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In the field of literature, music and the graphic arts, 

T 

1. To analyze the f o or of the ae thetio 
exp ri no in aoh fi ld for the purpose 
of 

2. 
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a. clarifying the aning of th t rm 
"p reciation", 

b. i olating the f ctors upon hich 
po r of appreciation is de endent, 
nd 

o. fining m thods oft aching 

o d teT ine the po ibl 
d sirable sooial attitude 
J g ae thetio v u.e in 
fi lds." 1 

th r olarif e ob~ ctiv 

relationship bet en 
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ach of th thr 

of r fi in e thoC1.s 

of te chin ' h C e gin th roJ ct has de ed. 
' 

t a.visa le o for u.lat Ching philo ophy b ~en on 

X r1 nt kno 1le e f th e perienc involv d i 
2
appr cia-

t1on. To ot further from th Co itte in char • • 

1 
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So that we may kno : 

1. hat th ppr oiativ xperienc is in terms 
of c1ent1f1o kno 1 dg: 

2. 

an scrip of 
uly 1, 1932, 
dministration 

hat it in terms of e thetio theory: 

The ual R port ~!!!._Art 
~ers1ty f Oregon, on file 
Offio • 

ppreciation Surv y, 
n the niv rsity 

S bv nt on R quest from th niv·ersity of Or on to th Carn gi 
Cor oration of e York, for the support of res arch in th 
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ap reoiation of art and nature, prepared by R. • 1 hton, 
U iv rsity o Oregon, Sept mber 1, 19~2, on fil in the Uni r ity 
of Oregon A~ministration Offic • 
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ta te, an, as wit oook1ng, overt 
akillllll aotion 1a on the a1 e ot 
the oook ho eparea, while taste 
18 on the 81 e ot the oon■ r, aa 
in gar en there 18 a 1 t1not1on 
between the gar ener ho lanta and 
till and the houehol r o n 07a 
the t1n1ahe4 produot. 

Th ae very 1llutrat1ona, how ver, 
as well as the relation that ex1 ta 
in having an experienoe be een oing an 
unclergoiJJB, in io te that t e 18t1not1on 
be een atb t1o an art1at1o oannot be 
re ae o tar to become a separation. 

Pert ot1on 1n ex out1on oannot b 
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1n X OUti~, - .. u 1n it O r in 
1aolat1on, oan robabl7 be attain•~ 
better b7 a oh1ne than b7 hwa.-~ art. 
B7 its lt, 1t 1a at moat teohn1 ue, 
t ere ar great arti ta who are ot 1D 
th t1r t ranks as teohn1o1ane ( 1tn 
C zanneJ, Just aa t re are great per
tor ra on t piano ho are not gr at 
athetio 117, an aa Sargent la not 

a great paint r. 

In raw1Dg oonoluaiona from the bow viewpoints it 
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1111 er tand.ing. It 1a believed by the wr1 t r that. t 

1a part ot the tu.notion ot art e w,ation to prov1 

opportunities tor thia oommon un4eratan41ng an exp r1eno1ng. 

Thia twi7 will a a aa ab aia tor a. velo 1ng an art 

ourr1oul that there are in th realm ot the apaoe arts 

oertain tun4 ntala h1oh are neoeaaar1 tor either 

aeathet1o or or at1ve un4eratan 1118• 
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GRCCIAN 

VASE SHA.PES SHOWifG A VAhI~TY OF 
CONTOUhS AS Dilt,FE.ttING CULTUh.~S HA VE 
EXPKESSED THEjJ. k'UCH OF OUh KNOViLEDGE 
OF THE LIVES OF PAST CIVILIZaTIOUS HAS 
BEEN BASED UPOH THESE US~UL Ai TICLES 

1 WHICH lt.El.~lli. DIFFEhll'G CLl~TES All.I) 
CUSTOMS I.MPOSE DIFFEltENT NEEDS. SHAPE 
EXPHESSIONS ii.E!c,LECT THESE IiiFLUE.4,;cES. 

