘“”mmonmdpmxscofbmg Svmszmimcytopow Al
expandsd into:a larger movamou ‘"“ol““ﬂmmfwmpamqpanon bymc

Dcnngopangwmsxuprusedbyuw‘ sple's rex

mﬂWﬁWmﬁmmwmmmmﬁr democ
In October 1979 a group of artists joined the movemare callms,f.or :ams..tiicz‘ :

.oné that'artists in the:carly 1980s took asa model, tock place on September 27, 1979, the

quoted diring the Cultizral Revolubion; *Atiny, spark: can set the steppes ablaze: (Xingxing
J"'wkm')” The urtists” choice of this title-e4dsd to té i gl

,,,,,,

-Ant Gallcry mBapng, There ‘was:no official eahonzman forthe:rcxhnbmon. and many

of theii works had politicaily critical qualities to them: Byhohhng!hurm:hibmon

outdoors, they also creatést a challenge to e art establishmart, as if they were invading

the art world from the outside. With:their mottn, “Picasso is our banner; Koliwitz is our

model, "3 the exhibition began  The most fammss piece is the woodah scilpare by. Z
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‘Wang Keping; dol (Figure ). In & work:thal demonstrates.influence of historical
‘Buddhist sculpture; the mask-like Gioe bears a.sT0ng fesemblance to Mo Zadong.
g ‘suggesting a: odyof the deification-of Meo. WangKemnssothﬂWkamW“a“Y
s ‘satirical, and he.describes the work:Blind.aid Silens (Figure 2) as, “my, iage of mysélf
and of all the Chinese people-who have beed opresied
i ‘can’e see hiuch of What's mgon aroutid'us, and the mouth.is:corked_ like a' Thermoizs

bottle, 50:we canot speak "4 :

The 29 aitists displayed styles and-techsiiques ranging from impressioniam,

absumandmllsn,wnhﬁxma)mtymomngmﬂmofmmdodeologyofuw
o nomnaomyummdbysm bustory 3% They, reflected s call for antistic
fieedom;and reform. Thie exhibition drew the amemion o the public (iff part due to the
et beig meir  args bus o) B ls the et ofthe polie, eslting n the
A . exhﬁ:mononlylmdneedaya“ Themnbasofthe"Sm'meounnuedthw
A' . drive for artistic:d

* Se¢ howi orie eyeiis shut so.we.

y:Wall'ifa demionsiatia
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movement: In March 1979, Deng be@nxwanung oawrmdm thiat the: posters were:-
“expestive:and that there [were) badeianaus mﬁné thcmlthms"” When Gne wiiter.,
‘Wei fingsheng. posted'a personal attack on Deng, the arrestsibegan 3% The official
crackdown involved amrests. banning the unofficial. joumals, and labor:reforr for. those:
convicied Deng evéncalléd for the abalitio of the “four et the froodam o wite
<ha T Posla&dlcn@tstospmkomﬁedy.iwldgrwdebamandmrwm
.fully %0 “This has’ becn labcloda “soft-handcd” creekdoe becamcmepamcnpamseaﬂy
: o6'had legitimized D.eng—;s reascension withiri the. Paity the fact that foreign jourmalists
and diplomats had paid incressing interest, and because mauny of the offiéials were noi
sure 6fthe: policy toward the pmncspmm"'
Bt the:manner. in which Deng Xiagpin
;'"mwdhxs - j;,:::';"

Mmmmntannngpowmthmthe?anymdmmon

-the Fourih memof Chwwmwmlw counwedto ourage
welcomed the pasticipants and casually, almost sheepishly; as if there were o such
here;to sum'-up their basic. éxpericnce over the past 30 years and to disarss waysof .

the

awocitiein China’s st

38 Giremis Barme end Jobn Minford. o', Soodi of Firc. Chioes
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flourish'in the new historical period. ‘This is.a hagi.a dchng

also’pointéd out that manyof the previously forbddeii-ant and: liierary. works are once

policics. Deng:advocatéd the advancament.of Chinia's culiural level thougifitic growth
of individial technique.andstyle; yet incorporated Mao's Yan'an philasophy thatan
should cgatinuc to,stimulate. the misses through depictiorisiof social life.. He élaborited.
“We: should encourut the’ mhmnpaed development of differént forms and stylmﬂn

hmturcandan. [\Vmusandamm]stmld[,,,,

study, ass:mnlmcandcxpand

: umallthnusbeainﬂwlnmrymﬂqmmctedmqu of every land and:every age and

Darswasmmllmlltnsfofablavdmsofmmwummm

b said: a

Wemlstgandofallmwtypesandmvelmansandsmdynew _
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: and television, China was an ‘open market that was absorbing:a

Economic:development. meant auming globa, supplyi

‘ mfo:mauon 1o retumn. thm all fields: of: culmtc an, film, Iiterauge, performance an,

ything foreign.
fmig artists with much more than

Exemn ‘&iﬁéﬂ;byldic'\‘Stmsl‘ ars” exhibibons. was: the growi ngfeelmgofmcmm eserment the'
.:amslshadtowardtlu‘!an anlegm:y andthesumgdwrctorunedyn LnXmmmg

mpas:tofd\cMamstpolm On art, and cxpressad

"~ttmmedemxseofthclegacywasmewmbtc

! backgrou fandwlmalponmafmfmdwdwmgcfm
dteeammthwhwhm welcomed lbemﬂmofmodemen
anandphllosughylaﬁerlm andmusdfhnldsthevkcy m‘thw

 Was pla)ed out' thsm@ 8 SUCcesTon mmked by btilliant

~d1plomm:y Hemedmmenewofﬁﬁuunmandmmmmm

of an ecunomically:

. and’ r_&auimn.of

expession. Husv.:tmn:imat:cmsm:toseeannasm:r.md.couldnothe]pt:mngec.:mz:l:luT

amwmdelnﬂwcmnury Thtsmwldmgt@logyledtotheemommmunof

‘contemporary issues fiicing artists: Moving into the 19803, artists began to take

advantage of this patriotic feeling, and new availability of Westarn things.
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THE: 1980s

 Anists began;the decade:of the 1980s:with dn‘anitude toward aftistic: cication
12 'f_.'\a “rétreat of the:staie”. Althouyo the. Dcmocmq Movcmcnl of: 1978-79?

ol

yvemmens, Deng Xiaoping persarially encoiiraged artists 16
express: tndmdual Mm in choice of; style and:technique. .In- Aug\m 1980, Jmng Fcng,
dnmnrochumg s CAFA(Camﬂ Acmicmy of Fine: Ans) and. lhc Chairman:of the
Chm&sc Amsts ASSOCIAtion: amhonzx:d an' exhibition: for the *Stars™ at'the China: Nallonalf

d the Communist Pany

18 ofWan:m s!yl&"and‘techqum He did

' astowhlchstyiswc:cspwomam butalsomacasad interest m

icternational‘exchange. !
In'an interview with 8 foreign schiolar piioi:to the 1980 “Stars” opening, Jidng

mdhcamhmnmdmeex!u'bmcn because he belicved “when:these people [the:artists]

mlmﬁmmemofﬁwpop!eﬁutumm\dmmmcymll tearn and

¥ thenway&”’ Pnortotlwexhibiﬁonopmng. Jising mspmeame works, ﬁndmg

0




= e

criticiem: The group:wiis forced ifito self-cr ‘
‘The “Stars” group dishanded. but theirlegacy has continued 3 This exhibition set the-

/
' VI" *

shiowing:all the planned works. ‘Atiendance was.record sciting.as.some estimated-at'least
200; 000 visitors came. The'“Stars™ éxhibited works employing the ics

ues and Stylés.

of Ceznbe Warhol, ad Ducharip's ready-sade an. spesifically selecting thesé madem -

and postmadem styles. Ofice the styles were agpropriated and blended with themes
rélevantiio the: Chinese sbtiety, the works it only ciiticized the foindation behind the
Cultural Revolution, but also thie past orthodbxy-of imposed an styles. While, the works.

miay have ben ambiguous &nd Esolic in represntation. resilting in Softiments by the.
Common viewer tht there was o uch kil o et evidence, thecefore partof
what Jiang had suspecied was true. > While the viewers may ot have fully inderstood

comments these artists were. mikitg, they did Kow thit théy wéfe withessing an

icipating anist.from,;
: bt the:faci af, thie

historical event. Commenting upon the exhibition; a-oou:gm.
i said, “Whal is irmportant is ot wHether theic 8115 BO0K

Praise for the diversity exhibited also:was: mt by:ain'equal amoura 6f official

suge for challenging the valiies of raditional and official art cxémplified by the diversé,
innérise; drimatic, and expresiive works that mads up the unofficial art of the 1980s. The
use of the term “vmofficial™ suggess that there was also:an official.ant.scene. In order 1o
reachia full understanding of the unofficial artmovunmt.[ believe it is'important to

3 Sullivan 7-8

'4, s-_ m‘,- . 6

“Suin” minigyted to Japan or Weern' courtries where auimy of

0




Y 5
was still a majo:patronofﬂ\eans.and pcfm rmission 10°hold exhibitions was still needed’

from.them.

