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This is the second studio project directed to documenting, understanding, preseNing and enhancing Nuestra Senora Reina de 
la Paz (La Paz) in Keene, California. La Paz, the home and refuge for Cesar Chavez and the United Farm Workers, was set aside 
as a National Monument by President Obama, October 2012. It is a place, cultural landscape, and community that reminds us 
of the struggles of the farm workers and the dedication to building a better life for so many people. It is dedicated to the memory 
of Cesar Chavez and all of his partners in the farmworkers movement . 

Unlike other studios, the students who worked on this project were a mixture from the Department of Landscape Architecture 
and the graduate program in Historic PreseNation. From the documentation week spent at La Paz, to determinations of 
significance, to developing preseNation treatments and design inteNentions, this group learned to listen to each other, learn from 
each other, and work together - without ever losing their individuality . 

The students focused on three areas within La Paz, as explained in the following pages. The work is a mixture of cultural 
landscape documentation, preseNation treatments based on the Secretary of Interior's Standards for Historic PreseNation 
Projects, and design inteNentions to enhance and inform the visitor experience for this new unit of the National Park System. It 
is meant to provide guidance, give direction, and offer alternatives as the national monument continues to expand it's reach and 
visibility, so that others in our society can better understand and appreciate this critical period in the history of our country . 

The project was made possible with the support and active participation of many colleagues and friends in the National Park 
SeNice and the Cesar Chavez Foundation. The students and I are especially grateful for their hospitality, friendship, critique, 
advice and support throughout this effort. In many ways, these colleagues daily display the values and humanity that Cesar 
Chavez worked so hard for all of us to enjoy . 

Robert Z. Melnick, FASLA 
Professor of Landscape Architecture 
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SITE LOCATION 

Keene, CA is located south of Bakersfield, North of Tehachapi, and nestled 
in the Tehachapi Mountains. The current population is 432, some of which 
are still affiliated with the UFW. 

DISTANCES FROM 
KEENE, CA (MILES) 

Tehachapi 
Bakersfield 
Delano 
Los Angeles 
San Diego 
Sacramento 
San Francisco 

11 
30 
63 
125 
242 
308 
312 

Soreadfrom 

San Francisco 

La scape Architecture Design Studio 4/589 Cultural Landscape C\lervew Nuestra Senora Reina de la Paz. Eugene University of Oregon 2013 

Hereafter referred to as "CLO 2013." 
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KERN COUNTY, CA 

NUESTRA SENORA REINA DE LA PAZ 
PARTNERSHIP (ACRES) 

Federal Land 
Federal Easements 
National Chavez Center 

Total 

1.9 
8.6 
96.5 

107 

1 1 
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CULTURAL CONTEXT 
(Adapted from CLO 2013) 
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THE NATIVE PEOPLE: The tribes that settled in the area of La Paz and Tehachapi Pass were the 
Kitanemuk, Serrano, Tataviam, and the Kawaiisu. The most obvious example of this past presence of native 
people on site are the bed rock mortars in the Northeast quadrant, which were used to grind the Pinon nuts 
from the pine trees (Pinus sabiniana) and acorns from the oaks (Quercus douglasii). 

THE RAIL: Railroad tracks circumnavigate the East and North boundaries of the site making the railroad a 
significant neighboring feature of La Paz. On average, 40 trains pass by daily as this route is a principle connec­
tor between the San Joaquin Valley and the Mojave Desert through the Tehachapi Pass . 

THE QUARRY: In 1913, the Kern County highway department opened a rock quarry to the east and over­
lapping La Paz. Due to wartime efforts, the quarry was forced to close five years later, in 1917. Prior to closure, 
four wood-frame buildings were constructed: a bunkhouse, an administration building, a single-family house, 
and a dining hall. This building style, particularly the board-and-batten siding, continues to be part of the historic 
character of the site. 

THE SANITORIUM: In 1918, the property opened as a tuberculosis sanatorium called "Stony Brook 
Retreat." The tuberculosis sanatorium adapted the buildings left over from the quarry period and built many 
more (most of which exist today). In 1967, the sanatorium closed its doors after years of declining admissions. 
The buildings constructed during the sanatorium period include two large hospital buildings: the main sanatori­
um building, located to the west of what is now the visitor center, and the "preventatorium" which is located at 
the north end of the site and is now the events space. The vertical board-and-batten siding painted white is a 
character defining feature that exists today . 

CESAR CHAVEZ: Cesar Chavez, a civil rights and labor leader, a farmworker, a father, and a crusader for 
nonviolent social change. Born on March 31, 1927 in Yuma, Arizona, his family lost their farm in the Great 
Depression and were forced to move seasonally, laboring in fields and vineyards, exposed to the hardships and 
injustices of farmworker life. This influenced Chavez's later life when he became a community organizer in 1952 
through the Community Service Organization (CSO), a prominent Latino civil rights group and then later, when 
he decided to leave the CLO in 1962 and start the UFW (United Farm Workers) . 

LA PAZ: Following the closure of the Stony Brook Retreat Tuberculosis Sanatorium in 1967 which the UFW 
were denied purchasing rights by the county. Unbeknown to officials, an affluent supporter of the movement 
purchased the property and passed it on to the UFW. Chavez viewed La Paz as both a haven and work center. 
A place from which the UFW could expand their efforts beyond California; they called the site 'Nuestra Senora 
Reina de la Paz,' soon to be known simply as 'La Paz.' Most of the UFW efforts went toward retrofitting 
structures already present from the Stoney Brook era. To accomidate the hundreds of volunteers living on site, 
20 manufactured homes were also moved onto the property in 1972. These were removed in the 90s after 
years of a declining population at La Paz . 

THE NATIONAL MONUMENT 

In 2012, President Barack Obama dedicated the Cesar E . 
Chavez National Monument under the right granted to the presi­
dent by the Antiquities Act of 1906. Two acres-an acre around 
the visitor center and an acre around the Chavez house-is now 
Federal land and the 8.6 acres connecting these spaces and 
surrounding the entrance road are deemed "Federal interest." 
The remaining of the total acres authorized as the National 
Monument are held by the National Chavez Center and operated 
under a cooperative agreement. 

The Cesar E. Chavez National Monument honors Cesar Chavez, 
one of the most important twentieth-century labor and human 
rights leaders in the United States. Chavez is recognized for his 
influential leadership of the farmworkers movement, in which he 
brought farmworker issues to national awareness. This site 
became a retreat and conference center for the United Farm 
Workers (UFW) in 1970 and was home to Chavez and his family 
for the rest of Chavez's life. The site is now not just a physical 
memorial for Cesar Chavez, but a monument to all that Chavez 
and the UFW have done for farmworkers across the nation. 

UNITED FARM WORKERS (UFW) 

~ 
THE UFW: "Founded in 1962 by Cesar Chavez, the United 
Farm Workers of America is the nation's first successful and 
largest farm workers union currently active in 10 states. The 
UFW continues to organize in major agricultural industries 
across the nation." La Paz continues to be the headquarters for 
the UFW 

rittp !wwwulwC<g/ _oag,a.ptip?menu=aboutSnc=ato.Jt_viSIOO ht!Tll 

https 'prezi a:irrv3dwplk9v6-hz/cesar-chavez/ 
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" .. There is natural beauty at La Paz. Grassy rolling hills, scattered oaks, and surrounding mountains ... This is a new type of natural 
beauty for the NPS." -MM 
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FIELD PROCESS 

Purpose 
This work continues the efforts of last year's studio and additional 
summer 2014 endeavors with the NPS. While last year's work 
sought to document the entirety of the site, this year focused upon 
three distinct areas for greater depth and detail in documentation, 
treatment, intervention the entry zone, the residential area, and the 
Chavez residence 

Live and Work on the Property 
The Cesar Chavez Foundation provided housing at La Paz. This 
unique opportunity to experience the site at a variety of times 
throughout the day provided greater insight into site conditions. It 
also provided a lens into how the site might have felt to those who 
have lived here throughout its history. 

Documentation Process 
The documentation method we adapted is the NPS's Cultural 
Landscapes Inventory approach, which categorizes character 
defining landscape features. We relied upon a systematic photo­
documentation and analysis process, which we tracked on maps of 
the site to ensure accurate recording of photo locations. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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ZONE MAP 

Zone 1: The Entry zone is located at the southeast corner of La Paz 
and is the most publicly accessible of the zones. The site's distinguishing 
fabric consists of an extensive circulation system, strif<ing topography, 
corridors of mature vegetation, and the sites of several buildings from the 
Stony Brook period . 

Zone 2: The Residential area houses both existing structures and the 
sites of the trailers that were incorporated during Chavez's lifetime It also 
includes a playground, as well as the historic community center and f<itchen, 
Pan y Vino. The Residential area is the largest selected zone, both in extent 
and in number of present and past structures . 

Zone 3: The Chavez residence is the smallest zone of study, but is 
arguably of the greatest cultural and historical significance. It was home to 
the Chavez family for over two decades, and continues to seNe as home for 
Helen Chavez. Its grounds, defined by an historic fence, seNed many uses 
and currently contains several distinct features to assess for preseNation 
treatments . 

Approx. 0 

1: En try Zone 

2: Residential 

3: Chavez Home 

200 400 ft 
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" .. I closed my eyes to imagine the vibrant bustling community that once blossomed .. people gathering, children bellowing, cars 
blasting, and barbecues smoking." KO 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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ZONE 1: Entrance 

The entry zone of the Nuestra Senora Reina de la Paz forms a single contiguous parcel of approximately 
6.6 acres, encompassing the southeast end of the larger site. It reaches north from Woodford­
Tehachapi Road and Tehachapi Creek across a ravine to the Union Pacific railroad embankment. 
CuNing historic concrete walkvvays act as a further working boundary, linking the 1927 Stony Brook 
sanatorium with the latter-day visitor parking area. Together, these parameters fashion a wedge­
shaped area around a primary circulation corridor, historic structures, and former housing sites. 

Steep hillsides further enclose and define the landscape. Their slopes comprise lower elevations in 
the surrounding Tehachapi foothills. Tehachapi creek bed, a seasonal creek, bisects Zone 1 east 
to west Flash ~oods and dynamic seasons shaped the site; sparse hillside vegetation and bare 
granite formations are the predominate natural features of this location. 

Traffic entering La Paz passes through a series of sequential viewsheds Plantings of mature 
cypress trees frame the counterclockvvise route-first downhill, then upward toward the Chavez 
memorial. This paved corridor includes no rail or shoulder, yet continues to guide a decades-long 
stream of residents, volunteers, and visitors. The historic Quonset hut positioned northwest of the 
creek crossing oversees local comings and goings, recalling varied former use (guard post and 
administrative office quarters) during peak UFW activity. 

The core landscape within the Entry Zone comprises a smaller wedge shape, found north of 
Tehachapi Creek. It comprises a low, grassy slope, enclosed by a series of mature blue oak, pine, 
and cypress. Their distribution offers shade and forms a visual screen from the nearby drive. Two 
framed, single-story houses and a garage once inhabited this site, constructed as early as 1918. All 
were demolished at the turn of the 21st century, after seNing as residential, working, and community 
space. River rock retaining walls, concrete features, and metal fragments remain throughout this 
former housing site, however, suggesting shadows of vibrant use during the UFW's peak years of 
activity. These structures embody the unpretentious sanctuary Chavez sought with his organization 
at La Paz, as it had been for tuberculosis patients a half-century before . 
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ZONE1: 
Entry Zone 
RAVINE SLOPES 
topography 

1. Southern area of Entry Zone, south view, as seen from the 
East Entry Drive This and other views up into the surrounding 
Tehachapi foothills creates a nearly 360-degree visual context for 
a topography comprised largely of hillsides. 
1 85 exit_vistaJJower Jines nk JPG 

2. Steep slopes surrounding the now-defunct 1913-17 Kern 
County quarrying operations, east view, as seen from Woodford­
Tehachapi Rd. Much of the Entry Zone is tucked directly against 
the base of this hillside. 
1. 131 entranceJocks_360-panorama 14.JPG 

3. Foothills and railroad embankment above Tehachapi Creek, 
southeast view, as seen from near the Quonset hut This enclosing 
topography underlines the sense of sanctuary long attributed to 
the cultural legacy of La Paz. 
1. 111. train_uphi/12(1 00E).nk.JPG 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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ZONE1: 
Entry Zone 
ROCK FORMATIONS 
topography 

1. Former housing site, northwest view, as seen from picnic area. 
Clustered granite formations and historic retaining walls punctuate 
the site's sloping terrain . 
IMG_8368 {found in field trip photos, "Misc. Photos" > "NPK -
Misc'; 

2. Granite outcropping west of Quonset hut, detail view, as seen 
from seNice drive and dam pumphouse . 
1 54. rockJormation_towards_quonset_hut. nk.JPG 

3. Hillside of East Entry Drive, northwest view, as seen from 
hillside above historic quarry complex . 
(found in field trip photos, "Misc. Photos" > "MFH-MISC" > "Entry 
Zone from Hill"> IMG_3477 JPG 
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ZONE1: 
Entry Zone 
QUONSET HUT 
buildings + structures 

1. Quonset hut and context, northwest 1/iew, as seen from the 
Tehachapi Creek crossing. Sited at a key position with respect 
to the historic entry sequence, the structure offers surveillance of 
traffic proceeding first downhill, then uphill, into La Paz. 
1.46.panorama_creek-quonset_hut3.nk.JPG 

2. Rear of the Quonset hut site, south view. Its conspicuous 
position near circulation routes in Zone 1 also commands a 
panorama of surrounding hillsides. Although a nationally familiar 
building type by mid-century, this example retains regionally 
adapted features, including the clay tile porch roof. 
1 85 exit_vista_power Jines nk.JPG 
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ZONE1: 
Entry Zone 
HISTORIC MASONRY FEATURES 
buildings + structures 

