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RECENT MOVEMENTS IN THE
ESTABLISHMENT OF FINE ARTS COURSES

IN COLLEGES AND UNIVERSITIES

In the effort to check with evidence against what had for
some time been a growing convictioﬁ‘that the Renaissance had ar-
rived or was in the process of arriving in America, and as the

result of interest created through years'of study in the field

of aesthetics, the writer recently sent a questionnaire to more

than six hundred ¢ollege and universi ty Presidents asking them,
among other queries relating to higher education, "What place do
the fine arts have in your course of study?" For as a regent of
the University of Oregon for fifteen years it had been my privilege
to work closély with the late President P. L. Campbell and witﬁ
Dean Ellis F. Lawreﬁcerf the School of Architecture and Allied
Arts, and tb aid them, through assembling material foundations,
in carrying out their great dreams for the expansion of the
University into the field Qf the Fine A:ts.v S0 this seemed the
best way to determine what other institutions of higher learning
wsre,doing to hasten the coming of %hs Kingdom of-Art.

From the hundreds of answers which came ffom a large
majority of the coilege executives who answered this question it
is manifest thaf in nearly all the colleges of the counfry there

are an inoreasing number &nd variety of fine arts courses being

given. These courses range all the way from a few courses in
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music, art appreciation, and aesthetics, to- fully developed and
highly organized Schools of Fine Arts that are on a parity with
any other school or department in & University..

.. From answers to the Questionnaire and from U.S.Government

bulletins on étatistics of colleges and universities for }927 and

1928, I gathered that in some cases music and fine arts are
grouped togetherik In othexr places architecture end flne arts are
organized 1§to a school or department, rather than the combination
of erchitecture_andyengigee;ing, ﬁhich is the casa_in othar.in-
stifutiqns, Again in a few.places drematic ért is combined W1th
the.plastié arts; though the speech arts, poetry,:and drama
usually find themselves most closely related in college cuxricula.
I§ Golleges where only a few'finq arﬁslcourses are given they are
frequently grouped under arts and scienceé, and so no count can
be madd of them. The greatest number of catalogues, however,
indicated fine arts. courses as distinct from mus;c or other i

arts;; and usually as entirely distinct from applied or indus-—

. trial art.

From the gévernment bulletin mentioned above the following
statistics as to sfﬁdents enrolled in fihe.arts courses in col-
leges and universities is-significanf. In publiciy controlled
universities, colleges, énd professional schools, there were
enrolled in the school year of 1927-1928, 5287‘students.
During the same school year there were .enrolled in fine arts

courses given in privately controlled universities, colleges

and professional schools 24,778 = students. The addition of

these two figures gives a grand total of 30,065 students en=
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- rolled in fine arts conrsés in insti tutiors of collegiate grade.

A perusal of many recent college catalogues illuminated bi

geﬁerous letters of explanation from college presidenté, Deans

of Fine Arts Dapértmsnts, ?}/31., reveal very clearly that in -
nearly every educational center there 1is gregt intsreét in the

finé arts, which in most cases is-being put ;nto tangible form

by the estabiisbmeht of new courses in this field, by the acquiring
of buildings and otﬁér facilities needed for the pursuit of such
subjects, by an increased recognition of ths equally valuable
intellectﬁél content of fine arts courses with other college

subjects, by the granting of degrees both undergradnata,(;ost- >

'gradnatevor honorary, and by the beginnings in soms especially

advanced institutions of the recognition of creative effort as
at least an equivalent for mere academic learning.
It is cheering to note that soms institutions are ﬁiliing

to give to creative aftiéts in their student body at least the

- same recognition through college degrees as is given to those

who\preaté successful ples, righf mixtureaz of drugs, or a reason-
ably close reproduction of text-books and lectures. 1In the schéol
years 1926-28 pearly two score fine arts degrees, a very few of
these being master's degreas in the Fine Arfs, were conférred on
mep and women. From the large number of students now enrollad
in fine arts courses it would seem likely that.the moverent for
students to major in finé arts courses is only in its infancy.

In the questionneire mentioned above these qnestiéns were
also asked:

"ﬂhag fields of learning are attracting most students in
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your 1nstitution?"

."Are the crowds fol;owing soms really gifted teacher?”

"Do you think students follow their owm tastes and
inciinatiohe?“ | | |

™Or are the& impellgd by economic conditione to choose
certain courses that lead to future occupations?”