‘As the 1980s'solidified the-ienh pastovodarmisin s the defining tieory forikic

&mergence of cultural shifis in the West begun.in,the 1960s; China;was wakin
- againto the itfluicuoe of Westéin idsology, on'ciliire, coonamics and politics: 1979
vex mbeaywofawakunng Theambxgmnmofthcl’my line toward:an
’ ofﬁaal posabon .on'the outcome of:-Mso! §'Cultiral:Revolition intensified fa |sm
bemeancmmdxﬁwhnououtodebatcm(hthe ﬂoodofncwthougm,am
literanire, and'comimercial prodiits entering China. In October 1979, while covering the!
30th ammiversaiy. of the People’s Repuiblic,.a journalist for Newsweek: noted, “The)wall
postersithat onoe displayed Mao's sayings and pocms have begun o be replaced by |
Amencalr-styl blﬂboards amvmg oommacml oressages.™ Aompanymg the article is.
aMofmbiﬂhmdsmthlam(hm&mons,me with an advertisixoem for the

i once:

ETIIIT

ribes uponh)srenunml976 ‘The combination of the: lmn -
: ;":;;fﬁ,"'_' Mo\emmc the Party reassessing Mao's role in China’s development, and the 1

‘mmdmmdwwmmmamcﬁeamm o
aums.mmnsmof lmelleemlsm and politicians to question the-correct 7

. i (h
N T U Ay e 3, 'J,‘}'PE? 15
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Arists feeling emeouragea by Dengs 1979 spesch 100k advantage of th frédom
" torcreate. Their energy,to:rebel.collided with. the increasing trade-and‘intcraction with:
foréign cotintries. ‘Van,Gogh, Picasso; Marcel Ductiamp, Roben Rauschenberg: and
Andy Warhol s ‘an, not to-mention- thoocyoan:ud and N:ctzxchg were presented to

-

hina apd immediatety began i mspxnng and cnooumgng 8 sclf-n:oogmzmg mpomc in:
E the aft: Amstsam-etduer;mnuodmzdto'von for: the first um1m<c'xpatml'ngz.,nq$y.
-xcultm'al dlscomsamdwaysofﬁunhngﬁ'omthan Mncwtheomsand

v “human mnm:. human posatron.
freedom? 7 Gao Minighu swtes, “jntellectily

apenkml983 andevmmallyculmnmdmme ‘85 Movcmum
Dmmgthwmmwebwymwumgm&newthm@nwsdwlogs

AT

4

sty

»
el ek =

< e o b

L o ,mmnamamﬁfqgﬁwhudmaunmnemwalmon.uwaslmmmmv
e ,

.
—

7 Ammﬁuo.‘ThAvm-GudcsmtoowAn 236,

*

‘ ':' ofdmneAvun(hrdeAn. I919-.l993 Emm_um t4:

Faitim e e
W
§
Z

'.v'nvy-“ . ,"~
Ve A bl i
sl TRt T
ST e T
A

L




n prpT————

30.

only 10 its oW Social 45d culiral demands;™10 There were definité. connactions 10 the
for & tiéw; dramiatic git. The

.cxpenmamnonmﬂ\mo-ChxmsxylcsamwchmqmycwnmoChnmsown
Thi: oughois ltsd:velopmem“facedmtwo

»cx:mphﬁed the ideas’ of artasa vehlclc challengmg thc prEevious: polmcal ‘control'the;
12983 i Xiamen, Fujian; Huang Yongping (born 1954) organized an exhibition
.entitied 4 Modern Exhibitior of Five Ariists. ‘Works frot this exhibition represented this
smew forth of art incarporating Westéra stytes.as their model, bin were dumiimted in the
arena of philesophy-and thoory i combination with Chinese cultwre, Huang: amember
of the Xian en Dada. group, disp! d his-painting The: Haystack (Figure:3). This:version.
ed afe .nf_hm s, whose'had, beeu a-copyafier the original
Bestien-Lepage: |2 Hm&mmammcdy
.unnanng the'oil paiming turced his. ;neoe into a: muin—medm wowk:f ‘ataching a:

1 Gao Mingtn, “What is the Chinesp' AvantGarde” ﬁnmma

'2. pans vin DFR, “The Fine Asts Afier e Civired Revobmtim: Styfistic Deveboprmens ind Thoetical
‘Detimme.” Chima Avam-Grde 19. van. D5k notes i ' Exvpanotin
{Bcﬁhgam-twsLadehdhamdmm_mwhmdebymdm
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pacocdrcw c;'ﬁl’iéjal rccognmonftomcxumcsofbothanmm duc to its:onginality.
La annﬁg. best:sums: up this: pmod by. stmxng llm, "anists: soughl a dlaloguc
v .with modern chmculhn'c.ﬁwdlscom 95‘!“"““@".‘3‘.‘9‘1—% 1dcnuty/andan
"’_“k.‘?‘i\'!&fof-ﬂ;'bmw T lS!W\SC ioushess: with: it$ inkerentclemént of ‘cul ? il reflecti
and &1i6que '3 The stroiig motivation behind ife Chinese avant:garde-was:botk

aniveyamz of polmcal ideology ‘and artistic innovalion;

The questianing 6f both the political and cultiiral égpéects of Chincse socicty
pn:sr.med a challenge 16! ﬂ\epvunmam and'in 1982 ‘an anb-thcm poimeal
X - . mm the “Ann-Spmtual Polhmon Mgovemem”, was: uuplmted 10 “counteract
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\istion‘in 1981 ﬁomtbeZJze)mng
omeeAm,Guw@daammdam ofpamnngswm\ fike Ciinese writing.
_In hstmdomem Series: Contemplatton.of the:World (Figure 4), Gu iells that the
i ;;.,‘,mmamwmmmngcmnmmmm reading books on. the:
csophy O WS angusgs. He smis thrs s o disident. ncaning o all e
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Coificiding with the-end of the girve

Inlate’1984° lhc Ann-Spmmal Pollution Movemen, called by.some o
“Mmu-C‘mturaI Revolution™ cnded Members'in the Party feared that thc campaign

‘econpmic reform. mhcr.@"

woitld ptmfomsnlm by, Uyeatening
nemts moverient was the:Sicth Natichal Art
Exhibiiton held inBeijing.'Holding true o the officially:sponsored exhibitions; this:one
too remained backward-looking 7. OF the'150,oil paimtings exhibited the works:
selecied mainained thé standards set by the Anti-Spiritial Polluiicn Movament nd
displayed rione of the, provocative aspects of the avant:garde work:also:prodiaced at this,

time. ‘Thi extibition was compossd
irtsan ife; fodustializinioa, ind Sories from clissical aovels: All were painted inithe

T

amwewofﬂnsexhxbmondmmgntobenchmthemands&ﬁ LaTtanmmg,the
,amhorofthcemded:am“bedmworkas, as:mplepmnnngbmttxmmgcofthctwo

mirely iniits vividiiess b i the artist's Gbvious Iov:ofcomnry ife and peoplé
~oplywmthlsasumghtpany-lmc mmpmanonofthcwttmudn for all iments ad.
| purpdses is rather wibsging. the entire exkifbition.only héld ore of the same.

-

8- Barme snd Minfoird, Seeds of Firg 345
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While 1984-continued o be o disappointing year for gvant: garde Artists, 1985:

marked:the greitest somiemim, (oF their moverienit, which &ime 16'be” reférred 1o as the
“85Movement. The personal fforts of the artisis invlved in this movement were 16
mc’“mm”m”“‘““monﬂtmmmwmm\lmcw.u,u,c )
iplurlism of art pro;eca, the state’ mmn bcpn % W the exchange
the West, arid the number of forcign ant exhibitions began to/incredse: Noith Korean nd
ayi b art wis exbibite in the id 7703, dis 46 the bester (oreign
mﬁm.ummmmcmm Also ‘Taditional. Japanese armade an

Wlth theexhtbmoo ofl(athe Koltwitz i 1977 the: Chincse, were: able to

JDE lnyl stirtics with socml eomments 'nns cxhﬂ;mon of
woodhlockprmtspmvcdmmamuummmmtofmﬁmmsomeofﬂw
moveme;in the;later part of the 19708 dnd eﬂﬂy‘ 1980s.. 1n:1978:in Beijing and

d Western postmodérn ast at an exhibition of the

o0ert Rausthenin ’hl%ﬂmmmnemdﬂmrlm
: v"_das"ManofﬂwYenr" pmpting Ra enbies 'ito:-usea

fod .,f"jofthempxmmawtmueacm Hclamrcomcmed.“ltts
:g:unbemgmanmtnday since there biés boen o kind of new emotion, new spxtcle
Mhﬁwmmmmmw‘mm Auschenberg and Warhol's works

i

LI e

19: vin DK, “Tos Fine Aizs Afii the Cutiral Rivoluion” 19

20 Gro Mgy, “Chromuts

Mmmmmm 199.
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heavily influrnesd hina’s Political Pop movement that lourished during the carty
W&wﬂfmm;almmmmmmmmmng
 Chinese culture reached its:most interse-period during 1985. Attitudesion the
aceepmnse, agpropriatiaor rejection of Westém styles continued; With the débatés as a
backdrop, the avant-garde anisis reassened themselves: with more. organizaion and
commiitrhent to chailehgr:the nced for freedom of expression, ‘Over.cighty self-organizex
avait-garde groups held exhibitions aind conferences. tirtighout 'teenty:six different
provinoes 2 Their.works; more muifure than the carlier:period! began creating interes:
woild wide. Theéy contifusd 1o wor:in Wesiern media:bi:with 4 tovch of something

modanandpmmdouan.achasmdad&popmm conce
Representative of this: period js the work by Gmg]:any: Geng, bom in 1962 in

‘Henan province, shudied at the Zhejiang Acadermy of Fine Afts in Hangrhou, and

' received His:degree in 1985. }kmummmdclnﬂangztuuandmmthc

Zhejiang Institute of Technology. As part of the *85 Movemem, -he hasbeen qumsidered

‘a represetimtive of what qitics have kibeled the “Rational Ar” grovp.. ReTional ert was

highly influenced by the style of sumealism, but rathes than images from the
b these artists depict experaes ffom real life:2? In 1985 when his

21 Reference to Warhol's. 1972 pop image of Mo Zedorg,
2 :Angrews wad Gao, “The Avam:Garde's Challengz to Official Art™ 2061
. B Giio, ~Chircannlogy of Chiness Avar Garde At™ 16,

24 Andrews anit Gao, ~The: Avact-Gart's Challenge 10 Official Ant” 245,
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 viewer with his art; and for them to drawitheir own. conclusions loithe:either political or
‘eventsacross China’s m” lnuulyme st s
‘artists from all across Chinaattended:to discuss the escomplishmaits

‘Bovabat thus far, and to détail the direction in which'it should grogress
"tms‘eonfammashdzshowofwerl}wmthathadbmsanm&mmy

Stratigns cai!mgfwﬁmhapohncaimfmmanddnnmm th&ethe?m‘(y in

e o - . oot ‘“@m

36
in'1989, displayed official proaits of Mao, Zedong with superimposed red grids serving
10caiioel out thé icon (Figiiré 8). Prioe t thése.well known styles; during the mid:1980s;
Wa.ng wmplewd his Pos!-Cla:c:cul Scne.s Alsvfnﬂumced by Wcﬂcm surrealism, this
mmpﬂanngthemwmanwofmsocmi onder 28; Exanphﬁedbyﬂnssmcs
is Death of Marar.(Figure 9).in:which Wang perverts Jecques-Louis David's:18th century

depictioniof the martyre Iinparait: o, Wang i the Paricition of the

ed révolutionary.