1. Historic river rock retaining walls, southeast view, enclose terraces now used as picnic areas. These structures play 
an extensive role in defining the site's structural and aesthetic characteristics. 
1. 75.picnic_overview-from_slope.nk.JPG 

2. Various masonry features within the former housing site, eastern view Collectrve~, retaining walls, drainage channels, 
and other historic fabric function as a reminder of the Entry Zone's residential context, vibrant during both the Stony 
Brook Retreat and UFW periods. They also serve to underline the site's sloping topography 
1. 72.drainage-picnic_area1 .nkJPG 

3. River rock features indicating historic drainage channels, detail view, as seen near former housing sites within the 
Entry Zone. Amidst growing concerns of climate change, such elements comprise a tangible contrast with recent 
drought conditions . 
1. 111.detail_drainage_channels2{190S).nk.JPG 

4. Masonry construction reinforcing the edge of a concrete pathway, detail view, between the sanatorium building 
and parking lot Construction techniques visible here utilize local~ sourced granite, Portland cement mortar, and rough 
concrete parges. Note varying sizes of aggregate, left, as well as evidence of spalling and deterioration, top left . 
1. 7Oconcrete_detail-circulationnkJPG 

5. Paved pathways showing river rock retaining walls, south view The massing, texture, and contour of these masonry 
elements help to characterize historic pedestrian routes onsite. The need for sensitive repairs to this historic fabric is 
increasing~ apparent, bottom left . 
1. 104.path-quonset_hutS nkJPG 

6. Lower terrace of picnic area, detail view, as seen from above. 
IMG_8366 {found in field trip photos, "Misc. Photos" > "NPK - Misc') 
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ZONE1: 
Entry Zone 
CYPRESS PLANTINGS 
ALONG EAST ENTRY 
DRIVE 
vegetation 

1. Upper section of the East Entry Drive, view northwest, looking 
uphill toward Woodford-Tehachapi Rd. from the south utility 
entrance. Historic plantings of cypress flank much of the unpaved 
shoulder, framing curves for drivers entering and exiting the s~e. 
1. 33. S _entrance_toward_sign2. nk.JPG 

2. Lower section of the East Entry Drr-1e, view northwest, looking 
downhill toward Tehachapi Creek bed. The ordered pattern of 
cypresses surviving today hints at the various cultural narratives at 
work onsite throughout the 20th Century 
1 . 38. drive _curvature-circulation_vegetation. nk. JPG 

3. Upper section of the East Entry Drive, view north, as seen from 
within the south utilfy entrance. In addition to visual~ reinforcing 
roadway contours, this vegetation helps to Mer sunlight and screen 
the corridor from the surrounding hillsides and nearby highway 
overpass. 
1.29. cypress_plantings-circulation .nk.JPG 

4. Hillside curve in the East Entry Drive, view southeast. Here, 
the roadway contour is mirrored in the arrangement and proximity 
of mature cypress trunks. Note the unpaved shoulder in the 
foreground. 
1.42.entry-drtve_exit_view(SVV).nk.JPG 

• • • • • • • • • • • 
•• 
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ZONE1: 
Entry Zone 
MATURE DECIDUOUS & 
CONIFEROUS TREES 
vegetation 

1. Hillside between former Velasco house site and Tehachapi 
Creek bed, west view. Blue oak, pine, and cypress help enclose 
this area from nearby traffic corridors 
1. 110. vegetation_design_opportunity(176S).nk.JPG 

2. Picnic area and former housing site context, west view, as 
seen from the East Entry Drive. Here, oak and cypress screen and 
niter selective views downhill toward the sanatorium and Tehachapi 
Creek Summer foliage further heightens this effect 
185picnic_shaded_entry _view.nk.JPG 

3. The former Velasco house site, northeast view, showing a 
selection of surrounding mature trees. Canopies of this vegetation 
provides welcome shade to pathways, picnic areas, and enclosed 
hillsides within the core of the Entry Zone . 
1 112.former _housing_360-panorama07.nk.JPG 
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" ... I was first struck by the quality of the sunlight - warm and direct, casting shadows that caNe swaths across the land and pool 
under the sprawling oaks." -MH 
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ZONE 2: Residential 

UFW staff who worked at La Paz often brought their families to live with them at the site, joining the 
vibrant community that gathered around Cesar Chavez. Fami~ housing was generally located to the 
west of the Pan y Vino building. Their presence created a community of up to two hundred people . 
This zone is currently inhabited by a small number of long-term residents and occasional guests 

Coming from the eastern entrance, a central gravel road bisects the zone. It rises dramatically 
compared to the entry zone. The hillside location offers striking panoramic views of the surrounding 
countryside. Pan y Vino is the first building on the right, with two clusters of houses on either side of 
the road. Continuing west, the road passes through a cluster of abandoned trailer sites, and heads 
towards the Monument's non-historic western entrance. 

The Residential Area is composed of three sub-areas. 

1) Pre-1970 housing area, containing six small houses and the Pan y Vino cafeteria building. These 
buildings, with white walls and green trim, pre-date the purchase of the property by the UFW. 
Currently, they are primarily use as guest houses. 

2) Mobile home area, including three existing trailer homes, and abandoned sites for twenty trailers. 
Trailers were brought to the site in clusters between 1971 and 1976, and all but four were removed 
by 2006. The three remaining trailers are inhabited by long-term residents. 

3) Playground area, including historic perimeter of half-buried tires and play structures (ca. 2002). 
The historic playground equipment has be replaced with newer, safer equipment and continues to 
be used . 

Some existing features point to historic uses and missing features of the site. For example, rock 
retaining walls, disconnected utility boxes, yucca and other non-native plants, and an extensive 
network of roads and footpaths show the historic use of the trailer area . 
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ZONE2: 
Residential 
SITE ORGANIZATION 
cluster arrangement 

1. This long view looking east features a remaining retaining wall 
and utility boxes. This cluster arrangement is characteristic of the 
trailer lots. 
2.36b.long view site corridors aa!JPG 

2. Trailer building 22 with a yard space consisting of a BBQ, 
stumps and seating under the shade of a California Blue Oak. 
This cluster arrangement of yard pieces is characteristic of other 
trailers and homes still occupied in Zone 2. 
24b shade tree by bid 23.aa!JPG 

3. This view looking southwest from the now dilapidated building 
11 includes building 22. This demonstrates both the open nature 
of the site, and the relationships between structures. The front 
yard is almost completely dead with no signs of maintenance, a 
characteristic of the in-between spaces of many buildings. 
2. 6c. view from 11 porch.aal.JPG 

4. As a contrast to the view from building 11 's porch, building 12 
has a view of which includes green lawn, non-native shrubs and a 
relatively healthy oak. Beyond the road lie buildings 8 and 9. 
2.7c.view from 12 porchaa!JPG 
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5. The space between buildings 8 and 9 has no signs of 
maintenance with the on~ obvious trace of human care in the 
presence of the palm, as these are not native to the s~e. The 
close~ proximate yard space with limited separation is a typical 
relationship within the Stony Brook era housing . 
2.10cviews 8&9 w!propane2.aal.jpg 

6. The space between buildings 12 and 13 in contrast to 8 and 
9 is well maintained with an irrigation system supp~ing consistent 
water to the lawn, shrubs and trees . 
2.a43.Bldg8 Front. MFH.jpg 

7. This cracking concrete walkway leading to door 8 is a character 
defining feature at each of the other non-mobile home buildings on 
site Sparse plantings of shrubs occupy the northwest corner of 
the building with little else save a couple of trees to fill this yard 
space . 
2.a63 Bldg9Hil/Vista. MFH.jpg 

8. Looking southwest, this space around building 9 has a 
number of character defining features, the first being railroad ties 
as place markers for parking. The concrete walkway leading to 
the front door is also present as well as a few token shrubs and 
trees clear~ planted; however, as evidenced in the almost dead 
tree, vegetation has little to no input going in to its care. 
2.Bc.view 12 & 13-a/ee oftrees.aaljpg 
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ZONE2: 
Residential 
RETAINING WALLS 
buildings + structures 

1. This arced retaining wall runs along the southeast side of 
this traffic island. One portion of the wall is in disrepair, as is 
characteristic of many retaining walls around Zone 2. 
2. 1 b.field wl water tower backdrop.aal.JPG 

2. This detail demonstrates both the height of these walls, which 
is about 2.5' and method of using a variety of stones and concrete 
aggregate. 
2.27b.reta1ning wall and step detail.aaljpg 

3. The tiered arrangement of retaining walls runs up the south­
facing slope of the trailer site in Zone 2. Some existed prior to the 
period of significance and some were built the Stony Brook period. 
Here one may also view the oak savannah, scattered boulders 
and utility boxes. 
2.35b.wide angle of site.aal.JPG 

4. This retaining wall at Pan y Vino is a more polished version of 
the before-mentioned retaining walls as it is more consistent with 
materials used (similar rock sizes, shapes and types) as well as 
being newer and maintained. 
2A31 Bldg7 RetWall.MFH.JPG 
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ZONE2: 
Residential 
HOUSES+ PAN Y VINO 
buildings + structures 

1. Facing southeast, the fa<;:ade of building 21 features a covered 
front porch, a character-defining feature. This particular building 
has a sparse landscape with no lawn and few plants, which differs 
from the lawn, and more ornamental plants found at the other 
residences. 
2.A6. Bldg21 sw.MFH.JPG 

2. Facing northeast, building 11 and the surrounding yard have 
fallen into disrepair. The structure still retains the original character­
defining feature of a white fa<;:ade with green trim . 
2A8Bldg11e.MFHJPG 

3. Facing northwest, building 12 has white paint and green trim 
as did building 11 The state of the building and yard is markedfy 
different from building 11 as building 1 2 has a maintained fa<;:ade 
and non-native trees, lawn and shrubs. This is currently a guest 
cabin for people visiting La Paz. As with building 11 , there is a 
concrete walkway leading to the front door . 
2.A 14.Bldg12n.MFHJPG 

4. This view east of building 7, known as Pan y Vino, features 
the same white board and baton fa<;:ade with green trim as is 
characteristic of other buildings on site This building is the dining 
hall and still maintains an industrial-sized kitchen though use is 
far less than during the height of occupancy at La Paz Large 
windows look out past planted palms and well maintained shrubs 
and lawn . 
2.A25._Bldg7 WideNEMFHJPG 

35 

ti 
:::J 
CD 
N 

:IJ 
CD 
(J) 

Q 
CD 
:::J 
.--+ 
CD-



36 

ZONE2: 
Residential 
ROADWAYS 
circulation 

1. Beyond the sparse California Blue Oak looking north, parallel 
roads bisect the trailer site and are a nod toward a time when cars 
were a prevalent force in Zone 2. With current site use, roads are 
far less heavi~-traveled. Building 22 is visible to the left along with 
11 and 1 2 in the center of the frame. 
2. e 14. parallelroadstrailersite. mhm. JPG 

2. Loonng southeast, one may follow this road to the entrance. 
Panorama views of surrounding hills make this particular location 
feel open and exposed with few features save widely spaced 
oaks, rock outcroppings and grasses. 
2. e20.roadsouthoftrailers.mhm .JPG 

3. This crisscrossing of roads around the playground and 
greenhouse shed branch toward the other buildings on site 
once again illustrating the heavy role cars played in shaping this 
landscape. 
2. e25. wideshottrailersfromnorth. mhm. JPG 

4. Loonng northeast, this shot features a road intersection on 
the west side of the trailer site in Zone 2 including building 22 in 
the background. 
2. 039. lntersectionroad.ap. 96jpg.JPG 
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ZONE2: 
Residential 
ROCK OUTCROPS 
topography 

1. Looking north, this rusty cross lies within a rock outcropping 
in the southwestern quadrant of Zone 2. Building 20 and the 
Tehachapi hills are visible in the background. 
2e10.rustycross.mhm.JPG 

2. This view west includes sized boulders alongside a railroad tie, 
both features on this trailer site. Beyond is a circular utility road and 
highway 58 in the far distance. 
2. e4. ellipsetrailersite.mhm.JPG 

3. Buildings 20 and 21 are visible beyond this rock outcropping 
when looking north. A small white cross is ~sible just below the 
pergola in the upper right quadrant of the photo. 
2. e34. whitecrossinrocks.mhm.JPG 

4. These scattered rocks are located in the southwest comer of 
the trailer site, looking north. 
2. e5.rocksatSWcornertrailers1te. mhm.JPG 
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ZONE2: 
Residential 
NATIVE AND 
NON-NATIVE PLANTS 
vegetation 

1. Non-native, naturalized Tree of Heaven and non-native, 
intentionally planted Cypress line the utility road looking north. The 
sun-bleached logs complete this arid scene with scattered rocks 
and dry grasses. A glimpse of building 8 lies in the background. 
2.e31.creekiocurve.mhm.JFG 

2. Looking west, this California Blue Oak is the sole plant in the 
center axis of this circle turn-around. 
2. e2. oakincircleturnaround.mhm .JPG 

3. Looking west, healthy and thriving conifers and lawn create 
this entryway to buildings 12 and 13. Without fences, these 
front yard spaces grve the impression of being one unit This 
connectedness is a characteristic to many of the yards on site. 
206. Grass.ap 61 jpg.JFG 

4. This mature agave plant is a whisper of past use as many 
residents planted these beside their trailer. The retaining wall is in 
the typical fashion with a mixture of rocks and concrete as mortar. 
A railroad tie and concrete step are two additional materials found 
repeated~ across the site. In the background beyond the upper­
level retaining wall is building 21 . 
2.45b.matenals pallette.aal.JFG 
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ZONE2: 
Residential 
KEY SCENES 
views + vistas 

