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Many of our historic buildings are being changed or damaged; some are 
disappearing. Records ofwbat exisl.s al present will be ofimmens~ value 
10 historians and f-unire studcnls of architecture. 1 

Terry Buchanan made u,is statement iu his informational handbook entitled 

Phu1ographi11g Historic /Jui/dings. He does not stand alone iu the values he places on 

records: phomgraphers, his, rians, architects, and bistoric preservationists have $tressed 

Lhe importance ofdocume.nting current conditions. Buchanan~s declaralion is simple, on 

1he face, but he implies both a physical and metaphysical meaning. Yes, our historic 

buildings are being changed or damaged, and yes, we must record them using 

pholography so future students. professionals, and laymen alike can understand 1he 

evolu1ion of s.tyle~ workmanship, aad materials. But Buchanan, wirh his. vagueness, gives 

1..he sense ofa deeper mea[ling, one that links historic: s1n1cture-.s to humanity. Historic 

structures are a saapsho1 not only of the passing of architectural style and constrnction 

methodology: they tell the story of the family, business, or community that built it. 

Poetically put, " [a historic building] IOo once Lived, was a11imate, and in a sense, had a 

soul. Except lhe soul was us. V..'e gave it life and meaning, mot ion and wamith . We put 

the spark of light behind shade-lidded windows and the circulation in its corridor,; It 

consumed supplies and it escreted waste. The thing was alive and the life force was us."" 

Articulated in photography, the camera captures 1hc remnants of life in historic structures. 

Our e~istence is documented in our consu11ction techniques, the materials: we use, and 1he 

style we employ. il is revealed in the kerfn,arks on 1he two by four, the countenop in the 

1 Terry Buch:10110, PhQlogniplrmg Hl:5l0rlc Bmldfrrg5 ifor rhe. P't?.Card) o .mukm· HL!'r ~·hiJt=~ly's St:11 ioncry 
Office. 198.1). 9_ 
:'! I furry SlmJl:1. G'1asr/,, R1mrs Ami:!P'r4•,:1 's Fot~lf(:n Arclrflt'cl1u-£' (Ntw Y Nk.; Prim:.::tou A1l:hilit."Clt1rol rres.s. 
2006), 18 





kitchen, and the round-headed panels of the front door. These are photographed, out of 

necessity and nostalgia, to preserve it in time. 10 halt the age of decay. Photography 

records what no amount of physical preserva1ion can do, and ii gives us a record ofwha1 

had once been the lifeblood of these hi 1oric buildings. It preserves 1he story, iold and 

ua1old, and when nothing is left, it is a marker of what had been. In its simplest fonn, 

photography preserves. 

Those two words are the basis for my terminal project PhotOb'Taphy preserves. 

Obvious and simple. Photography preserves. 1l1is is not a revelation. I am no1 the fi rst to 

grnsp this concep1 nor will I be 1hc last. I am merely a medium expressing the , asrness of 

the phrase photography preserves. I seek 10 correlate historic preservation and 

photography, 10 advocate preservation through photoboraphy. and to, m a literal sense, 

preserve with photography. These are all done in hopes of demonstrating (and bringing to 

light) 1he unspoken bond between photography and presel\ a1ion. 
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HAPTER I. IMP E OF PIIOTOGRA PHY ON 
!STORY 

Photography a □d historic prcservat.ion have long gone hand in ha□d, however, the 

importance of photography to the dcvelopmelll of historic preservation has rarely been 

proudly declared. Too often photography is taken for granted. The developmem of such a 

fc-a, , capturing images indefinitely, has transformed how we observe the world as well as 

enhanced many professional and academic fields. Before photOb'Taphy, scholars used 

methods such as woodcuts, ink drawings, and lithography to record their surroundings as 

well as irnponam places. However. many of those images were romanticized , ''the artist 

is ofle□ tempted to omit some object which appears to injure the effect of the whole, or to 

add some ornament 10 his work."' During the first half of the 19th century, a society 

seeking veracity arose. Between the industrial expansion and the development of a new 

and prosperous middle class. a society was born that was fundamentally materialistic in 

its values.' " [Tl.tis] society had less interest in the fantasy of Romantic an tbaa in a kind 

of pictorial verisimilitude that could convey meticulous visual facts verifiable in tl1e 

external world here and now:·' Ultimately, the cuilure of this time allowed phOtOb"'1phy 

10 flourish. 

The public taste for visual fuct served as an all-imponam stimulam to the 
research that finally brought about the invention of rbe first practical 
photographic processes. I □ August 1S39, Louis-Jacques-Mantle Daguerre 
publicly demonstrated a new mechat1ical technology for pcnnanemly 
fixing upon a flat surface and minute detail an exact tonal, of not full 
color, image of the three-dimensional world. 6 

1 Gaston T 1s!wmd11:r, lrans., A 1/wory and Homfb(}Qk of PhQtography: nri• Uu:,·awre of PhotQgrc1plr_l , cd J 
J11<1m,.on (New York; Amo r..-css. 1973). '.\ 19 
1 I IJI . Am1bOLL lhsw,i· a/il,foden, Art (New Jersey Prl"ntic~ Hall, Inc, 200,,), 15. 
: H.1-1. m:1:-011 l/rsrnryo/M0<h-rt1Ar1. IS 

H 11 Amason. WJJon.: of Modem Ar, 15 
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Between the lust for worldly possessions and fac1ual imagery, tl,e public 

welcomed 1l1e pholograph "for ils supposedly more faithful reprcsenta1ioo of 1opography, 

historic monuments, and exotic terrain/' satisfying their yearning for materialistic 

val ues.' Pho1ography became synonymous wi th truth, and iLS mos1 essential clement 10 

create '1a record of the everyday ,,·orld. devoid of t.hearric.s and sen1i mem,'· was quickly 

uiilized.' In addi1ion to bringing "the worl d into homes, ... a finely detailed [image was 

idemified as] supremely suited to record architectural feaiures."' In comparison 10 

capturing 1he fluctuating landscape, the public quickly assessed "the photographic 1ouris1 

. will readil y be able to produce views of monuments and buildings in general" wilhoul 

ext.en ive photographic experience. w This di CO\•ery paired wi th the advances in making 

and processing exposures allowed for publically and private ly sponsored comm iss ions 10 

launch phmographic campaigns detail ing architectural history and styles.11 

One of the most renowned, 1he ,\1lssiOn'ii heliographique..\', was organized 
in 185 I by lhe Commission des A-fo,wmt'nls hiswriques (Comm ission on 
Hi st0rical Monuments) in order to provide a picmrial census of France's 
arrhiiec1ural patrimony, Undenaken initially during the period of the 
Second Republ ic, and in accord with comin uing effons by Napo leon Ill to 
preserve and modernize France, it involved the documenrn1ion of aged and 
crnmbling churrhes, fortresses, bridges, and casiles 1ha1 were s la1ed for 
restormion under the guidance of archi1ec1 Eugene Emmanuel Viollet-le­
Duc.1 2 

The French I listorical Monuments Commission Mission,· campaign used photography to 

document its cndru,gercd architectural heritage. 11 (Fig11re I. I) The present day HA.BS 

(Historic American Buildings Survey) and HAER (Hi toric America□ Engineering 

r N1101111 Rl.)'.!,~nblurn.A Worfd lltiwry of Plrotogr()phy ( -.!W Yrul.':. Abbci,. 111 Pi'hiis. P1.1,hlisht!'r:,., 1984), 95 
" 1-1 ~I Amason, /IJ,'l. ,QryoJModenr.Ar1, 17 
;oi1,1aom1 R~Cllblum, A World lhv,ory of PhuwgropJa.i, 107 , 95. 96 

Gaston l 1:?.Srtnd1c.r. 1.r.m:-. .. A 1/i.sJr)ry mu.I flandbt,aJ; of Phc,1ogr(lplry; nrc Li1erowrc of Plrotngroph,·. Is..-. 
11 Nnomi Rosenblu111 , JI W<Jdli llis1an • of Phmogmphr, 99. 
~ .rmmi RoscnblUlll A World l ll.v1nry· vf Ph~lugrt1ph_~, l(MJ 

Cervrn Rob111!'t011 11nd Joel r1~rchma11, Arclmt'("htrt' 1 n.msfi,r-nml· A fliMon• ,,f ,he Phmogn.rphJ uf 
Buildifr~sfrom l8J9 fO rltt• Pn.'Sl"nl {New York: The- Archlti:-c \t l.J,!I Lc~guc Ctf t.'W York, 19.87). 3. 
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Record) documentation program. fow1ded by the public-works minded U.S. government 

during 1he Depre ion, closely mimics this ideal put forth by the Missions campaign 

approximately 80 years prior. Both programs use photography to documenl architecture 

in hopes of crea11ng a lasting portfolio showca ing their national architectural style for 

future generations co reference_ However, unlike the current American survey program. 

1he ,\lissio1t project never reached full fruition. 1 be French government did not compile 

a comprehensive pictorial census documenting and preserving their architectural beri tage. 

Instead, the images were individually utilized by architects and mason working under 

Viollet-le-Duc's guidance for matching and fabricating decorative elements that bad been 

destroyed." Conseque111ly, the Missions project details the first attempt at employing 

images as propaganda for restoration efforts." 

Even though the French program did not deliver on its o riginal conception, it 

planted a seed; architectural history needed to be docun1cnted for furure generations. 11,e 

photographs of aging buildi ngs "gave aa equal value to important and to accidental 

details."16 That realness. those imperfections in the buildings, were de ired. c,en sought 

after. 

The marvels of Athens and of Rome, the inimitable richness of the 
monuments in India. the bold architecture of Egyptian temples, can be 
kept in [a) portfolio, not modified or disfigured by an umrustworthy 
pencil, but such as they are in realit wid1 d1eir beauties. their 
imperfections, and the marks of destruction which lime has engraved upon 
Lhem.17 

Recognizing that arcbitecrural history took roo t in the weathered, imperfect. and historic, 

birdied anod1er movement; a movement 1hat promulgated tbe abili ties of photography 10 

'" Naomi Rosc11b1um. ti IVi>rld Jll.11r,,,· of Pho10gr<1ph,·. lOO 
uNa\11111 Ro~nblul.11.A World llis/tJ')'o(Ph01ngrophv. lOO 
:: (;:, ,.ton 1:1s..,;:mJ1er, tran-. .. A /1,m,r,,. m14/ f ltmdbool: ~( /Jl,Ologroplo·: /he L,1,-ru111rc> of J'ho,ogmphy. :\ 14 

Goston l 1ssand1..:r, trans .• A lluwr;· und Handbook of Plro1ogn.1pln·: n,e I itcrom,·.: of Pl101uxmpl11. J 16. 
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extend beyond simply documentation, eventually becoming a source of inspiration and 

innuence. 
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HAPT ER 11. PHOTOGRAPH Y'S AID TO HI STORI C PRESE RVATION AI\ D 
- QJHER INFL E 'TI AL PROGRAMS 

early all camera images that deal with what exists in the world may be 
consider·cd documents in some sense, but the lem1 documentation has 
come to l'cfcr to picrures taken with an imem to inform rarher than 10 

inspire or express personal fee lings (though. of course. such images may 
answer rhese needs, 100). •A 

Prior 10 the camera. images were systcnuuicolly used to invoke emolions and 

market to specific audiences. Understanding tbe influence an image had on a reader, 

publishers of periodicals in Europe, during the I 830s and 1840s, sought to enliven 

infonnational texts with graphic il lustrntioos directed to a diversified mass audience. 19 

Images in the form of lithography, woodcuts, engravings. and ink sketches littered 

newspapers, periodicals, and magazines, fu lfilling their promise '-10 present a living and 

moving panorama of 1J1e world's activities and evcnts."2Q lllustmtions enticed the viewer 

to become one wi Lh the story. They presented an even! in a way words could not. They 

allowed the viewer to read an article, stare ar the image and meld the two. Even lhe 19" 

cenrury ' s most popular architectural magaLine. Tht1. Builder, understood the importance 

of images. Founded in 1842. ii profusely used engravings Lo ill ustrate iis comem, 

understanding it served a wider audience than 1.he architectural profession itself..:: 1 The 

magazine rea lized 1.he connections fonned betv.reen viewer and site once depicted within 

its pages. Restoration and preservation efforts were aware of this strategy of 

imp lementing pictorial documentation to inspire and influence. They used this technique 

to promote not only historic sites. but to facilitate the preservation cause. 

11 ~aomi Ruscnblum, A World lhsmrl' u/l'Jw1ograph1,•. 155. 
:' uomi Rose nblum, /J Wc,,fd /fof01)• ofl1ho1ogrirphy, I 55 
•0 "'-Jnom1 t{o!)CuMum. A Worftl Hi.sto1)' of Phmvjtm ph~·. 155 
11 C'l'rvin Robmson ,;u1d J~l l[~n::hman, An:frffe,·trtre Trumformcd. A lfomry riflh(• fJJJ01ogmphy of 
BrlHdifrg.1·fi"om 1839 tQ the fJresem, 3. 
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In the shadow of the Mi ,,·io11s project emerged the Mount Vernon Ladies 

Association in 1853. Detcmli11ed to preserve and conserve the ancesLral bou.se and 

surrounding landscape of George Washington 's Mount Vernon, the Ladies of Moum 

Vernon spearheaded by Ann Pamela Cunningham, "called upon concerned citizens - in 

thi case, rela tively privileged citizens and for the most part women- and sallied fonh to 

save the home and grounds."" Considered nationally a crowning achievement for 

preservation. the L.1dies ucceeded in purchas ing Mount Vernon and adapting it imo a 

musenm .23 A general feature in Cunaingham~s fundrni ing campaib:rn came in 1he: fonn of 

a monthly news release. " Between 185 and 1860 the Association [Mount Vernon 

Ladies] pu1 ou1 a newslc11er called 11,, ,\/m1111 Vernon Rec'ord Published in Philadelpnia, 

a Slllall periodical hea,ily ill ustrated with woodcuts .. "" Technically published under the 

[itle The Jllmr1n1<:d Momll 1·c:nm11 R.ccord, 1he i$sues tugged at the purst" strings of the 

well -heeled readers by using 1he capabiti1ie5 ofi llu mtions to invoke excitement not only 

for Mmrnt Vernon. but "to educate the readership about people, places , and event in 

colonial and revolutionary Amerlca as a means of raising further interesl rt?~ Cunningham 

aspired to rally societies to prese"·e their comm,mities' irreplaceable buildings and 

places." ' In the c,venty-four issues primed, ,he Mr111111 I ilmw, 1/ccrmi included 72 

woodcul images (photogra1,hy, i11 America. was siill in 1he early stages of development at 

this nme). Of those 72 images. 40 showcased bu ildings of historical significance. These 

::~ Robert E. Stipt:', ed .. A Rfr.:her lleri1age: !li~lnric Pt"CSf'n'(tljtJII m the T"--e111J·-Fi1·.~1 C~111r1n· (t:'hapcl Hill · 
Thi= Uni,·i=r..11y of North Cnmlim1 Pre:-.~. 2.003). 2. 
n Robert t . :'-it11l4.:. cd, ;f Rlt:.ltt'r 11,·nta>;,·: !hs/o,·ic Presen•omm m 1l1e Twe,uy-Fi,·.,1 Cenwry.·. 3 
~4 Mary V. 111omp:i.on. HMourtl Vernon Lndic,;.' As-.ocmllon: E1uly I undramng," Ucorgc Wa~hmgton's 
Mount Vmmn E.'ilatc. Museum & liurdcns. http. ·v,."·w. rnoun1~ ... '111Un.u1L!,~tl1.1c.u.t1onal­
l'\.."'tr,ui:,c.b-.;.:P!~Jr1J1t;di=i.s11rl.J·-fum.lrn1~mgli\.lVR 
~~ M.1ry V I hompso□ , ··Moum Vernon Lud,c:i.· A'i,,"'OC1;;ll i()n· Earty F1.mdnu .. in~ ... Goorg~ Wa.,hinglon ·s 
Mouiu Vt.~1non E::.tate. Mu:-ieum & G11rdL-n~. hll[l IIW"'W.IIIOlllll\lClnlln mg.·cdoc1HHtU~l­
n,"'.<;OlJ_l}'.t.":'i:_~D~tl1:J. cm·ty.fun<!rn1'\tn'21f\.lVR 
z1, Rol:,(.11 E, Stipe, ed .. A Rrdra /-laila~"l.' -' lhuor,~ P1"t'.Jer'l·MJor1111 rh1..• lw1.•rrf)-.flrsf Crrrr111)1. 2 
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historic buildings ranged from Valley Forge ,o Wnsbin&1on ·s childhood residence to 1he 

house resided in by John Hancock. Each image supplemented the wriucn texr of that 

particular ediLion. The woodcuts of the sites were realistic and dramatic. setting the stage 

for the story about to unfold. They reached mu to the readers. either to garner recogmtion 

ofWashiJ1b1on's histoncal significance or another figure or historic resource of notable 

pro\Onance.'' (Figure 2./) S11,,'llilicanily. 1he images l111ered in lhe Recnrcf served as • 

form ofpresen.mion, and the Ladies were aware oflh1s auribme. ln regards 10 a woodcut 

of Lexington and the baule that 100~ place there. the cosor page of the December 1858 

issue stated . 

l Tjhe abo-, description of the "Battle of Lexmg1on ' is a perfec1 foe-simile 
of1he style of type and prmtmg as 11 appeared in the 'London Express' of 
June, I 75. TI1e origmal paper bemg in possession of the editors of1he 
RECORD. it was thought no1 lO be an w1interesting rehc to photograph for 
prese£\ ation in its pages ~-s 

The woodcut photograph presened the site wuhin the pages it v.as published, ew,n 

<hough us physical fotmdauon may h,"e disappeared 

In addition to each i sue exdus,vely highltghung a locauon, every issue included 

a woodcut photo of Independence Hall. widely accepted as the "strongest initial impetus 

for pres.ervauon 10 Ainerica.'·~9 f'uelcd by privarc mdi, iduals and the state govemmeI1t, 

tho effort to pre1ent tbe demolition of"the Old Srate House" in ISlC> proved successful 

Transfonning the tate I-louse into lndependence llal\ " is widely considered the first 

Jl C1t."'Orgc W113hJug_ton 's ~tounl Vernon Fstalc. Mui;cum. ,1.~ Garden~ . M01gua l Collcct1ons· l"hc: Mount 
Vcm<ln Record," h1 www mtlUl)l \ ·1,,-mri11.oro 11."l.lm.:.i.tmnul-11:,uut\: "-'"· 1-i: ~.1.11: h◄.:o llt:cuon, d11,n1a l-
~1.!l!!-'...:1 10,...,. 
· Goorge Wos.h1ng1oo·s Moun, Vernon E.s1a1L• , Mu!;Cum, & CitmJ1,."fl!... •· rhe MoW1l VL•mon Record," Dig,wJ 
Cnlfecffrms, Vol I No. 6 (01,."1.'C'mbcr I R.S8}. n p 
ht!fl ww,... mounh-ernon ,nu11..:, m~1un1-.."·rum1 .11111 fil c..,,."Ot!OlOOOt. PDI 
~ Roben I:;, ~UJle, 1.-d • A H.1d1t•r Hcr,f(lgc>: llisU>ri(" Pn-..serwmo11 m flu• Two11y-Fir~·, Cc,rwry, I . 
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presef\ation acti\ity in the United tates." and in pm1t1on to Cunningharn.10 (l ,.igure 2.1 

a11d F1!(11re 1.3) TI,e image. therefore, of Independence Hal~ symbolized more than the 

birth of American independen e, 11 also represented the binh of pride and preservnuon in 

American hfatory Tl1e imagery functio11ed as an ex.ample of preservation, and 

Independence Hall ulumately depicted the power of ptctorial documenta tion 10 exemplif) 

multiple interpretations. 

lllustrnlions inherently display multiple meaning With vanalions in their context 

and usage , an image rarely generates a singular re ponse. On e an ~s.tablished medium. 

photography naturally follo\\•ed suit n,e ad,·ent of the affordable camera permitted 

photography 10 become "as a business, and the camera as a tool I\ ith which lo record 

information -" As Naomi Rosenblum, author of A World Htwory of Phmography, 

obserwd in her Slud)' of early photographs. " [i)t is apparem from early camera 

documelllauons of buildings and cil) scapes that most photographer made li11le effort 10 

do more than produce a prosaic record ofarchitecrural structures.'·" However, the 

camera ·s po1en1ial emerged simply by represeming the truth \\'ith the recognition of the 

full ability of the camera 10 manipulate. users quickly exploited that power to their 

ad antage. Dramatic pictorial images displaying fo rlorn strucn1res pleaded for salva1ion. 