. The answers were prepéndérantly to the effect that the
. majority_of students, both men ahd vomen, were impelled to chooseb

’as‘majorSgcourses shich ton;a b; likelyvto be serviceable econom-
ically when student daya were past. If such is the case, it
would seem thaf colleges which offer fine arts courses énd students
who pursue ﬁhem as the basis of their college work must régafd them
asvother than purely reereatiokal and cﬁltural.‘ Seyeral years ago
vhen the University of Oregon was making its modast beginnings in
the exploration of the fine arts with a single course ig "Aét appre-
ciation”, a thoroughly sincere state»legislatiyé comni ttee wisited
the Univeraity and condemned it ut&arly for wasting the hardworking
tazpayér’s mon2y on such nonsense. Shortly after this, Dr. S. P.
Capen, then of the department pf higher;edﬁcation in the Bureau
of Education, was gsked to make a éurvey of the Univeréity and
to pronounce Judgment upon this offending course of study,qnd
upon others in the field of Creek and Latin, which wore also on
thé Index Bxpurgatorius of this energetic commi#tee; Dr.éapen's
pronoﬁncement was to the effect that Gresk and Latin,‘ fine arts,
and any other subject pursued to a point of thoroughness, may be
just as practicadble and serviceabls as mathematics.or plant biology.

If the predietion of R.L.Duffus in his "American Renéissance"
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can bel}aken seriously that Americans my be approaching the
Réhéissunce, or rather that the Renassaince may be creeping up
on tham unavares, and that possibly we ahall find our greatest
~art expression in the set-back apartment house or the gracefully
designed automobile, then courses in architecture may.be most
ueefulzéconqmicully.‘-ln the same category might be placed all
coursé& in design which from fine arts abstractions may éaally
becoms applied to the countless manufactured articles that need
the skill of tha creative artist to lift them from their machine -
like precision and du;l uniformity. A glance through the pages
of na?ibnally advertised articlss reveals the fact that no mere
sign ﬁuintér hAédesigned the alluring articles préffered for sale.
At this point 1t may bo well to exanine the offerings in
fine éﬁts courses soAuountifuily provided by certain typical
1nstiﬁutione of lqarning. Beginning with Earvarél one finds a
.Divisfbu of Finé Arts finely orgenized and eéuipﬁed, with a f&culty
of thiityfrour men, and several museums as valuable aids, notably
their;@un Foég ifaseum and others near by that are evailable for
students' use. There are many courses given for graduateé as
well as for undergraduates. These courseé relate to art in its
histoi;ual backgrounds and to its creative side. Some of these
courséé:in theory of desigu and drawing gnd painting are regularly
countéd‘for the bachelor's deéree, aud most of them for the higher
degreés;- %aster‘of Arts and Doctor;of 1’hilosOphy. ‘Such'courses
have been given from the first establlshment of instruction in the:
Fine Arts in 1874, and have a mell recognized nlace in the curriculum.

"He have-been very careful not to establish courses in drawlng and
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paintigg apart from thsory. OCourses ﬁhich might be called
strichy courses in: creative art are limited to the gfaduate.
-séhool§4of architecture and iandscape architecture. On this
basiaxﬁe have found real cooperatién from cher members of the

faculty and bave not had the difficulties which are met in many

i

places by cpursee in creative ért", wriﬁes a member of the faculty
of thélﬁivision éf Pine Arts at ﬁhrvafd, whose illuminating reply
to qudéiions about the recognitiorn for creative art work at his
collego is much appreciated. Courses of special interest in.this
deparﬁgent are those relating to the artistry that abides in
Vfinel§ ma&e books, and in courses éspecially designed fbr teachers,
for tf#atees and fbr.directors in ruseums, ete. '

-;At Yale in 1863 Wgé/establiahed the beginnings of the
Schooi bf Pine Arts. Mr. Augustus Russell Street, B.A. 1812, gave

a building for that purposs in 1866. This stop made Yals the first

'1nst1tnt10n to éxpress the principle that a separate school for

1nstr&gtion in the fine arts pfoperly comes.mithin the scope of a
nnivaré}ty. Although the baccalaursate degrse waSJnot'conferred
until ;891, 1nstfuction was begun in 1869 by thn Fergusdﬁ Weif.
The dgg;ée of Bachelor of Fine Arts (B.P.A.) is awarded for suc-~
cessfﬁi completion of.the five years of prescribed courses iﬁ
archiﬁééture,.painting, and sculpture. The University Tﬁeatre,
Galle%&'bf Fine Arts, Fipe Arts Library, spécial.Lectureships,
and pghér adjuncts to the excellent faculty iﬁ this department,
make fgie's_échool of the F;ne,Arts a notable one. Tsenty-seven
con:se?;are afailabie'for graduates and undergraduates, nine of

vhich are in creative work.
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At Princeton, ATt and Arehaeology are combinecd in omne
deparfment'rith a close coordination with that of the School of

Archi®s ecture ‘Ths B.F.A. degree ie'given here as well as the

vmaste: of Fine Arts degree tO'those'students electing to do their

m&jorégork in thiz field. At Princeton the.ﬁaster of Fine Arts
.degree:(H.F.A.), which is the same as the old Ph.D. degree without
the Deetor’e dissertation, is a special degree intended for teechere.