1. This North view displays many key features; in the foreground, you 
see a corner of path leading to the playground. Beyond the entrance, 
there are nested tires outlining the playground boundary line. California 
Blue Oaks and dry grasses line the utility road and are characteristic of 
native vegetation on site. Three Peaks' is visible in the background . 
2.019.0eadtree.ap. 76jpg.JPG 

2. Looking east, this utility road is lined with California Blue Oaks and 
dry grass. The undulating hills of the Tehachapi Mountain range that 
are visible in the background are characteristic views on site. 
2. e20.roadsouthoftrailersmhm .JPG 

3. In the foreground of this view southeast is a rock outcropping below 
which are multiple utility roads with building 20 to the south. Traversing 
the scene are power lines, many of which don't have a purpose after 
the removal of most of the trailers. In the background one may see the 
Wide Mountain Creek Highway trailers as well as highway 58 . 
2. e 16. widemountaincreekh1ghwaytrailers. mhm.JPG 

4. Parallel utility roads, a California Blue Oak, and another rock 
outcropping lie to the southwest. vjvid green vegetation marks the 
path of Tehachapi Creek, beyond which private homes along Baldwood 
Lane are visible. 
2. 2. e 13. wideroadsbedrockandmountinraing.mhm.JPG 

5. Broad open spaces, concrete paths, and dry cropped grass 
dominate the foreground within the Stony Brook era buildings. Views of 
surrounding foothills are visible throughout 
2. 12c.view up 8 walkaal.JPG 
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ZONE2: 
Residential 
UTILITIES 
small-scale features 

1. A resident at La Paz is still using this utility for their trailer home. 
Perched atop is a box with the UFW eagle. 
2A2. BecBoxHuerta. MFH.JPG 

2. This propane footing is no loner in use. 
2D 16Propane footing.ap. 71.jpg.Jpg 

3. This detail of an irrigation control line corresponds to patches 
of green lawn present within Zone 2. 
2.A 15./rrigation. MFH.JPG 

4. Power lines still traverse much of the site. Some no longer 
serve a function since the removal of twenty of the trailers. 
2. f5.poleCcontext.mhm.JPG 

5. Similar to the power lines, these utility boxes within the trailer 
home site remain with no purpose save acting as a reminder of an 
era long gone. They are all in various stages of disrepair; some 
now utilized by animals for shelter. 
2 43b view up at elec. boxes.aai.JPG 
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ZONE2: 
Residential 
PLAYGROUND 
land use 

1. Facing northwest, this entry to the playground is lined with 
planted shrubs and round stones. 
2020.Entryap. 77.jpg.JPG 

2. One may see the tires embedded into the earth and in this 
case, used to encase the pine. This is a character-defining feature 
as the tires existed during the period of significance, though the 
playground equipment itself has since been replaced . 
2022. Tire rows ap. 79.jpg 

3. View southwest under an oak, one sees almost the entire 
playground with the greenhouse shed visible to the right 
2.023.Swing.ap.80.jpg 

4. View of the playground looking northeast 
2D24Playground.ap.81 .jpg.JPG 
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'There's a feeling of being a little lost even though the site is small." -AL 
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ZONE 3: Chavez Home 

Zone three encompasses the site of the Chavez House and is defined by a chain link fence 
surrounding the property This historic fence was added during Chavez's lifetime as a security 
measure. The character of the site is defined by specific features as well as categorized by 
landscape characteristics. The characteristics include the Chavez house, the six-foot-high chain 
link fence surrounding the property, and a barbecue area all considered under the category of 
Buildings and Structures. Helen's park and the relationships between its elements, and the site's 
location situated amongst many roads are a Cluster Arrangement characteristic. Existing trees and 
shrubs and multiple rose gardens fall under Vegetation. Finally, a distinct topography is part of the 
Topography characteristic and the Ford Crown Victoria in the yard is a Small-Scale Feature. 

During the 1920s and 30s twe~e wood-frame residential buildings were added to the Stony 
Brook Retreat for its administration, including the house currentfy known as the Chavez House. 
The sanatorium closed and vacated the property in 1967 and in 1970 the National Farm Workers 
Service Center, Inc. acquired the property Cesar Chavez and his family moved into the house in 
1971. 

Zone 3 includes approximatefy one acre of the two acres owned by the National Park Service. North 
of the site is a utility road running from east to west, parallel and south of the United Farm Workers 
Headquarters. On the east, south, and west sides of the site are residential, gravel roads leading 
to Villa La Paz to the north, Pan Y Vino to the south, and the core residential area to the west. At 
the northwest corner of the property is a baribecue area defined by a hand-placed 6" -12" stone 
wall, a hand-built cook chimney, and a metal roasting grate surrounded by a rose garden outside 
of the west and north lengths of stone wall. Helen's park was an important gathering place for UFW 
members during Chavez's lifetime. Helen Chavez currently has a life estate of the property, which 
means she is entitled to live and use the property as her own as long as she is alive. 

Zone 3 includes many contributing resources and character defining features related to the history 
of Cesar Chavez and the United Farm Worker Movement. Each of these features and resources 
should be kept as intact as possible with their historic fabric to accuratefy convey the history of the 
site . 
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ZONE3: 
Chavez Home 
CHAVEZ HOUSE 
buildings + structures 

1. Looking at the Northwest side of the Cesar and Helen Chavez 
home. There is a change in siding sizes as well as roof levels on 
the house indicative of an addition being added at one point in 
time. The ADA ramp is a recent addition. 
3. 4. 485. HouseLookingEJLLJPG 

2. The South side of the Chavez home has a glass room pop 
out an attic vent at the peak and is painted the same white with 
green trim found on many of the houses on site. 
3.12511 .SouthHouseBevation.JLL.JPG 

3. The East side of the house shows two of the three doors. The 
one on the left side of the image has well worn steps. There are 
screens on two of the windows and one that appears boarded 
up The composition roof looks fairly new and in good shape. 
3. 11.509EastHouseBevation.JLL.JPG 
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ZONE3: 
Chavez Home 
FENCE 
buildings + structures 

1. A chain link fence surrounds the entire Chavez home site. It is 
bordered on all sides by roads. The road in the foreground is chip­
seal. 
3. 59. 8 71. FenceSiteSECorner.JLL.JPG 

2. The fence goes all the way to the ground. In some places 
chicken wire has been added to seal gaps between the bottom of 
the fence and the ground. It appears to be in good condition. 
3.41 696PVCPipeA/ongSouthFence.JLL.JPG 

3. This is one of three gates this size that are part of the fence. 
This one has a locked padlock on it. There is a fourth gate that is 
large enough for service vehicles. 
3.14.516.SouthWestGate.JLL.JPG 
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ZONE3: 
Chavez Home 
HELEN'S PARK AND ITS 
ORGANIZATION 
cluster arrangement 

1. Helen's Park is a green oasis, watered frequent~ in the 
summer. The irrigation system was installed last year. The low 
stone wall circles the garden, defining the area. Two oaks frame 
the entrance. 
3.21. 675Ful/GardenLookingS.JLL.JPG 

2. There are several signs like this in the garden that have a 
whimsical quality to them. 
3.51.819.SignNWComerGarden.JLL.JPG 

3. Oaks ring the area providing shade and ambiance. You can 
see the low stone wall continue it's circling around the lawn area. 
The rose beds are on the outside of the wall but within the fence. 
3. 5 489. HouseSitefromGardenJLL.JPG 
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ZONE3: 
Chavez Home 
BARBECUE AREA 
buildings + structures 

1. The river rock barbecue area is northwest of the house. It 
consists of a cook chimney, bar area, and metal cool<ing table . 
Cesar Chavez hosted cook-outs for United Farm Workers at this 
area as exhibited by a 1989 video recording of one such event 
3.20. 67 4BB0/1rea JLL.JPG 

2. This is the barbecue area lool<ing southeast. It shows the 
relationship between the river rock retaining wall, one of Helen's 
rose gardens to the left and the house in the foreground. The 
barbecue area is within Helen's Park, surrounded by the green 
irrigated lawn . 
3 51 821.GardenLookingSEJLL.JPG 

3. This photo shows the relationship of the barbecue area to the 
house site, the fence to the north and the surrounding vegetation . 
The United Farm Worker's Headquarters are just to the north or 
right of this picture providing easy access to the site through a 
gate in the fence. 
3. 7. 500. GardenFacingWJLL.JPG 
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ZONE3: 
Chavez Home 
ROSE GARDENS 
vegetation 

1. Helen Chavez has multiple rose gardens around the Chavez 
House property Their locations and the visual presence of roses 
are significant to the site. This rose garden is west of the entrance 
to Helen's Park between the river rock retaining wall and exterior 
fence 
3. 44. 808. RoseGardenSWGarden.JLL.JPG 

2. At the northwest end of the Chavez House property within 
Helen's Park, is another rose garden. This rose garden is between 
the retaining wall and fence and includes decorative features such 
as a bird bath and sign reading "Helen's Park," signifying the care 
and thought of the garden design. 
3 51.820RoseGardenNECornerGarden.JLL.JPG 

3. An additional rose garden is along the west elevation of the 
house. Onry rose stalks remain but are symbolic of what was once 
there and could be restored. 
3.13.512 South/lndWestBevationsofHouse.JLL.JPG 
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ZONE3: 
Chavez Home 
LOCATION IN 
RELATIONSHIP TO 
ROADS 
cluster arrangement/circulation 

1. The Chavez House site is a "gateway" to La Paz. This photo 
shows its relationship to the entrance road running left to right or 
south to north in this picture and the branch off of the road running 
to Pan y Vino and the residential area. 
3. 60. 8 77.SiteLookinglnfromSWCorner.JLL.JPG 

2. The road leading to the residential site is exhibited in this photo . 
Pan y Vino is directly to the right and the Chavez House site to the 
left. The storage sheds can also be seen in the background of this 
photo . 
3. 64. 914. SitefromPanWinoEntrance JLL.JPG 

3. This is the intersection of four roads; the right foreground goes 
behind Pan y Vino, the left foreground goes to the trailer park 
area, the left background goes to the playground, and the right 
background leads back to the entrance road . 
3.65.918.SitefromWsideofPany\/ino.JLL.JPG 
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ZONE3: 
Chavez Home 
FORD CROWN VICTORIA 
small-scale feature 

1. This is the Ford Crown Victoria that Cesar Chavez's sons gifted 
to him. It has supposedly been sitting in this same spot, alongside 
the house ever since. Note the flat tires. 
3. 66. 984. CarFacingSouth. JLL.JPG 

2. The rear end of Cesar's Ford car. 
3. 66. 986. CarRearFacingWest. JLL.JPG 

3. This image shows the relationship of the car to the house. 
3.4.485.HouseLookingEJLL.JPG 

4. View looNng N. at the S. elevation of the Chavez home with 
the car at the back. 
3. 12.511.SouthHouseBevation.JLL.JPG 

• • • • • • • • • • • 
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ZONE3: 
Chavez Home 
EXISTING TREES AND 
SHRUBS 
vegetation 

1. The vegetation in this photo includes Oaks, Willow and Stone 
Pine providing dappled shade on the North side of the site. The 
lawn here is dried up due to the drought and time of year. 
3. 43A. 698. SWOak Tree.JLL.JPG 

2. This photo shows the contrast between Helen's Park and the 
rest of the yard. Helen's Park is watered frequently to keep it green . 
3. 6. 494. TopographyFacingSEJLL.JPG 

3. This Blue Oak displays the classic oak architecture. It is located 
on the Southwest corner of the site 
3. 6. 492. RetainingWa!!LookingS.JLL.JPG 
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ZONE3: 
Chavez Home 
SITE TOPOGRAPHY 
topography 

1. This v,ew is facing Southwest and shows the gentle slope that 
rises behind the Chavez house. 
3. 7.502.House&Hil!FacingS.JLL.JPG 

2. Facing East along the North side of the site you can see the 
land slopes downwards to the North. 
3.6.494. TopographyFacingSE.JLL.JPG 

• • • • • • • • • • • • • • • • • • • • • • • • • 
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Notes: Maps drawn using ArcMap 10 and 
Adobe CSS Illustrator 
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Structure 

F:: :<::<::<::<::<:<:! Ruin or removed 

Road 

■ 

Pedestrian trail 

Fence (C) 

Boundary 

Retaining Wall (C) 

Handrail (C) 

Fireplace 

Lawn 

• Baker Cypress • Cedar 

• Stone Pine Blue Oak 

• American Sycmore 

• Live Oak •A 

• Port Orford Cedar 

• Tree of Heaven •B 

Desert willow 

® Stump • Ash 

\ • • • . . 