The newspapers, political system, and even the preservation movement acted as 

puppeteers, who, using photographs, conrrolled their audiences as ifmarioneues. Real 

imagery began lo imply multiple meanings, pulling on emotional ties and feelings 

30 Oamel 1 . C11v11rdlu, "I rom ,,con Ccmrnl to Uu1tcd Artl'>IS I & rt The R1o.e tu 1mmw11ty oflli.•1hinc 
PrcllCl"o'iUIOU ~•~nauon frnm ucx1.•~3ful T11l..1ngs C.:hallcog<."S." IJ0.vo11 Colft>ge t.111'1rt ►11mc>tttC1f Jfjfcmw luw 
Rc,·il·w. Vol. 22 ls:)ui! 3 (11)1)5), 597 hUjl IJ'-'- d1g1LLl.:ummo11~ h( cdu."t":th 1o ul2:! l ... ., l .5 
:~ :mm1 Ro.s1.."11blum, A World /frs1ory· of Photr,J(rapl,y, 16' 

4 r--,',mm1 Ro~"11hlum. A World Jlmun· of Pliot,,gmplll· I' I 
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Photographers documented the Civil War in the United States, and "through 

choice of subject, position, and exposure, [they] attempted 10 presem accurate 

infonnation about the localities, events, and methods of war, in the light of what they 

conceived to be the national ioteres1."" New techniques were appl ied, such as "to 

incorporate si lhoueued fom1s and figures with the frame: the stark Ruin, o/Ricl111wml 

(photographed in 1865) , .. illustrate how this sty li st ic device serves 10 isolate and 

emphasize certain fom1s whi le investing lhe image with a sense of1imelessness.~•'-,. 

(Figure l.4) In this manner, photography became an art fom1 as well as n mean of 

documentation 

In 186 1 an English critic, in an anic le "On An-Photography," wrote. 
" Hitherto photography has been principally contem with represeoting 
Truth. Can its sphere not be en larged? And may it 1101 aspire to delineate 
Beaury, too?" He encouraged photographers to produce picrures "whose 
aim is nOI merely to amu et but 10 instruct. purify and ennoble."n 

Ideas were conveyed by "the angle from which a photograph [was] taken "·'6 A 

particu lar angle adds value, symbolic value affecting 1he viewer. T11e different techniques 

for capturing a site pro,•ed '·[•) photograph can ... by stylistic means, suggest a meaning 

lfanscending the mere reporting of what took place "37 Opportunities arose for 

photography 10 display its capacity for communicalion and expression:" One such event 

u Na.om, Ruscnbluru, A lf'<Jdd /1,_.,,o,-v of Phutogmphy 186. 
J-t 'nomi Rl)s..:nhlum A lf'orlJ I/Htu,.yuf Phu1ogmph)', IS6 
11 Beau moot Ncwhall. /11,• lltttory• of PJ101ograplw: from J8J9 to the pl"t:s,wt (Ni:w Yorlc llh.! Mu.sctun or 
Motkm A1t, 1982). 7J. 
Jo Micbd Ft11.01, ed. , AN~ 1/iuor, of fJ/rowgrcrp/11,- (KOlu · Koncm:mn, l 1)t)IH, 1 ~4 
~ Michel Fn,01. t!d., A Nt'i, H;suu·,· of 11/rologrnpl,y. I ~4 

It H Arm,wn, /ft.~w,.,, "f,\/()dt•m Art, 2 1 
• l."0Uod10L1 - :, highly namnwblc, colork..._~ or pok•ye-Uow , v1M.":uu:-. w lullon of ml1:.11t.·tl l:dlulosc an 11 

nuxturc of ialcollol 1mJ t llu.'." r: 11 dric:i. •\lnck.ly. fo1111in~ n tough cl:u11c film. and i'I 11s«l 1-~ :i pr\ltcc11vc 
,-ua1111g for wuunili., pho1ugrapb1c pta1cs. N~. 
CollOOmn Prm."C~'I - II~ W1,.'1 process uf photograph) . lo\\ bjch the plate u ... ..:d lioo ,;..:m,1li✓ed with collod1on 
nnd o s.ih of-.1 lvcr 
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occurred1 also in I 865 in Paris under the command of Baron Georges-Eugene 

Haussmann 

[His plan to transfonnl Paris from a medieval 10 a modern city ... provided 
an exceptional oppommi1y for urban camera documentation. Old buildings 
and neighborhoods scheduled for demolition were photographed in 
collodion• in the 1860s by Charles Marville, a fonncr illustrator ... These 
images display a poignant regard for the character and texture of vanishing 
ways. indicaring again that documentary records mig]ll be invested with 
poetic dimension .3 

Marvi lle's co llection of Parisian photos was described as urban poetry. Tbey photographs 

feed not only on what is percepho le 10 sigh t, but it transforms that sight imo a lived 

experience, reaching into the soul of people and relating with them in some way.'10 

(Figure 1.5) 

Despite being described in tht·ir time as ~·adminjsll"8tivc views,0 these 
unpretentious photographs, with their great economy of means and their 
austere fonns , coojure up before our eyes ... "the malaise and the aura" of 
the rornantic Paris ... 41 

Marvi ll e photographed the everyday with romantic cerrirude . "His me1iculously detailed 

photographs captured the texture of cobblestoned streets. weathered walls, and shop 

signboards .'"' (Figure 2.6) He evocatively generated public interest in their architectural 

heritage through his salieor photographs. 

Marville acted as a stimulus. His striking architectural photographs inspired Lhe 

younger Eugeoe Atget 10 capture the streets of Paris with convicrion . While Marville 

worked for the govemmeot , Atget operated in rejection of the govemment and 

llaussmann 's purging of historic structures. "By the time Eugene Atget was 

photographing in the old section., of Pa ris several decades after Marville, a reaction 

;: 'nomi Ro.s~nl>lum. A Wm-Id IJm oryof Plwwgraph_1, 1(,1 

11 M!.::hcl Fn1.0L, ed.. , A Nek.• /JWory qf PlmwgropJJy, 200 
M l(.'hcl F'nrol cd , A New lliswrr of Plmrogmpit\· , 200, 

iJ Beaurnoo1 Newhall. 11,c Ni.,Mn• ,f PJJ ()1vwuph1·"{rom /8J () m ,1r., p~~em, I01 
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against l-laussmaonizarion had set in. Decrepi1 districts were now thought ... 

picturesque.'"'' Atgel's survival relied on the resurgence of revering "old Paris." 

By the late 1890s, concern over 1bc fa te of historic districts had led 10 the 
es1ablishmen1 of lhe Commission Municipale du Vieux Paris, which gave 
officia I encouragement 10 preservationists groups ranging from 
neighborhood commiuees 10 1he Bibliothequc I lis1orique de la Ville de 
Paris. h was frc,m 1he ranls of1his movement tha1 A1get's clients were 
drawn . This revival of intercs1 in old Paris and its preservation was in 
effect a Romamic revival . Thal was 1.be prevailing mood to which A1get 's 
pictures appea led .... 

His muses were .. decaying chciteaux and miserable hacks., ... ntonuments and marke1s. 

s111ircases, facades, iron grilles, balconie and circus fronts ... cobblestones and 

curbstones ofemply streets, retlec1ions in store windows and dressed mannikins.'"'; Atget 

captured his muses "with clarity of detail, making a graphic historical record of his 

personal and oftea poetic vision.''" (Vigure 2. 7 and Figure ].8) 

r n 1867, Londoners joined Parisians in using photography lo document their 

architectural and cultural hcriiagc. During I.bis year, ,'the Society for Photographing 

Relics of Old London requcs1ed 1he photographers A. and J. Bool 10 begin a 

aeighborhood-by-neighborhood survey of those of LondoD·s historic buildings that were 

threatened by demolition or in ruinous condition.>"' (Figure ]. 9) Mimicking tbe 

photographic style of Charles Marville, 1he Bools's capi111lized on the eye-level 

perspective. Placing Lbe camera at the pedestrian's eye~level allowed the viewer to enier 

n Cohn Wc~h:-rbcck 1.md Joel Mt'ycrowi1.1. Jh·.wmder · A /16wn•u/Srr(·e111froro11,rophy {Ne"' Yoik. I.1ule. 
01-0wu cmdC01npBn~ . 1994), 108 
:: olm W~!llCrt)l.!,k 1111J J,)d Meyerowlll , IJy~f(m,for: A //;sJon· 0/Str,·1..·1 Plmtr,grap/Jy, 10, 
.,, llett'r Po\lu<k, Hu~ Pictm~ lltJlnl') ' of J1llo10Rroplr,• (N!:W York· Himv (\ Abrsms. loc, J %9), 291 

Peter Poll11ck, Tit~ Ple111re //11wn, u/PluJ1ogmpl,1 2YI · 
11 Ccrvm Rohmson and Joel I lerdunnn, Arrlwe,·t11rf! Trrms/armc-d· A lliston• of 11'1! Pl10to-gmpl1v of 
Bt1ildluK3 frvm 1819 to tlic Prese,11. 26, 

14 





the realm of the photof,'I1'ph. lo the photographs capmred, " the Bool 's sympathy for the 

old streets and buildings is more overt than Marville's.',.., 

Photography became a medium not only of instantaneous tn,th, but a revelation . 

As Kirk Ginmgs affirmed ln an /J11roduc1iou to Photographing Historic Properties~ 

" [p)hotographs can be precise and practical or dramatic and persuasive ,"" An image 

could cransfom1 common city streets into an internal evocation. recal li ng mt!nt.al 

experiences of the past.50 

One becomes aware of the hist0ric atmosphere Y.ith which ~1e city is 
impregnated; one becomes familiar, by mutual interaction. with the spiri t 
of place , with the detail and the stylistic traces ofan age gone by." 

lo short, photography preserves history; it revitalizes the historic, not only in the sense of 

halting time on a structure, but also in a sense of capturing (or evoking) a memory. Thi 

is a mighty power to own: a power that may have had its birth io iMocence, only later 10 

evolve into manipulation. Photographers, advertisers. campaign managers, and young 

organizations took advantage ofd1ese "new techniques for transminiog i11foanation . 

which combine[d) documentary record and propaganda."" Their "aim was 10 ' launch • a 

product, machine or fi nn~ or to change its image."5·1 TI1i s was exactly \\rhat the early 

American preservation movement a11emp1ed (and succeeded) to do with the woodcut 

images from rhe Afmm1 Vernon Records. And~ preservationists' use of images it did not 

stop there. 

11 Ccmn KolHtr-.011 aud Jod llerdumm Arc/mt>c11u·t· t'nms/ormed · A lfutim ·of,he I'lro fc,!{r.rph,, of 
B11ifdfrrw,;Jrom 18391,, the Pre.~ent , 26 
1" Kirk Gi ttings, li fnLroduction to l'botogr.aphmg. l-h~Loric Propcnic:s,"' Fnmm /lifornurrimr . lnfonnarion 
Sen1,,.-s o 12 (Wasbmg1on D · Soc1e1y for Pho1ogr:tph1c Educat1011. Nauonal lntsl !Or lh!>ttonc 
Prc~f\•ution in lhc IJ1111ed States. 1988), I. 
ltO 1 iehcl f'nzm. ed. . A iVe.1 Hislon · a/ PJ1omgroph_1. 200. 
:~ M~chcl Fram. ed. . A ,Vew I/mm,•<>/ Phow1<mpln-. 200. 
· Michel FnniL, t=d., A Neu /fi.-e ron• o/Pht•tog1·op/JJ ·, 209 

" 3 Michel Fril' . .Ol. cd . A Neu Hi:Jtun ·of Pl10u,graplll , 209 
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By 1he nim-of-thc-ccorury. Europeans had establi hed a link between 

photography and pl'ese!'vation advocac . America soon followed suit. Already 

understanding how imagery could gamer interest and financial suppon, photography 

added a sense of rea lism and science. Most imponantly, photography r~newed nostalgia 

for 1be past In an anicle written in 1886. by Julia Bowles Phi ll ips, and published in the 

Old-Time New l,11glaml maga,ioe in 1950, entit led The Roma11ce of liJ1de11 Hall. Phillips 

describes Linden I !all (the Alexander House) in detail as i1 stood in 1886 and how it had 

changed since then. They published die editorial 10 gain national notoriety to the 

hist rical significance of the propeny. Within the anicle are supplemental photos 

acceniuating the house 's interior and exterior. /Figure 2.10) The Old-Time Ne11· England 

magazine is .. a quanerly magazine devoted to the ancient buildings, household 

furnishings, domestic ans, manneJ"s and customs, and minor antiquities of tile ew 

England People." It served as a bulletin for tl1e society that dealt with the preservation of 

ew England antiquities i; While not c lear if the photos were originally included, it i 

prime example of where phOtO!,'faphy wa essential for pleading the case of tile 

imponance of preservation.55 The article was publi hed one year after the development of 

tbe National Trust for Historic Preservation and 16 years before die National Historic 

Preservation Act of 1966, where the inclusions of pbotogrnpbs was required for the 

National Register nomination process. In a similar co111111entary published in die same 

maga7.ine in 1950. Jennie F. Copeland describes the Reverend Pitt larke House and its 

<-i Edwtud Peirce Ha1111lton .... Thi! 'cw England Vill;'.l~i= Mill," OIJ Tm1e Englami Maga=111e. Vol 42 n 
146 {19.S l ). hllp, l111c-

f_,'!...-. 1 am.1.111n:i\'.-..., com fifc<,, ICJI\! I-':?. 9 I '7 cW·)-171'tl•la(1o.P.,.r, J1'1)17 7 "c6iXfthWX1l1~-
~, Juh::1 Bowks l'h.1 ll1ps. -·111..:: Roln:11.nc l! of ( im.lc:o I la.II." 0/J Time Kew J:."n~hmd M a!{awrc. Vol. 40 No. 
1-10 t I !>SO). lll!p "'-\\ ~ Jn.,lom.ne,.y-r~glnni.l flQ!. nuhlu:i'.lll01h•old-t1me-nl!v..-
c11i-;h.111d.•iuuma1'\~~u 1~50&\'_t1 lc: ♦ &,1v;=1 40 

16 





past history and signilicance, also using imagery and photos to heighten the account." 

Indeed, all the articles in the magazine include a photo or image of some kind to generate 

nostalgia , and inspire suppon and endowment. II should also be noted that Congress did 

not ollicially commission State Historic Preservation Olliccs (SHPO) until 1966 

Therefore. local historical societies and effons existed through their desire 10 preserve 

their cultural ideotity. 

Another preservation organization that leveraged photos to their benefit was the 

Bergen County Historical Society, fow1ded in 1902 Established in 1683. Bergen County 

is located in ew Jer ey. his the most populous county in the state." 11,e society is 

comprised of a museum and library. which takes pride in its photography collection, and 

the history of that collection. 

The photo.,.,-aph collection is founded upon late nineteenth century glass 
plate negatives. which record the earliest views and studies of Bergen 
D111ch architecture, and has grown to encompass an iuiponant visual 
record of the coumy's growth as a metropolitan suburb . Many early views 
of long vanished landmarks and anifacts were used to illustrate the 
interesting and rare Papers and Proceedings of the Bergen County 
Historical Society, beginning in 1902, which include such landmark 
articles as Eugene Bird's '"Windjammers u/1/,e Hac*ensack" in 1915-16." 
(Figure 1. / /) 

Bergen is an example of photography used to supplemeni a historical society in their 

at1emprs at preserving a type of architecture they considered significant and readily 

disappearing. Those image helped generate suppon and interest in a county that stro,•e to 

preserve it physical history. Bergen County also had the foresight to documeni through 

"' Jennie F Copckind, - 1 he Rev, Put Clarke llm.1s.e-:· OIJ Time l'•/cw Em;lcmd Jfo,Ka=im:. Vol. 41 No 14 l 
1950), hll.c~ ... Jm ·- ,111m:mm11Vrs cum fih.~tore. J -:!~JJL]2d6kL,551..:0Kf 119 10 f1"9..:a96bbt:5617 pdf 
Cown_ of&-,gen... ew Jersi=y. Hi!UoryanJ G<wenrme,u. 

hun 'WW\I, CQ_~n JUll"-enr•n27"-lkrg-.:-nC,muty0\•1.'1"1,: ]1,'.\.I. pdf 
~s KcVln Wnght. ··Ahout th~ Or~anl1Jlt1on." Berg~,r Comm· f/iwoncal So-::-,~n 
Imp. 1u. v." .bctc~nwunt\·h~!nry.ors Pa•~- lK I lSl>1..~c•u'lllon bun! -
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photography sites in their p·rinie so future generations would have a comprehensive 

recordation of their archi teclllral history. even though die material footprint is lost. 