Arteriéetting'the 4.F.A. degree, the studznt then spends several

years‘preparing his Doctor's dissertation, which 13 subtmitted to
the Qeﬁertment, and when accepted, iekee an oial examination on
the field of the thesis and gets his Doctor's degree. The -work
for tﬁe‘dissertation does not heve to be done at Princeton. At -
Prince€0n there are no courses outside of rieehend drawing courses
in theISchooi of Architecture ghich deals with art as a creetive
efforii The position taken there is that art in a university
ehould be studied from the humanistic standpoint, and that creative
work should be done outside, as there is danger that the combina-
tion of a rational and a creative approach will result in either
the inhibition of tho creative impulse or an 1nadequacy of
1net113¢tual underetending. The School of Architecture provides
all the‘courses, historicsl, technicel,.and practical, which are
customarily offered in architecfurel-sehoole, and in additien
offere:e liberal education, together with thorough t;eining in

the hiatory and appreciation ef the ellied arts.

- In Teachars College at Columbla University. for the past
fifteen years coursges in fine arts have been given. %ork in these
may'be'eountee toward'bachelor'e, masteris and doctor's degreee.
Many efitheee courses are fiold or studio courses. CGraduate

2
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credit s given only on the basis of design and composition.

The report from thore is thst there seemis to be a strong tendency

._5._‘ ¥

towarde 1ntroduc1ng art into undergraduate curricule in many
universities all over the country.

j At the College of the City of Hew Yerk there is a preseribed
course 1n Art &ppreciution which all students smst take. This
course givee a ‘general survey of acsthstics and elso of the devel-

opment Of architecture, sculpture, painting, and the fine arts 1n

_ genernl This 1is given by an able 1ecturer illuetrated by lentern

'slidee models, ceste and visits to smseums. Courses in composi-

tion.;design, sculpture, 011 painting, watexr colors, and other
brancﬁés of the plastic and graphic arts, are given. One of the

greatfmnral,painters of the day, bMr. Eugene Savage, has Jjust basen

.adﬁed{tOAChe feculty. It 13 the plan of. the progressive president

3

of this institution to develop a very etrong division of the fine

 erts, which will turn out not only persons zho appreciate art as a

part of general education, tut who will also be able to serve the

“world ‘as productive artists.

; Coming on westward we pause at the University of :iichigan,

ever in the vanguard of progress, to mote that in addition to the

histo#tcal and theoretical courses in avery branch of the fins arts,

which have for many yeare besn given, there ?g now being offered

N

studie»eourses in sculpture by Avard Pairbanks, one of the most

promising younger men in that field of creative art. &t Michigan

-in 1855 whon it was a struggling frontier outpost of learning,

there mas established their art miseum, thus unconeciously making

its tiny 1nitiel contribution to the dawn of the Western Renaissance.
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ff ‘At Chicago University, and elsevhere in that city of
amaziné contrasts of berbarisn and culture, one finds unmistakable
evideneee of a thorough eppreciation of the value of the fine arts.
At preeent in the University of Cnicago curriculhn for undergrad-
uatee;etudio courses are given as vell as the usual historical and

I3

‘.criticul studies in the field of the fins arts. Craduate students
for tne present cannot offer creative work toward their advanced
degrees.

.Before leaving the Middle WYest, where in hundreds of educa-
tional centers the. newly aroused 1nterest in fine arts is finding
outleta and eatisfactions 4in countless opportunitiee for study, for
viewing exhibits, and for developing one's own talents, we must atop
at Coe.Co1lege, as typlcal of the good emall college, vwhere interest
in ﬁueic and other fine arts'rune>high. President H.M4.Gage, who is
a man*of vision. has for the past three or four yeare.brought ruch
genuine art education into his institution. Bere the Carnegie
uorporation throuah ths Institute of Amsriecan Architects has spent
some éunds giving teachers from this college opportunities for
trave1 nnd study and providing equipment for fine arts courses.