Symbols Key: 

® Detail Image 

- LongView 

Wide Angle/ Scenic 

Panorama/ Series 

• • . . .. 
~ 

55 

~ 
:J 
CD 
(0 

9 
~ 
~ 
I 

~ 
CD 



''There is nothing like encountering a scavenging bear to remind you that climate change is on the move." -NK 
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PLANT PALETTES 

Existing Vegetation 58 

Proposed Vegetation 59 
Grasses and Groundcovers 59 
Succulents, Wildflowers, and Shrubs 60 
Shrubs and Trees 61 



PLANTS 
Selected plants currently on site 
See Plant Bibliography (pages 96-97) for photo credits 

Native 

Quercus douglasii Platanus racemosa 
California Blue Oak Western Sycamore 

Non-native 

Hesperocyparis arizonica Ailanthus altissima 
Arizona Cypress Tree of Heaven 

Pinus sabiniana 
Foothill Pine 

Quercus Garryana 
Oregon White Oak 

Salix geyeriana 
Desert Willow 

Fraxinus sp. 
Ash 

I, ~ 

''~ 
Washingtonia filifera 
Desert Fan Palm 

Rosmarinus sp. 
Rosemary 

Datura wrightii 
Moonflower 

Agavesp. 
Agave 

• • • • • • • • • • • • • • • . ) 
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PLANTS 
Selected proposed vegetation 
See Plant Bibliography (pages 96-97) for photo credits 

Grasses 

Nassella pulchra 
Purple Needlegrass 

Festuca rubra 
'molate' 
Red Fescue 

Deschampsia sp. 
Hair Grass 

Helictotrichon 
sempervirens 
Blue Oat Grass 

Schizachyrium scoparium 
Blaze Little Bluestem 

Muhlenbergia rigens 
Deer Grass 

Groundcovers 

Salvia 'Bee's Bliss' 
Creeping Sage 

Thymussp . 
Creeping Thyme 

Acacia redolens 'Desert Carpet' 
Prostrate Acacia "Desert Carpet" 

Eriogonum strictum 
Wild Buckwheat 
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PLANTS 
Selected proposed vegetation 
See Plant Bibliography (pages 96-97) for photo credits 

Succulents 

Sedum spathulifolium 
Broadleaf Sedum 

Wildflowers 

Achillea millefolium 
Yarrow 

Sempervivum tectorum 
Hens and Chicks 

Eschscholzia californica 
California Poppy 

Sempervivum "Red Rubin" 
Red Rubin Hens and Chicks 

Zauschneria californica 
California Fuchsia 

Shrubs 

Penstemon pinifolius 
Pine-leaf Penstemon 

Salvia leucophylla 
Purple Flowering Sage 

Penstamon eatonii 
Firecracker Penstemon 

Sphaeralcea ambigua 
Apricot Mallow 

Salvia clevelandii 
Cleveland Sage 

Oenothera berlandieri 
Mexican Evening 
Primrose 
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PLANTS 
Selected proposed vegetation 
See Plant Bibliography (pages 96-97) for photo credits 

Shrubs--------------~ 

Arctostaphylos bakeri 
Louis Edmund's 
Manzanita 

Heteromeles arbutifolia 
Toyon 

Arctostaphylos pajaroensis Lavandula sp. 
Pajaro Manzanita Lavender 

Myrtus communus 
Myrtle 

Rosmarinus officinalis 
Prostratus' 
Prostrate Rosemary 

Trees 

Cupressus arizonica 
'Carolina Sapphire' 
Blue Sapphire Cypress 

Olneya tesota 'Gray' 
Desert Ironwood 

Quercus kelloggii 
California Black Oak 

Salix psammophila 
Desert Willow 

Arctostaphylos pajaroensis 
Pajaro Manzanita 
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After documenting and evaluating the three areas, students proposed preservation 
treatments and design interventions for the many challenges that Cesar Chavez National 
Monument faces as a recently established National Park Service unit These proposals are 
included to foster conversations about the future of these three zones, in the context of the 
entire National Monument To be as clear and concise as possible, a summary of each project 
is included, rather than a representation of the full scope of each intervention. Student work 
falls into two categories for each zone preservation treatments and design interventions 
These recommendations illustrate a range of solutions that address the unique natural and 
cultural elements of La Paz Design interventions from the Fall 2013 studio are also included, 
in the Appendix on page 98 
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STUDENT PROPOSALS 

Preservation Treatments 
Design Interventions 

Zone 2: Residential 
Preservation Treatments 
Design Interventions 

Preservation Treatments 
Design Interventions 
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Entr 
Reimagining a Sanctuary 
Rehabilitation of an Entry Zone Building Site (1913-c.1993) 

By: Noah P Kerr, MS, PhD Candidate, Landscape Architecture 

ELEVATION PROFILE 
entry zone, former housing site 

section view 
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A handful of buildings near the south end of Nuestra Senora Reina de La Paz once 
underpinned a story of adaptation, improvisation, and sanctuary. Repurposed by 
the United Farm Workers after 1972 from defunct quarry and sanatorium facilities, 
this building stock served both residential and workplace needs for a population 
always in fiux. Few clues as to their location survive today in the wake of demolition. 

Proposed historic rehabilitation treatments seek to safeguard these now-vacant 
sites' cultural context Together, these measures advocate for the conservation and 
care of select historic and natural features-river rock retaining walls, mature trees, 
and hillside topography In turn, retaining this context aids in reimagining the former 
staff dormitory building site (1913), in light of emerging uses for fiexible program 
space today. Subsequent intervention mimics the south and east fac;;ades, siting, 
and volume of the original structure, while contemporary construction distinguishes 
its design from authentic historic construction. Glass paneling and southern 
orientation directly connects users to the surrounding hillsides. In the resulting 
space, users can further engage with interpretative and recreation resources. New 
native plantings counter erosion, offer welcoming scents, and reduce local water 
consumption. 

Dorm Site (1913 - c. 1993) 
SPATIAL CONTEXT 

■ Visitor Center + 
Memorial (250') 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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Former Housing Site 
Dormitory Site Rehabilitation 

(1913 - ca.1993) 
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68 Design Concept for Climate and People 
The design of the cesar chavez national monument entry zone will be one in which historic 
education andrest are a central focus. these core components will be informed by the current 
climate change crisis being faced in keene, ca by means of rehabilitation, programs, and materials. 

climate compatible 
----"vegetation 

native, drought tollerant plants 
positioned throughout the site for 

aestetics, climate control, and 
bank 

stabilization 

quonset hut 
exploration hub 

the entry station is the 
gateway for the monument facili• 

tating visitors with maps, transpor­
tation, and guides 

climate compatible build­
ing materials locally sourced 

granite and oak are utilizea 
throughout the site accented with 

corten steel features 

solar powere 
alternative energy 1200 

watt solar panels supply power to 
the shade structures nighttime 
ambiance, laptops, music, etc. 

national monument phas­
ing 12rqgram 

restoration on site is carried out in 
gradual stages for 

constituency development pro­
grams, climate change, and histor­

ic features 

0 

0 

road rehabilitation for bus A. 
access and driver safety V 

widening of the entrance and 
sunken grade repair allows safe 

access to the monument for cars 
and buses through the main en-

trance 

restoration of 
existing historic 

features 
restorations serve as a 

physical record and 
reflection or the cesar Ch~avez 

and United Farm Workers period 
of 

significance 

interperative 
structures of $ 
historic UFW V 

housing 
granite pavers and steel shade 

structures represent the vibrant 
community that once blossomed 

during this historic time period 

tables and seating 
site specific designs or tables and 

seating are unique and nestled 
into their 

enviornment, complimenting its 
physical and metaphysical sur­

roundings 

shade structures 
cantallievered shade 

structures provide comfort and 
relief from weather 

elements throughout the 
seasons 

Goals 

IA& 

c1cl,1pl la paz for 
climc1te c1ncl 

constituency 

evoke an 
inclusive 
historic 
na1Tc1tive 

....... ·• 

create a 
place of 

I·es t 

Adaptar La Paz 
Historic Rehabilitation of the Entry Zone 
By: Kellie Dziedzic, BLA Candidate 2016 

This Entry Zone design of the Cesar Chavez national monument entry zone 

will be a gathering place in which natural and cultural resources are rehabilitated while 

respecting the intrinsic values of Cesar Chavez These core components are informed 

by the current climate change crisis being faced in Keene, CA as it has been ranked in 

the top ten national monuments threatened by climate change in the United States. The 

design addresses climate change through use of programing, vegetation and introduced 
materials. 

The Quonset Hut, located in the current picnic area, serves as the entry station 

or hub for La Paz promoting engaged exploration and refiection throughout the site using 

maps, information and bicycle rentals The remainder of the picnic area design is made 

up of corten steel retaining/sitting walls, and site informed nodes for gathering and rest 

using local~ sourced granite that disguise themselves as the landscape. 

The footprint of the historic housing that once occupied this space is represented 

by 2x2' granite pavers that symbolize the once active, vibrant community that blossomed 

during the Cesar Chavez and UFW period of signifcance. Shading these areas are 

fexible and lightweight solar fabric supported by two corten steel posts that are capable 

of reducing the temperature by 10 15°F while powering lights, fans, stereos, laptops, or 

cellphones and offers the possibility of nighttime use and ambiance. These structures can 

be used across the entire site along the bike/pedestrian paths providing places of rest 

while seaming together a somewhat disjointed site. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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people 

information \ ~ 

Quonset Hut Exploration Hub 

bikes 

fun!/ 
maps 

/ 

\ quonset hut: the hub for la paz, 
promoting egaged exploration 
and reflection throughout the site 

reh ilita res re 

road and entry rehabililalion and restoration 

restoration of existing historic features 

reh II' e en iven 

sanitarium rehabilitation as guestrooms or hostel 

J 
Above: Basic framework for rest stations strategically scattered throughout 
the picnic area and the entire site along the bike and pedestrian paths . 

panoramic view facing north toward the parking lot 
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Entry as Intro 
Let The Story Begin From The Beginning 
By: Yifu Kang, BLA Candidate 2016 

The spirit behind the historical events that happened in La Paz is very meaningful. 
The best thing about the Cesar Chavez Monument is that it provides a chance for 
people to experience and learn about fighting for justice. 

It is important for people to start experiencing the site from the moment they enter 
it. However, the current entry is not inviting and does not presently communicate 
the best sense of the site's character. Most visitors pass through much of the 
entry zone at a speed less than 15 miles per hour. It takes only ninety seconds 
to reach the Visitor Center from the public right-of-way. Sharp turns and dynamic 
topographic changes limit opportunities for visitors to experience arriving into an 
important cultural site. To make the entry area more inviting and to give visitors 
a stronger sense of La Paz history, this project proposes a change in circulation 
within this corridor, and adds interpretrve features. Subsecuent treatments improve 
planting patterns and road safety. These measures wll enrich visitors' first and last 
impressions of the site, enhancing the overall experience. 

\ 
\ 

\ 
\ 

-----
----,,,' 

/ 

. . 
/ 

l r 
/ 

. . . . 

/ 

',,, 
/ 

/ 
/ 

I 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 



• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

Stone And Strike Signs Construction Detail 

1.5' 

5' 

SCALE: 1 /2" = 1' ::,;.;:......;r , .. 
I 

,: PAR . / 

! -
I' 

TORY\\:•• 

"' Designed Rock 

Pergola Structure 

Existing Trees 

(0 Proposed Trees 



72 

Residential Rehabilitation 
Preservation Treatment Proposal 

By: Marwan N. Na~ar, MS Candidate, Historic Preservation, 2015 
and Marston H. Morgan, MS Candidate, Historic Preservation 2015 

-he residmtial zone can be repurposed for new visitor-centered uses through rehabilitation 
-his is necessary since the site is not yet ready to rocorve visitors Features that reflect the 
period of significance are missing or significantly changed Tho area does not accurately or 
clear1y reflect what it was like when sovoral hundred peoplo lrved on-site Additional~, fragilo 
character-defining features such as retaining walls, non-native plants, and electrical boxos 
need to bo protected from the inevitable wear-and-tear expected from even small numbers 
of visitors 

Rehabilitation, rather than preservation or restoration alternatrves, is appropriate because 
the residential area is crucial for telling visitors about the UFW community at La Paz Like no 
other part of the monument, it shows significant expansion and change during the period of 
significance-roftecting the growth and change of tho UFW itself on the nation-wde scalo 
This zone noods to bo opon to the public, and interpreted accurate~ 

An accurate zone history is summarized in the series of maps to the right, showng the 
communit/s growth and change from 1970 to tho present -his history is the basis for 
rehabilitation and implementation priorities These suggostions are intended to set the stage 
for the next stop of work intorproting tho dynamic and changing past of the zone for visitors 

Intervention suggestions are tailored to the three distinct sub-zones the aroa wth buildings 
that pre-dato the UFW purchase in 1970, the mobile home aroa devoloped from 1971 -

1976, and tho historic playground (see map below) 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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Growth and Decline of Residential Housing in the UFW period, 1970 - 2014 
Based on plans with Kern County permit stamps, held in the Cesar Chavez Foundation archives, unless otherwise noted . 

1970 

•• I • 
• .. •• 

Beginnings: 7 houses, 1 cafeteria 
As purchased in 1970, the residential zone 
consisted of 7 houses and one cafeteria. 
Cesar Chavez's future home occupied its own 
block in the upper right. Six other houses 
were clustered in two sets of three, on opposite 
sides of the main road. 

The Pan y Vino cafeteria is in the middle right. 

1976 

-- _,. • - -- - -- • I -- - .. • - •• 
5 mobile homes added 

A tight cluster of five trailers was permitted on the 
steep hillside descending to the Tehachapi Creek . 
Planning documents show the same close positions 
and skewed placement as in aerial photography . 

The east-west road through the site is 25' wide, 
compared to a 14' width in the early 70s. 

1971 

• , • I • 
• .. •• 

6 mobile homes added 
In 1971, Kern County permitted placement of six 
mobile homes on the site for staff use. The new 
cluster of trailer housing effectively doubled the 
number of bedrooms in the residential zone. 
Trailers were used for family housing, while single 
persons lived in a dormitory outside the zone. 

Around this time, the Chavez residence was 
fenced in, and the road to its immediate north 
was closed. 

1993 

-- -'. • - -- - -- • I - --- - .. - • ..... - -/ ..... 
•• -

Maximum: 23 mobile homes 
Aerial photographs ca. 1993 show the maximum 
extent and density of historic roads and trailers. 
(Mary McCartney Collection). 

Note the trailer to the extreme west. It is not 
shown on earlier permitted plans, but is similar 
in type to the 1975-1976 trailer groups. 

1972 

-'. • -- • I --
• .. •• 

4 mobile homes added 
Four mobile homes were permitted in 1972,creating 
an additional cluster of family housing to the west. 
The unit to the upper left is a double-width trailer. 

Planning documents show the road to the south of 
the trailers originally had a 14' width . 

Note that each trailer has two parking spaces. 