'lbe *85-Movemena proveda’ great. sucoess for. unofﬁcml avam-@ndz exhibﬂlons.
Thespxmoommued ino; l986w:tbaj' \itt-garde
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» 33 .
and incresse the participation: within the govemment by, the péple. students ind’
initéllectuals had'noi séen Uhese reforms solidified. “The protests began in Hefdi:and
qmddy sp:eed toWuhan, Shanghm -and. Bel)mg Postérs demang nore dEmMOCTacy &

dmcshﬂavswnunwd thctrdnvc for denocTacy, ai

down wasnot’ only aimed at’ mcﬂndmrs lnlcllectuals thm had pubhcly suppotted
the students were also armested-and sert to prison: ‘Thie goverTmiant piged Well o
dema s o the Py sichas the Ginspokiit ing Lizhi ar
; writer Lt Bmyanf’ Ia: Janmry 1987 Deng ordered a natit:wide renewed: stiigglé

'wm Duxg)(mnmdsﬁmdthns!ﬂmalmﬂon under’the terms of on ¢
i t "i;istmamu"“ HuYaobanglndbeenawdlkmwnaWofuw
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‘Onoe:again China was:faced with restrictionsion the new formis of political'and cultial

) Depanmem issiied a-déclaration. prohnbmng ﬂf organization ofactwmcs
mhassdnoladyoonfcruwcsmsympo&mbyanypmfmoml group; tspoctallyby

At Exhibiiion: planmd for. July 1987 -

1987:i the 1S, two: exhibitioas of: ‘contrmporary Chincse art were shown. The fi
orpmudasaeollabomnon bdwemtheMnmsuy ofCu!nmandAm
Assoctanonmthammus gallery Tmscxhibinonmphﬁcddmotﬁcml ‘realm of
QlldeasCompany anddxsplayedadlmmyofunofﬁcmlan. Theoﬁicsally

red cxhlbmon, ‘Gontomparary Oil Paintings From the-Peaple s Republic.of China,,

was beld for.three weeks with the blessing of the Chinese Anibaxsador and Henry
Kissinger: Ham Xu, the: Ambassedur, diplamarically.said tha this was a remarkibleé
chainge:betucen the U.S:/add China and would €ahance the friendship of the two.
countries and improve the peace'and harmony.of the global family.’® Dr. Kissing
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highlighted the imponance of China's growiglg cconomy, nd said, “The paintings in-his;
collection, wi]l:fbﬂ‘ér--'(lic"w&dﬁ"tsudocncc’ ncea highly [x:'xsm\al 2ol ini ghtmtothedmnm wndtic '

S
¥

namic fusion

R ——— oft serse of experimentaioh and individialis

ut Chiinsé society.as a result of posiz1979.reforms. % The -
Eallefy owner, Roben Hcfna alsodwmbeddwhlstoﬂc'momu Chinese artists were
iencing: and how they-realized the frodan of the ab.myofaﬁmsunsﬁn great
iirges oing On in Clinese socicty.. He elaburaied that the paintings represented

T RN s e
Al RN,y
.

SRS T S

cross section: o[amsts M:o to@y are passionate

pressian, they are pouring out their.emotions; with:a passian-only: rarely; éxpenienced in
e historyof ant™0 As eaticing aiid descriptive as these geiitiens
iKs, nsaamon[yap;mwmzthatmdxuhﬁ:monmspmmdbytthMn&

- . "the 1984 Stxthi National Art:Exhibition. 'Ihcm:mmthanmof na:mnve worksm

Meelstothe lm,uhihtm m Chm ln &cuhxseolleeuondsplayadomofﬁw
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Aind one painting that 66uld be deseribed a5

I11). 8 cokd landscape:of flgating-icehergs.

Cynical and maybe: even hopeless is: Portrdit.of the Artist (Figure 12) by Qin:Micg. In

yself-portrait, Qin:depabts an artst standingin fromt of # biank canves,

g éxpressicn aeither Smiling o frownifig. 1too!is blank - By.drawing an imiaginary

diagonal ‘across the-painting, the viewer finds:that over half.of the:work is:dark,

‘concealing the figure’s body makirg it aimost indistinguishal
me ‘has stated that the' blank Ganvas is symbollc of the infinite mnnbaofchowathc

amstmwhasbcftmhnn,‘zbmwhyshouldﬂmhedqgcmdmamba b!ackmed

-iood? It alovei s if the rist iS00 pleasid by this Greedhom, 65uld it be that he is
afisid to allow the excigmenn guide his creative talents for téar that the goverame. wil
‘onoe again take them away?. | includ the information;os this exhibition. becase | foel it
"lsmpmmmwrmlmthmwmmmofcmm,theman shandwastakmga
role in: the type of works:allowed to be exhibited: i

‘The second exhibition.to take place in.the U:S.in 1987 was. entitled Beyond the

on that China was experiencing “\aider good leadership. ™)

Highlighted b this directr of the mizseumn was that ARGOs collection, assembied
through the assistance of the Center for U.S.-China Arts Exchange 6f Columbia

mmwmmmmm represent: the ability of ertists 0 use
their individuil eXprésian o create works that might have anoe been viewed as going




4
gainst the stitus.quoi® The éxhibition having no comnection:o the Chinese:
goverranarn; embodied a:stronger spirit Of the:avant-garde and ihe 85 Moveiment, Not
only the choios of multiple miedia; oils; traditions) ink and'Waish, lacquer 61 Wwood pancls,
aiid Golage, but o the styles: abstyaction, surrealism, expressionism. and iraditions)

landscape, all:proved to accurately portray.the expéninesitation during the: 19805 One
work, Black Hair, Black Eyes:and. Yellow Skin (Figure. 13) painted ifi oil by, Chang Ming:
. lshlghkyexempiaryofthc 85Movunent ‘Iheamslhaspomuyed nmeﬁgm:s.ajlof
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Although these two exhibitions took place in the: U:S.. 1 sec them as.important in:
cmmer still hcldama;ontyof

twoways. First. | would arguc that the Chinese govemme

control'over: styla thcy conszdered 10.be teptsanmwe of Ctnnadunng the, auiyto mid

' 19803.andscoon¢ unmtsanawarmandlmamabtmdmmc fewness and .

‘freshness of ihé wore dramatic’ works being prodiiced:at the same time. ; Even the title of

conipéaled or unofficial it (which alwirys draws the atiention of GitSideis): Of course.

‘ouiwan famng policies’ ‘of the' gbvernment.iffiplamented to develop. China's

onomy; these axclimges, would not have taken place. These two extiibitions 6f.1987.

almgmthalmm!ﬁn!ofoﬂ:asm&nadaandlapanemmdthesamcnmc.begmdx

lnmjd-lmthepvamnqnsannmm
_mmwbmshwmaﬂdandWMmuunmbe@na@m On
February 5, 1989 .under.a new aamé, the China/Avant-Girde exhibition opened‘at the
currents of the asuomcnwe ramt- o amstswwdlycxhbmdovumm
holds China’s national 'conéaion- As qramioned in the introduction:this exhibition did
mwmwmmm Aﬁetmeﬁrstwdmmmaobuﬁnng
bt atber estalliin, the cxhiiti in Sspended ss.an
bmnb(hmmcalledmtomegallety mmnctpal'

audnnsamgrwnc |
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(Figure-14).. By claiming that they had wanted to'see how: much ecoepta

43

Security Bureaii#% Thes two:stspensions and the:aibscquant criticism from the official
artworld did.not deter the:artists from:continued artistic statements about Chinese
‘Society i the sitdition of the Culiure with ihis two week exhibition;

Whiile the contract btween the: gallery-and the curators stated there swere.to be g

performances; the/anmists emotions were so'high that mariy 6F thém did not consider it.

Addressed above wasthe pefonmance by XizoLu with her cdlliborative:work, Dialogu

>

for“moden

o of Far®® By °°"""°°"8 thewr:work ™ in‘sichia. way, andw pestonmit within'
Gallery’s iwalls; the two artists Gould bé viewed 8 aitackinig thé.
i s it gy i, o bmgm m,,m o
aind getily sold them to viewers: Comment . ;

business of modern art and Society; mvely both aitiats dramateally &

i015 inl contemporary China. 7. Chare:

v’; ROt it TR

;therefore criticizing the

mwmmwmﬁmmmuf“mghwm

' Was “No U Turn”, markiag e commitment of these

Thelogofmtms exhibit

: .tmmmmmmmmmmw@amwmmm
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Rcalms. amqng whom Fang is placed; cmbody; &

*a-mha'z“ i

sanctioning ihe removal of many of the public: statues'of Mao, % 5o the raticmalization of
integran ngthclcon oﬁMﬂQ‘iﬁib’lﬁs}-WtSf & waslasmnlepa:s us then it:May appear e Bt

it did reflect on, the:curvent:sitaBion in China regarding the ability 1o criticize Maoism

publicly. ' : ‘

'While'niot so'overtly.political in appearance but continuing as'a form of social
criicism’nonethie-less, is the work ofFanquun Fang. borh in 1963, was:Galy.just
preparing for hiis ‘gredution later that year. from'the: Pnnumhng DepanmanofCAFA
when he exhibited his:sketches: He belongs to:a:umique: gepemtion:

Cruy utccoaﬁmonofthetmyerulmmJRcvolunonas
yomschildm. redms its severity to mostly:indirect experiences: Thus; theirview:and
sresction to't modummuon of Chiinese sociéty has'beén:
thmrmand»dmmyasamsts. Rmbcrdmvmmlcxmagmtmmnolmcs.thc
anmevuuwcandmalmsc

illage Seifing at the CluM/Awu-Gurde exbibition (Figure 1), beex on'the theme
ofdc-mdmduallzed ﬁgwm ln the madnam ofo:l pamnng in:the earty 1990s.. Growp. |
Na:‘5:‘(Flgum l6).was‘ oomplewd-lm' 1990 Fmgpmmﬂllwo ﬁg\m:\m muted shm!m of
@3Y: 0ve, who stares off vacantly imd the distance;, while:the other looks at the first with.
ievous grin. Their diplicated bald beads.and similarity in 6acisl fcatures
mplhdh‘ofﬂmrtdaxuly GaoMmglucumm“themmgtnrefetmﬂnm
himself in g gesture of indifferanre, self-mockery, and powertesmins ™9 Wha the.
‘VieweT senses, however, tsabnoﬂnmasthcmmwwdwsmmmof

49. ‘Giio, Minghy, “Frorn Elite to Saiall Man: mMmFmdoimmLAvm&demeﬁni
Guima” mm 156.

out;inadifferent tole.in.