In the Jfli.,cm1sin Maga::iue of Hist01J', founded in 1917 and published quarterly, 

every issue featured a site of historical importance 10 the state of Wisconsin . These 

articles were supp lemented with a photograph showcasing the bui lding in the limelight. 

In one p.i3rticular issue of the Wisconsin Maga:::iue of History, an article wns fearured 

entitled the flislhric Spots in Wll·co11,,i11 . This article described an old military fort that 

people in Wisconsin had largely forgotten about The editorial depic ted both • 

photographic image of the site and an illustrarion." In fact, most issues of the Wisconsin 

Afaga:::;ne of His wry included Hisloric 5/Jol.\' hi Wi.~c:mrsin . all supplemented \\·ith 

photographic images. (Figure 1.111 Some of the anicles remembered sites lost, wh ile 

most drew a.nention to sites that were declining.60 TI1e articles describe in depth the 

history of the site, including fonner smtctures. and encourage the reader to seek out tJ,e 

places and experience their local history first-hand. Paired with photographs , they also 

call for the reader to help preserve the sites in whatever way is manageable, even if just 

by visiting. This is again one of the many examples of a historical society using imagery 

to facilitate preservation. 

Lastly, lire Virginia Maga::i11e of flisl<lry a11d /liowupht•, published quarterly by 

the Virginia Historical Society, also placed photos 10 assist the mind's eye. In the issues 

produced in January and April of 1904, images illustrated historical buildings and 

' 9 lnli= lli.sluri ... .i.t Soi.:icty ofWiscon~in. /'Ire Wiscomill A,foga:=111eoflfislary, Vol ) No. 2 (Dccernhcr 
1919), 

http· 'WWW w1~oo~mhmory "rl.!1"1!'1 h !l('.' lll"-C" :k:Jn .. -h 0.!!-1)'('>11re11 hmW'!<i~&\tiluin~ 03&W1u..'le fD J5-4-1 
"° tali= I-fi.-.1uri(:al S01.:icty ofWi.,constn. 77rt.· IJ'rsc(}JJ.JllJ lfC1gfJ~11e.of /hstnr, •, Vol ~ No 4 (June 14>20). 
h11l.1'-/•'l!inl'Ut:nl w1!ieop ~mh1s.tof\· .Ork!. i.:Jm, 1~f l.'.l~lk\'.UOIL-"'ruh.,1~ l8:.1., 
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ongoing archaeological excavatioas.61 (Figure 1.13) The photographs, copyriglued in 

1904. illuminated 1he sites as well as recorded them. The same is displayed in Volume 14 

of /Jie Virginia Maga:me, printed in 1906. As the years increase, so do the inclusion of 

architectural photographs. The Ladies of Moulll Vernon, the Old-Time New E11gla11d 

magazine , the interesting and rare Papers and Proceedings. the Wisconsin J\,faga:ine of 

History, and the Virginia Magaciue af Hislm)' t111d Biography all demonstrate the 

recognition of photogrnpby, and imagery, in generating interest iu historical sires. 

~1 The Vi1g1n1:11 l l1:sloric:al Society. The l"irgiliia Magazine. ofllislary and Hro1,rruplr, . Vol 12 No, 2 
(1!.1chmond. VA : 19\J,I ) . 

hup~ book. .... googk-.com hooks' 1ld9\/~ l Oj e7lM'&..11n.nb,~c fmnli::o"c1&Mnm:~=J!ti ... g-.' ... umm:iry r&c 
13d=:_O#v •twurrag~&u& f fol~ 
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ARCHEOLOGY 

The archaeological photographs. in u,e 1904 issue of u,e / 'irgi11ia Magcci11e of 

Hi 10ry a11d Biography. are notable. Preserva tion movements of the early 20"' cenmry 

were not alone in their use of images. Simultaneously archaeology used phmograpbs lO 

its advamage as well : illuminating and recording lhe unearthing of ancient sires. The 

photograph generated public interest by illuminating the site, while concurremly 

creating an accurate recordati n for the researcher. Photography with archaeology 

allowed a "photographer, by means of the magnesium light*, [10] rake the exact transcript 

of these inscriptions. or of these figures; be puts in 1be bands of the archreologist a 

faithful copy on which be can study. by the aid of a magnifying glass, the most minute 

details_.,., (l·iK11re 2. /4) This offered a significant advance for the archaeologist in time 

management. The pressure to ensure all detai ls were captured and catalogued prior 10 

evacuating u,c locale was relieved. With a click of the camera. the site, in part. could be 

recorded. Those records served a dual purpose in the field of archaeology as "the 

exca,atioo, transportation, and restoration of this cultural booty produced some visua lly 

stimulating camera images:·•3 The Romantic period extended to include the past objects 

dug from u,e ground, all of which the camera captured. "The growing popular interest in 

archaeology (within u1e mid to late 19°' century) and its linds must be attributed in some 

measure to the camera.""' (Figure!. 15) 

• Mngni=sium hght i~ poo;;s1blc Wilh the= burning of magnl!Mllm Mogncsium is a light, silvcrawhttc: mc10.Jhc 
chcmwal ckmcm. malleable: imd ductt..lc· 11~~ 1n muking scvcraJ alloys and. bcckluse u buru.s with II hot, 
white hghl. m pbo1ogrnpbic Oas.h hull-is. 
fi2 Gll~tOll Ti.s~ud1e:r. I.rans .• A t/mon· and f/a11olbook of Photogrnplrv: Tlrt! Literature of Plio10grf1phv, J l 9a 
320 . 

:: N:1on11 Ros..:oblum. A Wurld /f;su,ry• uf Photograph)' 162 
Naomi Rose11blum. A World IIISton·of Phnlogmpl,y. 162 
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ATIONAL PARK SERVICE 

r\ rchaeology and preservation also accompanied a desire to discover) ex-plore, and 

cventuolly preserve portions of the 01th American continent. During the 1860s, 

pho,ography estnblished itself as• significant tool to capture the surrounding world. "[It 

was] included as pan of the o,erall etTons of survey teams to documelll unknown terrain 

in the far [American] wes1."6' Photographers attempted to publicize the grandeur of the 

western scenery by framing the native land witl1 roma 11ce and admiration. It is here that 

preservatiot1 of the landscape was conceived. While teams were ini tially assigned with 

photographing and surveying the new, foreign land of the west. preserving and 

advocating fo r the land became a namral outgrowth of the photographers' mission. 

Unlike 1he fate of the photographs made for France's Missions 
he/iographiques, American survey images were seen by a large publ ic. In 
addition 10 satisfying the voracious appeti te of publishers for marketable 
landscape stereographs• . they also were presented in albums and as 
lantern slides+ to members of Congress and other influential people 10 
drum up support for funding civilian scient ific expeditions and creating 
national parklands.66 

Ferdinand V. Hayden, head geolog ist of the I 87 1 Geological survey, is one facilitator to 

the preservation and conversation of exceptional landscapes. Thomas Moran, a sketcher 

and painter. and William Henry Jackson, a photographer, accompanied Hayden on bis 

187 1 exploratory journey west . These three men understood the advantageous posi tion 

they occupied for generating support to preserve such lands. They sublimely showcased 

~~ N aom1 ROS'-!tlblum. A Wodd 1/Wory ~f Pl,otography. 13 l . 
• St("1rogn1phs- a pic1urc or 3 pall' of picmrc~ JJl\."'J)rtrc<l fur lL'iC w11h a stereoscope. 

te:r~oscopt! - un mslrumcnt Ihm _gi'vl!'s a 1hrcc-<limcn!> ionnl effect 10 photographs \ol~'-"d through 11, 
+ (..nntcm sl1d~ - a p11oto~r11phic ~lidc for pruJl!chun. ns. onirnally. by a nmgic lrm1em 
Mngjc l:uu~rn - 1111 opli<.·nl m,;tn11nc.n1 with nn ommgem1..'nl uf len.'«.~ and a hg.h1 for pro,1c-ct1ng 011 a :-.c..·rcen a 
ma~iufo.:d image of:, pscnm: on 11 small shdc or~ard 
66 N110rni Ro<1:t.:olllnm.. A World 1/worr uf Photography. 135. 
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sites like Yellowstone and the Grand Canyon, fueling a new movement dedicated to 

conservation of landscape. 

[B]esides the sketches that Moran made avai lable 10 Scrih11cr 's Ma1;aci11e 
in support ofl layden's c,impaign for a Yellowstone ational Park, 
Jackson printed up albums of Yel/ows1011e Scenic Wonders to convince the 
United States Congress of the distinctive grnodeur of the scenery.6' 

For many years, stories about geysers and waierfalls were thought lo be tall tales, but 

Jackson provided proofoftheirexistence." (rig11re 2.16) T11is proof and the 

perseverance of these three m~n found viciory one year after their journey. 

On March I, 1872, Congress established Yell owstone Park - the world' 
first "national park," more than two mill ion acres located mostly in the 
nonhwest corner of present - day Wyoming-to be preserved and managed 
by the federal gosentment for the enjoyment and benefit of the people . In 
the midst of the Gilded Age's rampant esploilation of public lands, the 
concept of federally managed parks protected from the extractive uses 
typical of the late-nineteenth-century American West abruptly gained 
congressional sanction. Yellowstone's awesome natural phenomena had 
inspired a political ph.enomenon.69' 

By 1890, cquoia and Yosemite joined Ye llowstone as national parks. The three 

parks "aroused a strong sense of patriotism and a romanticized pride in America 's mos1 

dramatic landscapes. helping stimulate narional tourism and the park movement."io The 

movemtnt quickly evolved to include other types of land for preservation. Coinciding 

with the Antiquities Act of 1906. designed to protect Native American archaeological 

sites on federal lands from looting and vandalizing, the govemment declared Mesa 

Verde, a cliff dwellu1gs site erected by the Ancestral Pueblo people. a national parkland. 

This site included the built his tory us well as the landscape: a significant step in the 

: aom1 Rosenblum • ..I wo~-JJ /·/fa1Qry of Plu.ito,?rnph}·, I _1,5_ 
Nallonal Park ~ rvLc:c. U.S. Di=1nir1mc:□ 1 of the ln~nut. "W1llit1m Henry focksun," 

huu m\l.W.nm,,cuv:schl.whJ._ h1 m 
6'J Rich::ud Wc!.L Sellar'-, Prt::n·n·i11g Na frtr.t i1J 1/t~ N'-' lrcmal Park:.. A f/uwn- (Ne~~• ll0.\-cn Y::!lc Univcrsily 
Press, 1997), 7 
?Cl R11.:ho:rtl Wc~l Selhm., Pre-sen ·ili~ Ncrfrm.· m lire Na 110 1,ar Parks, A lltSIOr)·. IJ . 
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historic preservation movement The Antiquities Act provided for the creation of national 

monuments."1 These Hmonuments we.re to include areas of importance in history, 

prehistory. or science.''11 The national parklands movement really gathered steam once 

Theodore Roosevelt became President in 1901 . Under his admiaistration, Rooseve lt, an 

outdoor enthusiast.. acquired the power to establish national monumeots by proclamation. 

eliminating the need for congressiona l authorization. Roosevelt utilized 1hat power to 

declare no Jess than five !ites from 1906-1908 as parklands importanr 10 America." With 

the continuou!i inclusion of lands as nationally significant sites. there developed a ne-ed 

for a separate bureau to administer and protec1 rhese locaiions. Therefore, in 1916, 

Congress established the Narional Park ervice within U.S. Department of the Interior "to 

conserve the scenery and the natural and historic objects and the wildlife therein and to 

provide for the enJoyment of same and in such a manner as will leave them ur1impaired 

for the enjoymeat of fun1re generations."74 

Currently, the ational Park Service (NPS) is one oflhe leading employers of 

historic preservationists. It is responsible for "national parks. historical parks, 

monuments, mi li tary parks, memorial parks, banlefields, battlefield parks. battlefield 

sites. historic sites, memorials, ceme1eries. seashores. parkways. recreational areas... the 

parks of the narional capital city, presidential homes, the National Register of Historic 

Places, and the National Historic Landmarks program."" It is essential to remember that 

this muhibillion-dollar agency partially sprung out the work of those three individuals; a 

geologist, a sketch arti ~ and a photographer. Without the dedication of these three men 

" Rlchord West Sclllt.J'S, P1'CSen•i11g j\ tm,re m 11tc Nt11to11aJ Paris, A /1,swrv. IJ. 
,: Richard We>t ~dlm'!i, P~~r,,mg Na ,,trl' ir1 the NallmiaJ Parh. A 1/1.wory, I l 
?) R1ch:1rd We:--1 Sdl;t~. /'~,e,,.·rrr~ Na ,ure in 1lr.: M,t,onul Pi.lrb. ,4 lh.!.Wrv. 13. 
~, l{obcrt I:. SUp\!. t:d , A Rfr:lrt-'r lh-rilage: //ijlQric l'n.-scn·u,,o,. m 1lrt• Ta-t•mv-Fir.1·, Cerri/In-, 5. 
,~ Robct't E. llpe, l.'d., A Rklra- llc1·1to~: ll,sumc Prese1"1'tmo11 m ,l,~, n, cnl),.Frrw Cc•,1 w1 )', S. 
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and their abi liry 10 capture the beauty oftl1e, es1 in anistic fashion, tl,e lield of historic 

preserva1ion may no1 have 1he federol support it does presently. With the formation oftbe 

NP , pho1ograpl1y nationally emerged as tl1e leader in realism, trulh, documenrntion, and 

now. advocacy. 

24 





CHAPTER In. lJ_SINC ARTISTIC PHOTO RA PHY TO PRESERVE HISTORIC 
BUILDINGS 

Recouni ing a historic structure in its architectural glory without accompanying 

imagery would stress even the most famed scholar's mind's eye. Pictorial documentation 

is necessary to Lbc field of historic preserva1ion; it is just as important now as it was in its 

infancy. Mass publications encouraging outreach and monetary generosity depend on the 

camera to substitute for firs thand experiences." Images are indispensable provisions 

when endeavoring to save a historic property. ~1 fact in most cases, they are the most 

important element when fundraising. There is no question that " lh]istoric properties are 

often very beautifu l and evocative ofru1 event or time past ... Photographs [have the 

capacity] to capture beauty on film ai1d c-0m1111micate that feeling to others. "77 

Tbe advent of photography allowed for inspirational depictions of entire b'1ildin!,'S 

as well as individual componentS. 

Each of the elen1ents is photographed in such a way that a fullness 
emanates from iL, an intrinsic radiance, autonomous existence . The 
curtainawalls, wi nd0\11,:s:, planks, objects~ ru,d raw materials usually 
regarded as inconsequential de tails are here endowed \vith an enigmatic 
e.xpressivc force. 78 

The details of structures were recorded alongside the overall buildi ng. These intricacies 

are at times as crucial to understanding as the entire strucnire. Many of the individual 

elements add to the si1-'Tlificance of a sire as a whole, whe1her depicting the corts:truction 

techniques, decorarive elements, or materials used. 

,.. Naomi RuS<nblum, A World lliwory of PhotrJ.{f,nlph1·. 107. 
" Kirk (iittings " l11trodut:t1on to Photogn,plunt! I li.s1or1t.· Pro~rllt.!s," Fomm /11fornru1w11. lnronu01Lun 
Scne.s o 42, 2 
tt Michel f,izot. ~ti., A New /-liston· rif Phorog,·oph. 2IJ 
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"From tbe beginning, photographers have used their pictmes 10 make critical and 

expressive statementS."" They utili~ed multiple techniques for depicting buildings in the 

manner they found appropriate 10 the statement they aspired to make; tl,c breaking down 

of a ~tructure into separate. individual pieces is just one of these methods. This 

perspective was most often paired with an overall elevation image oftl,e site. The system 

was simple in practice: capture an image to firsl lure the \'iewer into the realm of the 

pbotograph, then back out wit!, a photograph of the entire site, allowing the iewer lo feel 

surrounded. Or tl,e words ofCers•in Robinson , 

The lirst ts an oblique [and semi close-up] view that brings rexrured 
surfaces close m the camera and draws the viewer in10 the experience of 
the building; the second is a head-on one that resembles an architectural 
elevation and offers an objective, factual point ... These two ways of 
showing: a subject allow photographers 10 inflect U1eir statements in 
alternative ways. 80 

This is ju.st one technique: it was apparent from tl,e earliest days of photography that 

alternative manners of depicting buildings were employed (and continue to this day as 

described below).81 However, the desire 10 advocate is tl1e thread that connects all of 

lhese sryles. Whatever view or perspecuve utilized, there is an attempt lO impress 

individual opinions upon the viewer, and many of those opinions favor historic 

preservation and restoration. One such viewpoi nt employed by photographers who 

supported the importance of historic structures is the diagonal viewpoint. ft incorporates 

strong foreground elements thac link the viewer to the building.tr:? 

N CcfVl.IJ Kobu1sou and JOt'I I lert.:hmu11, Arc:lmc'Cf/lr" fro1j4ormeJ; A f h ~rory of 1h.~ Plimogropby of 
BuiJt.lingsfrom /839 ro the Pre.,enl, ~ 
911 Cervin Robin.-.c,n, .u.nd Joel I k-rdrnrnn, Archirecwre Tron.ifr>nr,cd: ti I Ii.I mr),' of 1)1/! Plrotagroplry of 
DmMi11g.~Jrom /RJ() tQ ,1r,. P1·e~~1I. XII. 