2000 

-- • - - • - - •• - -- - • - • - -/ - •• -
Decline: 7 mobile homes removed 

An aerial photograph from 2000 captures the 
trailer removal process. Five of the six original 
1971 trailers were the first to be removed, plus 
two others to the west of the site 
(Kern County 2014). 

Roadways appear relatively unchanged from '93. 

1975 

- -' . • -- • I - --
• .. •• 

7 mobile homes added 
In 1975, seven new units were permitted in 
disbursed locations across the site. Roadways 
were extended significantly for the new units. 

The playground area to the north dates to 
this period (see general map on facing page). 

Note the enlarged central parking area. 

2014 

- • • •• 
• .. - •• 

13 mobie homes removed, 3 remain 
Thirteen trailers were removed since 2000, leaving 
behind only three of the twenty-three mobile homes 
on-site in1993. Historic parking spots are no longer 
evident except for the three occupied units. 

Note the new south perimeter road and other 
expansions of the circulation system since 2000. 
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Area 

Pre-1970 
Buildings 

Mobile 
Homes 

Playground 

Rehabilitation Implementation Priorities: Setting the Stage for Visitors 

Priority #1 
Implement Now 

Structure dual-use by visitors and residents 

1. Place "Do Not Disturb"-like sign on dwellings. 

2. Permanently rope- off front yards for privacy 
and protection of lawns and plantings. 

3. Encourage residents to use western entrance 
and peripheral roads. 

4. Direct visitor traffic to eastern entrance 
and central roadways. 

Protect fragile character-defining features 

1. Rope-off interior of trailer blocks to visitors 
until protective measures are taken . 

2. Maintain non-native plants. 
-protect from touching and trampling. 
-water and care as needed. 
- replace in-kind as needed. 

3. Protect and stabilize CDFs, including: 
-13 existing pedestal electric meter boxes. 
-Retaining walls, steps, terracing. 

Safety for continued use by visitors 

1 . Remove hazardous tires (ex: exposed wire strands) 
- Replace in-kind with bald tires 

with low-visibility branding. 

2. Verify safety of existing equipment 
-inspect weekly 
-Check for product recalls . 

3. Replace Volleyball net lance strung 
between tree and metal pole at west of site. 

Priority #2 
Implement 2015-2018 

Easy Access and simple interpretation 

1. Gravel road shoulder with ADA-compliant aggregate 

2. Maintain yards and gardens in variable ways to give 
impression of historic "individual responsibility." 

3. Trim trees around houses so that clusters 
are visible from one another 

4. Trim Palms in front of Pan y Vino so that view of 
mountain to the east is visible when facing west. 

5. Interpret location of missing building between 
Pan y Vino and Dormitory with building outline 
Consider additional to establish its use. 

Easy access and simple interpretation 

1. Gravel road shoulders with ADA-compliant aggregate 

2. Repair masonry steps and walkways in trailer blocks . 

3. Mark former trailer locations and parking spots 
with simple materials (such as painted gravel) 
which can be removed at a later date if necessary . 

4. Trim trees along main east-west road to give 
a clear view of Pan y Vino 

Rehabilitation of equipment 

1. Seek professional opinion on equipment's safety. 
Keep existing non-historical equipment if prudent. 

2. When replacement or upgrade is prudent, also 
consult with a historic preservation professional 
for selection of compatible but modern equipment. 
Historic photos of playground should inform decision. 

3. Place signange to identify new equipment 
as is current practice. 

Priority #3 
20-year Implementation Plans 

Restoration to early 1970s for visitor Interpretation 

1. When painting building exteriors, maintain pattern 
of white walls with green trim. Paint as needed . 

2. When reroofing houses, use green asphalt shingles 
as on Building 13, not red or brown currently used. 
Replace trim at edge of roof with wider boards 
more appropriate for bungalows. Reroof circa 2024. 

3. On front fa9ades replace vinyl doors and aluminum windows 
with wood or other more historical material as needed . 

4. If resident and visitor uses conflict, consider moving 
main resident access to rear of buildings, as is currently 
the practice with Building 8, or find new use for housing . 

5. Preserve rooftop air conditioning units for their shape . 

6. Plan for continued residential use as guest lodging 
to protect buildings, and give visitors the impression 
they are lived in (as opposed to office space, and etc). 

Alternately consider use that brings back feeling 
of family community (such as a NPS daycare facility). 

Restoration for interpretation of missing elements 

1. Remove non-historic road to south of area. It gives 
inaccurate impressions of the historic community's size. 

2. Replace simple interpretation of trailer sites and parking 
with a more complex design. See design proposals 
in this volume that recreate massing of cars and trailers. 

3. Consider removing three remaining mobile homes. Trailers 
21 + 22 are beyond their 40-year lifespan, and restoration 
is not realistic. Trailer 20 is renovated beyond recognition. 
It should not be left on-site without other trailers, since doing 
so will create false impressions of the historic community . 

4. Consider replacement of struggling non-natives with better 
adapted varieties of similar shape and size. Ideally, plantings 
in this zone should not need watering. 

Restoration for interpretation of land use 

1. Remove non-historic greenhouse to west of site. 

2. Do not trim trees. Boughs should be allowed to grow 
close to the ground allowing for placement of rope swings, 

3. Clear bushes that obstruct lines of sight of buried tires 

4. Encourage continued use through community programming 
and outreach. Actual children should regularly use the equipment. 
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Hearth of La Paz 
Interpreting Layers of History 
By: Marwan N. Na]ar, MS Candidate, Historic PreseNation, 2015 

and Marston H. Morgan, MS Candidate, Historic PreseNation 2015 
This design explores how multiple histories of the mobile home aroa can be interpreted for 
visitors as part of a rehabilitation treatment The trailer area was densety inhabited during the 
period of significance The grass-covered hillsioe was developeo as a trailer park in stages 
between -97' ano 1975 Tooay, all but three of these traiers are gone How can new 
oesign help visitors unoerstand this missing community ano how it grew ano changeo over 
time? 

Here. multipk:J porioos of history are brought to life, simultaneousty, by recreating the massing 
of missing trailers and related features such as cars Design captures eras before, during, 
ano after the perioo of signiticance, an preserves and amplifies character oefining features 

The proposed recreations-thin outlines of the trails' sides-delicately sit over a few select 
trailer sites. Visitors can see past them, ano look oown to view historic features such as 
retaining walls and utility connections Or they can look up to viw mountains to the south 
ano adjacent parts of tho monument 

Somo massing recreations are meant to be entereo into, for use as picnic shelters Others 
have projection screens set up in the wall voio to show intorprot~o images of tho site and 
its resioents 

These now foaturos cannot be mistaken for historic materials, and historic materials remain 
visible VI/1th the grassy reversion of the ruins to a pro-'970s appearance, and tho throo 
e)ljsting historic trailers, visitors can oxporienco simultanoousty many historic poriads in an 
ordered and undorstandablo oxporionco 

----

__ &i 
~L,~~ 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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Section 1970 

Section 1993 

Section 2014 
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Reflections of Community 
Rehabilitating the residential zone at CCNM 
By: Miranda Hawkes, MU\ Candidate 2015 

Under Cesar's leadership, the landscape of Nuestra Senora Reina de la Paz was 
home to a vibrant community of farm workers, united under the cause of human 
rights. This strongly knit community continues to this day, but no longer inhabits the 
majority of the residences on site. The trailers, which housed families and greatly 
contributed to the liveliness of the residential area, have largely been removed. With 
this intervention, I seek to retain the sense of tranquility and openness that pervades 
the site today, while refiecting the vibrancy and community of the 1970s. While 
much of the built intervention focuses on the trailer sites, an important component 
of the overall strategy is to implement a concession food vendor in Pan y Vino, to 
reinvigorate the historic community center. 

The intervention hinges upon the careful application of materials that at once are 
easily identifiable from the historic fabric, and are appropriate to the site's existing 
material palette. My design uses fritted, tempered glass as the primary material 
for interpretation, which preserves views while providing a flexible and expressive 
surface for both text and historic images. Through these panels, the visitor will 
begin to see the community as it existed in the 1970s and 1980s. The secondary 
material choice, Corten steel, is appropriate to the color palette of the site, and will 
add a new dimension of time measurement to the site, as its patina changes over 
the years. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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a 
Detailing of Trailer Sites 

E:3 Carten Trailer Site 

~ Glass Interpretive Panel \ 
\ 
\ 
\ 
\ 
\ 

Approx. o>---------,01--0 ----120011 ® \ 
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Glimpses of La Paz 
Glimpses of a past time. 
By: Alison Lewis, MLA Candidate 2016 

At one time La Paz was a hub of activity with up to 250 volunteers and 
United Farm Worker (UFW) staff living on-site in trailers, tents and the 
buildings scattered across its 105 acres. They sang, ate, laughed, 
cried, played, cooked, and celebrated together. This was a place 
of community and of shared values. The aim of this project Glimpses 
of La Paz is to offer 'visitors a "momentary or partial 'view" of what may 
have existed during the time of peak inhabitance, as well as honor 
Cesar Chavez and the people who lived and fought "la cause" for the 
UFW There are two main areas of focus with this design: the first is a 
memorial garden, which honors the people who lived at La Paz. This 
is located in the eastern-most extension of the past trailer site. The 
second is a path, which leads visitors down to the Tehachapi Creak 
bed along which are scattered small deck spaces nested within rocks. 
Each space offers a different glimpse and therefore, has a different 
purpose. 

Silhouettes of people and relics: 

The silhouettes of people, items they may have 
owned and vehicles offer an interpretation of what 
once existed at La Paz when during its time of 
peak occupancy (during the 70s and 80s). The 
sculptures are all ¾" CORE-TEN steel of life-sized 
proportions. They are scattered throughout the site, 
which attempts to "fill" the now vacant spaces, giving 
life and alluding to the vibrancy that once existed at 
La Paz. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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Memorial Garden 

The Memorial Garden features six 
different plants in planters of CORE~ 
TEN steel, the size of trailer homes 
which once occupied the space. One 
California Blue Oak tree is just off center 
with a stone bench encircling it The 
plants each feature red in the form of 
berries, fiowers, or new growth during 
one or more seasons of the year. This 
symbolizes the many different families 
that came to live at La Paz who were 
unified under the red of the UFW logo . 
The oak tree respresents Chavez who, 
in twas the strong backbone behind 
the movement 

Trailer Home Rehabilitation: 

Each trailer home is a partial enclosure filling the 
14'x51 ' original footprint of the trailer homes that 
once existed on site for UFW families. Overhead 
is a tin roof, which acts as shade and on the back 
wall, a mural displays images significant to La Paz, 
the UFW and Chavez. 

- -~ Carsandbusses 
•. ~ 

Decks at Tehachapi Creek Bed: 

Nested among the rocks near the Tehachapi Creek 
bed in the southern most part of the site, these 
decks offer visitors a layered set of functions. They 
are first a place to rest as well as feature quotes by 
Cesar Chavez through the unconventional method 
of burned letters into the Trex Decking boards 
themselves. These decks offer a contemplative 
space, which honors Cesar Chavez's dedication 
to yoga and meditation . 
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House Site Maintenance Plan 
Preserving the Cesar Chavez House Site 
By: Julia Larson, MS in Historic Preservation Candidate 2015 

The Cesar Chavez house site is one of the most valuable sites within the 
Cesar Chavez National Monument in helping visitors to understand who Mr. 
Chavez was in his personal life. The existence of the barbeque area, chain­
link fence, and the house are real-life artifacts that tell parts of the layered 
narrative of his life. Preserving this site through a Maintenance Plan will create 
a place for people today and for generations to come, to experience a feeling 
and understanding of Cesar Chavez through the character preserved on the 
site. 

The Maintenance Plan is divided into three parts. The first part describes 
a brief history of the entire La Paz site as a context for where the house is 
located, a specific history and description of the Cesar Chavez House Site, 
and a description of the landscape characteristics and character defining 
features associated with the house site. The second part describes specific 
objectives, recommendations, and priority treatment options concerning the 
site. The last part will describe specifics on how to keep records of the 
maintenance done to the site and further large-scale recommendations. 

The Cesar Chavez National Monument has a hard copy of the entire 
Maintenance Plan. The information on the following pages is a brief overview 
of the Maintenance Plan document. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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GOALS OF MAINTENANCE PLAN/ OBJETIVOS PARA EL MANTENIMIENTO DEL PAISAJE 

Purpose 
A. Tell the story of Cesar Chavez through its physical, historic fabric. 
B. Protect and stabilize of landscape features to immediately halt deterioration without 
altering the site's existing character. 
C. Care for a specific feature area or landscape by protecting, stabilizing and repairing it 
on a routine or cyclical basis in a way that historic character is not compromised or lost. 
D. Preserve and restore the landscape to tell the story of the site through the features of 
the site. 

Plan 
Priority I: Stabilize and enhance existing resources. 

Priority II: Incremental improvements to the historic landscape. 

Priority Ill: Long-term restoration of historic features and establishment of new 
interventions. 

Propuesta 
A. Contar la historia de Cesar Chavez a traves de la tela fisica, hist6rica . 
B. Proteger y estabilizar las rasgos def paisaje para inmediatamente parar el 
deterioro sin a/terar el caracter existente def sitio . 
C. Cuidar un area o paisaje par proteger/o, estabilizarlo o reparar/o en forma 
habitual y ciclica para que el caracter hist6rico no se comprometa ni se pierda. 
D. Preservar y restaurar el paisaje para contar la historia def sito a traves de las 
rasgos def sitio . 

Plan 
Prioridad I: Estabi/izar y mejorar las recursos existentes . 

Prioridad II: Mejoramiento incremental def paisaje hist6rico . 

Prioridad Ill: Restauraci6n a largo plaza de las rasgos 
hist6ricos y el establecimiento de nuevas intervenciones. 