-
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relity,in-€ontext 10 the changing role. individuals play in Cliinesé socicty. Fang classifies -
? . ‘the(hcmamhlsworkas “theabsmddwmmdanemdmcmeanmglcsmnlsof
«i' . 1
thswmk&eydamdﬁmnwaswmngmmlmepom wtuchmey
";:Chmpeoﬁeneedmhf. mmm‘;madtbcmofm ’
mananonalis"ti"iﬁiinaf tumofﬂmummddmpmmﬂfmnmuzﬁmn” By.
in_th: y.created a.vehnc_le.foramdmgfﬂw .‘
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Wester styles aione to cresite new ait that dovetils with socictal changes. Each-aork E:
- R ot N v : .‘f - : ot T o N - ) . a
i tbe'dn :

wai oiiginal, individual, feresentative of cofitemporary China, and sipmi
movement of the:1980s: o - .
Whife this exhibition marked a huge step. forwaid for-the. avar:t._: arde
Chiri, Uie events 1al King place betwwn April.and Jimne once apm setthings.back: On {,
‘April 15, 1989 the death of Hu:Yaobang, former General: Secretary, took: many people by ]
'Smm and prampted stixdents in: Béijinsnto begin dermbnstrations: against govermment
,»-ooahqmonandtaekofpoum reform: 9 Althetxmemoneooddhavelmagmeddm
POt wutdlas!fommweeksandhavemeanmttmﬂwyd)d,bmbymymt
-‘mﬂyhadmnyemmwxnedm,bmabommmﬁnmoﬂummmdmmuavded;
yy:train-to parbcipat lnhxwmmss@nmlhaemmanommwppm
of tie goup/inBeijiig. The demonsranions ruzwed ‘& Gverwhelming amoun
sympiatby. and sipport troughait its.catirely . | wastbc s!mtmts’ﬁum the Oil Painting
. -qumgn of CAFA:who pradiced the large migting of Hu Yaobang that was placead
agaiiist thie Monimiciit to the Péoplé’s Herves in Tiananiricn Square: In late May,
zstudenm.ofCAFAszmlpnne Departrran unveiled the: Gaddéss of Demacrary
l e 4_._’_'f:pmtranofMaoZedongt}mhmgsmﬁx
' .mumztotheFmbaddmCuty” mm&omedbymemnnnmm
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‘hwdﬁrkmswn_llpass,ﬂ\almedawnmmcomc .nlhedﬁym
,..:sochmocracyheremtbeSqmre mmmmml tovmng,md

govemment'sitanks. ARer six weeks of big-character posters. marches, demoasations,

su-lmandhtmg:tsm”kcsmmcdatamckinguzel’mysconu;mon,mcgvvammhad

ypmgms:on. ‘But, 5 witriessed through history, when the threat of the:pes com:
too severe, fhe Party wil crackddwn. Dms j.:j"'.;‘:, f.":f";‘ nposed mati

‘ outs:dc omemmnm Squdre bem onthe TOTN 'ofJunerJnd. dnd by
-the middle of the mg!nthemhadammndnutheSqmandbe@nto fmcibly
" The mood of the moommtmxtyfollawmgthehmmnenlnadancan simply be

.:dcsu:'bedmdmﬂtmonmaQMwuemagam&oedwnhthzmof

andbmwotks“”ﬁomthe(‘)memGwdeexhibmoanebmwy ‘togrther with

tde&hsm. The Party’s recoghition of some ofithe more * abmnd-
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gomnmmtﬂxmecnngsbc@nwmamxwadmw@mn.” Thie official
press opened. new-attacks: oa the *BS Movuna'nplacmgmlmn blaroe on: uscnnasrr;

author calisd, “the movemens towards-'bowrgsois Iiberaliém” caused by the deiands of
politics. 0" Deng Xizoping's 1979 speech at the Fourth Cangress.of Chinese Writers and
1Ams!s was ignored; and the official: Pmylmewmmnan shoc.xldoweagimdanm:s

* retrospesctive of thé flowishiig strengih of iéw ai thi-baid appeard throughois

1980s; e f icular stage in uniofficial art. mmofuae ‘85
1% puie, through the partoership with

mtdlcumlacuwuu.mspmdbyumemohgxa,mmhkammeuﬂunl

aftitudes and cancep, and Greate aymme sy, thivugh art. In: 1990 the official cancern

was; “thase-who proclaim thit literaire and art néods to *express the seif and be

(S

» Goo; Qg of Qs Avam-Garde Art™ 18:
60’ i Dk, “Thie Fing Ats Afte the Cuthoal Revabitim™ 37.
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consider the litcrature'and an 6f the massés'before them 16,be of a lower. stratimi, and:
Li Xianting. one of ihe organizers of the:(-hinu-Avans:Garde exhibition sdmitisd.
“Pres 89, we thoight tha with this few art we-could chaiige the sociefy and ke it ice
‘Now, Fihitik oty that it cah make the-arisis free. But foranyone to'be free is o sl

Whetf dwire: o it of-not, masy. of CHirti’s avant-girde artists have-picked up:on

"‘mlmvemmegawdmmdhfedsphymgamn
mof&cmldmngs@ummmamgdmhodw opancbor"pohcm;

Mmmﬁfmmﬁmmmmmwwwmm
heiﬁed tealize: “The 19805 moved to be g difficult yet.inspiring decade politically,
’ '*a;gs,mmny mo&icmmwn@mormmof

' jmdtbevnolentanrkdownmjm 1989 all
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almost overnight: For-many young artisis who:were still studying in 1989, the :
‘ de.exhibition helda partical
nmhsxdmew&mmnmvnwﬂwﬂnkmshm.Hcmmﬁﬁfﬂhqhwvwmnﬁn
,mamdwsdmcwmwAmeﬁf‘cdemnmﬂsxnﬁahmdﬁwwumuofswmg
Chinese:cultiire” evaporte iatb thin aif. Whether in teris of socid) of. atssic ideals, the
only legacy left to them from the Hopes and struggles.of the last ten years consiged of g
nothing but broken frigimenis™6 The 19905 will begin with these feclingsiof
disillusiofimherd foliowed by cynicism, malaise, and nostlgia, buf ave: expandad intojan.
cmMmm]mmwaman
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THE DISCOURSE OF POSTMODERNISM:AND THE 1990.

Whtlean mtrodmonwmc rmognwadsvmffstyluormdsorme

o

ding of the' development of &
WDW Thi arg; inwill:playa. mmmhry role:in this.chapter. The primary:
fowsw:llbcmmcsmdyofﬁveammwhoammﬂymdemaa]m& A aadiesed
ahm.followmgmewolmtmclmwtheww derriocracy Movement, the-

avant-garde asa BJWP factionalized;: and antists'began 10'solidify. more personal styles:

In. the eariy I990s. WE WIThesS: m and m ofself-mockay_," sonal suffenn;

SfTERRG,

S. ofmwmm, tsolanoumandala:wwcwofm“dw andenvmmmcm

(&nu‘ly w andthe envuvum:m (all whu:h are. Inghly relévant in'a: globa) sodiery).
Whnlenotashlgh woﬁleas&cabowmmndawm@d:mmﬂmﬂmmmmd

"-:w;ame therme ofpolmcal , iy

.L/(,.w -
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- exemplified with Figure 8: Mao. Zedor ‘_-No:g['.)ﬂ Wang's well known series Grear

\f (rmcmn(F:gmc 18) runounces the high pom:ofthc Political PopMovunamﬂtc ~

“conversion-of political tconsmtoPop images. !’ ln!_f is sexies, Wang skillfy XTApOSE:
political and cultitral icons:in the: style of progriganda posters of the:Cultural Revolution:
with' powlar Westem' commertial pames, such as “Goca-Cola and “Mmbom" He hasv-

' ofChma s.economic

FefoTTnS, bt int &'leSs thilh serious mariner. By combininig these product Admes withi the:

isocialist propagandaiart. :One &annot help!but riotice the influente of Américan Popar.
bt e Seioig cuathirally Specific matérial dnd itiodalist feel injecta trithfil cmiment
oaChm& %mhmmﬂhmpﬂuanmmpkoﬂhcmmdgwthofmm.
uwxundtofsxmmanon Bymamﬁwlmageofmandamfmtommmma
‘manner that “no loager cuaveys'any ‘revolutionary” mcaning or ‘socialist valizes”

)

istic manners. u,whoahombmﬂnhhneal?opstyle,mm ®
pmﬂmtsofmmamdﬂmmmmmltmm'y(ﬁg\n 19), diereby addressini the

e

twotaboowbjemofpolmcalpm»uandsmmmy “Liu' Wei lmsdqnctedebxldmx.hts

ol ei i

2 * Xaaoping Lin, “Thior Parodio, thiges: A@mdmxmycmnm_mmum
18 msmwm&mmw suudnonmm&n&m\?flﬁxd..m

/ An, 1984) 253-281;

umm.nmmxmmn (Ncwvnmwmwu;_,, o
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‘politically uncomfonable.

joimed the.

Fang 5 works (Figures 15, 16)

‘father-and friends in'front of posiers.of Mao, Zedo

sandard size portrait ofMaotSsctasﬂwbac (grour
carly. periods where. the image of Mao;was sacred. now; scems humorous, bt also’

‘oddly’ shapen-and wear: blank expressions. In- New Genmmon (Flguxt 20) the Iarg:

Liu: Wei (born-1965) gradisited from the Mural Painting D

)\

i H‘{

p-re
ity “a‘%‘ﬁ*ﬁw

id for:the two' children. 1t awkwardly.