~1 CervilJ !Wbmson and Joel 111.!'t't:-lnnw,, Archiiecrl,r(! Tm11s.Jarmed.· ,J H1~fOrJ' ofrhc Pltvtogroplty of 
Bwldi11f.!.!i/mm 1839 lo ,,re P,·ei~m, x 
12 CC"rvin Robin'>QD 11nd Ji.;i:l llcrcluuan, AIThi1ecm1·~ Trm1,..Jornred ~ 1/mory 0/1,,t! Plrmagmp,ry of 
BwMJrrgs.jrom !8J9 w ,he Pn·sau, l 
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The dramatic porenrial of the perspective was recognized by the 
photographers of the 185 1 Mission of the French Historical Monuments 
Comm ission. as a device to show that dilapidated state of some of the 
nation's mos1 famous works ofarc:hite-c: rure and their need ofrestoralion. 
0. Mestral , in his view of the ramparts of arca$$Onne, chose inlense side­
lighting to bring out the cylindrical forms of ~te towers and tl1e rough 
texture of tl1e wall caused by erosion of,nonar from tl1c ma.so11ry joints. 
(Figure 3.1) The raking light coming roward tl1e lens evokes an image of 
romantic niins while simultaneous ly makjng a strong case for repoiming.s·1 

Placing the camera eye level is another effeclive viewpoim \Vith the camera ill 

the level of the pedestrian's eyes) the viewer is enveloped by the space. hades Marville 

supported this approach wi th h~ many photographs of Paris. In his image of the 

courtyard of the Ecole des Beaux-Ans, i1 recrea tes the actual experience of being in the 

c-0u nyard."' (Figure 1.]/ This approach shows 1he line of the street, where it begu,s and 

where it ends. Though most imponamly, 1his viewpoint allowed Marvi lle to display a 

genulne sympalhy for his old streets. whose modernizat ion was inevitable.!!' Years later, 

1his me1hodology again gained credibility when the Bool bro1hers adopted it to 

photQb'Taph endangered historic strucrures of London. Also fighting agains t the loss of 

old s1rceis a11d buildings, the Bools' s used this perspective 10 dramatize the beauty of the 

loca les. (Figure 2.9) 

The perspective e~ploi ted by Henri Le Secq. pholographer for the 1851 Mission.< 

projcc1, was the two-point perspective. diagonally capturing 1he building. l lowever, Le 

Secq placed himself in high Aoors ofbuildittgs across from the mid-poim of his subject 10 

ensure undistorted proportions. Ahhough these vie,..,'S were alien to Parisian street 

dwellers, they offered the viewers a balauced look at particular structures . Le Secq, 

U Cctvin Robiustin und Joel I lcrch.mru1. Arc/rf,ecwre ]"rmufonncd: A lfisron• nf rh~ Plum,groplrl- u/ 
Br,Hdfrrgs / rom /839 ttJ tlre Presem. 18. 
s.1 CC!'rvin R"bin!tOn nnd Joel I lcrdrnum, Arr:lmc,"C'Wre Tramfarmi!d : A !hsun, • oj ,lie Plwwxrorln- af 
HrrHd,1,~.~fi'am UU9 m tlrL' f>f-f!'.mll. 24 
it c..·crvln llobm.wn and J~I I h:-rchman. Arclrifecntre fram/omiN:, t /fiswn• of ,11 ._. Phmogrr1plry (lj 
8r1Udur!{sfi-um 1839 to rl,e. Pre~e,.,. 26. 
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unlike Baron Haussmann, was an10ng the advocates of preservation.!:6 He witnessed some 

ofHaussmann's earlies t modernization of medieval Paris. Prior to his overhauling 

cam paign in 1865, Haussmann o rdered u,e demolition of two Renaissance h61e/s_ 

From his usual bigb window, (Le Secq] photographed [the] two 
Renaissance /lorcls making their last stand. (Figure 3.3/ The orderly and 
inexorable process of destruction had arrived at the thresholds of these 
profoundly Parisian buildings, one with a fine late Gothic /ourelle* of a 
type once common in cen1.ral Paris. Le Secq ' s charac teristically careful 
choice of light in tb is perspective view brings out the sooty ghosts of the 
chimney races. an eternal fearure of Paris demolition. and throws iato 
re lief u,e delicate cracerr of the wurelle, creating a lasting image of the 
disappeari ng strnctures. 7 

Le Secq also took ad, antage of the viewer' s imagination. He frequently photo!,>raphed 

features ofa stnacture wi thout the accompaniment ofa complete elevation . 

The description ofarcbitecrural detail was evolved to the highest point by 
l lenri Le Secq. whose approach was unique. The ponfoho of rwenty•fi\'e 
plates ofChanres, with only one image of the entire edifice, succeeds in 
givi ng a rich and vibrant idea of the nature of the whole building_ (Figure 
3. -1) ( ... ) [His] images give a clear understanding of the architectural 
organization. In the lucid qualities of Le ecq's exposition, they appear to 
follow the rhythms of the building. His approach is not so rigid as 10 limi t 
the creati\'e flow of his images; be carefully selected, independent 
photographs - a window, a comer detail that stand for whole cla ses of 
information. Through careful selection ofrelev.-1nt detai ls. he was able to 
suggest the essence of the whole structure and gradually to un fo ld the 
splendors of the building and itS sculptures_" 

Anis tic in style, Le Secq ' s photographs, whether of the ent ire elevauoa or omamcntal 

demils. captivated i viewerst and reignited interest in many historic structures. "Le 

Secq 's images( ... ) became an architecrural pilgrimage for rench photographers .""' 

M,, Ccrvm Robmsou and Joel ll~rduuan. Archllecmr~ J'r411sformed: A /11.f!Jory of ,1,e Phmogmpl1y of 
B11ildi,i1:sfrom 183910 11,c Prcse11t, 47 
* The: lerm umrr:1/e i!> French for turret . 
11 Cervin Robinson 3nd Joel I krchm:m. Arch11E:ct11re T ra1uforme.'d: A !f,.vton- a/ th l:" Plw logropln- of 
Bmldwgil from I JJ J() 10 1ht· Pr~ml . ..t7. 
0 Rn:.hard l>ru"e. l:1J,u1ugmpl11"a11d Archi14,>cntrc /839&/939 (Canada. Caoad.1.illl Ccru:re For Arc-hltecture. 
1982). 17. 
IKl Rid1:i1,rd Pare, P/Jomgn,ph\· m,d .1rel11tecture l8)9-{9J9. 22 
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All of tl1ese examples highlight pbotogrophers using their medium to advocate for 

the preservation of historic structures. Even though, the United tates lagged behind 

Europe in using photography for advocating preservation.. the na1ion eventually 

understood the impact of photos and utilued them as depicted by the above descriptions 

of stare historic:ll societies and publicatior1s. These e ·amples, as well as the archaeolOb1Y 

and ational Park Service movement, all demonstrate the influences photography had on 

historic preservation For these movements. and individuals., photography was th~ir 

genesis. While nowhere does it directly state that photography created bistoric 

preservation (and the preservation movements were founded well before the creation of 

photography), the research does illustrate thai photography helped to elevated historic 

preservaLiou in America fron, a gra:ssrootS movement 10 a mo,:ement funded by the 

national government and Congress. Encouragemen1 for prcs~rvation and restoration was 

(and in most cases, still is) generated through the National Park Service, archaeolo1,>y, and 

statewide ltisrorical societies before becoming independently and nationally recognized . 

And currently without photography, historic preservation would flounder and lose its 

most imponam catalyst for advocacy•. 

Modem p,hologra.pbef':!i. such u~ W:i.ync A.ndt~\\'S ond 01Jrolhea Lan~c . .all ut1 lt1cd the t~chni(Jlldi 
di.'i.liCClcd :.lbovc as wcll 11~ tle \ldl,JJlc-d new 1nethotl1,, ror c.n.ptunng .:trciuiecm1.al her1rng1:. See 1ht: postsc-npl 
for ti brier d1s.cus!i-i011 nf" 1a·L-nl npproach11..'S. 
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CHAPTER IV. ADVO ATING HISTOR I PRE ERV TION THROUGH 
PHOTOGRA PH Y 

Early photographs document the development of our country beginnings 
in the 1850s. Photoh,raphs of gold mines, rapidly growing cities and 
natural ,,,.onders are an accessible and memorable record of the past 

merica ' s pioneer photographers, including Timothy O'Sullivan, Carleton 
Watkins and William Henry Jackson, left las ting images of Yosemite, San 
Francisco and Sean le; the e and other early photographs give us a picture 
of ,he lives ofour forebears. For s1uden1.S of history, photographs 
complement the written record and provide visual confirma1ion. 
Archi1ecniral photographs today can be that same permanent record of 
America "s h.istoric site and structures, and can be used to influence others 
on behalf of preservaiion.90 

In the currcm age, advocacy is dependem upon photography. Witl1 improvements 

in camera technology, a picture is easy to take and even ca icr to develop. The digital 

age, as well as the film age, allowed recordat ion 10 come 10 light almost immediately. 

With the required inc lusion of images in a National Register nomination~ the camera 

became pan of u,e preservation. The HA B /HAER (Historic American Buildings 

Survey/Historic American l:.ngineering Record) Sllf\'ey, founded in 1933 to document 

and preserve our architectural and historica l resources, and the National Historic 

Preservation Act of 1966 were followed by bulletins, books, and magazine ankles all 

explaining that photographing historic sites is the best documentary process ." Armed 

wiu, efficiency and speed, photography is the most suitable, and convenient, instrument 

for historic preservation. 

Like tl1e work of earlier photographers. today' s images are composed to docurnem 

and influence. Ir has become incumbent for photographs 10 convey both these themes to 

1heir audience in order to generate activism. As voiced b Kirk Ginings in his rutorial on 

90 Kuk Gm111gs. "' lnltoductmn lo Phmogruphing l-lislonc Prop.;::n1e:!>.'. Forwrr /,iformano11 , ln fomuuion 
. l.'ries Nu. 42, I 
91 National Park Ser\ricc. lJ.S l)cpanment of thC' lnlcnor ... llisto11c Ame!nctm llu1ldmg Survey {HA.BS). ­
/-frnwxe Documewotim, Progrwm. Updatc-d 06/ 15/2010 htljl ",,." np,; gp\· hl'tlt.ir\ Ju.Ip nllb-. U1tlc.'\ hlJ!l 
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photO!,'fllphing historic strucrures, " [t]hcre is a clear philosophical distinction be1ween tl1e 

photograph as pure documentation and tl1c phmograph as an, but in practice lhese 

elemenis can be balanced," and in the domain of preservation advocacy, it is a 

necessity 91 

The ational Register of Historic Places needs to know what a building 
looks like. A brooding, e,ocative, wide-angle shot of the roof Line is 
insufficient. A romantic shot of a mansion's splendid gable that excludes 
tl1e concrete block addition does nm accurately illustrate rhe building in its 
current condition, yet may be valuable for the beauty of lhe image. The 
photographer, aware of rhe many potential u es of the photographs, 
balances an and accuracy accordingly:' 

Beaumont Newhall. autl,or of the History ~/Photography, penned " lhe deep respect for 

fact , coupled with the desire to create ... marks documentary photography at its besL"9' 

The previous quotations represent the ideals of the ational Tmst for Historic 

Preservation· that architectural photography must not only documem l1istoric sites but 

also be expressive of their additional purpose. 

' 1 Kirk (iining!i:. '' ltmoducttun tu Photog.rnph1ng \li,.1mi c Profl\;:r11e~ .. Fomm br/urnrar,un. l.nfonm1 1m11 
~cnc-~ o 42, 2 
• 1 Ktrk Om 11\g!t, "ln Lroducl ion lo l1holt.'pt"!mphing 1 lt~tom.: P1-0p~•11Jcs ... Fonu" /,rformar10'1 , ln fon11at1on 
S..:!rn:.s u 42 . 2 
94 Krrk li1mngs . .. lnu·t:Kh.ll'l 1u11 tu l1hot0£F.1J:tlnng lhstonc l'ropN1tl'.S." Forrtm lnfomratum, lnfonn:illoo 
'"icn~ ·o. 42. 1 
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THI PLACE MATTERS 

This Place Matters i a movement developed by the National Trust for Historic 

Preser\'ation) and a major syndicale of photography and preservation. The premise of the 

movement relies on local communities iden1i fying sites that they consider significant , 

The members are then required to take a photo of said site in which they hold up place 

cards saying " th is place mauers." The photo is submitted 10 the website and added to 

their Flickt' account•, as well as place marked on an interactive map. This 

documentation al lows viewers to see where these s ites reside and helps generate interest 

and tourism. In other words, "by showcasing tl1ese diverse places we can change the way 

people think about our heritage and make a stronger case for preserving it."95 The 

synops is of the program is as descr ibed. 

This Place Maners is a message Ul8l resonates with people all across the 
country. It's a shared propeny of the preservation movement - a tool that 
can be used 10 advocate on behalf of historic places in your community, a 
way to gather and educate people about the importance of preservation , or 
a fun way to conunemorate moments and cominually celebrate the places 
that make a place special.96 

The entire movement relies on photO!,'TI!pby. It relies on the realness oftl1e image as well 

as the immediacy. On their web ite. the organization is ,ery direet in its beliefs of how 

photography generates inspiration. 

You've heard u,e saying - • picture is wonh a thousand words." 
\Ve couldn't agree more~ but in our ''This Place Matters" campaign, we 
like 10 think that a picture p/11s th ree litue words can help sO\·e a place for 
future generations. 
Our campaign is simple (and run): individual download a sign, take a 
picture in front of a place that matters to them, and upload it for the world 

• Flid,1* •~ 11 wt"bsitc ded1c:ucd e"Lllltdy 10 photography. IL alluw!i nny,mi:= inlerc<ilctl in the field 10 uploatl 
their pho,o'i to I.he wcbs11t.· '111d hrwc them pubhdy viewed nnd commented on.. 
"~ J hckr. "AbuUl This Pfocc ~•foucr~:· Thi.s Pf11rc>.it,/mter:s. blip \\•w\\ l11ck1.i.:um gmu1.1...,th1"'rl:1C'C'm1ut~I'\ 
""' .o.tm1ml rru.st for llis1onc rres.etv111ion. n,,s Place Mal/eN (201 "I). 
J111p w\\w prc-;.crvauonnutmn n!'.&:1nlr..~-~t1.: llun 1h1-.•pl:1cc•rna11c,:-.. 
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10 see. Easy enough, nght? However, through th is project, thousands of 
people have started conversations io their communities - conversations 
abou1 the past. the future , and how people can work together to deftne 
wha1 really maners. 
These are con ersations that make a difference."' 

Just as the Missions campaign, Charles Marville, and the Society for Photographing 

Relics of Old London forelo ld, photob,raphy is sti ll inspiring communities 10 embrace 

1heir local history. TI1is Place Maners is only one of numerous organi,a1ions developed 10 

encourage communities to acknowledge and adopt their history. A significant aspect of 

1his association 1s 1J1e faci 1hey are encouraging any si1e 10 be included with the on ly 

prerequisi1e tha1 it is importanl to you. Meaning, 1he purity of its archi1ecture, the 

nfftliation with a historical figure, and the connection to an importam event are not under 

scrutiny, the only maucr of importance is why you find i1 sib'11iticant. This movement is 

groundbreaking and relies on one of preservation' s oldest accomplices : photography. 

• 1 at1onal Tnt'l;I fnr lfi-;lorii.: Pre~1 Vnti,m fh lf PfaC'I! Mauer.,, IUrr!, wv." r,rc~nJUltlllllllllun mg,111ki=­
oc1mn,1 h1,-plocc-mattcr:-. '-Jf!:n html#- l IR( ,Q717"'KJ k 
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'ATIONAL T REA UR E 

Natioaal Treasures, ju.st as TI1is Place Matters, is an initiative founded by the 

ational Trust for Historic Preser. ation. It identifies "endangered places of narioaal 

significance, and/or places where our on-the-ground success can have posi tive 

implications for preservation nationwide."9' The iatent of d1is program is to ltelp ave 

buildings, landscapes, and communities that are in danger of closure or demolition due to 

inappropriate development, insufficient protection, lack of funding, or neglect National 

Treasures inhibiis these actions by "raising needed funds, building coalitions to prevent 

demolition, [and] fighting in the couns to sa"e si tes from deterioration. [All for the 

purpose ofl making sure that die icons of the past remain present with us in the future." .. 

The website li sts a multintde of endangered si tes. For each site, the website includes of a 

brief historical description, an explanation of national tl,'ll ificance, potential 

oppommities, ways 10 help, and campaign goals as well as a lideshow of images. The 

images ra.nge from present day photographs 10 historical photographs; each image 

balances an and documentation with an evocati\e consciousness . 

Strongly highlighted in the fom1at oftltc webpage, the photographs are the maJor 

supponer 10 the locale. With each site. under the "ways to help" subsection, tlterc is a 

subset asking 10 share a story abou1 tha1 particular place. With that story, ational 

Treasures rcquesis that a picture is submitted 10 enhance 1hc s1ory, and hopefully generate 

emotional ues. 

11 N111ionaJ I rn:,,,l tb, I h:,,,lonc Prcscrvai1on. Who/ arc Nutwnal Trt•a.mre.,, 
lllf l} "''"'" ""l\ lCUU,1l:i1..I.' org:Y.hillt-.uc-n:it1on;al-1h:a,un ... -.. 

~ Nauooal I rm,1 fo1 I li.s1oric Prcscrva11on, lrlwr arc.• Nalimwl Trea 1•r-rs. 
lli.!J!.... W\\\I, -.J\IOF;J1 l:t~'C:,,,tH!! \\hal-:lrt' ltJl1l1nal:-lrca~ 
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THE . ATIONAL REGISTER OF HISTORI PL ES 

With camera improvernenlS. also came improvements 10 technology in geaeral 

Now is the technological age: an age where the web is the center for advocating and 

showcasing images of imponance. Websites are the canva that photography is placed 

upon. One such website that is dedicated wholly 10 the contribution of images by 

e,cryday people for e,eryday pe pie is Flickr" from Yahoo' The s ite allows anyone with 

a passioo for photography 10 upload their pictures 10 be publically viewed and 

commented on. This P)ace Maners is not Lhe only preservation campai,b'll to create a 

Flickr"accounl 10 publicize their photos. the National Register of Historic Place al o ha 

an account. in which imag of pla cs accepted to lhe Nationa I Register are broadcasted, 

On their account. it is Sl3ted: 

[A]fler browsing Fli lr, we rcali.red that tl1e public is engaged in and 
excited about America 's his1oric places and landmarks. The many pictures 
posted by u ers and Lhe numerous Groups created 10 celebrate these places 
convinced us that our picture hould be on line for tl1e public 10 iew. 
Thank y u for gcning us involved 100 

Through this website~ Lhe National Regi ter also hosts an annual photOb,1T3phy con1esL 

The contest encourage· photO!,'Taphers and non-photographers alike to display their image 

ofa favori te National Hi ·1oric Landmark ( H L). Genernring hundreds of submissions, 

the inclusions: capture anything from a stree1car lo the cables of a suspension bridge. 