RECOMMENDATIONS/ RECOMENDACION 

Of the four preservation treatment options, the Cesar Chavez House Site De las cuatro opciones de tratamiento, el sito Casa Cesar Chavez abarcara tres 
will encompass three treatment plans over incremental phases and time planes de tratamiento par fases incrementales y par periodos de tiempo que se 
periods explained under "Priority Treatment Projects". explicaran bajo "Proyectos de Tratamientos de Alta Prioridad" . 

Preservation Preservaci6n 
Preservation allows the site to retain as much of its historic fabric La preservaci6n permite que el sitio retenga tanto de su tela hist6rica coma sea 

as possible. This includes objects, plants, and landscape elements, such posible. Esto incluye objetos, plantas y elementos def paisaje coma la topografia 
as topography, to tell the story of the site. que cuentan la historia def sitio . 

Restoration Restauraci6n 

83 

~ 
:J 
CD 
GJ 

0 
::::Y m, 
ct5 
N 

I 
0 
3 
CD 

Restoration brings back historic character that has diminished 
over the years. This includes restoring the barbeque area, Helen's Park, 
Horseshoe Pit, and vegetation elements around the site. This will be 
explained in detail under the "Priority Treatment Projects." 

-0 La restauraci6n recupera caracter hist6rico que se ha disminuido a traves de ci3 
las afios. Esto incluye la restauraci6n def area de la parril/a, el Parque de Helen, CD(/) 
el Hoya de Herradura y los distintos elementos de vegetaci6n a/rededor def 

Rehabilitation 
Allows changes that improve the function of the park through 

interpretation options both "light" on the ground projects or through 
minimally invasive projects and "hard" projects, which create a larger, 
more lasting change to the environment but still preserves the portions 
that are important in defining the site's significance . 

sitio. Esto se explicara mas en detalle bajo "Proyectos de Tratamientos de Alta ~ 
Prioridad". ,.-+ 

cY 
Rehabilitaci6n 
Permite cambios que mejoran la funci6n def parque a traves de opciones de 
interpretaci6n ambos "ligeros" - minimamente invasivos-o "duros" -que crean 
cambios mas duraderos y grandes en el ambiente pero que todavia preservan 
porciones importantes def parque que definen el significado de ello. 
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--- [VISITORS ARRIVE] 

: 0 YEARS 2.5 YEARS -----

PRIORITY 3: Rehabilitation 

"Light" Interventions iiiifMJMII 

ASSESS 
SITE 

10 YEARS 15+ EARS 
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Sample Treatment Description 

PRIORITY1 

House Maintenance 
The Cesar Chavez House, approximately 40' by 20' or roughly 800 sq. ft., was built in the 1930s. In 1971, Cesar Chavez, his wife and 
six children moved into the house. Cesar Chavez's wife still currently resides in the house. This is a unique site on the La Paz property 
in that the site is a very personal place where Cesar lived and worked. The house should be preserved as much as possible to preserve 
the memories and feelings associated with Cesar Chavez's time there before his death in 1993 . 

Through careful protection of the historic fabric of the house, maintenance of the existing fixtures, and careful interventions when 
visitors arrive on the site, the house will stand another 100 years for exploration and learning about the home life of the notable Cesar 
Chavez . 

Strategies 
A. Paint the house every 5 years or when visible strain is being put on the 
building envelope through paint chipping or peeling. See Preservation Brief 
#47 for more information . 

• • • • · • · • • • • • • • • • • • • • • • • • • •■ B. Maintain and repair the roof. Every year in the fall do a check of the roof 
• to remove debris and check for any penetration of water through the shingles. 

Replace the roof every 20-30 years . 

· · · · · · · · · ·■ C. Remove the current metal ramp. Replace with one that blends more to the 

• 

surrounding landscape. The ramp was added after the time Cesar Chavez was 
on the property and therefore adds a component to the house that misleads 
the viewer. If the house is opened for visitors, eventually an ADA accessible 
ramp will need to be added; so adding it now in a more discreet manner is 
acceptable . 

• 0. Every year, preferably in the fall, evaluate the maintenance done to the house 
• • • • • • • • • • • through a record keeping system and see if it is working. For example, does 

the roof need more frequent cleaning or is there a type of paint used that is 
not holding up to the climate? Make notes and changes on the record for 
maintenance recommendations for the following year. 

PRIORIDAD1 
Mantenimiento de la Casa 

La Casa Cesar Chavez, de aproximadamente 40' por 20' o mas o menos 800 pies cuadrados, se construy6 en los anos 1930. En 1971, 
Cesar Chavez, su esposa y sus ninos se mudaron a la casa. La esposa de Cesar Chavez actualmente reside en la casa. Este sitio es un 
aspecto unico de la propiedad La paz en el sentido que es un lugar sumamente personal donde Cesar vivfa y trabajaba. Lacasa se deberia 
preservar tanto como sea posible para poder preservar las memorias y los sentimientos asociados con el tiempo que Cesar Chavez pas6 
ahf antes que su muerte en 1993 . 

A traves de la protecci6n cuidadosa de la tela hist6rica de la casa, el mantenimiento de sus accesorios y la intervenci6n cuidadosa cuando 
visitantes llegan al sitio, la casa podra aguantar otros 100 anos de exploraci6n y aprendizaje sobre la vida personal del notable Cesar Chavez. 

Estrategias 
·■ A. Pintar la casa cada 5 aiios o cuando se nota desgaste del cerramiento exterior 

del edificio debido al descascaro de la pintura. Para mas informaci6n, vease 
"Informative sabre la Preservaci6n #47" (Preservation Brief #47). 

: • • • • • • • • • • • • • • • • • • • • • • • • •■ B. Mantener y reparar el !echo. Cada ano en el otoiio revisar el techo para quitar 
escombros y hacer un chequeo para la penetraci6n de agua por las tejas. Sustituir 
el techo cada 20 a 30 afios. 

· · · · · · ·■ C. Remover la actual rampa de metal. Sustituirlo por una que integre mejor con el 
paisaje de su entorno. La rampa se aument6 a la propiedad cuando Cesar Chavez 
ya no inhabitaba la casa entonces crea una impresi6n err6nea para los visitantes. Si 
la casa se abre para visitantes, eventualmente se requerira una rampa que conforme 
con la acta Estadounidense para personas con discapacidades (ADA), entonces 
instalar tal rampa ahora de modo mas discrete seria aceptable. 

■ D. Cada afio, preferiblemente en el otofio, evaluar el mantenimiento hecho a la casa 
• a !raves de un sistema de registros. Asi se puede evaluar si tal mantenimiento 

cumple con sus metas. Por ejemplo, 6se requiere limpieza mas frecuente del techo? 
0 6hay un tipo de pintura que no resiste el estres del clima? Tamar apuntes y 
registrar cambios para el registro de recomendaciones de mantenimiento para el 
ano siguiente . 
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Cesar and Helen's yard was the scene of many 
barbeques. There were upwards of 250 people living at 

La Paz during this time period, making for a 
lively community complete with kids, gardens, 

a playground and classrooms for both 
adults and children along with the United 

Farm Workers headquarters. 

The Invisible made Visible 
A closer look at the life of Cesar Chavez 
By: Robyn La Rue, BLA Candidate 2016 

The family home of Cesar and Helen Chavez plays an important role in revealing 
to visitors insight about Cesar Chavez, as a founder of a movement, traveler, a 
community member, husband, father and the most inftuential Latino activist this 
country has seen to date. 

The Chavez home was a safe space and sanctuary from the frequent threats that 
were directed at him. Here is where he surrounded himself with family and friends 
enabling him to recharge and continue his work. 

Mural panels, audio boxes and the written word in both Spanish and English will 
give visitors a variety of ways to experience the invisible made visible, gaining deeper 
insight into what motivated and sustained this great man. 

Existing gravel paths- Proposed continuation 
of gravel paths -

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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Use of rocks from the site, stone benches and 1/4" minus gravel paths 
will make visitor trails blend in with the surroundings. 

The gravel paths are also ADA compliant. 

Images of inhumane farming conditions will inform visitors of the motivation 

behind the farm workers movement. In the background is a garden 

in the same location as the one that Cesar had . 

Cesar & Helen's house could eventually 
serve as a photo gallery of family and ""--'--"'--"'='---""--=-----------'-' -

travel images As a boy Phillipines 1977 
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Illuminating the Chavez home 
Zone 3 - The Chavez House 
By Jiaqi Li, BLA Candidate 2016 

The home of Cesar Chavez and his family for nearly two decades, the Chavez 
House site represents another of Cesar In addition to his leading role in the 
American agricultural labor movement, he was also a son, a husband and a father. 
This part of his life is less familiar to most visitors. This design prOJect comprises two 
components, preserving historical character-defining features and adding a design 
layer-providing visitors the chance to more deeply understand Cesar Chavez. 

The preservation part, which includes vegetation restoration, Helen's park and 
Barbeque area preservation, evokes the overall feeling of the site during the period 
that Cesar lived there. For the sake of allowing visitors to know more about Chavez's 
personality, the light posts, as media, tell stories about his childhood, earry life and 
other personal anecdote. These post lights also improve visitors' safety during 
night by functioning as luminaires. Further, the addition of a new path offers visitors 
access to the site, minimizing disturibance. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 



• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

Li ht Posts -So1.uene, 

During the day, vistors can read from the top of the post to learn the stories of Cesar E. Ch~vez . 
At night, the light inside the posts imprints the story carved on the side on the surrounding 
ground. When somegne gets close ~ough, the audio can be hared through a personal device . 

-Top of light post, 

-Quick Response Code: 
Ltads to hl,torlcal photos and vld•o• 
on visitor•, mob II• d•vke . 

14' 

Site Plan l' 

Storr •bou Helen ••d BBQ portiu 

0 Light posts 

Path 

Planting Management phase 1.2.3 

-. -. 

10 YEAR PLAN 20 YEAR PLAN 30 YEAR PLAN 

Story •bout Boycott aod Hu;lg• 

Storr about the community garden 

Story 1boutCbhu'1 carur io middle mge 

Technology touch 
Mobile devices are already becoming a big part of people's lives, so the use of these devices 
can be very beneficial for visitors' experiences and will increase the interaction between 
visitors and the site. In the future, the national monu· 
ment should keep pace with developments by including 
these technical products as media that enrich visitors' 
knowledge of the site's history. This will require regular 
updates to on-site apps. 
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BIBLIOGRAPHY 
This studio expanded students' understanding of the site and the UFW movement 
by drawing upon a wide variety of sources for historic data, local conditions, 
preservation and interpretation strategies, and general inspiration. This bibliography 
is a compilation, not just of those works cited in this document, but also the array of 
sources consulted for indrvidual student projects . 
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Thelayersolthelegacyoltheman, 
lhemovement,aldthecorrmunily 
arecommernoratedbyplars 
mar1<ingthelandscapeandcaims 
constn.ictedbythevisitors.The 
visitorseach~ooestonefrom 
theYISitOfCentertotheGarden 
of Commemoration. Throug, this 
participation, the ~isitors become 
membef'sofChavefscommmunity. 

Wayfinding 
stones 

cairns functiOO as monuments, similar 
to the pillars, but personalized by the 
visitors. 

The Arrival Trail 
BegJining at the Visitor Coote< and concluding at the Garden of Commemoration, the Arrival Trail provides opporturnt.es for decisions to be made by the "1sitor 
'Mlile walking along the tra~. The trail JS open, expansNe, OUT'Nard looking and allows for independent e)(penef)Ces. 

The Vast Arrival Trail I looking northeast towards Three Peaks 

The Pillars are scattered throughout the trail system. marking the landscape. 
Thoy are designed to withstand weathering and blerld with the existing 
landscape while providing moments of pause for !he v1sJtor - tor education and 
reflectoo 

Dependingonthelocationonsite,achoice 
ofttveeheighismaybeusedseparatelyorin 
~$. 

■ 
The Return Trail 

TheWaterTowe,- \ 

' 

The Community Circles alOng the trail are constructed ol durable matanals 
built to last, similar to that of the Visitor Center and vma La Paz. The circles are 
desfgrled to be dynamic, providing space for multiple aClrvrtles. 

8eg1Mng at the Garden of Commemoration and concludng at the Memorial Garden. the Return Trail brings the vjsltors back to where they began their 
journey, wti1le allowing for 1X1axpected group gathertigs. The trail 1s enclosed, protected, 11"\ward-tooking and allows for riformal group experiences. 

·------<... 
TheRetumTrail -

The Intimate Return Trail I looking north towards Three Peaks 

The Return Trail 1s clearty defined by mot al edging Of1 the wast side of the path Mid sections of a 
seating wall lining the east side. Train and highway noise are buffered by the hdls to either side, 
while Three Peaks stands to the north, behind the trail, remlf'ld1ng visitors v.tiere they have coma 
f,om 

Nested within an existing dry creekbed, the 
Return Trail allows for inward thinking and 
reflection. On either side there is an abundance 
of Oaks, providing shade and a buffer from the 
expansive lardscape 

C) , ..•.. ,. 

The various sections of 
benches are repeated 
alongthetrail,ins1milar 
fashion to that of the 
Community Circles 
They provide inlormal 
moments of pause 
andrestforgroupsor 
lndilJlduals 

\ 

' 

an,a community,and a movement. 

Cairn as Monument 

A cairn is a man-made tower of stones, 
erected as landmarks, sepulchral monumerns, or used for defensive 
h..onting,ceremonial,astrooomica!andotherpurposes. 

Within the Garden of Commemoration, at the concluSiorl of 
the Arm,al Trail, the 1J1s1tor contributes by placing their stone 
that they collected at the Visit0< Cmter among the existing 
towers. The garden is dynamic and will change over time, this 
is welcomed and encouraged. 

The visitor becomes a member of the community. 