Last Qeer the éarnegie Corporation placed at the dispoeal of the
colleépra sum sufficiently larze to nlace an artist and ‘his family
in reeidence in Cedar Rapids for three years. {ut of this generous
appropriation the artist 1s compensated for teaching and carrying
on his creative work, and there is.a guarantee of expenses for the
Little Gallery. It has turned out, however, that the sales of the

gallery'exhibite have besen sufficlent to.pay all maintenance ex-

penses.




:The-University'of #issouri has a separate School of Fins

Arts which has proven a very valuablo addition to the University.

Dagreés‘of‘ﬁachelor of Fine Arts in Music and 3achelor of Fine Arts
in Art are given. Here, too oné sgnses the joy in art endeavor
and the desire on the part of many stiudents to be informed at least
as to the fundamentals of art.

On the Pacific Coast one finds aoundant evidence of the
higheat sensibility to art and besuty. In the latter part of the
eightgppth century, the Franciscans brought the art of Sﬁain to
Califdrnia, that lovely art of the oditerranean which had been so

1nfluenced by the idoors. The climate, the geographical setting,

" the genius of the people, all seem to accord well with this legacy

from ;he Spanish monks and dons. At Stanford University perhaps
mbré £han in any othar cdllegiate place this early architectural
influéQCe is most strongly felt. 1In California with its- strongly
Roman Catholic and lLatin hackgrounda ené atmosphere, its gay,
pleasu;g—loving people, there have arisen many museums of art,
many a?p schools, many créativa artists in every field of the

fine a?ps. If there is anything in the thsory of geogrsphic
énviro?msnt as 8 éeciding factor in eivilization; which we believe.
there }é, on tﬁis basis ons may account for the Renaissance.which
is notypn 1ts way to Cglifbrnia but which céme in unanpounced with

Father Junipero Serra in 1769. It is manifest there in the elan

‘vital.ﬁhich characterizes Californians and in their lovs of beauty.

“At the University of Washington for several years courses
in allfbranches of the fins arts heve besen establiéhed and have
been offered for graducte as well as for undergraduate credit.

10
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Presid;nt Henry Suzallo was a pioneer in the matter Of securing
for sp@h gourses eéual recognition with liberal arts'or scientific
subJeeﬁs. |

- In spite of many handicaps of various ,;dﬁds,'chi,efly finan-
ciél,lthe University of Oregon, through the able leadership of the
lgte.?xésident P. L. Campbell. for the,twénty-three years preceding
his death, made notable contributions %to the cause of the fine arts
and té-education. Here, with the coraial backing of the mew pres-
1dent;.Arnold Bennett Hall, Deanlﬁllis 5. Law;enée.hap developed a
rqmarggbly strong School of Architecture and Allied Arts. The
spun} ‘of this school can best be understood by the following
quotaﬁions from Dean Lawrence:

;:"The schoql at Oregoh was-cpnceived in the convictio# that

Art, especially Architecturé, calls for 1t3'pract1tiqners t0 . under-

standﬁ;ntimately their own times, as well as those of the past which

produéqd the great periodé_of ait history. The curricule has been
prepaﬁgd jo'take advantage of University background, and a liberai
educaﬁion,accompaniea the brofessional training. :Early contacts
are egﬁablished in ert endeaﬁérs, so that creative experiences are
not péétponed tob late, and so that early convictions as to objegt-:
ivgs é;e established. Aesthetics, Art Appreciation and History of -
the A;ts are'best vitalized when offered in an environment where
produégion is going on and creative artists can cooperste in
teaching.”

;ﬂ"The architect should know the processes and standards of
pgintérs, sculptors, designers and craftsmen. They, in- tﬁrn,
shouquappreciatevthe problems of the architect, wgqse art they

T
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éao ofton serve. The'school is organized with tzis in mind. Hot

lonly aTe the students brought together in the various studios,. but

.3 R ")
~ . B 1 ! X 7

whenevéx poéaible coliabgrative probl%ﬁg.aré uudar%akén. The en-

trance to the ArtiBuiiding is such g problem;(/the architects

tgile§ its mofives; eleven peinters deSigned‘the stained glesa

panelsf:fiva sculptors oxecuted tﬁe bas relief symbolic of the '-.i
Arts, and tile insets were made by the class in Applied Design. %

: "This year the Sculpture department is cooperatiing with | |

the aé&hitects of the Fine Arts Museum by making thé models for
5b§s-r§iiefs and capit#ls which will be carved under their;directiﬁn.