1989. 'In.an interview with an American;joirmilist, Liu $aid1b 1989, J was'a stidén;:

facy tioveriient, like cveryorie: but didn i have an important part of i

Uulsclasnﬁedasa(.ymcalkmlmlikel’-‘angbjm mmabowmmplsof
B [epTese) ‘of-an earlter stage. andbythcmld-l‘)%s
wmtsofammannc.solgl‘ﬁnst Whlleeonnmiiﬁgwrd\ ‘similar-
mFanasmumlwc(ynsmaMd:snnhng thlchcmnﬂyworksmml

‘%&mm L’:ﬂ

vof CAFA in:

33
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“subjective/instinctive reality” with no thewrical canent. ™ This ideological reality;of

lifleis found in both Liu and Fang's'cynical works. ‘ N

ChinaAvant-Garde exhibition, du.toits high profile setting: But the trend.of

‘once again was rélevant. :Zhang Peilii(bom 1957), who exhibited oil paintingsiin:both the
1987 Beyond.the Oper Door exhibition in'the U:S; and'in the 1989 Avarit-Garde show,
‘Tetioned to-the more aggressive medium of performanceAvideo art:in the 19905: 1n 1991

onmeit begin:a hiygiens. campaign, where all citizens were! mugmthc importance
-of cleanlm&cﬁs It was during this campaign. that Zhang filmed his pafwm Hygtene
No: 3 (Figure 22), sometimes:referred 1025 The Corredt; Procedure for: Washing;a
.18 tWo'and a Kalf bour performicce Zhng repeatedly washed 3 live chicken

e The premise of this work 'is:quite odd, .and.

“soitrewta uIBGTOE, but the ideology.of repetitiveness, resistance, and ewbmiission are
4l exposed in a'visual metapho
sSive criviriomen of the Situiition of the arts i tie eafty 90s

for:the-reality of life'in conteraporary China:

4, Lmkmgg@hn."l’enYmdtanmaeAvm-Gude WmnsfutheQmwFuﬂ.“ M_An
‘Jan.-Feb. 1992 112 o
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.
#  Performance artists continued to carry out avani-garde principies:of creatinig
statememy m’mmdlargcncultmafandmal lssucs7 Dunngthcwiy l990samschang
boney |over hls nakcd body and
h sat motignless-for thmchou:son a hot sumsner day in'the: publ lc‘:toﬂet,~ allowing flies to.
f tread along his body. [n-workssuch as this, the central concern.is common peoples’

masochistic; Such.is:the. perfm'mamc whiere: he s

hvmssiman uz omas;

R o I

. 23), Zhanghnudwwkusdmhadcomtoﬂajmgﬁommcj_l“_,l‘ ide.in. the Ko
e ofmmngmommonsymthzmodancny Zhangsbnlham.a:smmmuyp!msmg
. | mmtsm&eWoquﬁmmﬂMmm;j'_‘;‘ ‘
- mmﬁndjob&mme"' such citiés as:Béijing. During ¢

I ey mwmfwmcmvb!mm&rbmanmsmodﬂnum .

degi Hae b g Jrset S

¥,
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avamgardcofmcl%dmnavebem most visible within the intcrnationsl aft
' lopoie mthc90$has further
£ dfe faf 100 great for

the govemment to curtaif them all. Thmhﬂss"wmﬂdthcwmofmm

*coptemporary art:on an imemational level. Theie arg nunerous reasons: why avant-garde'

paaCipaion o an iniemasioasl level sy be sorvetling the go

“suppart™of. the:exchanges can'be vicwed as:another way 10 bring. Arancial pmﬁt fointo,
9 thlethmmﬂmapmtobedmduuwmalwndwhavc
v bi theantias] wnll'ww:nnoducc do:noty

‘wendy Alibough fourout of the five artasiare
; ‘otdest aind one! of the miost arcessful Contemporary. art gallevies in Beijing; catering

| mostlxto fomgp clm they are not “avant-gardé™ and'not-"0i i tia waitieither

: They dre teachers aind professional dmists. While:this notion 6f thie-aft iwiarket will be an

| aspect in.each' of the arhists’ stories; it is not the dominant. fr tor in'their- drivetnumoeed
:ammca.lly &cbofthmcmn!aysanunmmmle mﬂ\eebahtytocmmmhe

‘coadition of comernporary art in'China. -

-~

il mmngdxeﬁvcmSuXmmnglm

wohab&ymmmd&emostrmwdmdmvm Bomm l%Omemg,ltmu
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Py 57 3
‘Mongolia. he réceived His first degree in 1983 from the Tiapyif Institute-of Fine Afts. In
1989'Su received-his: Master's degree in Printmaking from CAFA, and b

n teaching:in,

that syme department thet year, He lias now been promioted to the Depitty.Dircctor and
SN ‘.-,f r ofthat dq:anmem ﬂe cunmtly msndts in, Bcumg wnh his: mfe and.

+  ‘daughier. }-hs e is Thpressive,. mcludmg high. profile: gmup exhibitions in: Cluna,
) likethe: I989 ChiraAvans-Garde exhibition; -and’ abu'oad He: hascxhlbtted l'us works n
in the:1998/99. retraspectivé sh

Japm me fialy; Taiwan, and fecem}

r '“"_’mpmbymcSanmes’ebMumnnofmdnnAn.Hislm:; .
'f,_ibann&tmﬂxtodxefmﬂmhe&mmweed £

i
-
> ’
3, 1
s, 3
v
T ;
g ¢
P
s
P

. N evolunoqofhmmrk. Su-refises to '

- b RO S-S Gy AEERAEN
.

o Sux.iupmgtsproﬁcmnmdh:gmy‘ Lin: redia of li
.' . pa@ng,*iﬁsemh&mmmmﬂxdmshowmgothw | bmmmmﬂybxs
oils have been shown internaticnall tnamasanmmm,s:.mmaymg '
lmguwym)ammudmwmthmmwmasaymm Ia g
| xmwh.temuxgmw:\mmmf““ e Gil i ting. Altholgh he feels )
- ‘ "ummsgmsmmtsmmuamm1994uebegmpmangmmgym

q : B T s "f'hcwm&mmﬂlcﬁmnah!swm‘b E
mmlmllwmtobemsxmﬁdﬂmnhumm Z’oSnmemofwmumhng g

y.and oil .Y

Qs
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) cmnplezedﬂmcwotks”

$E
can become very:tifing, and due 1o the: small size of their format he believes that he

Gininot express himSelf well. With the ability to ércsie:larges canvises with Gil, befoels

mode free, expressive; and happy % Thiough the following:examples, one can/recognize:
e transforming;social conditioning and sinationin China occirting at the tig e f
-

Su hmnblyadmms hlsgtndxm:wodm,wosdy in thw supenor wechiniquse, | bu! s
-theiiiability 1o express s special: feeling of & $pECific'tine. HE oxplis that in die early
|9aosb:smnmbe@nm:ngmmmbemmmmu&, icalk

ht 35,6 ywngboy Sii obsevesiar this e official
3 propagandi thgtocmme speclﬁc

feclingy: Hewasamlhatmswasfn!semdmthmmc _':':_ii gnnida POSters;;

o

R e

i

[T S Ky
I s oy Y

mdmmmmwmmmmngmewwtommﬂmmzm
of the figures; m@ummmummwmmmmlm
tind its rollinig kil Toe s, individually abm and quiet, are
mndmﬁaskxllﬂmmmepmﬁmmofucnmhﬁﬂm There is'no

2o N Calnr o - .
T T L e R P
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e

10 mmmmmm_ mwmﬁmaw’;j' teiview with'So
X’tg;mg. 13 2uly 1998, Befjing, Chxima. :

1) ihiog Zhang “Marxiim e tho Hisioriciny™ 353380, The iy
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Alsocrtmed in the late 19805 early 1990:was Dialogue- (Fxgune 25):a'theme:Su:
Tepeats;in l998 lnthxsvers:on.oncea@msct mabmmlamhm;z hclmsplaoedtwo
‘figures facing one another in-a'mirrored -exchange: Su camumentsthit whe he ide this-
wrk it bd to 5 with & 'specific moment in'tirhe. He' flt that people were isalaed fiom
Gne'another and Gould ot commuiicate in & decp way, so.the figure is seen
mmmmwrmwmmﬁmm ncigitive idithe other

lf e canmtiast this'to the:

Posmveheadm : "z"u‘s'~'iiai§-a sobeti

""ial&thenmmnw soﬂmmcmmeworkdoaa:nw
asspumnlasdmmglml Wblcmmngmlmmﬂw%m&aanmof
qm:deap&aa.Snmema&dmﬁthsmbmfm&cmmﬂﬁsm
i4/an explarmon of i new agraach to litogrmphy. - thlﬁnd',j;f ;
Mhms&ﬂmmmmmmhasmmmbym
hnshﬁadsomcofmemamdmmmsmham By repesating the theme,
btnmaqmtedlffaunmm. it |svtsihly ’ Su is feeling more free and
jovial, sble to find bumor in the past:

;}2'—"‘ '3&"5"?!1\.;' 2

\xi‘;\?" ‘wu«r .-ww'k f‘f‘

PO ST
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Tiatanwen | feht nothing could be or: was permitted'to be perf@ar. 1fel depressed. and
‘that reality was too difficult and toughi to-eséipe fiom. For two.yeaisl was-so dépressa

the-social situaton;. S retiamied to 8. nostal gic Anginge
msmmlpast.vuymmbmomuonwﬂnavmnmwmknschmdpopwmk; - i
‘are impersoaal ‘Su explores hlsfedlwmﬂfomdmwpemtlwmwwd of
' apgolia. Inthefowﬂrmmdmtssenes,Supomays

ﬁndmg inspiration from his:

‘on!y fonn ofmowmcm:s ﬁmn thcrunnmg hom. l!mawcmstobe pasmg
mmnem:shcre.onlyﬂ:xshmethemqmaﬂusb&qmandnlmm 'lhenmge
‘of this town. :ssldllfnﬂymnedwnhdmpmmm:u:nmmgm Thcdatk

I ¥ R

P

N TR s

cmmmofdarkandhshtdmmof rintmaking is canditigmed to b
sectian alivg.: msuwrmsemum&xmwmmmm bf
‘lm,pl]etll: isa tmcuonagmnsadcmmun malsystnn In alljof huwottsbc

‘building up in the: 1980s was once again frring redictiams in the ety 1990s. Su
acknowledges that these foclings ivaded his:works - Thé spirinality of his works, clearty
afferted by the sociil conditios; presem a man who.is struggling with his identity in this:




shocking,.or commercial, e creates works that explote his personal, sy

ological
.reactions; to China in direct felation to his aaroundings:

mhopcﬁtl Suadmnsﬂmhc cameomftmnmduadarkslmdow
\\duehmndstocmmsmnomlmnamﬁomtthmmuw
i fofmyamsucaneumreallycunnmdmthiChm 's;

g
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i e dlL .
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ms«#mm%rwudmmummmmpm&sm

mmtopeop!e On the whole, iridividual Chiness were becoming richer.and

.

