









































represented in the Encyclopédie), I have considered them as
unskilled labor.

Women also worked in less rigorous jobs that were
unskilled: stripping softened bark from a hemp plant;
winding thread on bobbins for a stocking frame; making molds
for buttons by using a bowstring to turn a bit; sewing qut
strings; breaking metal burrs off cast printing characters
and filing them; turning a cylinder that stirs melted wax:
stirring melted wax in a pot and weighing small amounts of
it; gilding picture frames; spinning; cutting fabric for men
to line musical and other instrument cases and small
ornamental chests; clipping musket balls (for hunting guns)
from a metal stick; sorting rags to be made into paper:;
hanging paper to dry:; inspecting, folding, counting and
assembling sheets of paper; handing a man curling irons (for
frizzing wigs) to be heated in a fireplace; attaching floats
to a fishing net; heating horn over a fire; flattening and
winding gold wire thread; turning a crank to seal and wind
silk ribbon and putting the finished product in a basket;
reeling silk from cocoons; winding/doubling silk; preparing
warp thread for the loom; and drawing warped yarn onto a
spool.

Women performed skilled labor as well. They were
shopkeepers (cutler, corkcutter, tin smith, fur merchant,

jeweler, pastry-maker, feather merchant and fashion
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wood, gold, silver, ivory, shells, crystal and porcelain,
and decorated in varied manners to be square, flat, rounded,
chiseled, sewn, stitched, inlayed with precious stones, etc.
Men and women used them to carry chains or jewelry, coins,
lozenges or candy and other diverse personal objects.

The cases are ornamented through a process in which the
artisan traces his or her own design on the case (figure c),
inlays gold or silver strands on the design through a
heating process (figure a), and seals the strands through a
cooling process and/or incrusts the case with precious
stones (figure d). The man and woman (figure b and e) are
engaged in all three processes--designing, inlaying and
incrusting--according to the "genius of the artist.n38 The
encyclopedist's reference to women's creativity reveals that
their work was not just limited to mentally light tasks, or
"womanly work." Their role could be artistically
instrumental as well.

The image in the illustration conveys the same message.
Equally spread out from one another, no one worker appears
to be in a leading nor in a subordinate role. Each of the
workers is intent upon his and her own work. One could even
speculate that the engraver was extending dignity to the
women and their creative role by placing them in the

foreground of the plate.

38 71pid.
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(FEATHER MERCHANT)

A woman shopkeeper (fig. 1la repares the plumed
hat that a duke will wear in a cgremo;igl geception.p Her
co-worker beside her (fig. 1b) sews the ostrich feathers
together to form "plumets." Another woman (fig. 1lc) mounts
an elaborate construction of plumed ostrich feathers that
will be worn on the head of a horse for the
entranceofambassadors at ceremonies. Finally, a woman (fiqg.
1d) ornaments a woman's dress with ostrich feathers (Pl.I.

Plu??ssier-Panachier, Différens Ouvrages et Outils (IV, p.
773)) .

(WEAVING TURKISH CARPETS)

Using peculiar carpet stitches, a woman (fig. 4)
working by light faces the front of her work and follows the
pattern painted on a piece of paper fastened before her
eyes. Her co-worker (fig. 5) winds a ball of yarn (Pl.V.

Tapis de Turquie, Division des Fils et autres Opérations
(IV, p. 864)).

(STILK)

A woman (fig. 1) reels the silk from cocoons by
winding together four or five filaments to make a strand.
Her co-worker (fig. 2) turns a crank that winds the silk
onto a skein (Pl.I. Soierie, Tirage de la Soie et Plan du
Tour de Piémont (IV, p. 1028)).

(SILK)

A woman (fig. 1) winds silk onto a skein using the
"Tour 4'Espagne", and her co-worker (fig. 2) doubles several
shoots of silk together using the "escaladou" (Pl.V.
Soierie, Dévidage de la Soie sur le Tour d'Espagne, Doublage
et développement de l'Escaladou (IV, p. 1029)).

SILK

( ) After silk is strengthened through twisting and
doubling, it is wound by this woman worker (fig. 1) in
preparation for the loom (Pl.XXIII. Soierie, 1l'Opération
d'ourdir la Chaine des Etoffes (IV, p. 1035)).

(SILK) _

Two women (figs. 1,2) demonstrate crochet stitches
on a loom (Pl1.CXXIII. Soierie, Fabrication des Lisses et le
Lissoir en Perspective (IV, p. 1065)).

(FASHION MERCHANT)

Female customers, aided by the female merchants,
try out several women's fashions in a Paris fashion boutique
(Suplement. Marchande de Modes (IV, p. 1124)).

In the Encyclopédie illustrations, women's work is
generally concentrated in the textile and fashion industries

and fishing. In no sector is women's harsh physical labor
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is attached. 1Ironically, the women are depicted in a

graceful pose holding their poles, as if to portray that
women could even be graceful fishing in this fashion.
Maintaining one's grace against the flow of a current while
plunged in the cold waters off of the coast of Brittany (the
primary fishing coast of France) was most likely the last
thought on these womens' minds. Although one could read the
plate as such, one might also see the vision of their labor
as utopian in that female grace is not destroyed by the
harsh realities of fishing in this fashion. Women could be
dignified in the harshest of jobs as well.

Leaving the rigorous physical labors in which women
worked alone, we find in the plates of the Encyclopédie that
women are also depicted working alone in occupations that
were closer to home. Spinning, for example, was an
occupation taken on in the home that was considered "woman's
work" and was a widespread form of employment among the
female population in France during the eighteenth century.
In tﬂe plate "Fil, Rolet Dévidoirsn4d (Spinning, Fig. 2.11)
four bourgeois women spin in the comfort of their home. The
woman in figure 1 spins with a spindle and distaff, while

the woman at the far right in figure 2 spins on a more

45 1pid (1763), XXI (2e Livraison), P1l.I. Fil, Roiet
Dévidoirs (reprint ed.; New York: Readex Microprint
Corporation, 1969, IV, 314).

























































