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Introduction
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We can circumvent, avoid and repress our history, and encourage our
cuiture to be more decorative, distracting, and vapid, or we can directly
face this part of our national history.!

The Vietnam War was an era in which the meeting of two cultures, two
governments, and a plethora of views met on the rice fields of Southeast Asiq, in
the hillfops of the surrounding mountains, from the air, and on American soil.
Many lives and families changed because of an era that has not been spoken
of except in the voices of controversy.

The war ended in April of 1975, but how many people can tell you when it
started, how it started? How many veterans, how many refugees, how many
lives touched by a period in time?

The Vietnamese community of Portland, Oregon, started its growth in the
wake of the war era, a community of families settling where they knew of other
family members and friends. Since 1975 the Southeast Asian community has
grown to 3 percent of the population in the United States, with a projected
growth to 9 percent by the year 2050. Specifically, the Southeast Asians of
Vietnam make up for 6 percent of the U.S. population of foreign born in the U.S.
Immigrants from Asia also form the largest group of immigrants to the United
States since 1971.2

The statistics show the ever growing population of Asians infegrating and
learning how to adapt to the culture of the United States. The community of
Asians, specifically that of the Vietnamese, has thrived in Portland, Oregon.
Many families today embody a varying mixture of each culture. As the first
generation of American born Vietnamese start to emerge, the issues of retaining
and defining culture arise for this generation. They are born to parents of a
Vietnamese heritage, but they interact and respond to the environment
presented to them from their Western neighbors.

Children are usually brought up within the tight family structure of the
Vietnamese household. When they go to school, or work, or play, they are
exposed to many other cultures. Here, the question of family practice fends fo
come into direct conflict with the general culture. Many people of the younger

' Llippard, Lucy R. A Different War: Vietnam in Art. Whatcom
Museum of History and Art, and Real Comet Press; Hong Kong. 1990. pp.8
2Montero, Darrel. Vietnamese Americans: Patterns of Resettlement
and Socioeconomic Adaptation in the United States. Westview Replica Edition;
Boulder, Colorado. 1979.




generation find themselves at odds with developing a more Western lifestyle
and culture, and retaining what has been taught through the family structure.

According fo a report in The Christian Century, it is found that among
groups not wanfed as neighbors, Vietnamese refugees ranked second. This poll
indicates the need for education on both sides. The need for education of
people to try fo understand why the Vietnamese are the way they are, and the
need for education of the Vietnamese refugees in the social interactions of the
people of the United States.

The proposal of a Vietnamese Interpretive Center is the goal for outreach
to a community of immigrants and their families, Veterans, and those family and
fiends who were affected by the influx of a new group of immigrants. The
center’'s main objective is to present history, so that museum goers can make a
connection with where they are today, and to strive for the future of an
infegrated community through the means of education.

The interpretive center will serve as both museum space, and support
space. The following is a breakdown of spaces most often used by the
community.

Interpretive Center
An interractive area of learning for visitors
Includes: Classroom/ meeting space

Gallery
Display space for changing exhibit

Pho (Noodle) Shop
Meeting Spaces

The following is a breakdown of spaces that may be accessed by the
public, but will more often serve the community at large, and behind the scenes
(whether through outreach, or as a resource for information).

Administrative Offices .
Focus on ongoing information about the interpretive center itself

Outreach Organizations Offices .
Rented space for organizations directly/indirectly involved with
inferprefive center

Resource Center
Formal groups/ meetings, etc.
Literature research area
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A. THE SITE



The Site
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Currently, the proposed site is in downtown Portland, Oregon. It is located along
Front Avenue in the Yamhili district. This area is home to a variety of art galleries ranging
in themes from western art, to contemporary art, to the art of photography, and other
media.

The site is readily accessible by the MAX Light Rail system, one block away in
Fairless Square. This offers free service to the interpretive/resource center, and beyond
within the downtown areq. This is very important in that, with outreach resources housed
within the facility, access is easier for those wishing to use the services, or to venture
through the interpretive.

Downtown Portland, Oregon, was focused upon because it is not a specific
community in itself. If this facility is fo reach beyond the Southeast Asian community, it
needs to be removed from the outlying areas that are culturally specific. The downtown
area is also a central location that provides for more than just a specific group’s visit to
this facility. '

The site boasts riverfront access onto Tom McCall Waterfront Park, along with
a clear view to Mount Hood and the Cascade Range. The pedestrian access to
Waterfront park is just outside of the east side of the building, along free lined Front
Avenue.

The downtown area’s growth in the last decade lends to the purpose of this
interpretive /fresource center. It provides a community of diverse services and cultural,
educational opportunities.
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PHOTO: Front Avenue



B. PHYSICAL



Physical
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The building itself is a four story building with a basement. Its foundation walls are
comprised of large stones cemented into-place as the base for these once separate
buildings.

Across the first level, a banding, seemingly supported by the pedimented east
front divides the viewers eye, wrapping around the building to build continuity into the
undligned openings above the first floor.

Just above the third floor, the use of stacking to create a sense of bracketing
dliudes fo the ltalianate style the building has retained in all of its remodels since its
original portion was constructed in 1858.

A fairly rectangular building, this gateway into the Yamhill district is faced with a
number of challenges imposed by the building’s current means of egress.

Entrance is currently gained via two separate enirances on the south side. One
opens immediately into a law practice, while the other enfrance approaches a iobby
space, telling very little of its occupants on the floors above. Both signage and vertical
circulation are difficult to locate immediately using the cues of architecture.









Historical
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The Northrup-Blossom Fitch building was established near the new age
developing for the city of Portland, Oregon. Only a little over a decade before, in 1845,
the town’s name was determined with a toss of a coin.

In the first year that Portland was established as a city, sixteen blocks,
measuring 200 feet by 200 feet were surveyed. Due to the difficulties in removing the
large stumps from trees of the virgin woods surrounding Portland, lots of 50 feet by 100

feet (eight to a block) were drawn, defermining the front dimensions for almost all the
buildings to come.

Built in 1888, the Northrop-Blossom building was built for Edward J.
Northrup-Blossom.  Northrup-Blossom was a pioneer hardware company named for
Edward, its owner, and Blossom, who was on an early climb up Mt. Hood, where Camp
Blossom was named for him.

The Northrup-Blossom building had its start as a one story structure, joined
in 1873 by a second story, and the Fitch building added next door in the same year.
Sometime prior to 1894, the two buildings were joined, and an addifional sfory was
added to form the three story structure.

Removed from the original structure was the original portico and a portfion
of the original cornice. The windows on the south side were added in the ensuing
renovations 1o the building.

The buildings brick is plaster finished, with a foundation of brick corbelling.
Because of its history as two structures, the Fitch side of the building can be identified via
its closer set windows.

In 1873, a fire in the Yamhill District consumed all but the Northrup-Blossom
Fitch building, leaving it to be the last original standing building in the Historic Yamhill
District. It is now the second oldest building standing in the city of Portland, Oregon. This
can possibly be attributed to the fact that most of the Yamhill District, born of the era of
cast iron, could not withstand the heat of the fire, whereas the Northrup-Blossom Fitch
Building, with its primarily brick construction, was not faced with the inherent maleable
nature of iron.

