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the pain that "can’t be undone" can lead towards knowledge of the
self. Suffering can be seen in a negative light, but it can also be
a catalyst to change and as in the process of birth, it must be
worked through. Angelita Reyes expresses:

suffering can be an emotional and sacred rite

towards becoming whole again. It can be a rite of passage for
the continuity of the dynamic spirit. Suffering does not
necessarily stabilize powerlessness and submissiveness but

rather it can be a source for strength and endurance.
(24)

The memories of the characters, and the aspects of "re-memory," are
at the heart of the novel and are in many cases intolerably painful,
but then, so is the absence of memories which they should have, such
as the memory of mother, father and family. Yet the characters are
not freed from moral responsibility because of the evil done to them.
As Terry Otten writes, "The moral judgments implicit in the
individual stories allow no evasion of the truth as these characters
wrestle with the presence of evil at large in the world and in
themselves" (87).

In Beloved, the past and memory play an integral role. Sethe
says, referring to time, "It’s so hard for me to believe in it. Some
things go. Pass on. Some things just stay," (35). Although the
novel reaches far back in time often and with immediacy, the current
date is 1873, where Sethe and her daughter Denver live at 124
Bluestone Road. It has been eighteen years since Sethe managed to
escape from slavery at "Sweet Home" having smuggled her two sons and
infant daughter out ahead of her. During her escape, she gives birth

to her last child, Denver, with the help of a girl, Amy. She

































































































































































































































CHAPTER V: DENVER

When Sethe describes Denver, she states that Denver is "a
charmed child" (41), that "Nothing bad can happen to her" (42). As
Sethe’s youngest child, and the only child who remains with Sethe,
Denver is Sethe’s main concern, and is very much affected by Sethe’s
life and attitude. Far from being charmed and invincible, Denver’s
Tife has been a mixture of darkness and silence, a life of unspoken
terror and hunger for what she hardly knows she lacks. Her life is
certainly shadowed by her mother’s, in that she also is isolated,
stigmatized by the community with her mother. She learns her
brothers’ horror stories, Baby Suggs’ disillusionment, her mother’s
re-memory. She keeps her inner self carefully hidden. Denver’s
closest friend has been the spiteful baby ghost. In her loneliness,
she has the escape of imagination and fantasy, but her hunger always
returns. Denver is so hungry and lonely that even absence, she
feels, is not hers.

The story of her birth and any story which her mother can tell
her about herself are Denver’s favorites. Denver was present in her
mother’s womb when Sethe’s milk was stolen, and was carefully
protected as her mother’s back was whipped to pieces. She was born
during her mother’s crossing, and they both survived against all odds

because. as Sethe tells it, the unborn Denver "pulled a whitegirl out
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plans have to be altered. Sethe is very Pregnant and on constant call
for Mrs. Garner. Halle likewise has to be wherever Schoolteacher
tells him to be. Sixo is tied up with the stock at nights. When they
hear the sign, a rattle, they wait the day out in the fields for the
cover of night, but Halle has to leave and tell Sethe at the house
that the time has come. Paul A has to go and move some timber. When
he does not show up for supper, Paul D hopes that he has gone on
ahead and leaves for the creek. He meets Thirty-Mile Woman and Sixo
at the creek and they wait for Paul A. Paul D watches Sixo and Patsy
embrace in the dark, and sees her "1it now with some glowing, some
shining that comes from inside her" (225). The love which Sixo and
Patsy share is so strong and powerful that it is physically visible
to Paul D, unlike his own small Tove. Then Sixo hears something. Sixo
pushes Patsy and she runs, but Paul D and Sixo are surrounded and
tied.

Paul D is "tied 1ike a mule" but he smells the "perfumed air,"
feels the "dewy and inviting" grass (225). Although degraded and
treated 1ike an animal, Paul D’s spirit is such that he senses the
beauty around him. Sixo grabs the mouth of the nearest rifle and
tries to hit them with it while Paul D is tied to a tree.
Schoolteacher screams that he wants them alive. Sixo sings with five
rifles trained on him; they hit him across the head and tie him to a
tree with a fire at his feet. Schoolteacher has been convinced that

"This one will never be suitable" (226). The fire is not hot enough

to kill. Sixo begins to laugh:
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Halle had been caught up in the attic and had seen the nephews steal
Sethe’s milk and Tash her back to pieces. What Halle saw "broke
him...broke him 1ike a twig" (68). Paul D can understand how Halle

was broken and explains to Sethe,

A man ain’t a goddamn ax. Chopping, hacking,

bu§t1ng every goddamn minute of the day. Things get to him.