% -%ﬁ" k.nmtmaldnsuetmﬂwd. 'In this mofzowtswmmwuwmmaﬁea

mnmmmmwmmmmwmmemmw

6l

4 The Rising Sim.(Figure 28) was pan'eof anew; scnescreatedm 1991:syinbolic-of
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' -Way'toa‘pommt of himself in a stite'of depressiu

62

hectic aspect.of this condition, with'images of peaple diving into and swimming in &'s¢a
of hands:(Figure:29). 'Su'also portays: the: wrsam
self porusit; his head in is his hands as he is uovounded bythe sea of hands representing
the wanainable: dwm of many (Figure: 30); Suobjectifies this feclmg, ds it was.a

venon in’ China: Thxssmasqsphcapogmofamnomwwmd

_um}mfwmmdmuu 1990s: .S beging with a chaotic represent
i, dnd finally ends with fig gures niiting

;fonthaxg;m

Wmmm‘m&mmm

TochySw)ﬁn;nngbdtcwsdmasoaalm:ﬁgmmonm:becneomplcwdand

ple are more hippy 6 Sble: He s and'continies fo aquemdy:provide, visual

‘_,_“‘,_‘:_.f_’ofﬂwmwolcﬂofmdchngemwmnm;mmm:n
China:  Without Teverting;to the commercialized tactics of some avant-garde artists, his.
mmwmwmmsﬁllbegsthzwmmmmhxswmffumgmm
of expenie , ' ' 1
that fojlow; buttmnmauomdmem
wsed it tofertilize growthin his works

+

B

z “vlul-uul ( l\ ‘nu .

Xie Dragming: xsa!sochwenbynpusaml psychology within his art, and the
desire to depict direct porayals of his feelings. He is influenced on & more micro-dével
htsowfl‘m’m mu\e ’; L0 mder ISRes affecs u. SO0

' bommI%mBerm mlmasheyammﬁommddlesdmol he was “sent

down” tothec-';, Dyside for more than two years Whendwmnﬁmoftszuhml

Revolunonmmmdhemmdmthcmy Xnewasgwemajobmasmallmam

s
Taehis sia
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4y company working as a sct designér. Fram 19761980, as he woikex

| ab’etomtImmwh .of'mte-m‘cmmfeseom'ing.imos:cmm-:wméhfa‘mﬁhiisaim:'

ey
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mﬂmnawnﬂusnallmuashmesm&mm Ptm"h}ybecmmhedow
mmmmeWmmmmm be might bé the P
comnfortble disc ""f'j:‘_thecommnlmnmdntyamemmmtmlmof o
comt )ﬁeenjoysﬂnﬁeadomtopmm,and

cat el e N

In 1984-the cultural debates had just begun to increase their intenisity. While
" avant-garde artists were still upset about the backward-looking official exhibitions and

141y : u&maﬂuh%ﬁmmﬁb&mﬁmnw@mm
x&mnm nmma@n




; phllosop!nmmvolved_ chdistmmdhm&lfﬁomanygmup
' . mamlnmcmavmn@r&andbe@nd\efoundanomfm his:individua) style:
Charma\mcofbtswothﬁomdwmld-WWsWIWmnonﬁomm in particalar,
to Tibet. Aﬂerhcgmdumed.chfomdtlmbcwasnmmdmahfcsrylethmwas
mom:sm:pkmd-qmc:;—he.hudsthc:feclmgzm'smal!a-'cmts:not.\-.lats,-dsaoue-_-gggl_lixc‘
Bajmg He found direct: mspuanon in:the lives and’ oolo:s»umquc %0 Tibet.

Sxmp&xatyandbo!dmofoo{mmkmmmaconﬁdmeﬂmxmnm
“charucteristic:of mich of the experimenta the avant-garde groips diring
tmd-l9801 ln: TibamGerVa 2(Fm3l),X1emMmmyeolozsmmma
th Atrait e of rved forms, | ‘

o er————rg

P TSN

. beaity, andamﬁtzspunotthe'l‘ibmaulm chsstyleofmalxsmm E
nodtmam:etbc Smamodelofucmmadmgwk appmstolmwbem
infhuznozd by: Henn Matisse or oven Picasso.” Theye is-60 shock value tothis paititing.