Ptll51AN 

, 

( 

I 

--·-•·---------





C • 

• 

C 

0 C 

• 

• 

1 

l 

• 1 31. 

r 

n 

• 

C 

• 

l 

• 

' 

• 

0 

inc ton 



1 1 l 11 n 

n 1 

1 1 l t 0 

n n l 

1 1 t 

t 11 f t 

r • 

t 

t 1 • 

1 1 , I 

t . l 

y I V 

t • 

• 0 o r 1 

-
er 1 I t 

0 1 • ur , 

r r 1 r t l 

1 r 

1 t . 0 t 0 r 

I r 1 n t n 

rn , 11n , 0 y 

• . rn 1 t 

• I t 

n u n e • 0 n 



5'/ 

-

• 

• 

ll l t 

' 
C 

• 

• 

I 



e 

la. 

S • 0 

C .1 

... 

.i 

" 

(' 

.,_ 

_1 1 

i 1,' 

1 

• 



Su o 1.u • ne 

, f 

Adaptations of tnis part1nular desigr. 
wPre \!.Bed ar ni te J tu..rul y as capitals of 
columns as well as t0 decorate flat sur
faces. 1he Lots was be ieveQ to be syo
bolical of the life giving qualities of the 
Nile. It 1s often combineu with a zig zag 
11 ... e uesign callee. t! .. e ''~;11e Patter1.L ·,. 

M00Rf5 H I NT~RLACI NG 
BAND PATTE-RN 

HI ~' OhiG D~s rm;J JHO NING 
HO'/ ~IV YRONL .. ~ l..b.~ 03~ ECT J 
ANlJ p.l~ ... 1 IC"'JLAI I..iT~RESTS 
HA VE J E ~.LI UT I I ,__, ~D l lf 

GRE-E-K NTHbM(ON 

~he so u~ f this 
design is saiu to be 
the uone suckle. It sliows 
a istinctly ''atylizeu' 

reatment of a natural
. t~ f o .. r t,,.) v .._ •4• 

Interlacing boruer uesi~n; a t:pe useu by 
ma.r .. y c1 viliza tions. 'l1he 1.:oor sn style of era.e r 
is bu.ilt on a very matnematici:l.l systeru. :1he 
atraignt banua meet at angles of either ~O 
uegr es or 13~ degrees. 

ROMAN ROSE-fTE-
Probably the original 

source of inspiration 
for he Rosette pattern 
was the rose. Circular 
u~corations radiating 
from a center :point are 
often identified wiuer 
this alaasification. 
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SANDSTONE HEAD OF A CAMBODIAN 
BODHISATTVA ( 9Tli TO 12TH CENTURY J FROM 

( 

, THE SEATTLE ART MUSEUM. THE TECHNIQUE 
USED IN THIS SCULPTURAL EXPRESSION IN
VOLVES A CUTTING INTO THE ORIGINAL MA.SS 
AND TAKING AWAY A PORTION OF THE MATERIAL. 

65 



I 

HEAD BUILT OF CLAY WALLS AROUND 
HOLLOW CEliTER. THE SAME SCULPTURAL TECH-
NIQ,UE IS EMPLOYED IN THE BUILDING OF A VASE 
FORM. THIS IS ESSENTIALLY A BUILDING UP 
AND OUT TECHNIQ,UE. 
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A SQUARE AND RECTANGLE DEVELOP INTO A 
I 

CUBE AND BLOCK WHEN THE THIRD DI vlENSION 
(DEPTKJ IS EXPRESSED. THE HEXAGONAL AND 
CRYSTALLINE FORMS ALSO ACHIEVE DEPTH BY LIGHT 
AND DARK SHADING AND LINEAR PERSPECTIVE. 
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Light- 8 

Pigment-

Conflicting Color Theories 
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The Color Wheel 
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