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from the combination of two pictures which have something in comm

In such a case, the meaning is derived from the putting together of
two or more sepsrate meanings. Such a meaning happens in thought,

and is always more than the sum of the parts. Thus a picture of a

¥*
female breast and a tree gives the meaning: plum. The meanings the
mind produces Irom the observations of nature are never literally the
stimilus to the chearvation...for a tree and = female bresst will

never produce a plum no matter how hard they try. But the operations

of the mind snd the operstions of nature are identical in their succes-

sive nature. The difference in the nature of the mind in patting te-

gether cbservations from nature which do not cccur in

eture but are sug-
gested by it, and patural processes 18 in the IDEA, The idea is naturels
mast efficient means of putbing nature together. For it is the compre-

¥

ive linkzge of nature through ideas, and in turn from idea to

material ordsring of nature, which seems to be the natural suceessisn

\31_(_-{ Chinese Written Character; by Ernest Fenollosa, Sauare # Series,
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FOUR 15 B ARCUND F.
FIVE IS C AROUND E OR A AROUND C. %
OF SAME 5128,

SEVEN 15 E AROUND C,

F ARDUND D OR D AROCUND Bs

We can see the patterns

A B i B E F
.
Note the odd numbers coming out of the of the aven

and vice versa.
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IV. The fourth configuration is the completed cyels of all of

Pk
e, and therefors may be imeged as a cirele. { /) Yet it is the undar-
standing of any of the preceding configurations having arrived at

their finite wholeness,

In the following : gxamples of growbh psttersn from the II.

=ze are the two in which nature

of the sbove set, since ti
materislizes herself most completsly,

In the first part of the film, the idea of building up from redizl
emission and circumferential chording generstes into the relstionship of

thase circles to each other. From then on the geometric modul is used

in contradiction to its own nstural succession by the use of the associa-

tive i

e. The four ia found in the spiralling of gelexies, the five

in the flower and sbax-fish, the six in the turtle's back, eggs, branching

of plants, etc. From this, we can obzerve how the imagery contradicts

the means by being something mere than sum of all the geometric parts,

Yet the means is a model of natursl succession which configurates into

different "thingse" just ss the imagery is. In this way the ides of regen-
eretion in nature is tranasferred to a modulsr mesns, end thie mesns, belng

a natural event, is used to present the originzl ides,

Each number configurates, wvisually, in a charaeter which is recog-

anecusly

nized by the eye in « It is then re

ssociated with specific

"things®: hexzgon in egg clusters, star-rediztion, back of turtle, ete,

figure-field rels

nature of the image ie a wimple

ionship. The figure

moves within an

iromment coded in four colers end black and witite, in

conformarce with the color theor, based on "1i

t through darkness" and

"darkness through lighi",

Professor Jack Wilkinson.

o
















of ten multi-colored, by their very neubrality. Perhaps the development

from reptiles to birds (sceles to festhers) asccounts for the similarity

of

their color, ys have the characteristic of blood

and its associated color Since red is & second phase of yellow,

as the blood is a phase of the egg yolk, the color of skin iz a conse-

quence of this, the skin iteelf perhaps being neutral. It does not seem
to be permitted in nature that hair and skin De blue or green.
Through the imsze, camouflage and deception become easily employed.

When £

ure and field are visually identicel, cimouflage results, We

only know there is a fipure and field becauss of a shift of one or the
other to another field or figure. In the film I use a red déer agsinst
2 red Tleld and & green llzsrd agalnst a green fleld, In mature,
speckled eggs in speckled ground, bitterns in reeds, frog-fish patterned

like sez-weeds, light below and dark ebove of fishes and deer and other

land enimals to be seen against the light sky and dark early respectivel

are all examples.

Both campuflage and deception sre contradictions ol whet is eapectbed

by association and w

t is. In deception the figure is seen clearly enocu

but it looks like something it ie not. When moths look like leaves, cater-
pillars look like sticks or leaves, African mantids look like flowers,
spiders look like ants, flies look like Beetles we can suspect decepticn.
In the film, when the tree branches become the antlers of a deer; when the
flower takes off from its stem like a butterfly, when a reed flies into
the sky and lands safely on two feet we cbserve that deception is a large

participant in the ideographic nature of the film. That visual events are

illusory makes possible the most naturel presentation of the idesgraph.