Today, the building carries atop its three clearly visible stories, a fourth
story, tucked away from the edge by a three feet balcony.
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The Remodel
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The remodel of the existing Northrup-Blossom Fitch Building is a design
which takes on a number of directives in the hopes of achieving an interpretive
center that will extend to the community the opportunity for knowledge.

From an architectural standpoint, the issues to be addressed are: 1) the
design’s ability to help viewers relate to those of the Vietnamese community
whom they are familiar with (whether this be a father, a sister, a friend or a
coworker), 2) the cues of circulation, o create a sense of being in a place, with
the directive of learning through the senses, and 3) a beginning look at how the
Vietnamese culture can be articulated through the built environment.

In the building’s design, the idea, or concept of experience dominates
the viewer’s journey. Choices are presented to viewers at the start of the
journey, and carry throughout the space, allowing visitors to visit, linger and
revisit a venue at any time during the experience.

The concept of the remodel centers around the parti, or mofif of the
slender and vital elements of bamboo. As a symbol of endurance, and the
ability to withstand the changing winds of fime and culture, the bamboo
symbolizes a culture for ages under the rule of many other culfures.

In this remodel, | hope to address the beginnings of a Vietnamese space.
Though Chinese and Japanese art and architecfure have much articulation in
the Western architectural vocabulary, Vietnamese architecture and ifs hidden
beauties are still to be explored in future projects.




































IV. TECHNICAL INFORMATION
A. STANDARDS
B. ECS

C. MATERIALS
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4 1 RETAIL

a 0§ SPACES

The drawing at the top of the page
shows the optimum height of viewing
planes located at 12-in. or 30.5-cm, in-
tervals, with the viewer stationed 12 in
away from the show window. Two sets
of data are presented: one concerns
the viewing planes related to a viewer
of small body size. and the other,
planes related to a viewer of larger
body size. The eye level of the former
was based on 5th percentile female
data and the latter on 95th percentile
male data. As in other situations, the
diagram should not be taken too liter-
ally, since it does not take into account
head movement or the scanning ca-
pability of the eye, each of which can
signiticantly increase the area that the
eye can see. By using the geometric
approach implied in the diagram, the
size of optimum viewing planes can be
established with the viewer in different
locations.

The drawing at the bottom explores
visual relationships related to interior
displays. For further information on
visual displays, refer to Section 9.
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2 COOKING
« "™ SPACES

The drawing at the top of the page
shows the horizontal clearances in-
volved in the vicinity of the dish wash-
ing area. While loading or unloading
the dishwasher, a clearance of at least
40in, or 101.6 cm, is recommended to
accommodate the human body and
the extended dish rack and appliance
door. To allow circulation as well, at
{east another 30 in, or 76.2 cm, should
be added.

The drawing at the bottom of the page
shows a sectional view through the
same area. The recommended coun-
ter height is between 35 and 36 in, or
88.9 to 91.4 cm. If no window is pro-
vided over the kitchen sink and wall
cabinets are to be provided instead,
the height between the top of the
counter and the bottom of those cabi-
nets should not be less than 22 in, or
55.9 cm.

in cm J

A 70-76 177.8-193.0
B 40 min. 101.6 min.
C 30-36 76.2-91.4
D 18 45.7

E 24 min. 61.0 min.
F 28-42 71.1-106.7
G 18 min. 45.7 min.
H 12 min. 30.5 min.
| 24-26 61.0-66.0
J 57 min. 144.8 min.
K 35-36 88.9-91.4
L 22 min. 55.9 min,
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2 COOKING

- SPACES

“ The drawing at the top of the page
shows some of the more important

horizontal and vertical clearances re-
lated to a typical breakfast bar. To en-

Overhead Storage

l«':‘ b) u_v @ sure comfortable spacing between
°°°°°°°=x — people, 30 in, or 76.2 cm, should be
N allocated for the horizontal space re-

R :

quired for each person seated at the
bar. It should be noted also that a bar
height of 36 in, or 91.4 cm, requires
that the stoo! be equipped with a
footrest. .

The center drawing shows a typical
workcounter. Although most kitchen
counters have a height of 35 to 36 in,
or 88.9 to 91.4 cm, a 32-in, or 81.3-cm,
height will accommodate a seated
user. Moreover, certain food prepara-
tion activities, even if performed from
a standing position, are more effi-
ciently and comfortably executed with
a lower counter height. This is par-
ticularly true for tasks involving some
degree of force from the arms and up-
per back muscles; the rolling of dough
would be a good example.

WORKCOUNTER BREAKFAST BAR

The drawing at the bottom of the page
shows the critical counter workzone of
a standing user. The outer perimeter
is defined by the horizontal thumb tip
reach of the user having the smaller
body size. The 18-in, or 45.7-cm, di-
mension indicated was adapted from
5th percentile female data. The critical
counter workzone of 18 by 30 in, or
45.7 by 76.2 cm, constitutes the im-
mediate work area directly in front of
the user, all of which is comfortably
accessible, with little or no side arm
reach required. The counter surface
beyond this area. which is accessible
with some effort, is limited only by the
reach capability of the human body,
which varies with the size of the indi-

.- vidual.
.= 1 Ciritical Counter . » NS
somm—lomaWorkzone a o S | R RN in cm
1 A R A
Pt
/! A 18 min. 15,7 min.
L B 75mn 19.1_rmin.
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Line ot Wall | . D
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3 . 2 THE GENERAL OFFICE

The combined sitting/work zone shown
at the top of the page permits the male
or female user to rotate 180° for ease of
access to a lateral file drawer in the
rear. If the minimum clearance shown
is not met, access to the file drawer is
inhibited, and more awkward body mo-
tions or positions for file access are re-
quired. A minimum overall dimension
to accommodate such a workstation
should not be less than 96 in, or 238.8
cm.

In addition to providing appropriate
clearance for seat rotation and access
to files, it is important to consider the
circulation zone requirement for pas-
sage behind the seat at the typical
workstation. The edge of this zone
should take into account the move-
ment of the chair within the chair clear-
ance zone to avoid obstruction of any
people circulating behind it. Minimal
recommended clearance to allow for
that circulation is predicated upon the
maximum clothed body breadth of the
larger user. Accordingly, this minimum
dimension, allowing for the circulation
of only one person, should not be less
than 30 in, or 76.2 cm. Based upon this
minimum dimension and allowing for
the requirements of the worktask and
chair clearance zones, the overall dis-
tance from the front of the worksurface
to the fine of wall or obstruction should
fall between 94 and 114 in, or 238.8
and 289.6 cm.

in cm J

A 96-128 243.8-325.1
B 30-36 76.2-91.4

C 48-68 121.9-172.7

D 18-22 45.7-55.8

E 18-24 45.7-61.0

F 30-44 76.2-111.8

G 29-30 73.7-76.2

H 28-30 71.1-76.2

| 90-102 228.6-259.1

J 30 76.2

K 12 305

L = " 9.1 min,
M 81-457 |
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2. Arc space above the Nineteenth-Century European Paint-
ings and Sculpture Galleries. As direct sunlight comes

through the skylight (upper left) it is diffused through translu-
cent panels (center top) to maintain an even distribution of
light in the galleries as the sun changes position. Supplemental
fluorescent lights (left) are reflected off the panels into the

gallery space below to supplement skylight when natural light
is low. Spotlights (center bottom) are directed at the artworks
below. (Note: The actual color of the fluorescent lamps is a
warm yellow. Because a variety of light sources had to be ac-
counted for, the film used for this photograph created an
apparent green color shift in recording the fluorescent light.)