Xie took advantage of the. chemging relationship of ant and politics in 1991 and 1
paimed Standing Nudz Woma (Figure 32). Hallmark to his works is the thick layering
! &ffécrs of light and shade to-present o solidly definsd work. This work stil) marks Xie's |
o ds:nmmmaseemwﬂhampleoo%mand" pisiticin, but. can clearty be an o
mmﬂcofmﬁmmmammmmmmmmngbyhunganowed
. " woman’s fuce, he has executed hey body and gt and in & fiiid, coritrolled and confident ]
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u;was:dming;-mwsa tlmXIenonoedtlxgmdml chin’\ga iri:China.due wythc

~~~~~~

. 'M’ﬁswbdh@yl%mdeanm&mm
" works: ‘Mycon&dmund&ubmliﬁ&dnmmhlcmumbefagnbemm
"]"‘6 Angw theme:




de. This mvctﬁm symbolizing the spirit. is placed ar
lhehndofthetombmdhlmﬁmdunngthcﬁmn!m lnShowwtg:Iw(ln

Expectation) (Figure 33), Xie Dongrring portrays one of these paper figures,in an oper
\andscipe with a bright blue sky. The:figure:is animateit and:allowed:to:be mobile.
Althoughithe representation of the *spirit” is free. Xic's imemal thoughts were still
msshnsmthq\monsofl-fcanddmth

biospital. e would visit them froquently, andashcdrdlus thoughts beriirne i
life-aind déath.. “When people look at my Workithey may-feel different ™ Xie'ssid; °F
mmkwhmwmlmgﬂmdmmmmmaummammkywy
I wedlc they are dsﬂ'm:m. and when pambing them! thcymay ‘come out, umumbly ¥
fmmdlwasrealiymngmyfmthmhfe"" In: 1995 when: his pvife was: pregnam ]
with their daughtcr his mother was still in-the bospital. ‘Xie came to:the conchesion that o
ncwhfewmtadtocomeunothmwmldjmmmoldouewanwdtoleave. Betwein
199495 he. oomp&eted lnsSob (Ql) scms (Plgmc 34) in. wlucb be dep:cts clnldren of
different ages-crying. WhctheF depicting aninfant or. toddler. Xie’ s'techriical skill with'\
Gilsand colr cotmbination, infses these works with a powerfil emotion. Owing to his
training in Realist paiuting. the,children's facial expressians range from sniffting to'a full
© Xicitakes plesure in the simplicity of childrey’s thinking. He appreciaiss their .
intocesice in a society that has miore bad than good. He emembers the feclings of
- “betrayal upon secing pictures of Taiwanin the late 19705, When be'was a child: he
' would resd stories in schoo) @bout Taiwan and the Nasiomitist Party tadén with

-

v iae e .
oo a s s IR

17,365 Dosigring. persocal imesview, 22 e 1998
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*Communist:propaganda agiinst them. The films and storics:always depicied Taiwan

with:a dark sky: lnlmwmsmnpmg;mshowedpmsaﬂdsmimanda blue sky |
bc thougtn l'nwsmmg, me:r sky ls*blue too"'8

; ‘.';)Getstrymgtnmmh. To&ynmhofthemwo&wedbyymmam
Mmmmwmm@mmnmm'*
ﬁeMmdamvammemmmMa The:dealer, a Chinese
mnnwhotsnowanAmam‘_‘_”_'j Msmmdwmawofﬁeehﬂmngmm
East Beijing: He represents some of China’s most
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withthis dealer both personally and professionally. The dealer, whose name | have
selecied 10 leave oiit, has told Xie thiit e cin painit'wel, bt his works will-not séll; if
Xie really/ waity to sell them i af intemtional level, he eds to charige the thethes to
something more: polmcally cmnman ‘Xic admits, “T totd-him thist | couild chag ge'my

wvork;: but now: my famtly and.[.can ‘¢éat well, wear niceé clothmg and-are: vcry eomfanablc :

~ stmmhmumnaewmommoranmmmmm
‘v ot been s bold, snd:Xie vinderstaids thig to be o big problat
‘Hanru; gnant critic now.based in Paris, is also aware of this problem:
far 3571 narme e trends of Political Pop and Cybical Reali
by the intermtioma) market. He:said:

wdeologws mm@mmummmm
lyingin froat of the ChineSe artist 2!

In's 1993 articte, ~Their. Irony, Humeor (and Art) Can Save Chira,” Andrew

-onc of the.few English picces that inclodes an intexview: with Li Xianting, cae of the

curators of the 1989 Chir/Avant-Gard extibition and supporter of the giowth of

avant-garde 2 He portrays Li's role.as, “to;guide artias. gemly into, their own powerful

r

. !-”!}J
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hisioRy: 2 Solomon explains that many, artiss fromall over: China'send Li
- of their works in the*hope: that he- will-tespond with advice: Li is.carefil to'documant:

these:sampies in an'effort to archive the development of artig China: While this sounds
like & noble effort, Solomod atso qintes one “follower™ of Li: “The artists bring himitheir
newpmlfnn@meway»childm\ hnnghqmcmkﬁ)atwdu He pmlsuormucm it

.

’ definesit. At such W Gmngylandﬂu!’olmcal?opmuanon.hemnmt

l%beunscth:yhmwutsdls,msforcxpnnonly Buuhaclsso ;

mwhmmgpmgontodaywiﬁun(!hxmsanwuﬂd,thed:ﬁuunmedm "
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and themes:are just as:d tooom:mporaryan. But:some critics
kmow these types of art [ video, instillatich, parfurmains) ot b
asmlyasotlpanmngs.someydono:bothctmouagn”

n November: 1997, Sungari auction hoise held:its:second sale, of contemporary:

works in Béijifig: The majority of the works were. by antists whio hive Gontrecs with well
known intémationsl galleries:and were estimated to sell. from anywhae between $2; om -
47.000U.S: dolldrs: While:the sale was ot as suocessful s’ dexired, the work by Fasg.
Lijun:sold for 2 reported $48,000. This particuldr oil painting was quite large: 250 x 180;
) collectmdxdnotfedthepwewasmohgh In'a:

mandthemvate

Style dnd ndinie of the artigt Sp:zultmon at this siiction spiead thixt itirysof the Sales
mtomcm! andmatamsm hmdsbﬁmdxmbmndwethm‘ﬁefmﬁad‘by
‘auction that was being beid locally. In:any case, the marketing of Chingse paintings has
local auction boirse, China Guardian, have held mmmzrous ascessfil) auctions, 1,
reresaning both official and unofficial art CE
 Xié Dongming did st participate in any of these auttions, yet | would drge thit
his works have a greatey significance and meaning of contemparary China. He is.not Z

5 _ ’I

:-25 lmm;mmndhdmymmmkuunswmm@mm : i

26" Symty Nairon, Geoff Duirtinp eid-John Wyver, Sguas of thio 4
. Ctigito énd Windina, 1987) 60. B
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B ed
searching for-a cutural identification.. but:an individual identity.. His work is influeniced
-‘opmlons ofmtm Hxs lmest ‘works portray a fecllng oflmpmved faithin, lafc 1A.1W0,

Ilfcandtravds not-dictated by an:institution, thegovumnan or from.the

untitled works (Figures:35, 36), he ‘once again places figures.ii b
backgiund:é6nsistsof n immense bright blue sky. ‘Inboth paintings; the child and the.

‘ lnalmostndmctconﬁmttochDongmngmhothwokadpmlmbytsWnng
i "_’_‘fﬂ” On the Gutsic meWsdnsmMm&momlm He and his

NN

‘famﬂylmmaymdmdammumwu\plamblonhw:stﬂqmg The.commarcia)

-susoess has indeed transformed Wang on the outside, as be proudly drives'a Jeep
Cherokes: iriking it difficult to understand whese the decply traditiaml Chinése aspécts
-of his wick come from. But his antistic philusuphy illusiratis a man who is still

" iiterested ifi' raditional nationd culare, but cmfortable with the £

> .

27 Xudong Zhang 371

B msmmmmc«ycm-nmrmcmc@mm {Asian An'News 'Sept-Oat.
l998 :76-T8.
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Acadcm)' ofmm &'Jlmmmnhlsmm mwood sculptor.and oil
painter. ‘Since the mid-19805 he has focised on multimiedial collagescries. His.
.exhibitions; have: remained local; bur his works-are: panofmanyoor%rmmdmvaxc
oollecbomaanssthcghbc Aslmcunlymlasywhchadasagmﬁcamm

1986, Wag s mergeda i v gt vt v s High o, Hehnd

‘slways been interested inabstract mediums, but &5 be witsessed his i s ioving o6 to,
lmllanonmdpafosman.hcmswdthmmovc bmd,theaMpnofChm
natioual themes and the style: ofamfamon continued to inspire him: His'ap ‘;,1‘1 chis‘an.

individually motivated trassition of taé

1omwnp&mymtsthatudcnufyhmwmwnniamofchm ;

‘scale, such'as Tomb; Pidrity. Dyid
of Western:abstract expressigrigm, andproduces works that are, shorigly. represommive of
his belief.in Chiinese traditional cultugg.. Samé of the modt ﬁr.qzmly {iseéd marerials are
embroidered silk; joss mpcr calhgaphymhbu@. and hzmd-_ nainted imag in the form'
of seals or-chops: Wang:damﬁathcnmm mdmavmkusmemoalmmmn
,ﬂ:anne” He believes that too many- cultural ltﬂnsmbemglmtlmd‘mvwnom.
-Wanglmurwmﬂ\ah ultohrswmksmordaforthuntobemnmmwy Inan
inteyesting contrast to all the ‘above W'M}W-AM'mfw.ﬂw

importance:of Chinese cultural heritage in contemporary society: While this is difficult
10 belicve after one realizes the financial advamnges, hé has, Wang prides himself in

preserving Chinese cultural history.

29 Thnmmuwdlnsthe ol ff’"mﬁqumnonum&wmnawadmmmwm
-h&ngnmylmmshmlm Beijing. Ching” -
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_* Tnhis 1995-96 Huii Series, which réfers 0. geometric.shapes or symbols (Figure
37, one composition lends,itself 10 the tradition of Landsciipe piriting and:the balince in’
.thcpmcbccoffeng&hm smp!ypm.meanmgthephwncmofob;ec& pattemsiand

. o this work lhe

K RIS

«designs.in.a-specific mmmtomaf_ﬁ. i

) vowevayday Wangﬁrstbemmhnsthemofmlk
X (dwwa&dnmdwm)mmmselmuwwmrm: ‘

K}
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smcsnsmmhmorcabum Thcsymmarﬁmnmmetwmtswabsan,andmnsplaoe
are Splangs, mdonﬂypiawdsml&andﬁngcrpammdsymbolslenwngsomcofﬁw
fmrkswnhanmﬁmsbedlook Thcmmmlof!hcmmcrmls,wudommmlyalk.
and dramatic contrists in the. amouin and.shades of colo

S i thay-of thé. works. Thé Spoatangity:

composition.is:a Wester techniqun kes:> R, , key

kgrt mmwmaanzzmmwmmmmmmm
uts 0f a greenish-blus: Su,mesuve ofhlsctmeatlmaeslmmmand

'ﬂnsconldbeanewtrmdmhtswtbmhealsomom. nxsdlﬁiculttogfveupas!ylc

Wang uses to: u:p:tsan himsedf is aationalistic inits adoption of.
mpolmcalnmfswaumeﬁ@mwwmts.hnhebdtmmmumdSmw
mwmmmmmmf ngposuanmn:mg

cmbimatian'and use of materials that havé s popular use ddy. For 8 yuaing artst, he
— ining reditional aspects of culnura) history as a

n::\nn:nmnform Wemmﬂmenyieofabsummdvm’Ny

remains based on tadition lshcselhngouﬂnsaﬂnmtofmugnasmwmntomke a
littie samething of China™ home with them., or is be speaking thé truth? ‘His woiks are
. Seiisice o(huﬁmbdtefandpgtdebcmmm He g i R

Leigeg  1ia

]
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losophy and has:not aggressively marketed himself 10.the intemationalscene.  The:

£ work is: cultural: oonummy
juxtaposing the. poanvc aspects: of traditional culture. wnh a.comemporasy fecl. Undcr
the. regime Ofi’f.iimma’. OMMETCIA xmdanmarkeLWang maintains his;pride in: Chincse
waditioial culturl, andis fewarded by fifancial success

ealhgmphwbnuhwmthepasomﬂydmﬁesmﬁmdm“” He feels:he is

”mwmmmuuymmwrmm
Niy-Acg 1998 7678,

[ TR S

. e e