Things he can’t chop down because they’re inside. (69)
Paul D cannot help Halle, for he is held by the bit; the sight of
Halle’s face remains inside of him, combined with the loss of Sixo
and his own loss of self, things inside which Paul D cannot chop
down.

The memory of the bit, as terrible as a bit is, is not what
plagues Paul D. It is Sixo, Halle and a rooster which haunt him. When
he finally reveals his feelings about the rooster, he tells Sethe
that he has "never talked about it. Not to a soul. Sang it sometimes
but I never told a soul" (71). He tells her that it was the rooster
named Mister. Paul D himself had assisted in Mister’s hatching.
Mister is the king of the roosters at Sweet Home and has a comb as
big as a man’s hand which is "some kind of red" (72). As Paul D is
taken away to his new owner, he sees Mister sitting on his "throne"
lTooking at him. Paul D remembers thinking that Mister smiled at him.
Paul D describes Mister:

He was] free. Better than me. Stronger,
Eougher?..Mister was allowed to stay and be what he was. But
I wasn’t allowed to be and stay what I was. Even if you

: ’ king a rooster named Mister. But
cooked him you’d be cooking 4 ed dJead
wasn’t no way I1’d ever be Paul D again, living or :

i 1se and that
her changed me. I was somgthyng.e
gggg:l?ﬁgcwgs 1essgthan a chicken sittin in the sun on a tub.

(72)
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walk, eat, sleep sing. If he could do th i i
3 ’ » S1ng. ese things--with
little work and a Tittle sex thrown in--he asked %or n; moge
for more required him to dwell on Halle’s face and Sixo ,
laughing. To recall trembling in a box built into the
groupd...:The box had done what Sweet Home had not, what
working like an ass and Tiving like a dog had not: drove him
crazy so he would not lose his mind. (41)
Anything above and beyond the barest physical needs of 1ife he does
without. There can be no meaning, purpose or hope. His alienation

from his past and his inner self is too deep, thick and painful to
broach.

During his wandering, some important things happen to Paul D.
First, when his original blossom trail ends in Wilmington, he asks
help from a woman who feeds him and lets him sleep in her bed. This
is the first time Paul D has ever slept with a woman or slept on
sheets. He describes that event thus:

Crawling out of the woods, cross-eyed with
hunger and loneliness...Later, when he saw the pale cotton
sheets and two pillows in her bedroom, he had to wipe his
eyes quickly...so she would not see the tears of a man’s
first time. Soil, grass, mud, shucking, leaves, hay, cobs,
seashells--all that he’d siept on. White cotton sheets had
never crossed his mind. (131)
He stays with this woman for eighteen months, but moves on to the
Northpoint Bank Railroad Company. From there he runs away to join the
44th Colored Regiment in Tennessee, but finds himself in a different
regiment which is in an uproar because the commander cannot figure
out what to have them do since they cannot go out and kill white men.
He is recaptured by Northpoint Bank and taken to Delaware again. He
then works for the Rebellers in Alabama, sorting the live

Confederates from the dead and smelting. Paul D thinks that even as

. : 1]
an escaper, he is a failure. He tried to escape five times, from



Sweet Home, from Brandywine, from Alfred, Georgia, from Wilmington,

from Northpoint" (268), but he never stays "uncaught."