3. Manet Gallery in the exhibition space of the ~.o0t
Ccntury European Paintings and Sculprure Galieries. Here
Maner's paintings arc displaved on all four walls. Fortunately.

from neariyv every vantage poiet in the gallery glare has been
chiminated so that the works can be compared instanty, with-
out viewers having to reposition themselves.
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mination conditions can either augment or diminish

such chromatic leitmorifs. A painting in cool tnes
directly illuminated by natural light from western
windows, for instance. is likelv to appear more
vibrant in the moraing than in the afernoon. since
in the carly hours the illumination will be cool skyv-
light. The reverse would be true for a work in warm
tones under the same conditions. Thus. in order to
emphasize subtle colorations. regardless of whether
or not the naturai light of any particular moment
supports them. properly colored supplemental lights
can be directed on the painting. [n this respect. the
objeetive of galiory lighting, wheth: soral, arti-

L or aomiNnure, s o provide s T

6. Georges de La Tour, French, 1593-1652.

The Penitent Magdalen, ca. 1638—43.

Qil on canvas, 322 x40% in. (133.4%x102.2 cm).
Gift of Mr. and Mrs. Charles Wrightsman,

1978 (1978.517)

In this painting La Tour was restricted to a
warm palette since the candle and its mirror
image are the sole illuminants for the scene.
All of the elements in this picture, from the
subject’s skin tone and garments to the sym-
bolic objects, contain small amounts of
yellow, orange, or red pigments added o
shift these elements to a warm tone. With
his technique and palette, La Tour convinces
the viewer that the light from the candle does
not extend far bevond the boundaries of the
frame and that there is no stray light from
other sources.

match in the wavelengths from the light source that
the tone of the painting as originally intended by the
artist 1s always apparent.

Incandescent lights produce light based on the
samie fundamental principles as sunlight. Elements
within the bulb, or lamp, are heated to a high
enough temperature that they begin to glow—the
higher the temperature the bluer, or cooler, the ap-
pearance of the light. This concept is well known to
photographers, who often have to know the color
“temperature” of a subject’s illumination so that they
can use the corresponding film. A low color tem-

H

atare implics a warm, or yvellow, light, while a
fugh wemperature indicates a whiter light. Although












stable materials from those that ar- lichtfast rcquires
either knowledge of the artists 1 ¢
examinauon.

or rechnical

Gallery lighting usually cors 4 combination

7
of direct and difrused light. Th-
contribute to the light level at tiv. e of the
painting. Paintings illuminated with cxcessive light,
aside from the issue of fading, can be just as difficult
to decipher as paintings that have insufficient light.
Paintings illuminated with too much direct (spor)
light, particularly varnished ones. from some vantage
points may reflect specular “hot spots” of the light
source rather than the image of the painting. This
can be remedied by moving the light source so that
the glossy reflection is directed away from the
viewer’s line of sight. When diffused light is exces-
sive or improperly located, it has the tendency to
cause certain paintings to lack depth and appear
washed out or gray. Again, varnished paintings suf-
fer the’ most dramatic effects when this illumination
is not rectified; because they have a smooth surface
they will reflect light primarily from the top surface
of the varnish and not from the pigmented depth of
the paint layer as they should. This condition may
be difficult to perceive because the lack of darkness
(or saturation) is even across the entire surface, the
diffuse light causing a white sheen over the whole,
and therefore the work could be mistakenly thought
to have been painted with lighter colors. However,
when the lighting is properly adjusted, the depth of
the painting is immediately apparent through subtle
contrasts, most easily noted in darker passages.

Ideally, therefore, a gallery should contain two
types of lighting. There should be an over-all
scheme that settles on an illumination that under-
scores the common traits found within an arrange-
ment of paintings. Once this basc has been estab-
lished individual paintings, where nccessary, should
receive supplemental lighting that enlivens aspects
otherwise imperceptible to the viewer. It is also nec-
essary to use illumination with minimal or no UV at
levels beneath a visible light threshold considered
safe for the media on displav.

Especially successful lighting schemes can be scen
in several galleries throughout the Muscum. For ex-
ample, in the Robert Lehman Collection, in the
gallery where Gova's The Countess of Altamira and Her
Daugbter and other paintings arc displayed, the
works are mostly rendered in a cool key. and the

lighting is desiened to refleet bacl - the viewer

-V NSOUrces

from cool gray walls. Although the room is illumi-
nated by both warm and cool light, the gray walls
absorl) the warm components and allow the cooler
illumination to cnvelop the paintings, while the
warm (in this case, fluorescent) light is only apparent
at the ceiling. One can perusc passages in these
paintings without any significant distraction from
warm light reflected by the wall. This use of warm
and cool lighting creates an agreeable interior space.
The warm tone at the ceiling establishes it as a hori-
zontal plane clearly distinguished from the vertical
(wall) surfaces, without which differentiation the
room would appear flat and less inviting. In the ad-
joining gallery, where fifteenth-century Italian
paintings are on display, the opposite lighting config-
aration is required due to the warm tone of these
pictures. There cool light is retained at the ceiling
and warm light, reflected from the red velvet walls,
surrounds the paintings (fig. 9). The newly installed
Nineteenth-Century European Paintings and Sculp-
ture Galleries also offer excellent examples of lighting
used to optimize enjoyment of the works of art (see
fig. 3). Here the Museum’s lighting designer, Zack
Zanolli, has satisfied both curatorial and conservation
needs. The relatively shallow attic space required
translucent diffusers to harness the arc of sunlight
throughout the day and redirect it consistently down-
ward. By using such panels Zanolli was able to
create a dynamic natural light that concentrates on
the floor rather than the walls, where raking light
would cause disturbing glare on the paintings at cer-
tain times of day. During the construction process,
materials with the best UV-absorbing qualities were
selected. The result is an exhibition space that pro-
vides vistas of glare-free paintings in galleries where
harmful UV radiarion has been effectively elimi-
nated. Clearly sensitivity to these derails fosters an
environment that welcomes viewers and helps create
an atmosphere where they are encouraged to look at
painuings in a relaxed manner.

With all these considerations in mind, museum
specialists decode, as it were, the specific lighting
needs encrvpted within each artwork. For the large
and diverse collections of the Metropolitan there are
many unique lighting solutions. Perhaps the greatest
challenge is to specify changes in lighting from gal-
lery to gallery so that the variations are only briefly
noted, if at all. By achieving this goal, museum-
goers’ attention will remain focused on the collection
rather than the installation.
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« ML10-300W 300mW Full Color

- ML10-1000
< New Hi-Powered Systems Available.

E BEST

.. lasen llg t show systems.

Our User-Friendly Laser
Systems Are No Hassle,
Compact, Lightweight,
Air Cooled And,
DIMIX-512 Compatible.

1 Watt Argon
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AST10 TINTORETTO - MSR 1200
"NEW MODEL WITH THE ADDITION OF THE

PAN MIRROR MOVEMENT"

Cenire-piece with 6 independent heads, three programmable
levels with 6 dichroic filters and gobos each offer a great deal of

scenogralic combinations.