Pillar as Monument 

The pillars are constructed of hNo pieces of steel. welded 
together. The structure is not a solid mass. but in faCl two 
lf"lear planes at 90 degree angles giving the structure a 
lighter footpnnt upon the landscape 

• • • • • • • • • • • • • • • 
• ! 
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interpretive path at Nuestra Senora 
thresholds of discovery, education, 

revealing key layers of the Unrted 

The diminishing structure, representative of the living conditions farm workers faced, 
reveals the highs and lows of the struggle for social justice between 1962 and 1988. 
With each threshold crossed, a segment is lost and both path and structure are reduced 
in size by one square foot, representing a move toward a more equitable future. 

ufinding a Way" D 
Ma,ch 1962 

Cesarctm1!ZleaYeslheConvn..nity 
Service()rgariza:lon(CSO).mavesto ~ """'°""''"""" .. ""'"'"'"' lli_Y WorkarsAssociatlon(UFW~ . 

II 
' September 1965 

"Opportunity" ~ 

[ru ~--·--
"Struggle with the Unforseen" II 

340 mile pilgmag8 from Delaro to 
Saaamerno . ~

Ma,ch1966 

"Visibility and Momentum" 

"What will your 
revolution be?" 

February 1968 

FlrstFast: 
ait.eilasts!or25daystoreaffirm 
hisoommilmenttononw:ilenceas 
fn.Jstratlonspawnsincidentsoo!he 
picket lines and fields . 

May1971 

II 

• Chavez moves tt'oe 1.r1lon 
h&aoQuattetS from Delano 10Nue:stn1 
SEn:.oraRei'la 
delaPaz.whE!f'eheenvlslonsthe 
oldhospital!J'l'.)U!'ldsasa~ 
rome tor hln:lreds o1 UFW 

May 1972 

Second last· 
OIMZ:holdst-isseooodmajor 
fast.P'OQ'Mthoutlood1or24d,ays 
FIMzonatoprotestan!I-U'llon 
le!,jslatlon . 

Ill 

Thisatsomatkslhebi1ho!theunion 
slogan;Sisepoede! 

July 1988 

ThirdFast: 

II 

CMvez hok:1$ t-is loogeS! .-id hi last 
toproies1th8useofC81'UWlpesticides 

~::.::::~~ II 
r:lthe9ileyoucanr8'ectonyo,Yfl'/3/Je 
andapassagebyCesar~~in 
anaddresstocheComTionwealthctibin 
San Fra'ldsco, Nov. 9. 1984 . 

·Onc6 social chao98 beglllS. It cannot 
be l'8'Yel"Sed. You camot tx1•educme the 
personwhohasleamedtoread.You 
carino1humiia1elhepersoowhofeels 
pride. You camo1 opress thepeoplev.tio 
aranotafraidarrimora.· 

Recycled materials, meant to weather in time, add to the dimishing feeling with every 
ensuing visit. On windows of varying size and shape, glass etchings highlight the 
chronology of events along the interpretive path at each structure. Mirror panels outside 
the structures capture the surrounding landscape, while enhancing the illusion of decay . 

Uponleavingthethirdstructura,a 
temporalmarchtotheCaRtornlastatecapilaJiSSimulatedonthetrailby 
sma1metals1ructurasthathiglllghttheorlginal 1966joorney.Thedistance 
traveled.dateofantval,anddtyviSltedweinscr'tledoneadlpleoe 
th'?9')0Ulthe2200"wal<tolhenextstructlJ"&inthernovernent"strneline . 
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Concept Statement 
Many Delicate Balances are found at Nuestra Senora Reina de la Paz. Of course the sensitive ecology of the Blue Oak Savanna needs to 
balance with the need of the public to understand and learn from a very real man, who had a very extraordinary and positive drive. 
People Work Here, but several still reside in this natural wonder landscape which will be attracting more and more of the public to 
their very doors .. 
Big animals still roam these lands; in a time where in many places bobcat and bear are less than welcome, in this land where predation 
of the deer and rabbit is still done as it has been done for a millenia. 

The task at hand is therefore to maximize the benefits that can be gained from the legacy of this very special man, while being precau­
tionary of the devastating effects of the masses his land he loved,and where he still lays. 