Llast %éar murals were made by the Painting and Deaigh-staff,“for

the né;‘Méns' Dbrmitory;

‘1“The graduate students take for their thesis woTk such

probiéﬁs as the decoration for the art Library, the design angd

embel;ishment of one of the ﬁrt Courts, and tﬁe nurals for the

entrance lobby. Tile panels and séulpture for the Art Bullding

have Séen exécuted by the varions.;lasses from tims to-tims. . .

“,"Archaéology is separated clearly ;rom Art,»but historical

resea?ch is stimulsted to dsvelop taste. Iﬁstructors do not exe-

cute students' work. By tho method of Socrates the staff ssok to

lead the student to his best efforts in analysis, criticism and

taste;'vﬁe is allowed frsedom; and experimentatlon rgsults. Esrors

are p@inted out by the staff in the class criticism of finished

work. Perfection, if secured by direct aid from the staff, and

. not by the student's own feeling and thougbt, is of questionedble-

valuafés.an educational by-producﬁ.. o e

:~"?rofessidnal courses for architects and interior decorators

12




are five years. The extension of the other professional courses

to the five year basis is now being considered.

- "The School is the thirteenth member of the Association
of Collegiate Schpols of Architecture. These are referred to as
the approved Schools of Architecture:

Massachusetts Institute of Technology
University of Illinois ‘
Cornell University

Columbia University

University of Femnsylvania
Washington University .
Carnegie Institute of Technology
Harvard University

U, of Michigan

U. of California

“Syracuse University

U: of Minnesota

U. of Oregon

U. of Kansas

Yales University .

Armour Institute of Technology:
Kansas State Agricultural College
Ohio State University '
Georgla School-;of Technology
Pennsylvania State College

U. of Texas

U. of Washington

Alabama Polytechnic Instituts
Princeton University

Catholic University of America

U. of Southern California

*The merging of the Occidental ﬁith.the Oriental civilization
is apﬁarently to be the‘next great historical chapter. A great and
new af{ will no doubt épring from this merging. Thé school 1s fort-
unatej%n having for a teaching background, rare OrientalvArt known
as thngurray Warner collection, which is without rival in 6niversity
museuﬁs. A two hundred thousand dollar unit of the Art Museum is
now u@def construction and will house the Warnmer collection and the

|
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‘ground. o« o o

i ‘ S

Milliken collection of American Ihdian art while the complete plan .
provides space fbr other collections of both Occidental and Oriental

art. A department of Oriental Art is being considered at present

by the Administration. o o o

v

"Nearly three hundred students should register tn professional
courses this year. This represents about ten per cent of the total
enrollment.: About ten per cent of the Art major'enroliment comes
from'elzxt of the state - ;from-Washinéton'_and California on the coast,
from Hawaii and the Orient on the west, and ﬂromaChicago, St. loulis
and Omaha on the east.

;inFor the most part, the staff~ 1s made up of practicing
arohitects and artists; whose productions make a teaching back-
'“The eight gr&duate students now enrolled are candidates for
the Master of Fine Arts degree or the Professional degree of Bachelor

of Arohitecture. The Master's degree in Architecture is also offered

for the sixth year's work. This graduate work is carried on in con-

14




nection with tke dradﬁatc School.-

“The artist and thsa architect need something more than .
proficiency inrthe technique of thsirAart. They must be broadly
cultured end éivic-minded»if they ara‘to>1nterpret the civilization
'they serve. fo longer the reéluse, the artist rust bo a humaﬁitar-;\
ian, if he is to meet the demands of thé modern movément. Great
art never was imitative; alwmays it sﬁrang from thé social fabric
1tselZ. | |

"National and civic art ia‘coliaborativa in vssence. Any

A educational system‘thét segregates, fathar than unites thﬂ érts,
fails to inculcate an understanding and appreciétion»of gister arts.
afchitecture_is the mother art; and the crafts, painting and
-sculpture thrive best in en industriel age, when the architectural
viewpoint dominates.

"Competitive stimuli are often detrimental to fundamental -
objsctives in student development and treining. F?eedomrand indi-
vidual-initiptive go hand in band; and freedom with responsibility
is certainly a vital factor in the dsvelopment of initiative, as
woll as persoraelity andAcharacter. Teachers are to leaed and inspire,
They are not to lean upon, not to be used to duv the student's think-
ipg for him, 'and not to asupplant the student's‘creative abilities
by their ozn in the educatlonal process.