When Paul D describes these brief escapes, and remembers his

feelings, he thinks:

in a]] those escapes he could not help but be
a§t0q1shed by the beauty of this land that was not his. He
hid in its breast, fingered its earth for food, clung to its
banks to Tap water and tried not to love it. On nights when
the sky was personal, weak with the weight of its own stars,
he made himself not love it...Anything could stir him and he
tried hard not to love it. (268)
To allow himself to feel, to love, is to recall what is rusting in
his tobacco heart. He cannot afford to let his heart resurface or he
might regain his mind and go crazy. He has no right to love anything,
he has no freedom to own his desire or to place that desire where he
might want, so he Toves small and keeps moving. Yet it is testimony
to the heart of this man, even when rusted shut, that he still is
moved, awed, touched, stirred by what beauty and goodness he can see.
Paul D is working at the foundry in Selma when the war ends.
When he and two others make their way out of Selma towards Mobile,
they find the roads littered with the bodies of black women and
children. Paul D ends up in New Jersey having seen "more dead people
than 1iving ones" (269). It is here that he earns his first money. He
is free, and now owns who he is and earns for what he does. This is a
miracle to him. He helps a man unload two trunks and receives a coin.

Paul D does not know what to do; "not sure what it could buy...and if

anybody would sell him anything" (269). He finally buys some turnips,

and is shocked to get change:
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His first purchase made him i
’ ) glow, never mind
the turnips were withered dry. That was when he decided that

to eat, walk, and sleep anywhere was Tife as good as it got.

And he did it for seven ye i : ,
southern 0hio...(259_70)¥ ars till he found himself in

As a free man, or a supposedly free man, he still cannot shake free

of what he has come out of. He figures that he can stay in one place
for only three months before moving on, because "walking off when he
got ready was the only way he could convince himself that he would no
longer have to sleep, pee, or swing a sledge hammer in chains" (40).

Paul D’s wandering provides the reader with glimpses of what
Tife is like for newly freed African-Americans at the time. He sees
so much pain and loss, in such magnitude, that it is impossible to
describe. For example, he remembers:

0dd clusters and strays of Negroes wandered

the back roads and cowpaths...Dazed but insistent, they
searched each other out for word...Some of them were running
from family that could not support them, some to family; some
were running from dead crops, dead kin, life threats, and
took-over land...configurations and blends of families of
women and children, while elsewhere, solitary, hunted and
hunting for men men, men, men. Forbidden public
transportation, chased...they followed secondary .
routes...when they met one another they neither described nor
asked about the sorrow that drove them from one place to
another. The whites didn’t bear speaking on. Everybody knew.
(52-3)

During the years he spent wandering, he sees the truth of the
Reconstruction as he lives it. Paul D is not alone in his buried
pain. When he describes what he has seen, he describes his own

experience:

he had seen Negroes so stunned, or hungry, or .

tireg or beref% it was a wonder they.recalled or said
anything. Who, like him, had hidden in caves and fought owls
for food; who, like him, stole from pigs; who, 1like him,





















route” (65). Paul D is very disturbed.

When Paul D tries to find the source of his reaction, and thinks

that it might be the "timing. She had appeared and been taken in on

the very day Sethe and he had...gone out in public and had a good
time--1ike a family...It had begun to look like a 1ife" (66). He
thinks that the solution will be to find her a place in town, when
just as this enters his mind, Beloved begins to choke, falling to the
floor. Denver takes the opportunity to move Beloved into her bedroom,
and Beloved is there to stay. Paul D’s feeling does not go away, and
leads to further arguments with Sethe, but at the same time the two
are sharing deeper things and more deeply than ever before. Paul D,
however, cannot go too deeply into himself because he has to keep
that heart of himself buried in his tobacco tin. He knows:

He would keep the rest where it belonged: in

that tobacco tin buried in his chest where a red heart used

to be. Its 1id rusted shut. He would not pry it 1oose.now in

front of this sweet sturdy woman, for if she got a whiff of

the contents it would shame him. And it wou1q hurt her to

know that there was no red heart bright as Mister’s comb

beating in him. (73)
Just as Sethe is not yet ready to share her most secret pain, Paul D
cannot open his tobacco tin. Someday, however, it will have to be
opened; his heart cannot remain dead and inaccessible forever when he
is allowing someone into it, and the pain and horror will have to be
expunged.

The fight over the heart of the beloved begins in earnest.