Inverting piteh with .ch, duration with dursiion, ete. In this way,

esch pert 1s reinforcing the other by opposition or contrast, We can

im

ine, without going into detail, how every crder, vhether s simple

an off-

inversion or a compound of aliernation snd inversicn, ete.,

gl struciure of the total set.

shoot of the primoz
Music is & vehicle of ideas literslly made up of tensions and com=

pressions. Whelher it is the vocal cords in the larynx, a siring

stretched and hit with a finger, a hammer or a stick and whether the string

is linear or stretched in a field, made of cat-gut, steel or skin, it is

inst the other which

still the tension and compression playing one ag
makes sound possible. Un an assceiative level, musicians spesk of the

tension points snd relsxstion points in a maisiesl composition. It is

the ordering of tensions and compressions of & tactile ir

with rubber 1 metal

(blewing sir molecules through a tube, hitti

ed

hsmmers, pulling and releasing with fingers and banging two compr
vehicles together) that mekes possible freguency vibraticns to set the

ear drum vibrating, and the mind assoelsting tiny points of tension with

ion flowers from two or more

point; the composi

polnts of release. In count

linear musical idess in opposition. Thus the tension towsrds a poi

climax of one is posited against the release point of the other.

Like the winding and unwinding of a clock spring, tension and re-
lease regenerate from one another in eycles whiech in turn are part of =
lerger cycle of tension and relesse. The build up of energy may be from
fast to slow or slow o Izst, Irom Iow pitcn to high pitech or high to low,

in the totsl order. But when zero phase poten-

depending on the pesition

tial is considered silence rather than & complex of frequencies, the
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specifie findteness of & particular event. The largest sequence of defi-

nition I can find in my own finite mind ia:

THIS.
=4

o

%5 gbout defi=-

hirg liker

MIMICRY OF S80UNE: 1ike hippo's walk, bird's song, rumning water.
AL FEELING by the use of tone snd intervel.

In langusge it is perhsps more complex becasuse the sgsocistions

are & part of every phase. The letter of the alphabet is itse an Asso=

e. MAlpha, standing for the ox, aleph in Hebrew, for the

bull; the letter A itself is an upside down piciure of an ox-hescd. The

ar

n is only functional (except as a moun

word, composed of letters

ts ideographic charscter.

[ve

visual mark withont assoeistion) because of

We make an agreement in our socletly tha ANT stand fo

four-legged creature of thick skirn and great size for an animal, The

eral inclusion) an

gentence mast include (either by inference or 1i

agent (often called subject), sction (verb), and ¢bject, to have comple=-

tion. The consequence of these 4in order creates a new whole which is

lete sentencves And the sentence, belng

neaning of the co

origis
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structure the world). The
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bock form, as t

owlng the particular

seguence
to sequence. The duratlon, counting 2l franes per second,wss inmagined

by timing with & secorid-hand how long it takes for a =

akke to wriggle
across the screen or bees to transform into flowers. This was ‘then
marked in each psge with the number of moves for esch imsge drawm and
the mmber of framss per cach move. Although I did not follow my orders
totally, I made each stage of the process as Tlexible as possible for

discovery. OGradually the total conception became more ful ly realized,










Tha verbal sound scripts

Perhaps it Is In the smal lest sign that the complete pletura |les.

We must know how to reads.

The universe 1s very simple but there are many folds.

The map 1s ersased over and over againe

How to fold ond unfold the meni-folds?

The molecule 1s the fold of the atome.

The worm has nany more folds than the profozoae

The fish, the reptile, the Tnsect is mani=folded,

The folds are conplexes.

The human complexes are in the folds of the braine

Looking llke parts serving and being apart.

Looking |7ke perts taking eand belng takens

Wholes §1111ng and holes emptyings

Boing through these phases and coning out some other side.

The waxing and wening of the glbbous and crescent are phases of rhe moon s
faces

The sun sples.

The sun Ts an eye piercing our faces and phasing the unfoldings

i+ burns until our Image is burned out and we can see ine

The sun 1s SOL.

The solstlca Is Fhe point &t yhich the sun seess fo stand still.

The sol itary SOL Is the sun=still,

The sdpgle polnt of vision,

The sun sings a sole and the sarth is orbl tings

To sing singly ia to oeo solely, to see the old soul, the new SOk, the
always now sole simply seens

Fiuld fee 1s the flame of rocks

Like colllding balls, have you sean the sun meet moon?

Each has [ts path witheut war.

May the collision of the scmet and star bring forth 2 radiant birth net
,rg" seen? Spiralling Tnto a struciure, what Is fhe potentlal of each to

aach?

The sarth is perhaps a large egg which the seads of fhe fruit |
a purpose from the plants rooting and shooting up

etrate
to spring fortl
agaln and agaln.

And the egg but a planet spinnin
to begla the splralling embry
through the shell and flys away.

And perhaps the mind can penatrate 1+ all and eut more precisely and
with more sharp an edge than the smallest @ rticle of enargy breaking
through the walls of a wolcanos And the cutgrowth of such a cut will
be ecantrol led by knowing rathar than eruj tionss

ace, waiting for the panstratlon

o larger orblts until [t breaks
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