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'socicty. with a greater amount of freedom than allowed by wradition. "His carly studies;of

‘.,ev;g:etnphfy:eomnnmtyzfedtngsrmth:asfr&n;andhomamna:d\at-‘us-hngiﬂy'

4 .
v oo
- 2 -é“'ll

% .
ol betraying tredition by Gombining Western elemenits, such as the use of brighter ;

ofs, but mmgmwmmhrsgmmmohsavmm toward oomanpomry

cape pai “j:m,_‘ ng Tove: _: not to-be: challcngmg cmugh To:accird f’.y ponray

M.;i‘wm ’s modzTh art world: luscasylosecﬁm»dannylsafmnmhxs

Foremmplc.dwchmaanw Wangappmmmmof[auswmt& lnthc

lmmm Wayg(ﬁgneqo), unmu’zm NG (i ;
‘ doar bz . M Wans:snotatmlpumlnnapmvdy I.msown

-'wnashcahonamckachandn:sshllﬁnlymmdmngmmcaﬂlmm
ll,oohngciosclyanhcdmr mmmmmﬁdmwmdm
bamboo;’ wttﬂhaornotthzmtmhonwnstoumtcanmofahm:boodmr the

tmhlsanlmmthedxsplayofbusshllm" it I

d:ffamtbmshmvkcstylwmmw scommnd. Alsochaxmxmcofhgwwbls
contrested with a:imore wet; freer style:of wash that makes. yp A ' gng's
umbrella and shadows. Thus; there is quite a stytissi ot
In another work cotpled in' 1994, Liu Qinghe: ‘reates.a partrait of his parents
on their watbling anniveisiry. ‘I o large fomnattsd work; Golden Wedding (Figure 41),




TEPTT

‘asif seated for;a photograph. Thereis no;spontaneity in'this:picce. and indeed the work
i§'skillfully exatuted ' Eiu uses the natural; pale hues found'inall his works, and adds just

 fertce; whtich;in/his most recent.seyies has becoms: & haltnark. He furdier créntes the

-

atmlebnofco!onndwﬂowusmtlxmble m t

e andtmeditn:ypically
pmnnngm apphed in.a dedicated manner and |
| Jl',_f-“m ) !

S el

andcthumofmdy Ebmaspxtﬁcmmpleofhxs
lnnmnsnnamsts mmm deavors. 32 Symbolic of these fietings in Liu's work is the

®
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physmlly close, they cariy & detached hed 67 disconnected ‘expression. The woman'is
Iooknngupmﬂwmanmmablankmmdhc looksoﬁ'mxoad:ffaunduuanon tost
; - behmd the: fm:tal ‘expressions | leed into. anather

‘aspect symbolic:of situiafiovs in:consemporary society:
Evening Breeze (Figure 43) examplifies the pychological states.of Liu’s figures

‘most profoundly.” This time thefigures sit.on;thé chainlink fence; eaghione staring off

into'different directions with:a chir
. appear losiin thought. Cont

ORI O ter

isbe blank expuession:. They:are suff, quier. and
( omary saciety places an/unferesan amountof pressire
on Peoﬂe #nd by:giving his haractersthis blank, niimb 160k, Liu's desire is to:visibly
express the pysicil reaitian 10 the imvisible preseare. Liu edmits that the chaoectersiin:
His:works represent & highly educated class; and it i his pérsbnl. observaiti that thi
class is: expemmcmg an: owrwh:lmmg arbount of | m dnetodu:
changing ecouamy.  Thercfore; in order to'portray the perplexed feelings coused by {5
ar fulty' paints the blank; sngpefied look: ‘His:chosen medium is
mmmmmﬁmmdanmm reflection o the painted scene,
bt he edds the feel of today by the choice of setting and @xnpisiton

‘Many words:éah dsciibe Liv Qinghe the persun bur abways memioned is his

sense of hiureor. While many of his works purtray.a pessimism toward a suztion in
urban lfe, bis ight-emmed sttt i also appicint. Many tines Liu paints soenes of
chidren” i v daughte i ofen visible,as herdaly vertares insine L. He
on the circunistunoes takirig place aroud him.
t-garde pcnnnnmthe 19803.!;1:
is interested in. a-new- wayofcmnmgan. Ofm ﬂ:eanmtxon 0 tex s,

spect of amistic creaion fof Liu, biit reflecting the dvirt-gar

LS
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added 10:the feélings and cotions of the:subject. An artist fiust distance: himsélf fiom’

e Gehniqu -andbefmetoumpummanmdmdml style. The most appropriate
amsnc Imm forhrm 15 Ctunse -painting; but:i it needs to'include a: feclmg of: .
«Tg epresent iirban:life: with traditional.technique is: unique and challenging . T0.¢ express

msownfeelmgslshrsgom mﬂﬂwhmm&@wab&mdmsofuadmonmd.

als:req j]tobegmpmnnngmoils. Asmanymmdxd.m
nmmmmmmgonm ofhxsotlpamting, He echoes the:
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80,

mm'wm"&’/zm has participated in 8 mumber of group exhibitions.in China. the
Highest profile being the 1989 ChinAvaru-Garde.exhibition, as wellas a few in Horig.
ngmdtthmtadSmm The'early to'mid-1990s:mark an histonical time.in Beijing
s inspiration behind his work.

The works of the:early, 1990 are colorful portrayals of Beijing's strects and
glleyways: which:set biim:apart fro the othey Cynical Realists, whio stick 40 the: there of

pommmn Whilé:these ity Sopes document the: gmwmg EoonTMIC'd '

ch g are present:in. mm as;

.Zlnmgapphedboldhusbsuokesbtmkmgupmedcﬁmdshammdmﬁm fnm

dwm:.nsncofﬂcum s:rapid developmant: Pkdqnasdzmnyncwskym@!.
Ba}mg-s‘stotc ﬁwnswnh wﬂmmndaw&andhacucm scenes: _ln_-‘_B:&f{thmt:
45), bie portrays the cum .erMwmf,_f,_m s
‘Between lMDmngwmplandasmesofmnsmemvmymdmds
‘of black, wlnteandyay Zh:msusadz cdaology.nfan mbiguous; undefiued
covionm=m - delineited by the “gray area™ peoﬂeﬁnﬁthtmdwsm,tom.a
‘compiex feeling associated with prescat day evcicty. Colar represents an expressian of
fecting, and when Zhang found be had ro color.to'inspire bim, he weni to shades of
gay. ¥ He oxpresses that rany people, inchuding bis fricnds who are depicted in this.

33 P Y persasal imenvicw, 13-huly 1988
3 Znang Vajie. persam megview. 1 hily 1998

ofthcpamtmyalsowhn@mmcummfed,thatu :
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- series, foél o lack of spiriwalP gravity. asif they are.lodting about. with noclear.
gravit ‘

taking Gver the majority of the Ginvas. Zkang sdmits that be' wants to postray the figwes
ataelosemngesondnstoasthcu facmlapmnna Indeed this, distortion works to
iz the'.'ﬁgmes wry, o ki g giiis thatiare distant (6 ZNadg's works: He:

conﬁnmsﬂwfedmgofmlmseandennmmdmaypm&mmgauﬁmme

Mmhmmmmmnmammheanmamﬁ
“Thind respa jmmmsoaety ““The ward *gray” destribe: X by
wﬁchnmecﬂmwasbangb!mhadofmCammdammmemﬂyl%

and&e PN ofﬂzencw mm ofmnacmlandaxmmlm:umyumm

- B 9 .
e I IC AT T PR ’
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. uncentainty andihopelessness with'cynicisin and sarcasm resulting inncw forms.of \.
-caltural expressions agpearing in at; music and fashion 7 This somewhat rebellious.
smphasgemtabeledash umarg (hooligans)and his.loosely boen associated with the |
;_o!hets have associated it-with positive aspects suchi.as mdmdmhsm and spinit:of
e 39 which e fwe appraaches:found withi the ‘Wworks of Zhang' Yajie:
Dhang’s 1997 pamnng One Day(Flgme 47y capluns bmh hts amomphshed sknll_‘
Jal of the rapily cingi - I

‘inthe portray ifig Beuma Gitysiape sind portraitue e
%,'dﬂde'a@m. gnnsat the: viewer. with'a%hint of a snéer; and’ mm@m behmd ‘him
both thie oldér, treditional qywrtyard Bousin v'eomastndbyﬂrctowmng
L. :"-hke apaitinenss 80“18 up alliovet. Beqmg, m title'si - ifies that this'
gr day; 8'porvdyal of the everyday life of one of Zhang's &{m While Zhang: < ;
‘himselfis: aware' dm his works are.o little depressing, bie coufesises that'is becase this'is
the way'he; thmks, life'is. - Zhang's ‘bléak outlook on a' nanon\Vhose emnmc
.dcvelo;meut has. phyed & mle mthc pmdumon of all the ant troughiow duspaper
forces the viewe to bring ifito aonaide individual accotnts. of contemporary: China.
Zhang Yajie is currently working on developing different media; photugraghy and
relief sculpture. To him it i not the medium that is impaream, but that art as an abstract
expression, cotiveys something Gpecific ibout contemparary China. Two'of his recént
relief sculptures are called Typical Types. and are portraits of “model warkeri ™ Onea:
male and the other'a fémale, dre iragimary. péopie, but repesent the type of persoa who
is rewarded with “wmodel worker™ status bythmdnhmmd work. -Asa child Zhang knew

Bha 5&:7‘32‘;1-3272'

38 For arther talk of L refo'ts
Yoik: Times, 1992)215-320

39 Sehel) 322
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‘83

8 many, model workers and:looked upon them s herocs. In middlé school he and his.

‘clasiimates wore red ties or armmbaids and were taught to leam from mode] workers™

. ‘examples. ﬂ:cdacadcs of the: l980$m\d 1990s this type of hero:worship; has; eharigec

;nwwmg_:tnwarda-dlmn-oﬁ sersonial jnterest: Ratber than Ioohng up 1o oﬂ’tcmlly
cmillionaites, thiss the

mT)piaalTnxstOxSOm

llm canbe m'y

MOmwmoadmmam:mngtlmeﬁvemusmmmcymm
"lnmmmmeﬁommmlmmlmuum They are.interested m art'and the
fulﬁllmemofpumxalmmommmmay

Rt is the armmitraem to art and the flfillment of personal expressian that has
emmdnmmlymmm but all the ammmthtssmdy Astchmﬂ[(mm

-cmznnuywcmnpmhmdmdmmarmlwamdmewm&mouofmyh&"“

« N

0 Richard Kemsy, introdiction, Dirvis. 148
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4. Jumenon, “Pasmad

Chiinia’s. push fof modemization s tot ority affected the-economy; but-also.the

wm. ‘While many of the anists are producing sociak:

.pctsomivwwsondnngmmthmsoc:ety dmraﬂmmpam!hqmanand

aiugue.of an emerging:global aﬂmmmlmdhgﬂﬂeway The 1990s jresaiied trends

toward a'clea langliage with artists fociising dn imvolving social feality andicveryday,life
in,theirag Thseﬁve mmmuamfm their. individual emgrions; experiences

. Within the azdition of

life into a8 new: vocabulas

-acnvuy?"‘ ‘Whiile the above mm ik may not

find‘ourselves.. umkedbydcd:ﬁmuanmofﬁdds,mmmm?mmmﬁ

overlap with Culture: that everythig, u‘ncmmg_mm@ prodiiction and high and |

mami"" Therefare, as | hm%;ndmdcmmphﬁd
through the: studies of the- ﬁvtBa)mgamgts, it. tswmmldusdsﬁnedpomﬂd*m .
condition mmmabletowcw their works as a discoarse on o orary Chungse

84




culuntandsocmy Jwas: thmugh the ™ opcn dom poljcies” begmnmg in'the, Ia!c.xl9705
thataf’fo:dcd the:artists an:approach: to; dtetmmﬁnmanms vnthmag}obal context.
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‘Su Xinping. Fhe:Rising Sun. 19
Red Gite Gallery, Beijing.

1991. Lithograph, 57 x 79'cm,
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Figure.38.  Wang. Lnfenk. ele Series. 1990. Mixed media:on canvas, .1 18 x 42 cm.
' Source. Combs. “Reaching for Cultaral Continity™ 77,
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100x 100 cm: ‘Source: Combs, “Reéaching for Cultural Continuity™ 78.
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Liu Qinghe. The Walkz;

Source:
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Source: Combs, “Blending Tradition and Contemporary™ 77.
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Zbang Yajie, One Day. 1997: Oil on canvas; 100 & 120 .
‘Souce: Red Gate Gallery; Beijing
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