There's a special magic tbat happens when visiting a arional Historic 
Landmark_ Whether it 's gaz.iag across a grand vista to Pikes Peak in 
Colorado, or landing on a busy ci ty street admiring die ornate fa~ade of 
Chicago's Carson, Pirie, colt & Compan)' tore - suddenly one is rooted 
iu history. You Stand where people of dtc past lhed, worked, and made 
important decisions. connect ion is made - between their stories and our 
own. 

li.·pllwuc M .• "Nat1'>nal Rcgist1.-r·s pbOl~ trcum ," Flickr, 

111 ...,,-v. Utckr t.'llln ,..:. k. n.:11 lm11I~. 
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One important purpose of1he annual Nat ional Historic Landmark Photo 
Contest is to encourage people to discover and explore landmark sites 
across the country and be inspired by our past Based on this year' s pool 
of excep,ional photographs, connections were made [in 20 12]. '0 ' 

Preservation is using evocative photos m generate personal c-0nnections. Photographs 

invite t.he viewer to stand where 1..he photographer stood: rewinding time and bringing tO 

life a place as well a his1ory. The emotions that pho1ogmphs timula1e help win recruits 

for the preservation movemem Each photo submitted is paired with a srory supplied by 

the phorographer. Many of1he wriuen upplements describe emotions felt whi le 

capturing the image. The essences of those emotions are displayed with u,e si1e 

photographed, funhering the belief that a photo is both communicative and expressive. 

The National Regi ter hopes "this year's winner and honorable mention photos will spark 

u,e urge 10 explore the counlry 's vast array of more than 2,500 National Historic 

Landmarks, to seek 0111 the stories tha t connect our rich history, and share your own 

views in next year's comest " '"' Photograpby "can be used 10 influence others on behalf 

of preservation," in fac1 . bis1oric preservation relies on it io.1-

JOI I l1d,:r, " :!012 NI-II Photo "'ontesl," Na110110/ Rt'gmc•rGullem:.J. 
lu 1p f •v,,,,v..l11~l..1 ..:1im phol1h nat10Dilh .... "t!1s1cr:,g.allcnc-, 7;!1576'0'7 20-t-205M 
lid rlidr, '"'2012 NI IL P'bo10 Con1cs1," Nattom1I R~ uter Gallerie.v, 
htt[L \\ ww t11ckr c,,m (\hu10-. na1111_n3l raeg1 .. 1c1. :.!J.llcr1c-, '?11 76 'l07820-120S8 
101 Kirk 01umg.s ... latn.K.h.action 10 Photogruphmg 11,,.tonc J•1 opcr11es." Forwn h,formafinn, lnfonnauon 
Scn~ No. 42 , I . 
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HAB /HAER 1-:-ITTI TIVE 

A major facilitator in the photogrnphy and prcservauon movement, both then and 

001, , is the HABSIHAER iniuauve. Since its genesis in 1933, die movement intended to 

survey and document America's architectural heritage. '<M 

reation of the program was moti, ated primarily by the perceived need to 
mitigate the ncgati,e effects upon our history and culture of rapidly 
, amshing architectural resource At the same time, imponant early 
presef\ ation initiatives were just getting w1derway. such as restorarion of 
the colonial capital at Williamsburg and lhe development within the 

ational Park ervice ( P l of historical parks and ational Historic 
Sites iol 

The urvey used a multitude of mediums to preserve propenies both secure and in danger 

alike. Presently, tbe Library of Congress houses the resuh of this program, whid1 

include "more than 556.900 measured drawings. large-format photographs. and wriuen 

histories for more than 38,600 historic structures and ites daung from Pre-Columbian 

times 10 the rwent1eth century " 1116 01ably, the tandard of the HA BS/HAER program 

require large-format photograph 10 be included wi th each individual record. The 

guidelines are as follows: 

HAB recording combines drawin~-s. history, and photography to produce 
a comprehensi\e, interdisciplinary record The documentation ranges in 
scope depending largely upon the level of ignificance and complexity, h 
should firs t and foremost convey what is most imponant about that 
particular structure_ 1l1e drawings component generally includes floor 
plans, elevations, architectural details, and construction elements, 
s metimes e"<.panded to include sceti n31 or axonometric drawings to 
convey the interrelationship oftbc bui lding pans ., The wriaen history 
follows an outline fom1a1 that begin "ith a tatement of significance 
upponed by the development of the architectural and historical context in 

1°'1 Nut1on:tl Park Scn.·1 c U \ D..:ponmc111 of the lntcnor, - 111,1l,nc mcm::rn Bmldutg Sw'\l.!Y (IIA!l~)," 
llt>nmgt· /)(Jo;,n~ntuU011 J)rvKram~. Updi1Lcd 06.115"201 0 h111~ \\Vt\\ nr-. gn\; h1"'!!!0.J1d_p !uh, ind.:, hun 
to, National Parl.. ~rvu._-c, lJ , l)c1>.1nme111 of the lntcnor, .. lll1;tonc Amcncan UutldLnp, ~urvcy OIAB~).'' 
{t:rim.~e Ooc-1mu:11lulum Programs. lfpdntcd 06 ·15l20l0 h!!!t v. W\\ nr .a.,,,, h1,11,ry h~tp- h 1h, 111J..: hnn 

lbe L1b,111y ofCun~tc,,s, .... Buth 10 Allk.'rn:a 111 tone 1\mcnc.110 Bu1ld1ng 'turvcy llu1m1c A111('111.""1&n 
rngt.nccrm~ RecotJ. lli tone Ao:k.··ncao Land-.capcs Surv~-y. l9JJ.Ph:',l-tll," Am~-rico11 Memons 
h 1_11 mcmuf} 104,;~ amm...-1rt...-nllcn111n i:'!1'" h.i..:r 
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whicb the structure was built and subsequen tly evolved. The repon also 
includes architectural descript ion and bibliographic infomiatioo ... The 
large-fonnat, black-and-white photographs record 1be environmeotal 
setting, elevations, and significant details , both inside and out. The number 
of photographs shou ld be weighted agains t the other components (and vice 
versa) ; it may be more appropriate to photograph rather than draw or 
describe elements such as secondary elevations and arcbi tecrnral details. 
In any case, each component of 1he documemation conveys an imponao1 
piece, together they create a comprehensive undcrstancw1g of the site. "" 

Easily discernible from the guidelines, photography is a crucial element when 

attempting to preserve and restore historic sites. While these images are oot as accessible 

as those on Flickr • they are a lasting record that serves as a reference for future 

generations interested in rekindling, restoring, or rebuilding certain places. Tbeir 

acceptance into the Library of Congress denotes the significance of the si te. Still with 

1.heir significance, many of t.he.se places arc eitJ1cr too large or the upkeep is 100 expcnsi,,1e 

for ct,e site to be lucrat ive. ln such cases, the HABS/HAER docwnenu11ion is the only 

lasting effec1. The images serve as preservation. They preserve a site in itS environment at 

a specific point in time: preservation through photography. In many ways, the pTOb'lllm is 

similar m the A-fis ions survey in thar the architecrura l heritage is preserved before too 

laid to rest. 

Build ings and engineering Structures are large objects not easily 
maintained or preserved once they have outlived their functional or 
economic usefillness. Documentation becomes an alternative means of 
preservation when demoli tion is. inevitable. Documentation is also a 
primary root for the stewardship of histor ic structures, wherber for day-ro­
day care or as protection from catastrophic loss_ rn 11: 

107 N:11iom1l Purk ~crv1ci.::, U.S. D,,:,purtmcnt of 1hc l.tlh:nor, "l·hs1oric AmcriCiln Duilding \ur,.•cy (llAllS)," 
ltcrJr"ge /Joc:mm .. .,,,ario11 flrogmm.t, Ll1-.dated 06/1 S/2010, 
hup.ii'W\l,,\, ntn,.y.oy h1_~10tUhd ·~tan<l.J.1J ... -'lmh,;;g u1 dchni.."- 'um. 
in ·111c r 1hniry of Coogre.s • "13u1l1 in Amenc:i : About 1h1!<i Collc~·1ion.·· Ar11cr1,·01, M<'mo11·. 
h•~l·/'mcmory lo..:-.~ov-'ununl.!_1t1- 'collcc1wn~ tmh-'Lfim:r11h1ntro hunl · 
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The benefits of photography to the heri tage documentation programs are unequivocal. It 

helps to complete a comprehensi,·e description of the location and serves as an advocate 

for these hi toric structure , while pre ·erving them in an image . 





STATE HISTORICAL S ITI ES 

National organizations are not sole advoca1es of photography. many organizations 

al die state level as well as the grassrootS level advocate with images as well. Advocacy 

and photography are often synonymous in the world of preservation The Indiana 

Department of Namral Resources. Division of I liscoric Preser\lation and Archaeology 

(DI-IPA) is one such state organization that uti lizes photography to showcase their 

historic strnctures . Currently, the Indiana DHPA has organized a 1-lisloric Preservation 

Month Photo Contest* . The con1est is ro advenise places exclusively in Indiana which are 

over 50 years in age. The "selected photos from the contest wi ll be displayed in several 

locatio1ts throughou1 the state;'' generati□g awa.reness.109 The contest is to create interest 

in historic si1es not only signific.a.m on a narional level. but at a personal level as well . 

The entry form asks the photograph.er to give a brief summary of the image including 

what inspired 1hem lo capture the image, The form purposefully includes this question lo 

allow for an explaaarion of local history thal might typically be overlooked. Indiana is in 

good compa11y with North Dakota. Michigan. Madison. WI, and 1-lillsborougb. NC 

(among others) in crusading for preservation through photography contests. 

or example, the city of Orlando, Florida uses images submitted for tl1eir annual 

photo contest lo comprise a calendar, which is then released 10 the public in selec1 

locaiions. These calendars are themed each year. many of which drawing attention to 

events in Orlando related lo Lile recent preservation of a site.110 

• May t~ nauonally recogt11L\.•J us Hi .. ton .. · Pn::s...~allon Month . 
lll'I Indiana lk1l.'IT1rncnt or Namrnl Re!MlwL·t-,,. lfo1odc Pn'-.}.-n·alio,1 Month Plrotu Cu11/e!il Guidelme.f, 
hu.n.. \ii,~\" rn go~ :dm h1!<. luru:• :V)l).1_h1m 
1111 City uf 01 lnudo, Floricfa, Cu,• PJrim,mg. ffornric p,.~~enu1lo1J Boar.I Colrmlur. 
htw. \\'',,\,\I, .C ll):t11"~1rlentln n~• plt1nrllt1L! Cll)llfonnmg•POI "'ll1,h\m;•u.!Or1\."":t,'l'\-Ul!!!!!_ ~ I 2t:ah .. 'T1d:tt __ru:lr 
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These examples all demonstrate the effects photography produces for the field of 

historic preservation. Photography inspires. encoura~es. and evokes. Most of all , 

photography is the means to convey that which historic preservation seeks to save. In the 

beginning, imagery creared inrrigue. Then photography elevated that imagery, creating 

stewardship and advocacy With the accessib1 lny of photography and the efficienc of 

releasing images instantaneously, the abili ty to showcase places of a forgouen time 

continues to thrive. and conLi.nues to be effectual . 
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CHAPTER V. PHOTOGRAPl-llN ABAJ\ OONE D B lLDINGS IS 
PRESERVATION: 

CASE T DY O F DETROIT l\'UCillGA 

Recently, there is an appeal in abandoned buildings. coining the term " ruin porn," 

a tenn becoming increasingly famt l iar in larger cities.11 1 The skeletons of the rrmains, the 

ghosts that wander the halls, the articles left in their original location, all fascinate the 

observer. In many ways, the forgoueo, the decrepit, and those laid 10 waste exhibit the 

history of a site bener than any house museum They intrigue the viewer. creating a 

detective 10 figure out the story behind the place and what make it spi,cial. The ruins, 

most of all , g.lamourize ,he site. 

One such place occupied by the ruined lifestyle is Detroit, Michigan. 

Detroit used 10 be the greatest working-Clas city in the most pro pcrous 
country in the world. With the explosion of the auto industry, it had 
become the Silicon Valley of the Jazz Age, a capitaJi t dream town of 
unrivaled innovation and bountiful reward. 11 1 

A city once architecturally considered the •·rari of the We t." Deo-oi1 ha fallen from its 

Gi lded throne into disarray.' " And yet, the city continues to generate tourism Rich with 

history (and a rich history at that), Detroit still displays its past with auto baron mansions 

and fading monuments 10 industry However. just as the economy struggles. the 

architecture draws people in. The ruined, glorious past intrigues and lures viewers to 1his 

forgonen "Paris oftbe West." Recenlly, photographers and history buffs alike have made 

the pilgrimage 10 Derroi1. cementing it as the mecca of 1he modem past, a 21 '' century 

Mayan ruin Images have appeared on biogs. in mainstream magannes, io documemary 

l ll [\fork Umdh ... llow Dc1ro11 D..,>tanu.: 1hc World Carn.a.I or~1uring al Abant.loncd Old Buildin~"- " N, ,..,.. 
l'ork fim cs, Pubfo.hL-d Novc:-mbcr 9, 2012. - ,H.t~·troll• 

b1..'\:a11u:-lht'•"wld-ca1111!1 l--nf,._1,mng-a1-llha &-.--
m Mark U1ndh, l1t,,ro,r ('111· l:1 1he Place I 
Hl Anhur M Woodford, TM.v i.v /)e1ro,1 170/ !00/ (DclTOII" Wayne ~uuc tmver.-lly ~-~ ... :won. 19 
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films, and in books, all generat ing suppon and iuterest in Detroi1 once again. The ew 

York Times recently published an essay by Mark Binell i entitled ~How Detroi1 Became 

the World Capital of Staring al Abandoned Old Buildings," adapted from Binelli 's book, 

Detroit Cl(r l, the Plt,ce to Be. In his art icle, Binelli discusses his encounters with 

1ourists specilically traveling 10 Detroil 10 see its vestiges. He states; 

[B]u1 in Deuoit, 1he tours go on, 111 an unoffic,al capaci ty. One aften,oon 
a1 the ruins of1he 3.5-million-squarc-fooi Packard Plane, I ran into a 
fami ly from Paris. The daughter said she read abou1 1hc building in Lonely 
Planet; her fa1her had a camcorder hanging around bis neck. Ano1Jier 1i111e. 
while conduc1ing my own tour for a guesl. a group of German college 
scudents drove up. When queried as 10 the appeal of Detroi1, one of tl1em 
gleefully exclaimed, - 1 came 10 see the end of the world! " '" 

These tours are managed by locals. including Binelli himself. While tl1e constant ou1sider 

initates many residenls in Detroit with their large camera and persistent anirude, 

residcms cannot deny the bcnefi1s spawned by these outsiders. if not fo r exposure alone 

Due to 1he plethora of publicity. I.he art scene, aided by pho101,<raphy, has adopted the city 

ns their canvas. 

A woman who moved 10 Detroit from Brooklyn began to take nude 
photographs of herself in wrecked spa es ... And Funky Sour Cream, an 
arts collective originally front New York. arranged an installation of linle 
cupcake s1a1ui,s in 1he wi ndow of a long-shuucred bakery on Chene 

trect. 11 ~ 

During the 1960s and 1970s, tl1ere spu, red a revi1aliza1,on movemen1 that 

encompassed not only tl1e downlown ofDe1roi1, bu1 surrounding areas of lhe city as well. 

While the urban renewal program was successful in some pans (including neighborhoods 

preseo1ly lis1cd in the acional Register) . others areas did not fare as well. uch as rhe 

I It Mink Binl.'I IL, .. l low Dc1mu Bi.: ... 'a r11e the: World l'apn.al M ~umng til Abundon~-d OIJ Ru 1ldLll.!!:-:,, .. Nt.•w 
fort Timex, Publ1sht.-<l No,.,c1nhi.:r 9. 2012. hup . \\V,'¼ DVlmh!' cu1n-2Ul2 ·11 ! I m.!.11,UIJII! h1,w-d1.:tron­
h...:...:u111c- 1h~-y._orld~,LJ!llal~11f-~Lu1111.!.-:a..t-nhan,d11n..:d-olJ-tm1fJm.lil, h1m!''(l~g.;w1m1~d=-all& r..:3& 
11 ' Mork fhndli. '' How lxLruit Oec:1mc the Woald C11p11ri l o( ' t.mnl£ in AbaudunrJ Old Dmldmg!t .. Nc!w 
Ycrf hm<'3. Pubh:,,hOO Nn\lctnhcr 9. 2012. !ill,r \I.WV. m·tunc -~om ::!011.11 l I m.u:_n1uh: ~,w-dclll•ll· 
hcl.'.itli,·• th~-~~ orl.J~:tl)tlril•(\ l--.1arm!.!•.aH1h.u~lnn,;J-oM-h_u 1ldm.g~ hlml tr,a.s._,·wamcd=all& 1 ~3& 
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corumunities of Black Bollom and Paradise Valley. The effort, spearheaded by the City 

and aided by federal funds, hoped LO preserve Detroit's architectural and culmral 

heritage.'" Whi le the city of Detroit c-0otinues to host multiple districts included in the 

ational Register of Historic Places, rnuc.h of it is lost 10 time~ economic decline, and 

vandalism. Unlike the 1960s aod 1970,. full restoration of these sites is most likely 

improbable. However, preservation of the areas is possible through photographs. The 

pbotogrnphs are a fonn preservation. Mimicking the Ladies of Mount Vernon and the 

HABS/HAER pro1,,rom, the pb0<ograpbers of Derroit preserve a site with a implc cLick 

of the camern. Those structures, while physically dimini hed From tJ,c land. coutinue 10 

survive in tl,e pages where their image is publi$hed. While historic preservatioo 

endeavors to take preservation a step further, sometimes, a photograph is as good as it 

will get. Funding and po li tical wiU are not co,mam elements ; rhey flucwaie. Detroit is a 

perfect example ofa city using the intrigue of photography 10 preserve pieces of the city 

that are otherwise lost. The ci ty, also, serves as a precamionary warning ro other si res on 

the edge of degenerntion. Optimistically, the images will inspire others to take an acrive, 

physica l s1ru1d for preservation before deterioration takes control . 