A rotating mirrored drum enrich this unit with astonishing eftects.
Black vut and strobe functions programmable.

This unit has a high output optic svstem. it's driven by stepper
molors and can be run by DMX512 or LAMPQO AS34 controller.
It can also run in automatic/musical mode thanks 1o its built-in
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PROIETTOR! LAMPO s.r.l. 46042 Castel Goffredo (Mantova) Italy - Via Portogallo, 4 .
Tel. ++39/376/770869 - 3 linee - Fax ++39/376/780947 - At your disposal from June: http://www.vol.it/lampo
Techni-Lux, Inc. - 10779 Satellite Blvd. - Orlando, FL 32837 - Phone (407) 857-8770 - Fax (407) 857-8771
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Smith & Fong Company
Plyboo Bamboo Flooring

Installation Instructions For 5/8" Flooring

The installer must first be working with a wood subfloor. This can be an older fir T & G over joists or

a 3/4" plywood over joists. If you are working with a concrete floor, you must first install 3/4" piywood
per NOFMA instructions. Your subflooring, whether new or old, must be solid, flat, clean and dry.

Be sure to use your moisture meter to check moisture tevels in both subflooring and the flooring

to be laid before installation. If there is greater than a 3% moisture difference between the subflooring
and the bamboo flooring, the flooring should be unbundied and left to acclimate until the moisture
levels are within the 3% range.

Begin laying your floor with a 1/2" nail gun and a 1 1/4" to 1 1/2" cleat, spaced 8" to 10" apart with
a minimum of 2 nails per board near the ends. Our recommended nail gun is the Primatech

for 1/2" flooring. This gun works best as it is designed for a slimmer contemporary floor. Other
guns that may be used are the Powemail model 50 C for 1/2" floor with 1 1/4" to 1 1/2" cleat or the
Bostich MIHl FS air powered staple gun set for 1/2" flooring with a 1 1/2" staple.

Bamboo flooring can be sanded like an oak floor using the same techniques and sanding patterns with
drum or belt and edge sanders. Bamboo is about 90% the hardness of red oak (oak 1280 psi, bamboo
1130 psi). Use this as a gauge and begin your first cut with the least coarse grade of sand paper that
will flatten the fioor.

Stains and Finishes: Bamboo flooring will take both dyes and stains very well. Water or oil-modified
finishes will also perform well on our flooring. Our product has been tested with Basic Coatings, Glitsa,
Preferred Products and Pacific Strong finishes with excelient results. Other quality brands of finish
have aiso been used with equally good results. Always foilow the manufactures recommendations for
application, coverage and dry time. Smith & Fong does not recommend direct application of an oil

to the flooring in place of a floor finish.

Maintain your bamboo floor as you would a hardwood floor. The key to your floors long life and good
looks is periodic cleaning and refinishing when necessary. We recommend the Boni Kami floor cleaning
kit for cleaning your floors. Protectors should be placed under the legs of fumiture and floor mats shouid
be placed at entrances to the outdoors to collect dirt that can damage your floors. Always

follow the finish manufacturer's recommendations for periodic recoating and avoid using water as a
cleaner on your bamboo flooring.

- Smith & Fong bamboo flooring has a five year warranty from date of purchase. Should our product
delaminate under normal conditions within the warranty period we will repair or replace the damaged
flooring, incurring both the cost of material and labor to correct the problem. To honor the warranty,
Smith & Fong or an authorized representative must inspect the floor and assess the cause of damage
before we will honor a damage claim. If you have a problem with any of our products, please call us
at 415/285-4889. ' :

If you have any further questions, ideas or comments regarding our products, please feel free to contact
us. Thank you for your business.

2121 Bryant Street, #203N San Francisco, CA 94110 Ph: 415/285-4889






OTHER PRODUCTS FROM SMITH & FONG
PLYBOO BAMBOO PRODUCTS

BAMBOO FOUR-PLY PLYWOOD

Our Plyboo bamboo plywood is a four-ply, cross laminated material measuring 7/8" x 24" x 72".
This material comes in both an amber and a natural color. it can be used for countertops, cabinetry
or custom furniture. Price: $95.00 per sheet

BAMBOO SINGLE-PLY PANEL
Our Plyboo, bamboo panel is a single-ply linear laminated material measuring 3/16" x 12" x 72".

it comes in both an amber and natural color and can be used for countertops, to face cabinets
and can be laminated to wall surfaces as a wall paneling. Price: $14.00 per sheet

BAMBOO TWO-PLY PANEL

Our two-ply panel is linear laminated and measures 3/8"x 12" x 72". it comes in both the
amber and natural colors and has greater stability than the single-ply material. its uses
are similar to the other two materials.  Price: $30.00 per sheet

BAMBOO STRIP

The bamboo strip is the basic building component of all our products and can be used for any number
of applications. The strip is non-laminated and measures 3/16" x 3/4" x 72". These strips can be used
to edge band both bamboo and other plywoods They can be woven into screen panels, or bent

and laminated for fumniture or decorative applications. These strips are sold in bundles of

100 pieces. Price: $1.10 per strip

Please call us for pricing and availability.

2121 Bryant Street, #203N San Francisco, CA 94110 Ph: 415/285-4889
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o Green canes with yellow grooves. The internodes are rough to the touch. Some indivldual canes zlgzag near the
base. ft very hardy bamboo and very beautiful, 26' 1.5 -28 F

e Phyllostachys aursosuicata spectabllls - (no common name)

O Most beauliful new shools in the spring. Canary yeliow with viclet streaks and green stripes. At maturity many
canes are fascinatingly crooked. Very hardy and very beautiful, 26 1.5 -28 F

e Phyliostachys bambusoides - “Glant Japanese Timber"
o A fast growlng timber with shiny, bright green canes. The second largest hardy timber. A real glant. 72°6° 5 F
|
o Phllostachys bambusoldes - Aligold - “Rligold Japanese Timber"

© The canes are entirely gotden yellow except for an occasional thin green stripe. Cane color Is very exotic, almost
has a transparent look to ft. 35' 2° 5 F

o Phyllostachys bambusoldes - Castilion - "Green Grooved Japanese Timber*

© It has beautiful goid yellow canes like Riigold, but also has contrasting green grooues. An occaslonal leaf is striped
with yellow. 35 2" 5F

e Phyliostachys bambusoides - Castilion Inversa - "Yellow Grooved Japanese Timber®

