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I. Artistic Purpose

Two things I feel passionately about are creative work and 

the Northwest’s forests and natural resources. When searching 

for a thesis topic it made perfect sense to combine the two, 

focusing on old growth areas. The purpose is to capture some of 

the feeling one gets when exploring the forests. In such a 

controversial topic one would expect a political statement, 

however, my images and text spring from a source less transitory. 

The old growth is part of every American’s heritage but as a 

fifth-generation Oregonian, it is a part of my life.

In Oregon we are living in the vortex of national 

controversy. In the 1700's a huge amount of the Northwest was 

covered by coniferous forests, a "biological factory" that 
nurtured all kinds of plants and animals (including Homo 

sapiens) . Prospering in some of the worst of environmental 

conditions, the old growth forest covered 40 million acres, 

stretching from Alaska to northern California. The forest 

flourished undisturbed since the last ice age, approximately 

eleven thousand years ago. Since the birth of the United States 
exploitation has reduced the forest to an endangered fraction of 

what once existed. The forests are vanishing in shocking 

rapidity in return for short-term profit. Only recently have the 
secrets of the delicate old growth ecosystem been studied. 

Unless more people become aware of this national treasure, this 

knowledge may come too late to save what is left.
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II. Audience

Pictorial images are universally understood. For this 
reason my audience may include all age groups and cultures, 

anyone affected by the subject matter. Quotes and personal 

memories are included among the photographs. The level of 

vocabulary is designed to be accessible to those with a 

fundamental education.

III. Influences

Photographers from the pictorialist period such as Julia 

Margaret Cameron, Alfred Stieglitz, and Gertrude Kasebier, have 

influenced my photography most strongly. Diffused light, 

softened lines, and a sense of atmosphere are strong traits in 

this turn of the century style.

IV. Technique
I spent my 1992 summer in the forests of the Northwest and 

the darkroom. Most of my photos were taken in the forests of 

southern Oregon. Several times I bush-whacked my way through 

forests while loaded down with twenty pounds of camera equipment. 
It is always tiring, rewarding, and sometimes results in a 
satisfactory image. Out of five hundred and four pictures taken 

I have narrowed my choice to fifteen that meet my standards for 

this thesis.
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The final form is a book containing photographs interspersed 

with text, two copies in 8-1/2" x 11" and one copy in 25" x 19" 

format. The pages of the book are Strathmore recycled grey 

paper. The text is hand-lettered by myself with black, 
permanent, fade-proof ink. Photographs are mounted with acid- 

free photo corners and photo-stickers.

I used a Nikon 35mm Fm and mostly a Nikon 35 to 70mm lens. 

Kodak T-Max 100 and 400 film were used, and developed in Kodak 

chemicals. The images are printed on New Seagull portrait 

Oriental Warm Tone fiber based paper, grade three. All prints 
are toned in selenium toner. I developed, printed and toned all 

prints.

Difficulties included the time and expense in finding, 

taking, developing and printing images. Faulty equipment, 

inconsistent chemicals, fumes, weather, and restrictions on where 
I could travel all contributed to frustration. All in all the 

experience was slightly stressful but definitely rewarding.

My goal is to create a piece of art, involving the eye and 

the spirit, while at the same time capturing the attention of the 

mind. One could say that my project is for the benefit of human­

kind, where in reality it is a monument to all life.
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