And ye t, many have realized beauty in deteriora ted Detroit. llle New York Times 

is not the on ly mainstream newscaster 10 nm a piece about Detroit's abandoned buildings. 

Time 1aga7.ine, in 2009, created a photo essay, with infonnational inserts abou, each 

picture, entitled /Jetroll 's Bea111if11/, /-lorrible /Jedine. Using the images ga1hered by two 

rencl1 photographers, Y,•es Marchand and Romain Meffre, Time described the piece as 

IH, Aitlnu M. Wotlll.iford, Tlil1· l.s Delroif 170/ - ]{)()J , 168al70 
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immortalizing ,he remains oFthe mo1or city on fil m.117 (Figure 5. / und Figure 5.2) The 

essay was a huge hit with its. sobering images. They evoke a somber feeling, pitying the 

ruins and Lheir once glorious state. 

lo rum. those images ha,c ga thered a fol lowing. Whelhcr tha1 following be in tl1e 

form a French fashion magazine featuring shots of models with Detroit's ruined industrial 

scene as backdrops or "a staged secret, multicourse gourme1 meal , prepared by we U­

known chefs from local rescaurams, in an abandont.~ old train ·talion, '1 the point js 

wi1hou1 1hose picrures and the mainstream advertisi ng or those pictures. rl1e buildin gs 

would lay dormant, \'anoshcd to the dust of decay.' " Nothing will ever compare to 

s1anding in the shadow of the e slructu res , bu1 pho1ography is as close as it gets. 11 is a 

substi tute for firsthand expcrieoccs.11' 

1 n many ways, the mined struclllres are represeniari,·e of Detroit. 1 n the city 

whose his1oty is littered with turmoi l and racial 1urbuleoce, the derelict buildings show 

u,e decline of Detro it. Once wealtl1y and prosperou , rransponation moguls erec1ed tl1eir 

castles here, only to la1er have the c i1y crumble and with it much of their celebrated 

footprint. It is ironic lha1 the decline of De1roi1 is now its bigges1 tourisl atlraction One 

only needs lo visit or photographically observe the decrepit palaces ti'.> underst.1nd the 

evolution and irony of Detroit. 

111 Y\.es Mtm:hand and l{omam Mc-tr~ ... De1m1t'5 BcauHllll. llornble DccJmc.- 1'1me Plrvw~. 
hnn ·""'\ rrmc com,j I111c photw11 11'-U' 0 ., 1)~07 I :,,!~20.h:9 00 h1ml 
11• !\.fork B1ndli, lJNrvJt Clt_1 l:s. fliL· Pla~I! 10 Be. IS. dfld Mu.rk Bin~ll1 . "llO'I\ o~•troit lkcamc th~ Wurld. 
<.:apllal orSt.1rmg at Ab.1.udonl"d Old Omlclmga.. - New York Tirm .. •s, Publishct.l ov~mbc=r 9, 2012. 
hnp "''"" ll\11mcs '--om :?012. 1 l I I JIP,:JJ: 1nc l1uw-dctnnl-hi.,_"1;_ame-:1h!,;.:.w,,rld--car1rn l-n l-'it:mn,&--:-i 1. 
,1bu11doncd-olJ-bt11ld1n!!'f; hrml'}~gcwunh!J all& pl& 
1111 NuunH Rosc-nblum , ,1 World fhswn• u/Pliomgn ,1,Jty. 107. 
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IS MISSOURI AND THER CITIES 

While Detroit is intemationally the most recorded and glamourized derelic t ciry, 

there are a muil itude of other cities being sim ila rly documented by locals. These 

individuals use technological aid in advocating fo r the forgouen parts of their place of 

residence. Ooe such example of this grassroots mo\·emem occurs in St, Louis, Missow·i. 

An architect ~·focusing; on tJ,e rehabilitation & adaptive re-use of h1stonc suuctures as 

well as infill construction in the urban core of St. Louis," Paul Hohmann is the creator of 

the blog erni1led l"a11Jshing Sn.: Chronidc.ff ofrhe Va11ish111x Urhw1 /,amh:cape<.ifSt. 

Louis_'~' The purpose of the blog is ··10 illustrate the continu,ng loss o f irreplaceable 

architecturt from landmark buildings 10 ordinary homes due lo demolition. abandonment 

and neg lect.""' Similar to the 1851 French M1s.1·/011.1· progra m. Hohmann photographs 

structures in hopes of preserving the arcb,tectural and CLLltural hemage of St Louis. He 

ad, ocates his viewers to hi oder tl1is destruction froni happening elsewhere He also 

applies llis archiwctural employment to promote adap tive reuse and options for Structures 

aside from dcmoliuon, instilllng hope. Hohmann uses histoncal photo~'Tllphs, Sanborn 

maps, and renderings to plead his case for tbe significance oftlie sites. and for bis reuse 

concepts. These adapuve reuse designs are displayed on his blog, along with the 

buildings in danger of destn,ctioo. 

Photography is Hohmann ·s main technique for advocating for t11e conservation of 

. I Louis's arch itectural histo,y. Adorned with evocative photographs, the blog 

e11coun1gcs the public to get involved wi th saving the neglected city. (1·7g11re 5.J and 

1~u P11ul I lohmim11, '"Al,m11 me.·· r·m,1Jhbl~ STL ('l,ronlcf.::s 0f1he 1·0,tdhbig Urbw1 lcmdsc:opc ujS,. lom.x 
lmp:1. www hlqgp.cra1m:'pn.,Jilc.Ok7982~'N I I I ~'5180625. 
1~ 1 Paul I lohmnnn, J'mliSlri,rf.( STl: Clm:imdt•,t u/11,e: i·w, i.vhing (./rbtw l.amlseop,1 o/St Louis (lfp,fotcd, 
0210:-Vl .l) htfp. mm.~h111-.:11J.lilogi;;no, rt!£L 
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Figure 5.4) Inoue particular entry. Hohmann advenises for a fundraiser for historic 

preservation Labeled "an ann-wredung ball e,ent," the fundracSl'r aspired to raise 

money for the hisroric Soulard aeighborhood.122 sing the nnagery of the website to 

facilita te, Hohmann pulls on the heart tnngs ofviewesr to pity neglected hist0ric 

structures, the ruin pom The 1mpor1am aspect of the blog is the preservation ,ia 

pho1ography and the accessibility 10 the public. Like Detroit , J lobmann uses his camera 

to keep alive the historic arch itectural context of St. Louis Also similar 10 many 

presen,"ation movements, f-lohmrum created a Fl ickr"account to publicize bis photos to a 

broader audience. 

Va11ishi11x SJ'l also supplies links 10 other biogs similar in their undertaking TI,ey 

range from sites about r. Louis 10 Chicago 10 Canada 10 the East coast 10 the South and 

even to places onrr-seas in South Amenca_ Europe, and Russia. They all fonn an alliance 

not only for presen ing portions of cities forgotten about. but for preserving and 

advocating for ponions of cities forgone□ abom through photography• 

The abandoned buildings of St Louis have yet robe recognized internationally as 

points of interest, howe, er. wilh tbc outreach by Hohmann and others., St. Louis is 

considered a place of interest nationaU _ Without photography and evocative photos, 

demolition in the city would go unnoticed and undocumented. even by a multirnde of 

residents in the city. 

az~ Puul tlolunwm, ... 1 undruiS<"r for ll1s1or1c P1 ... -ser,ullon Saturday, fay 22..i. ... Var1i.'fhi11g ST/ rllP'o11icJ~ 
of1he J ·antshing l 'rban l~a,,Js<,.'Opt• of SI. lm1i.,· h!_tjl· v11m"1nll£li.!l h1~11 om ""0 1 O 01 fundrni,..:r•for­
h1 <ioWn ~:1ll'C4-CJ\ /Jl llCIU html 
• Othcr-hlogs simil:u to ~om.,1,mg 71 arc; f orgoucn Ch1c~go, lmr, ·fornottc1kbn:<11?:o.1.:~1m . Prc~ervutaon 
Chicago, http wwv, prc.,i:r, a1 1<11i..:hi ,.:as1!.0f£-: M1lwaulee 1J ..:c1~ ttnd Mi1faes1 Ro9ds. 
http mdwau)...:c-,m.:i.:b hlol!~pvL~om · ln,.1di: die ruotpnnl Ne\\ Orle1ms., I .ou1:-.inna. 
ht1 1l 111-,1d..:t h..:fotllJlrtnl bloL!'ikll com·, I he I lo~c 1-li1;1nry Man· Wn.••fongton I)(..' • 
hUI) . . ·huu--ehLSto1ytnw1 l,,111.&>iJMll £!!fil. 
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CHAPTER VI. !\I PROJECT AND T HE P RPOSE F IY PHOTOGRAPHS 

The city of Detroi t is a prime example where photography is itSelf used as a 

preservalion alternative. It not only generates advocacy for preset\ at ion~ it preserves the 

sites in the captured photographs. My undertaking employs similar method , devoting an 

eye to the \·emacular architecture of Oregon My mi sion. similar to Marchand and 

Mcffrc's De/roil· ll<'<llll//id. Horrihle /Jecline, is to immonalize some physical history of 

the small towns in Oregon. The premise of my project went as soc I traveled to each of 

~,e 36 counties in Oregon to towns under 2,500 in populauon. Whtie at and around these 

towns, I scught for ~under-appreciated buildings." tho e buildings that were forgonen 

about and had lost its significance in society. Following the standards set by the National 

Register of Historic Places. I specifically prowled for sues that v.ere over 50 years old. In 

evaluating each town and outlying areas, my "under-appreciated" sites sought to 1llustrate 

the cultural contex.L Encompassing that context were the landscape and physical 

surroundings. 

After detem1ining a site (or two. or three). I spent time pbotOb'l1lph,ng them. 

consciously endeavored to balance art and documentation just as the bulletins on 

photographing historic buildings recommended. I alsa used the techniques of Charles 

Marville, 0 . Mestral and Cervin Robinson to capture images tltat evoked intense 

emotional connections to each sit..:. For many sites. multiple photos generate an emouonaJ 

response like those images taken by Eugene Atget and A. and J Bool My common 

practice included taking a dctruled shot of some ornamental element and pairing it with a 

diagonal view of the entire bu ilding as it was siniated in the surroundfog env1ro111nenL 

Following a portion of Buchanan's guidelines, "bui ldings should be shown in relationship 
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10 Lhe surrounding landscape where Lhcy are influenced by or ha1.e an effect on it .... 123 I 

emphasized in many photographs 1he proximate landscape. 

good amount of lhe images were also captured in black and white, staying true 

to the HAB HAER guideli nes Black and white tends 10 create a more dramatic and 

artislic image ofa structure. The clarity of the materials, including the grai n on wood 

planks and the une, enncss of stone, is enhanced wben photographed in the monotone. 

Another important factor is I left the photos unadultera ted. Aside from the occasional 

rotation of an image, Adobe• Photoshop• was not uti lized.. I fo llowed the "what you see is 

what you gei" mantra: let the image tell the story of the site. 

Photographer E. ~Manny" Abrabcn stated in his book on the an of architectural 

photography 1ha1 

[U]sing proper camera techniques on ly , however, can hardly produce 
striking architectural photographs especially because of the subject. which 
is a structure that already t,xists and is often not exciting by itself. h often 
must be reproduced as it is will10ut the possibi lity of enhancing it with 
fancy gimmicks and special techniques that might make 1he image visually 
more excicing,. 1: 4 

I agree in pan to this stalement Camera techniques can produce striking architectural 

photographs, but they inust be creative and .sugge tive. The ubject is not flashy nor is it 

easy Lo caprure the true essence of a site withoul a truly deep appreciation for the sites 

photographed. What I do agree with, however, is that fancy g immicks and special 

auxiliary 1ecbniques, separate from the camera's capabilities, need to be eliminated. The 

balance ofan and documentatioa requires the ful fill ing of this request. Tl1erefore, I 

employed the technique known as ''straight photography." 

m I crry Buchan.an. l'hoiu,:rapl,i,rg ll1 t1<m /Ju,JdiJIKS ifor the rITordJ. ,2. 
1~• E. .. MuoJ,y'" Abrabcn. Poml of I 'le .. ·.· 1hc Ar, of Arclri1ec111rnl Pl,mog,-opln i 'cw York; Van NO"llrand 
Remholt.l. 199-1), 1x. 
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"And wha1 do I call straiglu photography," they may ask, "can you define 
it?n Well , chat's easy enough. Rely or, your camera, on your eye, on your 
good tasle and your knowledge of cornposition, consider every fluctuation 
of color, ligb ,, and shade. study lines and va lues and space division, 
paucmly wair lmril the scene or object of your pictured vision reveals itself 
in its supremest moment of beauty, in short, compose the pimire which 
you intend to take so well that the negative will be absolutely perfect and 
in need ofno or but slight manipulation_ 12,: 

The beauty of my photograph rests on the camera angle, my capacity as a pho1ogn,pher 

and the building itself. Of the buildings and sites elected, they all were ,o express ~,e 

county iu which they reside in some way: the n1ost common being a symbol of the 

county's economic prosperity. Schools, churches, and homesteads were photographed 

with lhe in ,em of bringing the county 10 li ght. The most prominent derelict tructurc 

photogrnphed is the bnm, o cwo \\,·ere alike. \Vit.b thi , regional difTerenccs were 

displayed in the materials used and the style and purpose of architecture. 

A major aspect 10 the images is advocacy. In rraveling to each county, seeking 

buildings 10 photograph, I reached out to the small communities. I discussed wi~, the 

locals the bistory of~1eir small town and inquired about buildings that fii my 

requirements. More importantly, l inquired about buildings that they considered 

important and significant to their community, lhat may have been lefi outside the march 

of progress. Many of those J spoke wi th were new 10 historic preservation believiag that 

the field's only desi.re is to res tore structures. wi1hou1 any thought as to the economic 

hardships of the owner. I explai oed my in tenuons 10 on ly preserve through photogmphy, 

and once they discerned that I was not fotciug anyone to fcx their abandoned structure, 

the townsfolk were more than happy to point me in the directiou ofa place they deemed 

significant. The thought that someone purposefully desired to seek out buildings 

1 :.1 01..-.1 w 11(mL "Ncwlui 11 , nie 11,stun,: of Pliotogmplry: fi"Olfl 1839 fo 1hc p1!.!M':Hl . 16 7. 
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rcprescmative of local history inspired members of these communities. Engaged in my 

project to capture the local history of small towns, more Lhan once tours were offered to 

me by town residems. While not an intended factor. personally advocating historic 

preservation to communities became a substantial portion 10 n:iy project. 

While the advocacy generated by conversing wi,b residents of these places was 

unforeseen, the advocacy produced by Lhe photos was intended Referencing the situation 

in Detroit, I pr11c1iccd preservmio11 through photography. Many of the sites I discovered 

were well beyond the stage of re roration. Sad ly, the weather, the deterioration of the 

structures, and the lack ofmoth•atiou have left these sites desolate Yet all the same, the 

photographs dep ict local history and the significance of that loca l history. The purpose 

behind tl,e project is to bring 10 light cl,at history is all around us. Just because the sites 

are not architecturally ornaie or aOiliated with momentous events and remarkable people 

does not mean 1hat the sites are not significant. If a particular sile is import.am to oae 

person, then it deserves 10 be preserved through at least a photograph. Preservation 

through photography was the whole basis ofmy project. My images are meant to in pire 

and open eyes to the 1n1tb that history is everywhere. With the pictures I captured, I am 

creating an exhibit to gain awareness of Oregon 's local history. llopef1tlly the images wil l 

not only preserve the site in a photOb'Tllph. but also iaspire others to save sites before tl1cy 

deterior111c into the shadows of the many buildings I photographed A potential result 

acknowledged by the National Tmst for Historic Preservation in the Uni ted tares ; "a 

photographic record of a building prior to demolition presef\•es at least the images of the 

b11ilding and can suppon argumen ts 10 save other s1111ctures. "'" Tbe Bool brothers as 

11" Kirk UlllJJll!S., "ln1roJui::t1on 10 Pllotogl'l'lphing l·listom: f>ropcnic~." f onim /11/i.mmrtim1. lnfonmuiun 
Sen~s No. 42. 2. 
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well as Atget, among others, used images in this manner to promote their desire for 

conserving historic sites. 

As well as generating the desire to preserve with photographs, I also aspired to 

epitomize the personality of each county with my images. ~1y photos will be framed with 

materials representauve of1he individual county's economy, such as comigated metal 

(industrialization) and barn window frames (agriculture) The cohesion of the gallery will 

be the make hift frames formed from recycled resources that embody a double funcuon . 

The exhibition hopefully will ua,el along the 1-5 corridor making tops in Eugene, 

Salem, and Pon land The hopes of the exhibit are 10 generate interest in Oregon's 

forgotten past, and show tha t history, e, en in its smallest fom, , is imponam to the 

developmet1t of the state. The images will also be available to purchase. with the majority 

of the proceeds going toward the creation of a fund that is to be dispersed 10 those 

structures that ha,e a similar story to those I captured m pictures. The c:oaununiues 

modest and often back to basics type of lifestyle encouraged me They are small 

populations srn,ggling to stay anoat. Preser.ing their history is not high on tl1cir list when 

everyday living ,s such a challenge Therefore, the funds accumulated from DI) efforts 

are to serve as a helpful auxiliary endowment for places oeedjng that extra boos1. 