O fis its Einverse’ name implles, this bamboo is the opposite of Castillon, with green canes that have yellow grooves.
35'2"5F

e Phyllostachys bambusoides Tanake - (no common name}
O Green canes with random black blotches similar to P.n. Boriana, but much more rare. 35' 2* 5 F
o Phyliostachys bambusoldes violescens - (no common name)

o Quite unusual because It goes through severat colar variations. Starts with dark, purple sireaks which disappear in ¢
few weeks. Gets yeliow stripes changing to brown stripes. 58' 3" B F

o Phyliostachys heterocycla pubescens - “Glant Chinese Timber Bamboo (Moso)}"

o Largest of the hardy timbers . Beautifu!, glant grey/blue/green canes can get one foot wide, with contrasting smal,
feathery leaves and arching tops with terraced branch structure. Fresh moso shoots are a real delicacy in the
orlent. Young shoots are covered with a fine, fuzzy covering that laoks like velvet. This Is a true Giant. Can you
Imaglne standing In a groue of glant moso that has canes the thickness of smali telephone poles? One of the most
beautiful and probably the most magnificent of the glant hardies. Rare. 89' 8" 8 F

e Phyliostachys nigra - "Black Bamboo®

o Canes turn Jet black after the first 6 months to one year. Probably the most popular bamboo In the U.S. because of
Its graceful habit and the sharp accent of its cane color, Beauliful, facy green follage. 25' 2.25" 8 F

o Phyllostachys nigra Dikokuchiku - “Giant Black Bamboo*
O Large, jet black canes. Beautiful, lacy green follage. A stunning giant. 68’ 3.3 8 f
e Phyllostachys nigra - Bory - "Leopard Bamboo (or snakeskin)®

o Canes get blue-gray-green with random black sptotches, never turning compietely black. Beaulifui, Jacy green
follage. Uery exotlc. 58° 3" 5 F

e Phyllostachys nigra - Henon - °Blue Grey Timber Bamboo*

© Usually much farger than btack bamboo. The distinctive fooking canes are rough to the touch and blue/grey/green In
color. Beautiful, facy green foliage. 54' 3.5" 5 F

e Phyllostachys nigra megurochiku - (no common name)
o Simiar to Henon, but the culm grooves are brown or purplish-black. Beautiful, lacy green foliage, 54' 3.5° S F
e Phyllastachys nigra Pungtata - “Black Striped Timber Bamboe"

o Random canes get black streaks, Looks like marble. Sery unusual and unique rare plant. Beautiful, lacy green

nesduy, Jenvary 20, 1957 Page 2 Nip thwmm 8arihmoine camlearihwhaimo




follage. 54 5.5" 8 F
o Phyllostachys virldl - {(no common name)
o Excellent wood with stralght canes. 35' 2* -5 f

o Phyllostachys viridis - (no common name)

o Simitar to Phyllostachys bambusoides with arching culms. 47’ 3.25° - 5F

e Phyliostachys viridis - H - *H "
o Beautiful, green arching cutms with bright yellow grooves. Exotic tooking. 45 3" -5 F
o Phylostachys virldis - Robert Young - "Robert Young®

o The canes turn sulphur green to a bright banana yelow with bright green stripes of varlable width are displayed on
many Internodes, A truly exotic, troplcal-looking ttmber bamboo which Is very hardy. 48°4° -5 ¢

o Phyllostachys vivax - (no common name)

o A fast growing timber with shiny, bright green canes. Simliar to bambusoldes but Iderabiy hardler. Has a white,
powdery band beneath each node. 70' 5 -8 f

o Pleloblastus chino vaginata varlegata - (no common name)
© Ground cover bamboo with variegated leaves. Gracefu) follage with siender white striped leaves. 2-4' 3/8° 18 F
e Plelablastus virdl-striatus - (no common name)
@ In spring/ summer, leaves are brilllant yellow with contrasting green stripes 3' .25 6 F
» Pseudosasa japonica - "Japanese Arrow Bamboo*

¢ The ctanes are erect with farge, slightly drooping follage. Some leaves can be a fool long by 1.5" long. Great bamboo for a
iropicat effect. Does well in pots. 18°'.75° 8 F

» Sasa palmata - (no common name)
# Looks best In shade. Has large broad leaves, 15° long and 4* wide. 7' .25 15F
» Sasa tessellata - {no common name)

L4 :lsuallg no more than 4' tall. It has the largest leaves of any bamboo In cultivation, Up to 24* long and 4° wide, 7' .25" -15

» Sasa vaitchli - "Kuma-sasa’

® The large, dark green leaves turn white along the margins, giving the plant a unigue and striking appearance, especlally as
alarge tlump at a distance. 5' .25 -18 F

» Sasaella masamuneana albostriata - {(no common name)
Thick green leaves striped with white or creme-striped lnuei. Makes a beautiful ground cover. 6' .25 -18 f
» Semlarundinaria fastuoso - "Temple Bamboo"
® Handsome, tall stately, narrow branched bamboo brown to purple canes. 39’ 1.58" -18 §
» Shibataea kumasasa - (no common name)

® Sheort, broad, holly like leaves 6' 25 -18 F

® Other rare coliectibles:

Ve have very many other rare bamboos avallable In limited quantities such as several forms of varlegated "Moso”, variegated
Phyltostachys nigra éHenon', varlegated Bambusa “0ldhamll* and many others. if you are Interested in some certain specles,
please glue us a call, (ax or e-mall us,

dnvsday. Janary 79, 1997 Page 3 BIp iwmw o 41thworks Somlearihwbaima




® Garden Tours:

Come and visit our 31- acre display gardens. Walk through the many groves. Call for an appointment and directions.

Adturn to EarthWorks Emporium

& 1995 - Robert £, Dlander - RIf rights reserved.

[Malito:moso@cruzio.coml

wresdey, January 20, 99T Page & Mip Swaw suithworke comissihwheimo






http://www.hawaanation

as a part of the sleds of oid Hawal'}, called holua,
As food, the young shoots are eaten, as are seeds of some barleties,

‘Ohe Is sald to be the kinolau, body form, of the Polynesian creator god Kane, along with kalo/tare and ko/sugar.cane.

For mare Informatien on the many incredible values and uses of bambao, visit the following retated web sites:

' Bamboo Socletles, Networks, and Educational Pages:

o Bampog Wek (Kaual, Hawall)
o American Bambeo. sociely }

* fustralian Bambon Nelwork

® [uropean Bamboo Soclety
Commercial Bamboo Nursery Pages:

. ' { (Oregon)

Iradewind's Bambag Nursery
® Bambaou Glant (Santa Cruz County, Catifornta)
Bambgog (Wesiford, Massachussetts)

® Rer! fissociates
o Endangered Species (Tustin, Callfornia)

[ The 24 “Canoe Plants” of Anclent Hawai'§ j

Rpe - “Awa - Qwapul - Hau - oy - Kal - Kamaok - KI - Ko - Kou - Kukul - Mal'a
Milg - Nlu - Non) - .0nl'a. Bi - ‘Oleas - Slona - Bla - Uata - Uhl - Uy - Wauke

Return to the Lanoe Plants Home Page or the Jable of Contents
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The 1996 ABS Bamboo Product Source List

fhe foll (| ple and les supply things related to bamboo, such as books, bullding material, landscape
arcm!ec!ure supplies, crafts and muslcal instruments. The first table gives the categories of supplies, the second table
gives the contact Iinformatlon.

This list was compiled by Richard Haubrich {emall: rahaub@aol.com). If you can supply additional information or updates, please
contact him. His postal address Is listed under the ABS Natlonal Organization Information.