 '"Tha'0re3on Schcol of Architecture amd Allied Arts hesvbeen
organizad mith thess factors in mind. The séhool is serving a large
virgin field, hardly touched by the art message as yet. Zeing on
the Occidentel frontier, it 'is close ehougﬁ to the Orient to attract
the Orientals as stﬁdents and it sesks to play its part in the mew
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art through such contacts, with the Harner collectioﬁ‘?é a teaching
baciground. . , a T o : [

"it aims td-tﬁrn out, not only draftsmen and delineators, but

architects; not only'technicians-,'butvartistsi alive to their obli-

gatioﬁ'to the state and spciety. It seeks to do this by étimnlating

'ﬁoth'the emotional and intellectual processes, by removing such

obstacles from its system as possible, that too oftanﬁinterfere
with such objectives.

oI believes the ocreative urge, the desire for self-eXpression,

is sufficiently strong in the youtb who intends to enter the field

- of art to be capitalized as the prime incentive tovdeielop person-

ality. . . .

"The University of Oregon offers the Bachelo: degrees of |
Sclence and Artvto étudents majoring in the Axts{- painting; scﬁlpture,
design and architﬁoture (design, interior, structural), and normal
work. The equivalent of these degrees has been.offered since the

organization of the School of Architecture and Allied Arts in 1914 -

the first class graduating,—}—beiteve\ in 1918. Ae-you_may_:emamhazr

&;; first classes were architects =~ other art courses were service

courses to architecture. Later a division was made because of the

- steady demand for normal training and general‘art, which resulted

in shaping the work for professional t:aining in painting, sculpture,
design and normel, as well as the three branches of architecture.

"In addition; the University of Oregon offers the Mastér's
degree with major subjects in the Arts, but a distinction is made
between the: academic and creative degrees. Any graduate student

majoring in the Arts -~ to secure the M.A. or M.S. degree, must meet
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the ganerél requirements of that degiee; while to secure the Masfér

of Fine Arts.dégree, the thesis must be a paintiug; statue, architect-
ural design 6r a plece of work in desigmn, exzecuted 1if possible,. The
following subjects bf theses offered for'the'M.FfA. have been, or

are being submitted; - . l_.Griéf (sculpture) - Factory Girls, Adam & Eve,
Girls in Gymnasium (a;i paintiné), a Columbus Memorial Liéhthouse and
Aviation Field (architecture) ‘D951gn.for'tﬁe-deéo;étidn énd furnish-
ings for the Art Library (interior design), Design and execution

of twb wall panels fbr'tﬁe ATt Building in t1les {design).

LMt Oregon,sthreéﬂﬁypes of degrees are re¢ognized for which

: qtudents of the Arts may qualify —wAcadémig>4ﬁcreative:gnd Professional.

The profésaional degree at present, is Master of Architecture - oa;ling »

for somsthing mofe than creatife skill alpne, in the way of technical
knowledge and cultural vackzround. It is offered after the equivalent.
of five years_of fraining leading to the professional degree of Beach-
elor of Architecture. The B.S. or.B.A. degree is & prerequisite for
the M.F.A., but the Bachelor of Architecture 1s prerequisite for.

the Master of.Architeéture degree.

"At present we aroe contemplating establishing the same
professional degree'for-our cther céufses. The work cannot be sat-
isfactorily accomplished for the professioﬁal Maste;s degree in less
than six years, we fesl, but Dean Rebsc of our Graduaté School and
others ~ among them being Professor Hudnut of Columbia - feel this 1s
a need;ees penalizing of the archltects and‘artists, not conforming
to tgé.geheral practicev(recognizing the Pifth year work with the
Masters degree). The Cormittee of Education of the Américan Institute
of Architects and the Collegiaﬁé Schools of Archifectuie-are toth on

v
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record favoring the five year course as a minimum for the training

of archltects ~ the QOmmjttee-on Eéucatiqn definitqu favoring the
Bachelor of_Axchitecture degree for this five year course. Both
bave committees at work on this feally txoubleaome~problem.‘,
"Parhaps ‘the soiution»wilin ultimately.be the B.A. or B.S.
degrees for four. years or less’(aqademio);. the Master of Fine Arts,
creative, or the Master of Architecture (paintipg, scukpture; design,

etc.) (professional) for five years; and the Doctorate for the

8ixth year of tfeining. At Oregon the 1egisiation of the Master of

Fine Arts degree 1s such that étudents of literature, ﬁusic and drama

can take advantage of it. . . .

' "The Education Committee of the Americen Institute of Architects

has for mény yeais been working to advance the position of Art in col-
lege curricuia. It is through their efforts that so much headway has
been made. Art ls being introduced generally and its tramsitiéns from

a 'minor' position to a 'major' position is marked.