The photographs also function as an educational device Just as the H ABS/HAER 

program, photography documents structures in order to erve as a reference for later 

years. ot exclusi, ely intended for scholars. the pictures will be a, ailable 10 the publ ic 

Written in 1983, Buchanan knew tl,e significance of photographs 10 preservation with 

1his s1a1cmcnt: "the preservation of the photographic image is the subject of much 

discussion and intcmational research to ensure 1hat the photographs we take will survivt 
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for the enlightenment of futW'e generations."'" Photographs intrin ically provide 

enlightenment for fu1ure generations, as they depic1 the itt io detail. They are the perfect 

medium for preserving the everyday, something that needs to be raken into consideration 

rnore often , as I agree with Buchanan. 

Although numerous important buildings still need photo!,'fllphic coverage. 
many of 1he more common buildings of historical i111erest must be 
recorded ifwe are to produce a balanced archi\'e ofoW' archi1cctW"e 
1hrough the ages ... Boildiogs that individually go unnoticed but 
collec1ively dominate our everyday are urban dwellings of all lypes, 
railway stations, fac1ories, mill , farmhouses, couages, and fam1 buildings 
... Mos, of us spend some pan of our day in a building, in a house, foctory, 
office, or church. Many of these buildings prompl more than just a passi ng 
in1erest The mills, chapels, cas1les, warehouses, public houses are part of 
th~ history of our way of life: they are historic bui ldings.12t\. 

Buchanan is not the only educator to recognize the importance of Lhe everyday. ln the 

1988 bulletin about photographing historic Slrucn,res, published by the National Trnst for 

11isioric Preservation, I.hey seated: 

Historic structures are highly visible and accessible aspects of our cultural 
history. Much ofour hisiory can be leamed from books and museums, but 
buildings designed and built by our predecessors are all around us and are 
part of our everyday life. They show progression of architecture and 
construction in a region and in individual communities. Historic homes 
reveal how our ances1orS li ved,. churches reflect our religious hi$tc)iy and 
commercial areas s.hmi.1 t.hecconornic development pattems ofa city _•~.., 

Capturing historic structures in a picture provides insigh1 imo a past cuhuraJ hi.story, and 

it should not be narrowed !.Olely to academics. J\;lany smaller e-0mmuni1 ies need to lake 

pride i.n tJ1eir local hismry because, while, there are indi\rlduuls in each comrnunity who 

appreciate it. as a whole much is forgotten. Therefore, "the education provided by 

buildings themselves and by architecmral photographs [should be] accessible to all 

in Terry Ouclmmm, PliOlt)gr(lplm,K flisforic HuU1/111gs ({ur rh-e '1!'CYJn)) , >'. 
12M I crry Oucbnnrm. /J/w1ugrupM11g H1stnrlc }Julf<lfnxl (/or 1he record) . I 0 
1~ Kirk Chui.ngs, "lumxiuction Lo Pho10,srnplung 1 listoric l'm11i.=rtic:s."' Fomm 111/m·rimJimr, lnfonnrili(tn 
Scne5, No. 42. I 
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ci1izenst not just limjled to scholars.·· 1 ' 0 As proven with my Lra, els, once n litt le 

enthusi3sm i.s ex pres ed within a community. it is contagious. Taking the architectural 

photographs for educational purposes. and allowing them 10 be accessible to everyooe, 

incites pride and advocates for the onset of local history conservation 

•~ ~irlr.. (hll~g_!,.' lottoducllou to Photol!raphmg lhs.1unc rru1)cr1tcs:· f Qrtmr /11/on11atio11. lnfom1at1l'tn 
Scnc!> o. •k. I 
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ONCL SION 

The emphasis of thi$ project was, and is. to create awareness that local history is 

vital, and while it is impossible to preserve every structure in itS physical seose, 

photography is an effective preservation alternative. The devclopruct11 of historic 

preservatioo continues to employ the ab ili ties photography bas 10 offer. Combining muh 

and expression, a picture serves as more than a glimpse into the past, it is also a conduit 

of emotion , Pho101,-raphy and imagery alike has evoked sentiments of pride, S)'lllpalhy, 

and enthusiasm leading 10 action. Whimsicall y explained, 

aerators of fairy tales nnd other exlf'3vagant stories have ofrea pul Ulto 
the hands of thei r heroes magic mirrors, wonderful ud ismaits, which 
suddenly renecr ,he images of dis tant objects. Photograph realises the 
conceptions of the imagination of the poet. We remember being present at 
a si ngu lar scene, which we shall endeavor to describe. 1" 

A picrnre supplements a written docu ment, offeri ng insight inlO a world that words have 

trouble describing. The preservation advocacy movements in Frnnce and England, the 

Ladies of Moun t Vernon. and the statewide societies for conservation all had a com mon 

Iheme beyond conservation: they all utilized imagery 10 enhance the ,vriuen word. 

Photography preserves. The compiled photographs in this document are a form of 

preservation, advocacy, education, and benuty. The imencion is lha1 this projec1 will 

perform as a spark : a spark that "'[p]reservarion enthusiasts at all levels of photographic 

expertise can contribute to th is body of knowledge and art to advance the cause of 

preserva1.ion nat ionwide_n lll 

1 \I G;1:s10n Tissandi~1 . trn 11:s .• A IT/.W(Jn · (lrUJ NandhooJ; nf PJwwgmpl1_1, T/w I ff1•1·,t1ttrt oJ Ph1Hugropl,, -. 
32S. . 
1 \! Kirk Gin.in~"· •·1 n trnduction 10 Photugmrh i ng 11 L-Stonc PrOJ)t"t't11..·~-" Fomm brfornralinn, In fonn:.u1on 
Serie!> o 42 , l 1 
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1'his terminal project hopefully developments aU the facets of "photography 

preserves,n It illustrates the correlation between photograpby and historic preservation 

with historical references. providing e.xamples of imagery focili1ating preservation in its 

eMliest years, By delving into the techniques of promotion as carried out by movemeats 

over time, it supporu advocacy through photography. It describes case srudies, where in a 

literal sense, cities. such as Detroit and St. Louis, are preserved with photography, And 

lastly, by traveling into the field and applying "photography preserves" to the local 

communities of Oregon, I carry out the practice of preserving uuough photography. 

In the end, I aspire for my photographs to balance art and truth. With each image, 

I anempted to project my infaruatioo witl1 historic w11ctures and local history, in hopes 

that this feeling might be contagious. As Ansel Adam , great photographer of the 

National Parks, exclaimed, "a great photograph is one that fully expresses what one feels, 

in the deepest sense, about what is being photogra phed." Aod if I successfully depicted 

my true emotions t.hrough my images. then optimistically the point to be understood is 

history is all around us just open your eyes, or "the camern is an instrument tl1at teaches 

people how to see without a camera. " 1 H 

m l"b c- An Swry CotHribuwrs. "'Domthe.i Lung.e," /'he Arr Str,ry, Vrw Ytmr G11ick. ra Modr::·rn rlrt 
h11Ll· /wv.w thc-,ut-.tu,y oru,·.ur11~t-)· •IJ L!.C•du1uLh~ htmF. 
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POSTSCRIPT 

The techn iques for capn1ring architectural heritage are constantly evolving, While 

the meu,ods of greal photographers such as Charles Marvi lle, f-lenri Le Secq, and 0. 

Mestral are sti ll hea,cily practiced, more recent photographers, such as Wayne Andrews 

and Dorothea Lange (among others}, h8\c developed equally dynamic approaches. 

Prominent architectural photO!,'Tilpher, Wayne ndrews photographtd culturally 

significam structures during the mid lo late 1900s before pa sing away in 1987. 

Describing Andrews' style, Russell Lynes, author aod managing edilor of Harper•,, 

Maga:i11e, dec lares, 

[Andrews gives an) an enthusiastic tour of American architecture fi-om the 
sevenleenth century to 1959, enthusiastic rather than methodically 
conscientious. tllough Wayne Andrews~ conscientiousnes as a re.corder of 
our arcbilecture is not even remotely approached by any other 
pholograpber ... h is a renecting pool for our social, political, and re ligions 
fa~ade. his, at the same time, a history of American architecture v,1ithout 
in any sense being a compendium of our building_ 13-l 

Self-defining his pholographic style, ndrews tate . 

a good photograph is 1101 a record ofa building. It is an invitation to tlie 
beholder to go and see tl1e building for himself_ For this reason I have tried 
to take pictures from viewpoints normally available to tlte viewer.1" 

imicking O Mestral and Charles Man-ille, Andrews emphasizes a strong foreground 

while capturing entire elev;;nions of stmcntres. He pays panicular anention to the 

pro,cimate landscape and how architecture is often influenced by it. (Fig11rc 6. / and 

Figure 6.2) Most notably, Andrews documents the dynamic play between historic 

structures and the modem world growing around them.116 (Fi!(llrl! 6.3) 

m Wayne Andrcws.A,-d11u:ct11re in Amer1ce1 (Ne\\ York. Ath~ncum Pubhi,J1t~. 1960). i1. 
m Waybt: Arn:lf't!:1,1,•i._, .4.rcfmeclllre m Arm:nca. 1iL 
l:H, Wayne Am.lr~ws, Ar't'l1itttrt11Y m Amuica, SO 
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Fue led by emotions and the economic state of America, Dorothea Lange capn1red 

striking photographs of dept'cssed sites and people. Her images were more than 

documentary they were sratementS about life during the Great Depression. Lange 

valiant ly proclaimed, 

[m]y own approach is based upon three considerations. First - hand.s ofl7 
Whatever I photograph, I do not molest or tamper or arrange. Second - a 
sense of place. Whatever I pbotograph, I try to picture as partofns 
surroundings. as having roots. lllird a sense of time. Whate er I 
pho1og~p,h, ( try ro show as having its position in the past or in the 
present. 

While Lange focused primari ly on human subjects, her images concerning architecture 

are considered some of the besi examples of photography both recording and expressing 

emo1ions. 

Lange could make a deserted farmbo11se, abandoned in acres of machine­
plowed land, an e loquent ddinition of tbe phrase ''tractored-ottt," which 
was on the lips of hundreds of dispossessed farmers."' (Vig11re 6.4) 

Her photographs typically portrayed a scene from the perspective of tlie bystander, 

almost anricipating their en1rance into it. Taking into specia l consideration Lhe dramatic 

effects of shadows, Lange tells the stories of despondent abandoned sites with drarirntic 

conviction. (Figt1re 6.5) She frames the desola te 10 compellingly pull 011 the heartstrings 

oftbe viewer Her nrcbitecturally off-centered images represent peoples' lifestyles of the 

Depression: a lifesty le that forced low-income fam,e rs and homeste.iders to leave their 

world behind and seek new money. '-" (Fi,r,re 6.6) 

Andrews and Lange crnsaded to pltotOb'l'aph tl1e evolution of life th.rough 

architecture. Their images, like many photographers iucluding Bemd and Hi lla Becher. 

:~: llc-aumont Newhall , The IIISWryof Plro1o;,:rophw/rom 18)9 lo die pre.'icrrt, 244 
Kc.iumont Newhall, nil! flr:s1on•of Pl101r,gmphv:frur11 183910 ,lie preJem. 244 

1~Q Anne WIUJIOII Spu11. DarmJ: To /.(>(lk Dormlr<·a La11J;c ·~· PJiulogmplrs &: Rq)Or-b 
from f/n· Fidd (CliiiL"ago . ·n,c lJnivc~1ry ofChic::.aga Press. 2008.). 241 
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Roben Dawson, and Stephen Shore, demoostra1ed not necessarily a recordation of a 

strucnire, but a recordation of the world io rehuion to a stn1cture. 
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Figure /_/ - Henri Le Secq, Strasbourg Colhedral, 1851. Calorype. 
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Figure 1.1 - Home of the Washington Family as depicted in the 
Mount Vemo11 Record from November 1858. 

,~~ ll.&.IJ. . 

Figure 2.2 - Independence HaU as depicted in the Mou/II lenw11 Record from 
July I 858 to October 1859. 

Figure 2.3 - Independence Hall as depicted in Lhe Mount Jernon Record from 
November 1859 to June 1860. 
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Figure VI - Photographer: Unknown, The Ruins of Richland, 1865, Albumen print. 
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Fig11re 2.5 - Charles Marville, 
Impasse de la Bnwellle, 1862- 187 1. 

Fig11re 1.6 - Charl es Marvillet 
Rue de lla111efe11ille, 1862-1866. 
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Figure 2. 7. Eugene A1ge1, 
91, R11ede llm:nne, 1911. 

Fig11re 2.8 - Eugene Alget, loin de la Rue I 'aleue e1 Pw11heo1l, 1925. 
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Fig11re 2. 9 - A. & J. Bool , London, St. Bartholomew's and the Cloih Fair, 1877. 
From SPROL( l877). 

65 





TIU•: Jt',USi,;;i•S l't"fl.LI<' LIIIIL\fl'l•-HM"U:!11.....-lf . S~ J. 

11-«•••I .,_ ""'"'C•~~ ll!l'll'lft"•I !C-°""'1• 

Figure 1. 11 • Papers and Proceedings of tile Bergen Co,rnry Historical Society, 
The Jo/111 011 l'ub/ic library, 1907-1908. 

66 





Figure 1. /2. The Wiscoosin Magazine of His tory, Hmoric .\j,ors in Wisco11su1, 1920 

Figure 2. 13 - The Virginia Magazine of History 
and Biography~ Jamestown and the Association 
for 1he Pn!.sen-·ation o/I'ir&,jnia Antiquities, 1904. 
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Figure 2. 15 · l'hilip Henry Delamoue, Selling up rhe Cola,si of Rame.;es 
rhe Grear. 1853. 

68 



--- ----- -- ' - - ---
~ LL ___ _ 



Figure 2.16 -William Hen!)' Jackson, a Stereograph of the Cralero/Giant Geyser, Fire Hole Basin . 1871 
TI,e set is labeled on the right side: ~scenery of the Yellowstone, 1871." 
The left side is labeled : " W.H. Jackson, Washington D.C Photographer to the U.S. Geological Survey." 

69 





Fig11re 3. 1 - 0 . Mestrnl. Ram{Jart., r,fCarr:a.1·.,o,me, From Heliographic Missioo of 185 I. 
Modem print from wa,.ed calotype negative of 185 I. 
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Fii:ure J.] - Charles Marville, Ecole des Beaux-ArtS, counyard, 185 1. Albun1en siher prioL 
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Figure J.J - Henri Le Secq, Demolition! on ~,e ile de la Cite. 1853_ 
Albumen silver prim. 
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Figure .U - Yves Marchand and Romain Meffre. William l1vlngs1011e f/011se. 2009. 

Figure 5.2 - Yves Marchand and Romain Meffre, Lee Ploca Hoiel, 2009. 
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Fi![ure 5.1 - Paul Hohmann. J JUO hlo<irof Page, 20 I 2 

Figure J.4 - Paul Hohmann, 51/1 -40 Page. 2012 
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Fig11re 6. / • Wayne Andrews. Strat(onl, f/e.sidenc~ ofThunw, Lee, We.1·tmoreh111d 
Cmmty, Virginia , t ·. I 715. 
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Figure 6.4 - Dorothea Lange, /"roctored Out, Chiltl1-e,1·, Co11111y. le.xu.1·, 1938. Gelatin-silver print. 

Figure 6.5 - Dorothea Lange, Member ,,frhe cooperaril·e 
lh'e.,· m whal was once the ''.Jadmife" So/oon. 
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figure 6.6 - Dorothea Lange, ugusl 13, 1939. One Mile East of Quincy 
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Counties Google Symbol TOWI 

Baker Blue tear drop w/ dot Halm 

Benton Red tear drop w/ dot Sumn 

Clackamas Green tear drop w/ dot BullR 

Clatsop Anchor Brow 

Columbia Light blue tear drop w/ dot Rainil 

Coos Yellow tear drop w/ dot Remc 

Crook Purple tear drop w/ dot Paulir 

Curr,, Magenta tear drop w/ dot Port I 
Deschutes Blue tear drop Sister 

Douglas Red tear drop Tenr,, 

Gilliam Green tear drop Maw 
Grant Light blue tear drop Grani 
Harney Yellow tear drop Hine! 
Hood River Purple tear drop Casca 

Jackson Magenta tear drop Gold 

Jefferson Blue push pin Horst 
Josephine Red push pin Merli 

Klamath Green push pin Ford 

Lake Light blue push pin Sumr 

Lane Yellow push pin Bluel 

Lincoln Boat Kerm 
Linn Purple oush pin Brow 
Malheur Magenta push pin Iron!;! 
Marlon Fork and Knife Niagr 
Morrow Coffee mu~ Moro 
Multnomah Martini glass Portl; 
Polk Male figure Falls I 
Sherman Buriter and Drink Kent 
Ti lamook Wheelchair Nesk, 
Umatilla Capital P Ather 
Union Taxi Car Nortt 
Wallowa Bus Enter 
Wasco Woman figure Antel 
Washington Profile of truck Bankl 
Wheeler Train w/ tracks Mitd 
Yamhill Airplane Amit\ 



Counties Google Symbol Towns Photo Taken I Check Signifies Sitel 
Baker Blue tear droo w/ dot Halfwav Lime Pleasant Valley Richland t/t/t/r,/r,/r,/ 

Benton Red tear drop w/ dot Summit Alsea r,/r,/ 

Clackamas Green tear drop w/ dot Bull Run ti' 
Clatsop Anchor Browns.mead ti' 
Columbia Light blue tear drop w/ dot Rainier Clatskanie t/r,/r,/ 

Coos Yellow tear drop w/ dot Remote ti' 
Crook Purole tear drop w/ dot Paulina ti' 
Curry Magenta tear drop w/ dot Port Orford r,/r,/ 

Deschutes Blue tear drop Sisters r,/r,/ 

Douglas Red tear drop Tenmlle Oakland Yoncalla r,/r,/r,/ 

Gdham Green tear drop Mavville Condon ArlinJrton t/r,/r,/r,/r,/ 

Grant Light blue tear drop Granite lzee r,/r,/r,/ 

Hamev Yellow tear drop Hines Fields Denio/Fields t/t/t/r,/t/ 

Hood River Purple tear drop cascade Locks Dee ti' 
Jacks-.on Magenta tear drop Gold HIii ti' 
Jefferson Blue push oin Horse Haven (He.avenl Ashwood r,/r,/ 