Bamboo Products

|Product [Kind |[Sources '
[Agriculture Consultants [Bp

[Bamboo Piywood and Paneting fsm

Books 0KTD ,Ab

Crafts CMN,Bs,St

Fences, Screens, Water Pipes, elc. CDOMN,BT,Br,Bs
Fertilizer [Soluble siiicates iy

Hardwood flooring M,RI,PL,Sm

Landscape Consulting CDEGKMNRSACD Wa
Magazines Ihe Temnerale Bamboo Quarterly ]

Muslical insiruments K,EnKa,Wa

Poles ADGMSTY,B,Bp,Br frPr
Rhizome Barriers [BcomnpRAD ]
[Seediings, Cuitivars [cotAD

The Companles ‘
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[code |[Name and Address

lPhene

|[Products

Ab ABS Baokstore 512-452-7146 Books, reprints of articles and reproductions of out of
Herbert Hillery 1989 print books plus back issues of The Journal of the
Richcreek Rd. American Bamboo Soclety . Send a SASE for a list.

Rustin, TR 78757

Al flpha Flearing 713-622-5717 Polyurethane-coated bamboo flooring In the Houston
2710 Suffolk 713-622-3911 fax market, wil atso ship throughout the U.5. and to export
Houston, TR 77827 [lalohafi@nol.net markets,

Bf Bamboo Fencer ‘6!7—524—6!37 Fences, gates, bamboo canstructions, poles; wholesale and
31 Germania St 617-524-6188 faK retall, will ship anywhere.

amalca Plain, MR
92138 ,

8p Bamboo People 206-781-1437 Consulls and designs bamboo plantings on farms and
322 North 82nd St. acreage nationwlide. Brokers bamboo shoots and poles in
Seattie, VA 98183 Western Washington. Non-profit corporation

ar Bamboo & Rattan 908-370-8228 Custom bamboo fencing, gates, poles, rattan & ather
Works 988-985-8386 fan related items. Wholesale & retall; witl ship worldwide.
47@ Oberlin Ave. S. 8608-4-8BAMBOD
Lakewood, NJ 88781

CH Bamboo Smiths 916-292-9449 Cuslom work, fences, gates, garden structures and other
PO Box 1881 916-273-8818 items using bamboo, wood and brush materlals.

Nevada City, CA
95959

Dy Oyna-Gro 860-DYNR-GRD Dyna-Gro Plant Nutrients are liguid formulas that supply
1865 Broadway (888-396-2476) calclum, magnesium, sulfur and 10 trace minerais as weit
San Pablo, CA 948086 as N-P-K. In addition, Dyna-Gro Pro-TeKt supplies sotuble

slilcon solution containing potassium silicate.

(1] Experimental Muslical [i415-662-2182 A magazine devoted to unusual musical instruments of all
Instruments H sorts. firticles on bamboo instruments have often
PO Box 784 appeared. Subscriptions $24/yr. ($27 Canada, $34
Nicaslo, CA 94946 overseas), Sample avallable on request,

Fr Hrrank's Cane & Rush [[714-847-8919 Bamboo poles and cut bamboo In all sizes; also sugar paim
Supply T14-843-5646 fan and coconut fiber twines for Japanese style fences.

7252 Hell Ave. Wholesate and retail.
Huntington Beach, CA
92647

Ka Michael Kanner 488-476-2259 Bamboo fiutemaker; transverse, Shakuhachi, repairs;

5081 Beverly fAve. children's workshops on fiutemaking; performances,
CapHtola, CA 95818 elhnomuslcolngg.

Pl Plyboo America, Inc. [[315-687-7088 Bamboo fiooring from China, wholesale and retall, wiil ship

745 Chestnhut Ridge (|315-687-5177 fan within the U.S..
d.
Kirkullle, NY 13882

Pr Progress Trading 818-913-2888 Bamboo poles imported from Guangdong Province, China.
2381 Tomich Road 818-965-6774 fan Minimum order is one bale {about $50 to $188).

Haclenda Hts., CR
91745

sm Smith & Fong 415-285-8238 Bamboo plank flooring; wholesale and retall, will ship
222 1/2 Winfletd St. |[phone and far within North America. Also bamboo ply d, bamb
San Francisco, CA paneling and bamboo gifts,

94118

St Stone Forest 505-986-8883 Crafts, Including water spouts, water hammers, ladies,

PO Box 2840 505-982-2712 fax apanese stane lanterns and hasins, W ship within the
Santa Fe, NM 875084 U.S.
Wa jBichard Waters, MFA 1888-965-9955 BambooMuse®aol.com |[tWind, string and percussion - musical instruments, sonlc

PO Box 1071,
Pahoa, Hl 96778

devices and sonic scuiptures. Worldwlde shipping.
tectures, performances & landscape consuiting.

drendny, Sarusiy B, 1997

Miptheww bambao og/a
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WAR IN VIETNAM

1946

1950

1953

1954

1956

1960-1962

1963

1966

1975

Fouowing WWII, France returns to claim Vietnam with agreement
signecl with Vietminh, recognizing it as the only legitimate native
political regime for all of Vietnam.

Communists, under Ho Chi Minh, gain recognition for Democratic
Repul)lic of Vietnam form Communist party in China

uUs, fearing all of Asia would fall under Communist rule after the
Communist take over in North Korea, start to supply aid to French
in Indochina.

French defeated l)y Communists

Geneva Agreements ended eight year struggle by French to
reassert colonial rule in Vietnam, clivicling Vietnam along 17th
parallel.

Governments of North and South Vietnam consolidate their

positions.

Scheduled national elections to reunite Vietnam as one country

never occurs.
- [a - - ”
Communist escalate war to “war of liberation

Diem overthrown ]Jy Communist, followed lay a country ruled by a

series of military and civilian governments.

US continues military aid to match Communist escalation,

amounting to full-scale military involvement.

US withdraws from Vietnam, fall of Saigon to North Vietnamese

troops ensue.

VIETNAMESE REFUGEES EMBARK ON SETTLEMENT IN OTHER

COUNTRIES






ANALYSIS | : United States Holocaust Memorial Museum, Washington, D.C.

by: Pei Cobb Freed & Partners, Architect

Notter Finegold & Alexander Associate Architect

gallerie

glass bridges
|

HALL OF WITNESS

A

HALL OF
FMEMBRAN(

CE

IMAGERY:

Holocaust, Nazi German Concentration Camps of WWII

confinement
emotionally gripping
cold / heartless

building devoid of emotion, yet, housing much emotion

ACHIEVED VIA:

!
glass bridges

gaiterie:

HALL OF WITNESS

. circulgyion
(down

concourse level

1. CIRCULATION PATTERN: starts with herding visitors intfo box car-like elevators,
into defined / confined spaces displaying poignantly sharp elements of life in
the concentration camps, ending in feelings of “relief" as visitor comes back
down to area of exit. However, the visitor is left changed--for the realization
that millions of others never had the chance to feel the "relief" / release.

2. MATERIALS:

—-built up bars and angles into large, exposed framing members fastened and
bolted with tension rods to allude to railroads and industrial infrastructure,

lending to the kilings on a massive scale

--etched glass bridges, casting ghostly shadows overhead
--brick - warehouses used for incinerator plants
--raw nature of connections in the wooden beams and supports forming the

displays throughout

vertical massing
(low entry and exit)
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http://www.ushmni.org/misc-bin/add_goback/
ushmm.org/misc-bin/add_goback/

BUILDING DESIGN FACT SHEET

* The Administrative Center, a historic federal buiiding at the corner of the
Raoul Wallenberg Place and Independence Ruenue, S.1U. houses the Museum's
administrative offices.