Nestled in the Heart of the 
Mountains of Kern County, 

in the Town of Keene, Califonia 

Cesar E. Chavez & 

Nuestra Sefiora Reina de la Paz 
'Our Lady,Queen of Peace' 

~~~!~HlloU 

::::s:h~1~ci!l.r:~:::::.-:,~~~~~•=-..:,o.,,..,,t>bliohw/o 
• DoflDoodgo,10,pi.•,. .. lll<loo!alfallot~k.,,u.,.IM,ooot_...!,_olh•'" 
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1< • .,. ..... ...,u.. .... , .. 1o1~ 
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1. Naturally Entering through the 
Visitor's Center and posted on the 
path from the f'ront Door isa sign 

Oakijiqge 2• 

To Help You 
Find Your Way 
in any Language 

4. Follow a sign that sends you north of La Paz, 
it will take you to a place where CM.vez pondered 
his issues while working his own garden. 

·~ 
Thef!.g_ ¢1neverabo. sorlet• 
tuce. ii'salwaf$abou~ 

'c-esar Chd:vu 

2. The Sign(s) will take you first to the look-out 
tower., encompassing the water tower, sharing 
the panoramic views. 

Around the inner wall of the tower are some 
of the many quotes from Chavez, with perspec­
tive on non-violent or.ganization: 

-Vi0loncejusthurts1h0sewhoa,oalrudyhurLint1e1dof 
oxpoling11>ebru1ali1yofthooppressor,ltju1tifletl!.· 

"Non·violencernean•poopltlnactlon.Pe<>p!ehave10un• 
denand !hatwi!h non•violence go"" ... a lot of org,>nludon." 

"Non·violenceex.oc1Saveryhl11hpricefr0rnonewhoprac­
!icos it. Sutonce you arf ~blo to moel 1h.,,1 dcnn.and !hen you can 
domostlhings." 

I 
"If yoa really want fo make a friend, go o 
some-one'shous• and eat with him ... th•• pl• 
who give you their food give you their heart. N 

Cfisar Chciive:ir 

The Wild West: 
Return and Preserve· 

Display the Native Savanna 

Block Erosion with Vegetation 

E.ducate and Celebrate 
liisJlieJr,s.MeJ.ho.ds..S.u.c.c.es.s.es 

Present Cesar Cha.vet's Life Lessons 
inHisOwnWords 

The Strength in Non-Violence 
• Non-Violence Reduces Casualties 
• Non-Violence Can and Has Been 

Proved to Succeed 

Display Viewscapes With Reverie 
and Respect 

Use Southwest Materials to Stage 
and Stabilize 
Contemplate His Views Within 
Favored Viewscapes 
Use Plants of the Southwest 
Useful, Informative Statuary 

Simplify & Reduce Traffic to Jogging & Security 
Amend Empty Borrow Pits with Native Al nus 
Clear Ailanthus from Tehachapi Creek, and 
Replant with Native Trichocarpa and 
Plata.nus Where Overly Disturbed 

6. Returning through the core and nat­
urally back to the beginning of your jour· 
ney, you might think you are done. How­
ever it's time to get some food and drink, 
and so the Picnic area has been designed 
with terraces for sure footing, varied 
seating and grapevines for shade in the 
summer ... and maybe dessert! 

3. Look for a Sign, or take a nethe different path and 
it will lead you to Peace Rock.,dedicated to those who 
have fallen for the cause. 

. After a snack it's time for an easy walk and time to contemplate all 
ou've taken in throughout the day. A leisurely walk by the creek made 
asier and more ~fluid~ by completing a circle with a footbridge in just the 
ight spot. Sit on either side of the creek for sun or shade. 

"When any person suffers ) 
for someone in gt'eater need, 

that person i.shuman." 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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The Design Concept: 

This site embodies both 
Struggle and Peace 

This dichotomy exists within the man, 
the movement, and the s~e . 

Tho site Itself is situated in a protected valley. ~ centered 
tho movement here because of tho peaceful respite this Jarrj 

provided from the strikes, fasts and struggk! f0< human rights 

! 
</ 

~ ·-
f I . I 

\ 

\, 0 
\, 

The 12 Stone Totems will stand forever. 
Shaped from the UFW Eagle and carved 

with quotes from Cesar Chavez, these enduring 
monuments to the movement teach visitors about 
both the struggle and the peace in this landscape. 

Visitors receive a Map and Crayon 
before exploring the site 

At each Totem 
visitors make a rubbing 

of its unique emblem. 
By collecting all 12 rubbings 
visitors are guided across the 

entire 1 00 acre site 

IIIUELGAl 

. 
. -~, ..... 

,oo= = ~ 
• " •♦• •. •·•·.lit:-..•••·• Existing 

The completed map 
is a long-lasting r,.._--.-------~ 

memento of 
La Paz that 
visitors can 

carry home . 

A piece of La Paz 
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Concept Diagram 
MATERIALS 

Thecombinationofthisensembleofelem,mtsthroughoutthesite 
c:oniplres toeommunicate the plight of the farm labor movement by 
both subtle and explicit methods. The •l•m•nt• •r•intuconneeted 
in multiple ways. 

Design Statement 
Changes in stonework along the path tell 
the story of the struggles and unifying 
forces involved with the farm labor 
movement over time. Along the 
way, information is conveyed by the 
incorporation of outdoor art and 
multimedia elements in an unobtrusive 
way,offering the opportunity to expand the 
use ofthe Monument during twilight and 
darkness, all while preserving the natural 
beauty and historic character of the site. 

Site Overview and Topography 

CDTrailZonel: 
Fragmentation 

Small,irregularnativestonesare 
usedintermittentlytomarkthe 
trail,representingthedisjoinlld 
and disparate farm labor 
population whose individual 
strugglesincitedthemovement. 

® TrailZone2: 
Consolidation 

~ individuals banded together, 
sodothestonesalongthepath. 
Laborersformedunio1U,gained 
bargainingpower,andcombined 
forces to ltrengthen their 
posilion:enoughsotostrike. 

With the continued leadership 
of Cesar Chavei, the labor 

became 
organised, powerful, and 
unyielding front in the battle 
for human rights. 

Footpath-Changes in stonework symbolize progression of the movement -----------
It ii my deepert belief that 

only by giving our liYes 

do we find life 
0.,,--

MuchlikethequotesfoundintheMemoriaJ 
Garden, additional bits of interpretive 
information are carved into the stones 
alongthetrail. Thi,offersamoreexplicit 
means of conveying the story that the 
materialsofthetrailaret!lling. 

£s mi mu profunda creenda 'l1W! 

solo al entregar IIIIIIIIU'U 
-tavlda. 

Site Plan 

.... 

Ill TnilZonalll,Unlfta,tlon 

~ Station and Panoramai \ 

' 

/I 
! . \\ 
\\ • • 

Key 
Trail 

Railroad 

M1.ualand.Vllta 

Outdoor Projection 
(Not to Scale) 

Multimedia Station 

Mural/Ruins 

1",200' 

Murals-Artistic conveyance of information during daylight, while preserving aged aesthetic of ruins 

Mural and Vi1ta CDViowt 

Muralsarepaintedonthehidden 
backsideoftheruins,offering 
visitors pi,;,torial information 
about the movement during 
daylight houn. This has the 
added benefits of preurving 
the appearance of the ruins 
when viewed from within the 
site (looking North), discovery 
while traversing the trail, 
and discouraging graffiti/ 
defacement of the relics. This 
vistatotheSSWalsooffersa 
•-eplngv:lewofthesite 

Multimedia Station- Re purposing of existing structure allows image communication at all hours 

0 Vlow2, 
Multimedia Station 
and Panorama 

Locatedatoneofthehighest 
points, the exi•ting •tn:i,;,ture 
near the water tower is 
repurposed as a sheltered, user 
inteuctlve multimedia station. 
Projectorsareusedtod.isplay1tlll 
lmagnandsmallclipsofvideo 
on the Inner walls. Users may 
choose various time periods or 
locationsduringthemovementto 
display.Thisenclosedspaceoffers 
opportunity for the conveyance 
of information regardleaa of 
daylight conditiol\9. from this 
vantage point, a vast panorama 
ofthesiteunfoldsonallsides. 

Outdoor Projection• Capitalizing on site influences, while expanding the period of site usability 

@SceneA:.Twillght 

The railroad is a pervasive element directly influencing the site due to proximity and frequency; close to 40 trains per day, at all houu. This 
offers the opportunity of using the train as a mechani■m to reveal v:l1ual Information to the visitor during low light condition!. 

Via motion sensors or some other device, the passing of a train triggers a hidden proje,;,tor, ca.sting Image■ upon the paning rail car■. The 
historical video clips or images relating to the movement and the Monument are fleeting.and the motion of the train offers the quality of a flip book or 
silent movie. The frequency oftrains triggering this event instills a 11n11 of anticipation in the vlsltor,as well as• ,ense of1urprl1eand dilcoverywhile 
using the trails during nonpeak hours. ln addition, this type of media lends itself to being easily altered,offering new esperiencH to repHt vi1iton 

The projections are very useful in the shorter days ofwinter,as well as during twilight year round toelrlend the window of usability. This use will 
onlyincreaseinthefuture,asthesitedevelopsovernlghtfacilitiesandhtghervisitorcapacity. 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
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~gars:f! -
Rooted i1 !he La Pazl;:ir,dscape ate sta'ldsofCaibrlia BlueOaks, serw'1Q as the base ai 

'MlichCl!sarCMwz!WldtheJ)80plestl\.lCti.edthetoonworkefs·~- TheBlueOeks 

IM!orisitlltoclaybacauseo!CMvez's~ll'll"ldngof1helandMdcle!il'l:ltomain~the 

s!Mdsoltrees. Struc!uraly.theBlueOakscar1beviewedas$CUP1ure.astheyserveasa 

visual reminderofthes11'81lgthand enduranoe ot thepeoplen,ol\led n the movement. 

Adding an additional !ayer to the visual S\OfY that Uf\!olcled throughoul the movement Is the 

Mists' work tha1 was used to express C</sar Chb.vez and the farm workefs" stn..ggle for 

equa,ty. Part o! the Chicario M Movement, the act o! eteali-,g !heart eocouraged a shared 

socialspace,whilefostemQasenseofcommunity. Thevbrantartworllproducedwasmade 

lor the outdoors. ready to work out 11 the fields 10 send 1he message of the movemerrt. This 

prolecthoisticalybo..ildsupontheinkageolCl!sarCh.\Yez !IOdlislltllues "'1tlrespec;t to 

the land and the poy,e,-of !he visual story of the movement. 

CONVERGING TIMELINES 

POWERED BY ART 

~­J¥ ,:,~·••r .~,.,., . •,.,., '; 

---- e 
;.--"=:-. .. oz::= 

TRAIL SEQUENCE 

) 

DRAWTOENGAGE 

CHALKBOARD MURAL 

C.YI• ll•~e• -.i~•1r1 ;n:, 
>J"">.r<1'\lht--~-""''"""" 

~,~~=-:'-~=-";: 1i-.:..~.:.-~=.=:~-.. ~,. 
MERGE• LINK 
OPPORTUNITIES 

FOCAL AREA 
SITE PLAN 

LABYRINTH 

l....:lt'r~"'Cl,..,.<I,.;>--"""' 
,.,,_.,...,.,_,,."'''""cv,::,o.-., .,....10~ 

,.,..:,i:,--to~,lol•, .,-,r,,v., 

~~"C.:::.:~::~e~ 
"'1to.J:"O'>J ,xwv,rv-.,,,,.eu.,·+s 
,;r,o• C.- '7"-..l!Oron'INsst,~I 
11<aJti<.<1'1N_,.i11..i&,e,::ii,.,,_ 

t,~~= 

.,.,.. 
,o;,.u.-.;i•...,-

WAYFINDJNG 

I 

L~-- r,;....., ~'.';:' 

ff_ ti I 
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A 

Design Statement 

Todivcrsifyanddcsignaplaccforpooplcto1dlstories.Anin­
u:rprct:i1ivc trail for lhc Ce;ar Chive,: NaliOll31 ~omuncm will 

connct1thcvo1dcdlll'CaS,whicharcncs1cdina,-allcytlosc101hc 
~1oja,·c Descn in Sou,h California. A loop 1r.1.il sys1cm is uscd to 

unr.ivtl a 1imclinc of 111t."ff10111blc con1ribu1io11S from CC:sar Ch:h·ci 
and1hcrcsponscofthccommunity.Ch.ivc1.banlesforrigh1syc1is 
rcju~'<:fl:IICd ,n K,:,,:nc, California.. which provides an oppom,.rury 
forcd11ca1ionabou1wa1crconser.·ationlhrough1hcsclct1.ionof 

drought•tolcrnn1plantsruidaproposcdcducationalrctn:a1ccn1cr. 

Loop Localions 

Key 

1. Community Loop 

2. WSiS.Pt.i"-•" Loop 

- J.RockGardenLoop 

:=;Aeceuiblepalh 

lnterpret~live panel (ITTS) 

OateMarker(ITTS) 

Spot Elevation 

----8 

Interpretative Signs Frame Viewsheds • 

morial 

• 2012 ,. 
6 Monument Alf♦ 2558' 

Water Tank 

Th,,;p,,rd,c•1vlew,,(t..P1111f,-dbrdwlatcrJ'ftl• '-. 
it....~mJ.,lb,•oallnlUl'IJot.-,,.JOOkJ,400 .. ' 

wllhln dw°!>I :>c PIM"/¥. Y1J11Ulll ~ .. ,p-Spllff• 

• 

Villa de la 
Paa 

-- 111f;•-11w,icn.a11;:Jll-..•H11~,...u<,m-.l • 
"'fWWOdw.ii('fff,>n1eJmetalp&Mlt,.lubu&.r ... plfln, 

W!nl'l<knfl'l-.mdl"'nhrtpnp.111"""-bllnlt 

1981 

I 
• 
'---------. 
I t 

N 
• 
I 
• 

lhl<.<>ml!lllllllfi...,.iraG\Jll.uiala&a1n11nd1vlllp1hcr1111,m1h,rllw1nd 
_,.c...,.1bi,1-llibUNbctwcct1n."liJcnls.nJ_,_he1Mlbi<r-9 

blhlnd1he1n.1kroholl!Jhcllhadcdtol"IJe•Wl"'"'-ll'dllhctl'lllb.oduid 
-«11,_.-A,40bit~bdr1antdhylqlJf'Ullh'"t,._011k..._twdfrum 
lhtnwrt,y ~toM'll!A'lf'a.coln,c,ll•1t1n,N&,.1111n,.aJ~ft"•h1ty. I 

... °"f'IINby1hl,,m1..,rtr.Jnipcdby Mq~ IMI kn,,,wn H 111,i l\,a,.ci~ 
laJu,iwlaColkpl.'.ampua. 

hlONll'IO fan& ,-.-1lna~dl1-i.rllol 
tbstrmll'Flllffi.lhswsC.....,..i'tral.lc:r ...... lo 

pwllwpcK,epttoAul•IMllf.....,. U..._._ 
htdlitualmlllf'lllllbll.,_kicll_..,..Mlo 

IIMtrGIJimnlhlldllR.wkh'"-Nhbld•.-.­
,.,...W.t.n.lilldw111 ...... wm.,..i....atua1-

..... ttuit-dl.-.pbr•,p,11 ..... Uliw'I~ 
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TO TRULY EXPERIENCE THE CULTURAL HISTORY 

OFTHE MIGRANTFARMWORKER.ONEMUST 
VlEWTHEUFEANDTIMESFROMwm-IAMI­

GRANT FARM WORKER.AS WELL AS WHAT HAS 
BEEN HISTORICALLY DOCUMENTED 

THROUGH THE EYES 
OP HISTORY 

THROUGH THE EYES 
OFTHEMIGRANT 

-STORIES TOLD· 

- THE INNER STRUGGLE- GOALS 

- EMOTIONS - POIGNANT - PAJN 

• DETERMINAN'tlON - rAITH 

- FAMILY - ELEYATING THOUGHTS 

-ALONGTHETRAJL· 

• •snum.uu,- INTERPUTtVl111Alt. -NOSlGNAGE 

- INl'ORMmONWAYBIDES - STIMUl.ATI:THES&NSES 

-ACCOMPLISHMENT 

•TIM!UNEO,MAJOIIEVENT -SENSEOFPt.ACEANDTlME 
U..- Dm.ANOGRAPlffllJCa -TiiEMIGRANT'SUF't 

TRAILHEAD PLAN 

l'IIBMAll'BRPLAN 

/ HISTORY (adueceu) 
.• AQUA.VITA 

•• •• &YESOFTHEMIGRANT 
• • • THROUGH THE ROCl<S 

/ GENERALWALKING 

/, CREEKBED 

, VlSUALSCREEN 

MASTER PLAN DESIGN FEATURES 

•11J1LOnc1:unNOTll.lffro1urw,ca.ucKAvcz 
O()l:ll51UTA1.901'011AIIICHEOLOOISTl(MATM:MOl!TAASl, 
TM.IN,AN5rnn:ALMCSTFUUCIJIC~.FAMIU~ON 
IOADnlPS(ltflV.ACTIVIJNn:,.tATIONS}. 

~__..,:,rf":'.·_ 
...-.r-- ........ ·, 

-
TO FURTHER DEVELOP£ THIS AN ARTCOMPETmONCAN BEHELD 

TO HELP CREATE A f'ARM FDLDTiiATIS "FROZEN INTIM&". 
SClltJ"TVRES WlLLKEEPTliE f1lLO FROM APPEARING REALISTIC. 

THE FElLDWlU. PROVOKE EMOTION BY SHOWCASING THE 
FOl.LOWlNGTHEMES: 

.CUMAT£ 
·LABOR ACTIVITIES 
-A.SENSE OF TIME 

-WORKING CONDITJONS 
-OCCUPATIONAL HJERARCHY 

THE IDEA ISTO PORTRA\'THEWORKERS' CONDmONS FOR THE 
VlSITOR TOWJTNE:SStN PU.NE SIGHT. n,i AODmON TO THE 

FEILO,SOME MIGRANI' HOMES WILL REVEAL MORE INSIGHT 
INTOTH&IRUFE. 

•VIIITOUWIU.1'0U.OWA"BIICA11C111JMIT11AIL" 
~-r:=.u":t11.Hl'.IJ>TMIIOUGHTHE 

..&cvtl\ALNtWPICHJCAllCA.SWll.LIMCllt:ASt 
TIM£il'DffON$1TCMWW.'40CC\R'ANT'S 

TRAJLGOERSWlU.COMEACROSSSEVERALKAl.FSUNk'. 
VEHICLES. TIIUCKSWERETHE FARMERS WORK HORSE. THERE IS 
A SIGNIFICANT CONNOCTION BETWtENTHE FARMING INDUSTll.Y 

AND !JfW/CHAVE'Z'S MOVD4ort THEVEHICU:S SEMI-PARTED 
AND DESCONSTRUCTI:D WIU. BE ~OVERGROWN" WITH 

NATIVESPLA.1'ITS. 

INTDPRBl'IVBTRAILDB'l'AJL 

PLANT 
PALE'ITE 

THEGOAL 

TOVILLAlJI.PAZ 

RTH TIWLHEAD 

TOTHEVlSITORC£NTER 
& MEMORIAL GAR OEN 

ONCETHEVISITORHASPONDEREDANDWANDERmTHROUGH 
THE SCUIJ>'11JREGARO£N ANDTHECONVttrGARDEN.KE/SHEwtU. 

ARRIVE AT THE HIU. CREST RUINS. THE RUJNS IEPIIESENTnu: GOAL 
WHICH ONE STRWES FOR IN UFE. THE RUINS ARE BUILT TO IMPOSE 

A TIME OF' REFLECTION AND PROYOKEfflE lMAGIHA110N. THEY' 
WIU.BUJLTl'll:OMRAMMEDEARll-lANDSTOHITOUESHwrnt 
THE SURROUNDING u.m>. THIS lSTHEHIGHESTPOlNTONSITE 
ANDONEWJU.RECIEVEANA.MAZINGVIEWOFTHE ROI.UNG 

HILLSANDBWESKT. 

-~ 
~ -TVMBLIDGIANrrE GIWIITISTIPI 

-SIU.U.IOC.UDIUl&ALL -U.TOMCDID 
WAUCIIGTUIU NIWAlmllnlUII --
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Historic Preservation in a Cultural Landscape 
KEY TERMS: 

CHARACTER DEFINING FEATURES 

SYNOPSIS 

INTEGRITY MANAGEMENT INTERPRETATION 

There are many preservation challenges in cultural landscapes. Landscapes inherently change: day by day, with the seasons, 
and over the years. Plants grow and die, floods come, land moves. In a National Monument like Cesar E. Chavez National 
Monument, there are also visitors that come and go, inevitably leaving behind footprints. Historic preservation must be 
considered carefully and with detail. A complete understanding of the site, natural systems to character defining features, is 
necessary. Furthermore, historic preservation must be considered in a management sense. The idea of arresting change in a 
landscape both impossible and not preferred . 

Some Main References: 
National Park Service Preservation Briefs and Bulletins 
McClelland, Linda Flint et al. "Guidelines for Evaluating and Documenting Rural Historic Landscapes.• National Park Service, 1989 and 1999. 
Murtagh, William J. Keeping Time: The History and Theory of Preservation in America. Hoboken, New Jersey: John Wiley & Sons, Inc., 2005 . 
United States Department ol the Interior. The Secretary of the Interior's Standards tor the Treatment of Historic Properties with Guidlines for the Treatment of 

Cultural Landscapes, 1996 . 

Vegetation Management 

Accessibility 

KEY TERMS: 

NATURAL SYSTEMS AND FEATURES 

VEGETATION 

VIEWS AND VISTAS 

KEY TERMS: 

PARTICIPATION 

EQUAL OPPORTUNITIES 

ACCESS WITHOUT INTEGRITY 
LOSS 

Visitation and Interpretation 

KEY TERMS: 

BALANCING USE WITH PRESERVATION 

UNDERSTANDING 

ENJOYMENT OF FUTURE GENERATIONS 

SYNOPSIS 

Vegetation is one of the defining characteristics of Cesar E. Chavez 
National Monument. Inhibiting, blocking, or removing the oak 
savannah or palm tree allee would affect the integrity of the site . 
Furthermore, Cesar Chavez, himself, instructed that trees not be 
removed. But one cannot forget about viewsheds, which are also 
important. And what when trees die on their own? It is the feeling of 
the site as a whole, not the individual trees that are important, so the 
veQetation must be maintained to be preserved . 

SYNOPSIS 

It is crucial that all Americans be afforded opportunities to learn at 
National Monuments like Cesar E. Chavez. Providing accessibility 
features like wheel-chair friendly paths in a manner that does not 
diminish the integrity of the site can be a challenge. The National Park 
Service Preservation Brief 32 advises that accessibility items like 
wheelchair ramps be through front entrances as much as possible but 
adding new constructions to historic buildings (and cultural 
landscapes) must be done carefully . 

SYNOPSIS 

To provide for use by visitors is one of the missions of the National 
Park Service, alongside preservation of cultural and environmental 
resources for future generations. Visitation and preservation can be 
inherently at odds with each other and must be given careful thought. 
Providing for visitors in a way that does not disrupt or diminish the 
integrity of the site is key; good interpretation also requires that 
visitors be able to interact with their surroundings in a meaningful 
way . 
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