Beloved wants Sethe and wants Paul D out, and Paul D wants Sethe and

wants Beloved out. Whereas Paul D has his tobacco tin of a heart
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which rings true. And one feels the multiple and mysterious levels

and sides to Beloved which catch Paul D’s depth unawares and pry open

his tobacco tin. One wonders what the "connection between them" is,
what it is that breaks him open. There is more to Beloved than the
baby ghost returned, but in any case she is the reincarnation of the
past, and whether simply the past of the baby girl or much more, it
is painful. Of Beloved, Barbara Christian writes:

[Morrison] moves us into those spaces that we

do not want to remember, into the spaces where there are no

names but Beloved--those forgotten ones of the past even to

the sixty million anonymous ones of the Middle Passage, those

terrible spaces, those existing spaces... (340)
Paul D has not only those nameless Beloveds, but a whole rusted heart
full of the past, of pain, of space which he tries at all cost never
to enter. He also has no community, no heritage, no recognition of
the culture of his ancestors and what they have suffered. Perhaps it
is the collision between the past which Beloved represents and the
past which Paul D personally trying to bury as well as the past which
he does not know belongs to him. Beloved will not allow him to
forget; she is the past, trying not to erupt into separate parts with
the lack of present acceptance and re-memory of her. If one does not
acknowledge one’s own past, those not remembered are rebuked, their
lives come to mean nothing, and the self which forgets may start to
erupt into separate parts. Beloved has forced Paul D to open up his
rusted tobacco box and yearn for his red beating heart, to

acknowledge her, to name her, to enter her and through her, the past.

, i im d
Paul D’s response to Beloved’s power over him takes him deep




























































best of everything" (241). Beloved begins to grow larger, her stomach

protrudes. She begins to imitate Sethe, and takes over her persona;
as Denver sees it, "Beloved ate up her [Sethe’s] life, took it,
swelled up with it, grew taller on it" (250). The "hot thing" exacts
its price. The last sight of Beloved before she vanishes is

revealing:

a pregnant woman, naked and smiling in the
heat...Thunderblack and glistening, she stood on Tong
straight legs, her belly big and tight. Vines of hair twisted
all over her head. Jesus. Her smile was dazzling. (261)
She stands on the porch, holding Sethe’s hand, looking at the crowd
of women there, hearing them make the "sound" as Mr. Bodwin rides up.
Sethe darts out to her own way of protecting Beloved, but Beloved
sees it as another betrayal, another loss.
But now her hand is empty. Sethe is running
away from her, running, and she feels the emptiness in the
hand...Now she is running into the faces of the people out_
there, joining them and leaving Beloved behind. Alone. Again.
They make a hill. A hill of black people, fa]]ing. And above
them all, rising from his place with a whip in his hand, the
man without skin. He is looking at her. (262)
Beloved is pregnant, but the meaning of this is deeper than the fact
that Paul D has had intercourse with her. Perhaps Beloved is going to
give birth to, give existence to, the stories, memories, lives of the
past she represents in a physical gesture which is fitting of
matrilinear relationships. Perhaps she is, in an ironic way, the
daughter who will give birth to her mothers, to make the memory of

them present in the future. The reader never sees the result of her
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pregnancy, for Beloved disappears.

From what Beloved thinks as this scene unfolds, it is a
replaying of the loss of the girl on the ship. The man without skin
is looking at her and she disappears, leaves 124 Bluestone. Knowing
Beloved’s experience, it would seem to be a natural reaction. If
Sethe has indeed remembered and named Beloved and what she
represents, and by this final act which symbolically attacks an
instrument of slavery, thus atoning for her killing of Beloved, then
perhaps Beloved has gotten what she came for. In any case, Beloved
has changed the lives of those who knew her. Where she enslaved
Denver, Denver has gained her independence as a woman. Where she in
some ways broke Paul D, she helped to give him back his heart. And
where she has punished, consumed and left Sethe heartbroken, Sethe
has had the chance to exonerate herself with this final action and
can learn to forgive herself.