THE PLAZA:

An extpansive plaza located on Raoul Wallenberg Place, linking the Museum and
the Administrative Center, features a landscaped area and a large open space
for public gatherings.

e
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EXHIBITS: Temporary, Permanent, Future
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The Outreach Section had already been working with this
particular client group for approxrimately two years and it has
been obvious since our first contacts in 1993 that a gradual build
up of trust and confidence is essential for any beneficial outcomes
to take place. There are few immediate returns and to expect
them sets both the group and ourselves up to fail. After several
one-off projects within the security of the group's own centre and
initial social and workshop based visits to the Castle Museum, it
seemed appropriate to consider a more structured project in
which people could commit themselves to a longer and more
practical involuement with the City Museums.
This oppertunity arose when a small amount of funding became
available through the City Council to develop our work with adults
with long term mental health problems. The aims of the project
were to further develop our existing contacts with the groups
while introducing them to the other museums within the city
group, extending their social contact with other staff and arts
workers and to give people a sense of working together towards a
final goal. It seemed suitable for that goal to be a special party
given in their honour - an experience which was, perhaps, out of
the ordinary for this particular group of people.
The project consisted of four sessions. The first session took place
in their Centre and was an introduction to what like might have
been like in Dictorian times - how people would have dressed,
eaten and how they would have entertained themselves. We also
introduced the idea of the party and outlined the other
preparatory sessions.
The second session, which took place in the Castle Museum and
Costume Museum, looked at costume. Using the resources of
paintings, collections and handling materials, the groups made
their own accessories for the party. For the last session before
the party we went to Newstead Abbey itself, familiarized
ourselves with the site of the party and made butter and table
decorations in the great kitchen. The party itself took place in a
flower festooned marquee in the gardens at Newstead with food,
drinks, Uictorian style entertainments and a professio_nal _
photographer who recorded the event for each group in a sepia
rint.
lE)ai:h part of the project focused heavily on looking at uis_ual
images and handling objects, and this prouided people with an
extremely effective stimulus for group mteractlon._slmplg passing
an object amongst the group prouidet_:l an qpportumtg for peop_le
to practise the most basic but essential skills such as t_ur:n taking,
communication, listening and valuing other people’s opinions.

. hitp:// . .0rg.uki] le.html
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|nue_stigating images or talking about how objects were made
promded_the seeds of ideas about making objects themselves.
The physical use of objects and the effect of memory can 'root’
someone who may be experiencing some form of mental
disruption. In one of the early sessions of the project the group
were looking at Uictorian artefacts. One man had remained on the
outskirts of the group and was responding angrily to his voices
which would not stay quiet. Someone passed him a school merit
medal which attracted his attention because he too had been
awarded a medal for his achievement in his schaol. This was too
positive a memory to let pass and he was able to tell his voices to
back off and let him have some time to remember. Using
reminiscence with elderly people with Alzheimer's has the similar
effect of 'bypassing’ the current mental disturbances to access
memory that was laid down before the onset of the illness.
Another example is the focus practical activity can provide for
people hearing voices. By concentrating on making, voices can
sometimes be shut out for a while, allowing the person a degree
of control over their situation. Through active making-experiences
we can learn to ask questions about objects and start to
investigate our present and past.

We can investigate objects, ask pertinent questions about their
manufacture, social and material implications and so on and this
approach can be used to talk with a group about work they have
made and to help place their activity in a context. We could then
go on to use the same process with historical objects, hopefully
with a greater understanding of a process and a structure. When
people find it very hard to think strategically about any aspect of
their lives, it is important to provide a structure for them to work
within. _

One of the activities that we worked on in an early session in the
museum was making masks based on the Circle of Life gallery. We
looked at the different examples of masks and body adornment
from arocund the worid and 1 tried to get the group to develop
their thinking about the objects we had seen but it wasn't until
we had made our masks and had used that process of questioning
- Why did we make masks? What material did we use and why? -
that they were able to see the relevance of asking questions
about other objects. ) o )
People and Places was a successful blend of investigating, making
and celebrating in same cases considerable achievement by the
user group, and we have certainly created a new audle-nce. We
must now respond to the needs and expectations of this group and
develop a service which provides continual access, rather than

g ) http: .gem.org. .
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The second compenent of an educational theory encompasses our beliefs

about how people learn, our psychology of learning. As was the case for the
epistemological domain, two extreme positions are possible. One assumes that
learning consists of the incremental assimilation of information, facts and
experiences, until knowledge results. This view leads to a behaviourist

position; to the conclusion that learning consists of the addition of a myriad
number of simple associations (responses to stimuli) and that the resultant
'knowing' is simply the aggregate of these small steps. Usually associated with
this view is the belief that the original condition of the mind is a tabula rasa,
and that all that is known has been acquired through experience. Locke is the
best known proponent of this view. A diametrically opposed view of learning
postulates that the mind constructs schemas and that learning consists of
selecting and organising from the wealth of sensations that surround us. This
synthetic view of learning is exemplified by Piaget's work. Proponents of this
view also usually take the position that certain structures, such as learning
language, are part of the anatomy with which we are born (3).

This second dimension of educational theory can also b_e represented by a
continuum along the dimension of the process of learning thus:

Lagwmitng i
Inernrmeetal
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. http://www.gem.org.uk/hein.htmi
Wednesday, November 13, 1996 Page: 2 P s s


http://www.gem.org.uk/hein.html

6EM News Index

These two dimensions of any educational theory can be combined to produce a
diagram that describes four possible combinations of learning theory and
epistemology. Figure | illustrates this combination. Each of the gquadrants
represents a different approach to education. One familiar position is
represented by the top left quadrant, which | have labelled traditional lecture
and text. Within this traditional view of education, the teacher has two
responsibilities. First, s/he must understand the structure of the subject, the
knowledge that is to be taught. This structure, the logical organisation of the
material, is dictated by the content that is to be learned. Much of the
intellectual work of the Western world since the Renaissance was devoted to
elaborating systematic domains of knowledge with the assumption that the
resulting schemas referred to something that existed independently of the
minds that organised it. This intellectual work attempted to develop laws
governing the movement of the solar system, classifications of plants and
animals, or rules for the organisation of societies that would be true under all
conditions, independent of the humans that developed them.

The second responsibility of the traditional teacher is to present the domain of
knowledge to be taught appropriately so that the student can learn. Thus,

there is a logical order of teaching dictated by the subject to be taught that
would make it easiest to learn. The concept of a linear textbook, a great 19th
century invention, is predicated on this view of learning. The author presents
material in a logical sequence, starting with the simplest elements of the
subject and moving on to more complex, until the entire field is covered. This
approach to education can lead to 'The plain, monotonous vault of a school
room,' containing, 'the little vessels then and there arranged in order, ready to
have imperial gallons of facts poured into them until they were full to the

brim' (5).