"A pommittee of the American Institute of Architecta hes, through
" the Carnegle Corporation grant, béen conducting'éummer centers to stim-
ulate the teaching of Art Appreciation - first at the Chicago Art
Institute, then at Barvard, which is now accepted as the eastern center.
last year twenty teacheré of Art were given courses at Harvard - all
their sxpenses being baid énd each reoeiving.$l75;00 for purchase of
teaching material. This coming surmer the Univéfsity of Oregon has
been designated as the second centér by Or. Keppél, Preéident of

the Carnegie Corporation, and the Education Committee of the A.I.A.
Har¥yard center.recaiies‘$lo,000.and Oregon will receive $5000 for

this new experiment.
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*The opmmittee has sent out lecturers for several years. In
our'district, Prof;;%V€/§UW1llcox of the University of Orégon is the
official lecturér.: Alrgady this yeser he has reached over'ééoo pecple.
To~further-advance_art teaching, the committee‘on‘educa%ion of the
smericen Institute of Architects has published a textbook called
!The Significance of fhe Fine Arta’, vwritten by-outstandiﬁg leaders

in fhe'Arts, and a Syllabus of Art Appreciation Course by Holmes

- Smith of Washington University, St. Louis.

"Personal;y'l Pecl tha hope of art in this country is the
movament: to establish it on college campuseé. 2he‘old-Art Schools
had little éultural background;' Arﬁists must be ﬁore a part of
community life. I further believe that the oreative impulses must
be quickened early by use in the grades. It 1s unwise to risk, as
gome are doing, the posiponsmsnt 0f croative experiences until after
the academic work 1s completed, or even partially’COmpleted. While
it is difficult to _carry along together cultural} or,.rather general
education with technicai - I still believe thiércpurs@ is the safest.”

Dean Lswrence has teen quoted et length because of the great
contribution which he hss made both locally and nationally to the
cause'of education in thé field of architecture and the fine srts.

He is a most-successful practicing architect, e has been instru-
nental, too, in fornﬂﬁé in Orsger a2 unigue socisty of builﬁers

and craftsmen in which all the factors in the building industry
join under'thé neme of thenbregon Cuild of Craftsmeniagnd which,

in 1ts spirit and achi;vementé, closoly‘resembles the trades guilds
of the Middle Ages, It 1s sigmifieant, too,_fhat in a stéte far .

removed from the art centers of the vorld, sparsely settled, snd
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‘stations, bridges, city halls, e tc., of today, we are destroying

only three generations away from the ploneers who came mainly by
ox;teém from>other frontier settlements inAtha south and middle west,
that by generous private gifts two fine arts museums should be pro-
vided, one at the state university at Eugene énd one ét Portland,
and that a .state legislature, which less than twenty years ago con-
demned»artﬁcéursgé and the teaching of the classics at the state
university,inow provides liberally for higher educatidn in the

fineg arts at this same institution.

Not only is the University of Oregon &t Eugene fortuhata in
having its Fine Arts building as a gift of thousands of generous

friends and alumni all over the world, and its megnificent Oriental

Art Collection as the gracious gift of Mrs. Murray Warner, but Port-
land, Oregon, is shortly to have a beautiful Art Museum bﬁudmg,
the gift of Mr. W. B.Ayer. This building will occupy a whole
block of ground, and will house the fine collectiohs of art and
the Art School which have been carried on so long through the gen-
érosity of some of the old Portland families, who brought with
them from New England traditions of art and culture. |

From the foregoing, two questions maj very naturally arise,-
"Are art schools a cause or an e ffect of the greatly increased in-
teréét in the fine arts?” Perhap; the answer to this 1s that thgy
are both. |

~The_other question 1s, "What is the Renalssance that 1is
coming, or that has perhaps afrived without our awareness of 1its
presence?" Perhépsvif we take note of the fact that in significant

matters such as factories, sky-scrapers, banks, theatres, railroad
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aliké. Usually they have their owmn art schools in connection and

the ornate, the ugly, the inappropriate, and are substituting
beauty of structure and of line, we may know that outwardly the
Reﬁaissance is not fér'off. Ahd when we oﬁrselves have 1n,6ur>.
dress and our homes hospitalé discarded the notions that
bidcklis associéted with Godliness and'white wifh cleaﬁliness,
and have éubstituted joyous color for both‘as being equally |
ieligioué{and sanitary, the Rénaissancerfor us had_dawnéd.