At the heart of Beloved the novel and Beloved the character is

the importance of memory. The characters all have memories which are -

too painful to live with, and in their place have no memories of what
their lives should or could have been. Barbara Christian writes that
memory is what slaves have very little access to:

1f memory were central...it would take thgm _

back to {he past, beyond their personal history to stories

ir mothers told them, possibly back to the Middle Passage,
gge;grrendous a memory that Morrison dedicated Beloved to

those anonymous "sixty million or more". (332)

Slave owners, however, knew the power of memory, and deliberately
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separated their slaves’ families so that the slaves would have no

chance of knowing their parents or children; there was no possibility

of knowing their parents or their memories or knowing their children
and passing down their memories. Christian writes:

To acknowledge that slaves had memory would

threaten the ground of slavery, for such a memory would take

them back to a culture in Africa where they existed..."in

terms other than the ones" imposed on them in America. (332)
If slaves were considered to be sub-human, or animals, then the only
memory they could have would be the type which animal have which
enable them to be trained. Slave owners in most cases would not
consider the slaves’ lives in Africa to have any culture. And so
Sethe, Paul D and Baby Suggs cannot even remember their mothers’
names.

Beloved is a catalyst for memory in the novel. Sethe and Denver
both know that storytelling is a way to feed Beloved, stories are
what she craves (58). Beloved, however, specifically demands stories
which tell of Sethe’s experiences with her mother and the story of
the killing in the woodshed. She does not want to know about Sweet
Home. With Beloved’s arrival, Sethe’s memory opens up; she begins to
remember what she had buried to deeply to recall, and she begins to
speak about things that she had previously thought unspeakabie. In
their search for self-understanding, the characters must search

through their memories. And so Sethe begins to understand herself and

her past more clearly, as does Denver who hears for the first time of









I am going to be in pieces  he hurts me where

I sleep he puts his finger there 1 dro

. . - p the food an break
into pieces...in the night I hear chew; i
laughter. (212) g chewing and swallowing and

This is most obviously the opposite of being whole. It reflects the
way in which women who Tost the ownership of their bodies as slaves
must have distanced themselves from their bodies to live through the
abuse they received, from being eaten, chewed up, spit out, their
bodies swallowed by the sea. It also reflects the emotional aspects
of slavery, the emotions breaking into pieces, exploding, flying
apart and finally being broken. There is more to this, however;
Beloved finds it harder to keep herself from breaking into pieces
when she is alone, when she is forgotten. Perhaps her fear would be
eliminated by being remembered, being whole, being loved in the minds
of those who she yearns for. Just as if one dis-remembers the past,
one is disconnected, is not whole, and may fall to pieces. On the
last two pages of Beloved, a narrator describes that phenomenon:
Everybody knew what she was called, but nobody
knew her name. Disremembered and unaccounted for, she cannot
be lost because no one is looking for her, and even if they
were, how can they call her if they don’t know her name?
A]théugh she has claim, she is not claimed. (274)
The women Beloved represents are nameless, lost, unclaimed,
disremembered in the senses that they are not remembered,
dismembered, cut apart, cut off, and have not been given back their

member, their membership, their place. Beloved is forgotten, even

though they could remember her. But they know that "things will never
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be the same if they do" (275).

If anyone tries their feet in her "familiar" footprints, they

will fit, but "Take them out and they disappear again as though

nobody ever walked there" (275). As Beloved has made Sethe, Paul D,

and Denver remember her and what she represents, has made them name

her so that "things will never be the same" again, has made them
search for self-understanding and wholeness, Morrison has done the
same for the reader. Morrison has made the reader put his or her
foot in the footprint, made the reader remember, made the reader name
Beloved so that (at least in the case of this reader) "things will
never be the same." Between the final paragraphs, Morrison states "It
was not a story to pass on...It was not a story to pass on...This is
not a story to pass on" (274-5). This connotes different meanings;
that this story will not die or pass on, that this story will have to
be examined and cannot be passed over, that this story will be passed
on to others. The story, like Beloved will Tive, be heard and
understood, and be told. The characters in the novel have gained new
insight; they have learned to see themselves, their past and their
future in a new way, they have gotten the use of an eye back. The

readers of Beloved, likewise, will at the very least have their eyes

opened, and perhaps will have learned to use their inner eye.
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