A second educational position represented on the top right quadrant of Figure
l,is discovery learning. It subscribes to the same positivist belief about
knowledge as the previous one, but it takes a dramatically different view
about how this knowledge is acquired. Proponents of this position argue that
people construct knowledge themselves, they come to realise concepts and
ideas as they build them up using personal, mental constructions. Thus, they
also can acquire misconceptions. Proponents of discovery learning believe that
in order to learn, students need to have experience; they need to do and see
rather than to be told. Rather than organise the subject matter based on its
logical structure, from the simplest to the more complex, the teacher
organises it so that it can be experienced. Pedagogic simplicity takes ona
practical aspect rather than an intellectual one. But the purpose of this hands
on approach is still for the student to comprehend ideas and concepts that are
independent of the learner. Through experience, misconceptions will be

replaced by correct conceptions.
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mind of the knower.

There is, of course, a fourth position illustrated in Figure I, that based on the
belief that knowledge is gained incrementally but need not have existence
outside the learner. Simple behaviourism fits into this quadrant, since
behaviourism was originally a psychological learning theory and made no
claims about the status of the knowledge gained from responses to stimuli.

The constructivist museum

The educational positions outlined above can be applied to museums. For any
consideration of learning in museums, we can ask an epistemological question,
IDhat is the theory of knowledge applied to the content of the exhibitions? We
also need to ask a question about learning theory, How do we believe that
people learn? These two components of our museum educational theory will
lead to a set of four positions, similar to the ones described above, each of
which represents a different kind of museum. These are illustrated in Figure 2.
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hangs its paintings chronologically on the assumption that this order will make
most sense to its visitors. Similarly, it is common for exhibits to present
material in a single, orderly manner deemed by the exhibit designers to be

best suited for visitors to learn the message of the exhibit. In contrast,
proponents of the constructivist museum would argue that:

1. The viewer constructs personal knowledge from the exhibit
2. The process of gaining knowledge is itself a constructive act (7)

ixamples of constructivist museums are harder to find, but exhibits that allow
visitors to draw their own conclusions about the meaning of the exhibition are
based on this constructivist principle. There is also an increasing number of
exhibitions that are designed so that multiple paths are possible through the
exhibit and the learner (visitor) is provided with a range of modalities to
acquire information.

Within this alternative and diametrically opposed educational view, the logical
structure for any subject matter and the way it is presented to the viewer
depend not on the characteristics of the subject nor on the properties of the
objects on display, but on the educational needs of the visitor. In such a
museum, it is not assumed that the subject matter has an intrinsic order
independent of the visitor, nor that there is a single way for the visitor best
to learn the material. Constructivist museum exhibits have no fixed entry and
exit points, allow the visitor to make his or her own connections with the
material and encourage diverse ways to learn (9)

The characteristics of the constructivist museum

What does a constructivist museum look like? The lack of predetermined
Sequence has already been mentioned, as has the use of multiple learning
modalities. Howard Gardner had the constructivist museum in mind when he
used the museum as a model for education. Another component of the
constructivist museum would be the opportunity for the visitor to make
connections with familiar concepts and objects. In order to make meaning of
our experience, we need to be able to connect it with what we already know.
Constructivist exhibits would encourage comparisons between the unfamiliar
and new. Inviting South Asian immigrant women into thg V&R to dgsign and .
make their own embroidered tent hangings (11) can achieve the aim of making
the museum more accessibie to the community. Inviting hundreds of
Youngsters from diverse countries to make exhibits about their local rivers
and to share them in a grand festival (12) can help them all learn about each

other's cultures.

Conclusion

-7 http://www.gem.org.uk/hein.htmi
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People of Asian And Pacific Island Heritage in
America

The many individual countries which make up the Asian and Pacific Islander groups
(China, Japan, Korea, the Philippines, Southeast Asian countries, the Polynesian
Islands, and others) are far from alike in their cultures, although they share a large

common geographic area. There are many distinct racial groups, languages and histories
among them.

The largest Asian population in America is Chinese, with almost one million people.

Filipinos make up the next largest group, with Japanese American population third in
size.

All of the major world religions originated in Asia: Buddhism, Christianity, Hinduism,
Islam, Judaism, Sikhism, Taoism, and Zoroastrianism. Although a time-consuming task,
it is important to study these religions and the particulars of each culture to get a
detailed view of bereavement practices among Asian and Pacific Islanders since many of
their strictly followed modern customs spring from these religious roots.

Immigrants to the United States usually adopt, and adapt to, most of the new customs
which exist in their new country, both out of choice and necessity. Yet, what is familiar
can often offer comfort, and immigration is a very stressful experience. Some,
especially during the first years following immigration, hold onto their old ways out of
fear and feelings of being displaced. But it is very difficult to maintain exact cultural
practices when one has migrated to a vastly different culture. When immigrants migrate
to a strong ethnic community and are somewhat insulated from mainstream American
lifestyles, quite often, they are slower to give up the ways of the old country. It 1S not
unusual in circumstances such as these for distinct old world customs to be practiced
side by side with entirely new customs.

The blending of four primary religions, Buddhism, Taoism, Shamanism and
Confucianism, is the basis for the dominant traditional Chinese bereavement customs.
Set in the midst of this is ancestor worship. Strict adherence to ways of announcing a
death, preparing the body, arranging the funeral and burial, and after-burial grieving are
required. Burning objects made of paper such as lanterns, flowers, and money is an
important ritual practiced during the entire mourning process.

Incense, flowers, food and scriptures are used to assist the spirit of the deceased ona
safe journey to the Lower Spirit World, a point of entry from this world, where judgment
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Say “It's Ok” to mean “no.” To §how respect, add, “San” (pronounced son) at the end of
the last name. Find out who is in charge in the family and talk to that person. Emphasis

is on “we” rather than on “I,” on the needs of the group, the family, rather than on the
needs of individuals.

Find outf. exqctly What the family attitudes are toward receiving assistance from outside
the family circle since some Japanese may be embarrassed about needing assistance. It is

important to involve the entire family so no single family member bears this feeling
alone.

As Japanese people age, they may return to speaking Japanese. As others of the same

age die, there may be fewer people who can understand the mother tongue, and so the
elderly may feel isolated.

Death is considered a passage. There are various rituals to observe with a death. The
body of a dead loved one is prepared by close family members, beginning with a bath,
usually of warm water, followed by purification rites before the body is wrapped in a
white kimono.

Traditionally, family and friends “visit” with the deceased for two days. There is prayer,
and those visiting the home burn incense and bring gifts, usually an offering of money.
Many ceremonies are held according to religious convention. Over the last few decades,
many of the complex and slow paced practices in observance of a death have given way
to simpler ceremonies in response to the increased pace of daily life. Cremation has
virtually replaced earth burial.

Still, certain days remain important and are ceremoniously honored. The most important
days are the 7th day, the 49th day, the 100th day following the funeral, and the first, the
second, the sixth and twelfth anniversaries of the loved one’s death. Ask which
particular rituals the family follows.

A large proportion of Filipinos are Catholic. Those who follow the most traditional
customs in America, as practiced in the Philippines, wear dark clothing (the men wear
black armbands or small black ribbons pinned to their shirt pockets, the women black
dresses) for a length of time according to how close they were to the deceased.

Wreaths are sent to accompany the casketed body from funeral home to cemetery and
the home of the deceased is sometimes draped with a wide black cloth. It is still
important among some Filipino families to place as large an announcement of the death
as they can afford in the newspapers, giving the date and time of the funeral, and asking
for prayers ard blessings on the soul of the deceased.
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