History will doubtless speak of this age aévthe agé ofv
stgdia and art‘museum‘building. " Perhaps our éthlqtic 1nterests
have come before 6ur aesthetic ones, but pﬁblic‘and privatg bene-
factions’have made possible in most centers of any size both these
notéble structures. We are but repeating‘history when we as a
young, pioneering people, have overcome oui physical environment,
established national governmont oﬁ a solid foundatioﬁ and ourselves
on a financial footing where we have margins te share, we, with
characteristic'American directness, efect not monumental tombs to
the dead, tut great memoriels for the use of the living,- these
stadia for heaithful outdoor life, and- i’ museums for the aesthetic
enjoyment and education of all people. The mhole spirit and atmos-.
phere of museums has changed in ouf memory. They are no loPgér
places like‘giorifiéd attics or cold storage plants, but rather.
are they 1nv1ting, hospitable, alluring to students and laymen
are affiliated with other near by educational institutions. Museums,
We may séfely say, are like FPine Arts courses in collegéa and uni-
versities, both a cauée and an effect of the Western Renaissénce
that is upon us; | |
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It is noteworthy that at the great 1nternationai értrexhibit
at Venicé fhis.year, America“for the first time’hgd_ité own separate
paviiion, aﬂd fﬁét many.oritibs p1aqed the‘woik of Amé;ican artlsts.
together with fhésevof Spain at,the:head of allAig exéellence.

Tﬁis world wide recognition perhaps.sets the finél séaliof>approval
upon'our éft.éspirations énd efforts; Anwfica has,'theﬁ, afrived,

artistically speaking. Ve have absorbed the Culture‘of.the.ancients;

. { . . . . . N
and of Burope. We are now making our own contributions of thought

and of things Leneficial to the stream -of civilization.

The assembliné of ary objectsvin'tbe national caﬁitél bégﬁn
in lSiO'by act of cdngreas. Art s & museum rfeature ugder the Govern-
menﬁ hes c¢ontinued in charge of fhe Smithsonian Ihétitution since l1862.
Hdwevex,‘the art'intérest has hever'kgpt_paoe»with'acientific aﬁd other
features of the museum. The governmeht has takeg a mo;e.&ctiv;_intéi-
est in &eveloping-the meterial resources of -ths country then the
artistic ones. Though in 1841 the Honorsbls Joel R. Foinsett, Secretary
of War, doubtleas vomged the sentiments of others begide himself when
ha said,v“Litérature and.the fine arts go hand in hsnd =~ thelr united
jnflusnoce adds in é high degres to the enjoymeni of human existégéé.m
Their progress hss everywhere kept pece with that of the mofgi éhﬂ1l_
social condition ofvmankind, and their history marks with‘uneffihQTL
truth the rise and fall of nat;ons. Thé fine arts have flourished
most in those countries where free institutions prevailed, and where
liberfy loved to dwell. Ih other couniries a taste for literature
and the fine arts is confined to @ favored few - the arigtocracy of
birth, of wealth, or df talent. Here th§ people. reign. If we would
have them use their power‘discreetly, Ao expense or pains‘should be
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spared to inepire them with a love of literature, and a taete for

the fine arts. This effort must originate at the seat of government :

pnd spread from this place over the land."

Though our government thue early made a gesture in the
direction of art and art education, it remainsd very largely the
mission of private benefactore,to eetabliah and maintain art mueeums,
art galleriee, and art schools, until comparativeiy recentiy; 'But
graduelly municipalitiee, etates; and the nation are sensing their
reeponeibility in this matter. The eatabliehment of rine arts courses
in collegee and universities with their opportunitiee for teacher

training mean that art teaching in the primary and eecoudary schools

will be before long of such a standard that students will receive -

due academic credit for their work;l'alao that art. courses will

' become more standardized and will be of undo@bted content value.

Alreadj the Kline-Carey Measuring Scale for freehand drawing, and the
Art Appreciation test by Erﬁin 0. Christensem and Theodore Kerwoski,
indicatevthat scientific method is being'applied:tgvfrtteddoetione
?hue another edricational frontier is becoming populated and civiliied,

and the Repnaissarice is upon us.
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APPENDIX

Ques tionnaire

A Questionnaire relating to éduqatiqnal problems and containing

A large percentage of answers were received,
Those questions which relate to the subject matter of this

thesis'are listed below:

X. What fiélds of learning are attracting most,studies
in your institution? ‘
Are the crcﬁds'following some really gifted teacher?

Oor do you think students follow their.own tastes and inclinations?
Or are they 1mpelled,by economic¢ conditions to choose certain

courses that lead to future ocCupatibns?

XI. What place have the fine arts in your course of study?

I

twelve main questions, some of which had several subdivisions, was -

sent out to all college and University presidenfs in the country.
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