Josephine Red push pin Merlin ti' 
Klamath Green push pin Fort Klamath Chlloquin Crescent r,/r,/r,/r,/r,/ 

Lake Light blue push pin Summer Lake Silver Lake r,/r,/ 

Lane Yellow oush pln Blue River ti' 

Lincoln Boat Kernvllle ti' 

Linn Purple push pin Brownsville Scio r,/r,/ 

Malheur Magenta push pin Ironside Unitv Brogan r,/r,/r,/ 

Marion Fork and Knife Niagra/Gates Jefferson Area r,/r,/r,/ 

Morrow Coffee mu• Morean/lone ti' 

Multnomah Martini glass Portland Corbett r,/r,/ 

Polk Male fiRure Falls City ti' 

Sherman Burger and Drink Kent Grass Valley Moro r,/r,/r,/r,/r,/r,/ 

TIiiamook Wheelchair Neskowin ti' 

Umat illa Capital P Athena Weston r,/r,/r,/r,/r,/ 

Union T.axiCar North Powder Elgin Cove t/r,/r,/ 

Wallowa Bus Enterprise ti' 

Wasco Woman fi,wre Antelope Shaniko Slnamox Dufur Maupin r,/r,/r,/r,/r,/r,/ 

Washington Profile of iruck Banks r,/r,/ 

Wheeler Train w/ tracks Mitchell Service Creek r,/r,/r,/ 

Vamh,11 Airplane Amity Yamlll r,/r,/r,/ 
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Counties 
Baker 
Benton 
Clackamas 
Clatsoo 
Columbi a 
Coos 
Crook 
Curry 
Deschutes 
Douglas 
Gilham 
Grant 
Harney 
Hood River 
Jackson 
Jefferson 
Josephine 
Klamath 
Lake 
Lane 
Un coin 
Linn 
Malheur 
Marion 
Morrow 
Multnomah 
Polk 
Sherman 
Tillamook 
Umati lla 
Union 

Wa ll owa 
Wasco 
Washington 
Wheeler 
Yamhill 

Of What? #1. 
Commercial building with white arch, 
Residential Ita lianate House 
Bull Run Powerhouse• Concrete indu 
Grange (wood) and silo 
Wood building on stilts in water used 
Remote store (white wood horizontal 
Residential House with large rock chir 
Residential house with shln•les, orna1 
Barn with outbuilding and mountain I 
Commercial Building on main street~ 
Homestead? Collection of buildlnos (t 
J.J. O'Dair General Store· false front. 
Wood house with grass and vibrant c, 
Scenic Winds Motel• Sign and indivldl 
Cemetery headstone with "Died in Ge 
"Donnvbrook Dist. 19" schoolhouse -
Wigwam - Concial industrial structure 
Wood cabin with notched corners (b, 
Wood house with skulls nailed to side 
Residential house rocking chair on co 
Old dock oilin~s with bricks that com1 
Barn with tree ve Rd and Courtney Creek Dr) 
Abandoned homestead with concrete 
Exterior of ba rn with plants 
Old Train Station - a wooden structuri 
Portland Coke and Gas Building. Got/ 
Residential Ho..,,e - 100 yrs old, ballot 
Abandoned homestead (Rroupino of, 
Barn with keep out si~n and old cars ( 
Gas/Mechanic Place littered with •h~ 
Buildln~ with blue door frame• ski ar, 
Barn with collasped water wheel (inte 
Bare Bones Barn with oolden fields 
Si lo and Meta l Barn 
Fallen in house with oolden fields and 
Industrial Structure • "Amity Co-Op" 



Counties Of What? #1. Where?#l. 

Baker Commercial buildinR with white arches • built 1887 (X3) 38593 Pine Town Ln, Halfway, OR, 97834 

Benton Residential Italianate House Near Al sea - 19660 Al sea Hwv, Alsea, OR 

Clackamas Bull Run Powerhouse• Concrete indumlal structure (X41 13151 SE Bull Run Rd, Bull Run, OR 

Cla tsop Grange (wood) and silo Rudat Rd & Brownsmead Dike Rd, Brownsmead, OR 

Columbia Wood buildin2 on stilts in water used for storage (X2) 518 E. A St, Rainier, DR, 9 7048 

Coos Remote store (white wood hori1ontal sidine. could be old barn) I& details) (X31 24152 Remote Ln, Remote, OR 

Crook Residential House with large rock chimney (X4\ Hwy 380 & SE Came Creek Rd I Mlle 43), Pauhna, OR 

Curry Residential house with shingles, ornamental detail In roar line (tree surrounded) IX2) 300-398 9th St, Port Orford, OR, 97465 

Deschutes Barn with outbuildin2 and mountain in back'1:round {X2) Camp Polk Rd & Sun Ranch Dr, Sisters, OR 

Dou~las Commercial Bui ldin~ on main street corner (& detail of door) IX2) Approximately 105 Locust St, Oakland, OR 

G•mam Homestead? Collection of bulldlnRs (house and barns] with car oartS scattered (X31 1ADoroximatelv 10665 OR-206, Condon, OR, 97823 • 22 miles from Condon 

Gra nt J.J. O'Oair General Store - false front_ wooden structure Main St & Center St, Granite, OR 

Harney Wood house with erass and vibrant colors (X2) 58191 OR-205, Hines, OR, 97720 

Hood River Scenic Winds Motel • Sign and individual cabins • abandoned 1-45 Wa-Na-Pa St, Cascade Locks, OR, 97014 (Off US-30) 

Jack.son Cemetery headstone with "Died In Gold Hill" Rock Point Cemetery - Rogue River Rd, Gold HI ii, OR 

Jefferson "' Donnybrook Dist. 19"' schoolhouse - wooden school with wagon 237S1 NE Gasner Rd, Ashwood, OR, 97791 

Josephine Wl~wam - Concial industrial structure I& Interior) (X41 Rogue Va1Iey Firewood - Merl In Rd & Pleasant Valley Rd 

Klamath Wood Cabin with notched corners (backside, detail of window, etc! (X41 17750 OR-58, Crescent, OR, 97733 

Lake Wood house with skulls nailed to side and bones (X2) Approximately 53294 OR-31, Silver Lake, OR, 97638 

Lane Residenttal house rocking chair on porch 91261 Blue River Rd , Blue River, OR 
Lincoln Old dock plllngs with bricks that compi led old structure (canneries and sawmills) (X3) Silen Hwv and Hwy 101, Kernville, OR 

Linn B.am with tree Brownsville - Intersection of Halsey Sweet Home Hwy&. Nye Rd {Between Nye Rd and Counnev Creek Drl 

Malheur Abandoned homestead with toncrete block house (no tre:soassin1d - foll'Pv dav 5870 Hwy 26, Brogan, OR, 97908 

Marion Exterior of barn wilh plants 200-298 Henningson Ln SE, Near Jefferson, OR (Exit 242 off 1-5) 

Morrow Old Train Station - a wooden structure reminscente of stations Morgan Station: 66791 Hwv 74, Moroan, OR (O r lone, OR) 

Multnomah Portland Coke .and G.as. Building - Gothic commerical structure (X3} Off Hwy 30 near St. John's Bridge. South of Linnton 

Palk Residential House - !OD yrs old, balloon frame construction IAaoroximately 17794 Falls Gty Rd, Falls Citv, OR • Near Barnhart Rd 

Sherman Abandoned homestead (grouping of approx. 8 buildings) (X41 Approximately 58302·583U Finnegan Rd, Grass Vallev, OR, 97029 

Tillamook Barn with keep out sil!!n and old cars. (X2) 8005 Slab Creek Rd, Neskowln, OR, 97149 

UmatJl la Gas/Mechanic Place littered with ghost siens (X2) 160 E. Main St, Alhena, OR 

Union. Building wi th blue door frame - ski area NFD 051 Rd, Elgin, OR, 97827 

Wal lowa Barn with collas.ped water wheel (interior mechanics as well) (X31 77905-79899 Crow Creek Rd, Enterprise, OR, 97828 

Wqsco Bare Bones Barn with golden fie lds 62596-62980 Old Tysh Rd, Dufur, OR, 97021 

Washington Silo and Metal Barn 36DOD • 36998 Mountaindale Rd, Banks, OR, 97106 

Wheeler Fal len in house with golden fields and eerie trees (X3) Mitchell area -ORT207 mile marker 111 north of Service Creek 

Yamhi ll Industria l Structure T "Amity Co-Op" APprnximately ill 6th St, Amity, OR, 97107 
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Counties OfWhat?#Z. 
Baker Laroe wiowam with ooeninos (X2) 
Benton Concrete block building • commercial iiv) 
Clackamas 
Clatsop 
Columbia Wi•wam near water with rain oourln• 
Coos 
Crook 
Curry Old foundations of boathouse (old coi 
Deschutes Barn and outbuildings (roof failing) 
Douglas Abandoned barn with low-hanoing ru1 
Gilliam Wood house with wings and barn witl 
Grant Wooden structure with bell tower - Al 
Harney Wood house in middle of nowhere wr 
Hood River 
Jackson 
Jefferson Horse Heaven Ghost Town · Wood Str 
Josephine 
Klamath Grain Elevator I& details) • abandonei 
Lake Petroolvohs on rock (B&W and Color) 
lane 
Lincoln 
Linn Old barn/music venue with stage insic 
Malheur Peeling fa lse front • white ·-
Marlon Interior of abandoned uorlght with wl 
Morrow 
Multnomah Silo and barn 
Polk I 

Sherman Concrete Si los (X2) 
Tillamook 
Umatilla "St. Nicholas Hotel" • wooden buildin, 
Union Commercial stone structure with ehol 
Wallowa 
Wasco Barn with fence and mountain In the I 
Washington Gothic Farm House and Elevated Barn 
Wheeler Barn/house with sides missing (X2) 
Yamhill Industrial building with multiole sidin, 



Counties Of What? #2. Where? #2. 
Baker Large wlewam with ooenin2:s (X2l 38350 Sawmill Cutoff Ln, Halfway, OR, 97834 
Benton Concrete block building - commercial (X2) Intersection of NW lndeoendence Hwy & 20 (Albanv Corvallis HIN'/) 
Clackamas 
Clatsop 
Columbia Wiewam near water with rain pouring down 17518-17576 Clatskanie District Rd, Clatskanie, OR, 97026 
Coos 
Crook 
Curry Old foundations of boathouse (old coast guard dock) and breakwater structure (X4) Port Orford Head, State Park, Port Orford 
Deschutes Barn and outbuildings (roof failing) 66045 Hwv 20, Sisters, OR, 97701 
Douglas Abandoned barn with low-hanging rusted roof (& detail of roof) (X2) 149 North Cox Rd, Yonca lla, OR, 97499 
GIiiiam Wood house with wini,s and barn with Oreeon Cement inside {X4) OR-206, Arlinmon, OR, 97812 (Or Condon) 
Grant Wooden structure with bell tower - Allen Hall Center St, Granite1 OR 
Harney Wood house in middle of nowhere with 1 door and 2 windows on each side (X3) OR-20S • 23 Miles north of Fields 
Hood River 
Jackson 

Jefferson Horse Heaven Ghost Town - Wood Structures, Mining Complex {XS) Gasner Rd, Horse Heaven, OR, 97711 

Josephine 
Klamath Grain Elevator (& details) - abandoned since SO's (X3) 214 N. Klamath Ave, Chiloquin, OR, 97624 

Lake Petroglyphs on rock (B&W and Color} (X2) Mile 63 - 43.02881, -120A8019 - Summer l..lke 

Lane 
Lincoln 
Linn Old barn/music venue with stage Inside (X3) 42945 Albanv-Lvons Hwv, Scio, OR, 97374 

Malheur Peeling false front - white 61S4 Hwy 26, Ironside, OR 

Marlon Interior of abandoned upright with wing (plants) 200-298 Henningson Ln SE, Near Jefferson, OR I Exit 242 off I-SI 

Morrow 
Multnomah Silo and barn 40755 SE Gordan Creek Rd, Corbett, OR, 97019 

Polk 
Sherman Concrete Silos (X2) 2nd St, Kent, OR, 97029 

TIiiamook 

Umat illa "St. Nicholas Hotel'1 ~ wooden building on corner of street 260 E. Main St, Athena, OR 

Union Commercial stone structure with ghost signs • built 1900 200 E St, North Powder, OR, 97867 

Wallowa 

Wasco Barn with fence and mountain in the backoround (X3) 63201-63399 Center Rid~e Rd, Dufur, OR, 97021 

Washington Gothic Farm House and Elevated Barn IX6) 39300 - 39942 NW WIikesboro Rd, Banks, OR, 97106 

Wheeler Barn/house with sides missing (X2) Hwy 26 • East of Mitchell 

Yamh,11 Industrial building with multiple sid ings and windows IX3) 134-138 Azalea St, Yamhill, OR 
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Counties 
Baker 
Benton 
Clackamas 
Clatsop 
Columbia 
Coos 
Crook 
Curry 
Deschutes 
Douglas 
Gilliam 
Grant 
Harney 
Hood Rover 
Jackson 
Jefferson 
Josephine 
Klamath 
Lake 
Lane 
Lincoln 
Linn 
Malheur 
Marion 
Mor-row 
Multnomah 
Polk 
Sherman 
Tillamook 
Umatilla 
Union 
Wallowa 
Wasco 
WashlnRton 
Wheeler 
Yamhill 

OfWhat1#3. 
Wooden house - upright and winR (inl 

Wood schoolhouse with many windo 

. 
Mllkshed with shadow staircase (& int 
White school house 
Abandoned wood homestead - pretty 
Collasped stone structure with woode 

I 

Baseball field left to rust (and dugouu 

Ice Cream Creamery - detail shot with 
Mechanical (wooden) shack for water 

I 
Homestead with windmill (X4) ' 
Facade of building with ornate door a, 
Farm house with mountains in backgn 

Schoolhouse with mountain (X3) 

Hu Re barn with mechanical items in fr 
Residential House with holes in roof (I 



Counties Of What? #3. Where?#3. 
Baker Wooden house - upright and wlna (interior too) (X3) Snake River Ln & Sullivan Ln, Richland, OR 
Benton 
Clackamas 
Clatsop 

Columbia Wood schoolhouse with manv windows IX31 80661 Kallunkl Rd, Clatskanie, OR, 97016 
Coos 
Crook 
Curry 
Deschutes 
Douglas Milkshed with shadow staircase (& interior cow equipment) (X2) 7209 Hwy 42, Tenmlle, OR, 97481 
Gilliam White school house OR-206, Condon, OR, 97823 
Grant Abandoned wood homestead - pretty scenery (X3) Countv Hwy 26, liee, OR 
Harney Collasped stone structure with wooden roof beams IX41 22276 Fields Dr, Fields. OR, 97710 
Hood River 
Jackson 
Jefferson 

Josephine 
Klamath Baseball field left to rust (and du2outs) (X4) 2nd & Wood River Blvd, Fort Klamath, OR, 97627 

Lake 
Lane 
Lincoln 
Linn 
Malheur Ice Cream Creamery - detail shot with rake and •host si•n Hwv 26 and Main St, Unity, OR 

Marlon Mechanical (wooden\ shack for water wheel (X2) 36166 Nia,ara Heights Rd, Niagara/Gates, OR 

Morrow 
Multnomah 

Polk 
Sherman Homestead with windmill (X4) Haggertv Rd, Kent, OR - Off 97 

Tillamook 

Umatilla Fa~ade of buildin2 with ornate door and windows 4th St & E. Main St, Athena, OR 

Union Farm house with mountains in backoround (X21 65235 - 65357 Wallowa Lake Hwv, Cove, OR, 97824 

Wallowa 

Wasco Schoolhouse with mountain (X3) Sinamox - 45.411418, -120.976204 - Hastings Ridee Rd & Center Ridee Rd 

Washington 

Wheeler Huee barn with mechanical items in front OR-19 & OR-207, Service Creek, OR 

Yamhill Residentia l House with holes in roof (liRht shining through) 24900•25598 OR-99W, Amitv, OR 
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Counties Of What? #4. 
Baker Wooden school house with bell tow 

Benton 
Clackamas 
Clatsop 
Columbia 
Coos 
Crook 

Currv 
Deschutes 
Douglas 
Gilham False front wooden mechanical sho 

Grant 
Harney Stone house with horse barn (not inc 
Hood Rrver 
Jackson 
Jefferson 
Jose hine 
Klamath Wood Hotel with detail of door knob 
Lake 
Lane 
Lincoln 
Linn 
Malheur 
Marion 
Morrow 
Multnomah 
Polk 
Sherman Abandoned Church (and Inside) (X4) 
Tillamook 
Umatilla Abanoned bam in the snow (X2) 
Union 
Wallowa 
Wasco Double Cupola barn 
Washington 
Wheeler 
Yamhill 



I 
I 
I 
I 

• • 

Counties 
Baker 
Benton 

Clackamas 
Clatsoo 

Columbia 

Coos 
Crook 
Curry 

Deschutes 
Douglas 

Gilliam 
Grant 
Harney 

Hood River 
Jackson 

Jefferson 
Joseohme 
Klamath 

Lake 

Lane 
Lincoln 
Linn 

Malheur 

Marion 
Morrow 

Multnomah 

Polk 

Sherman 
Tillamook 

Umatilla 
Unmn 

Wallowa 

Wasco 
Washington 

Wheeler 

Yamhill 

Of What? #4. Where? #4. 
Wooden school house with bell tower Powder River Rd & Dry Gu lch Rd, Richland, OR 

False front wooden mechanical shop (And detail of front) (X2) OR-206, Mawllle, OR - on north of side of town 

Stone house wrth horse barn (not included) and wagon wheel (X3) 17572 Fields-Denio Rd, fields, OR, 97710 

Wood Hotel with detail of door knob (X2) Nicholson Rd & Weed St, Fort Klamath, OR, 97627 (North Side) 

Abandoned Church (and inside) (X4) Union St & 2nd St, Grass Vallev, OR, 97029 

Abanoned barn in the snow (X2) 67737 - 67961 Weston-El~in Hwv, Weston, OR, 97886 

Double CUoola barn Outside of Shaniko, off of OR-218 

f 
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Counties Of What? #5. 

Baker Stone house with barn and outbuildin 
Benton 
Clackamas . 
Clatsop I 

Columbia 1 
Coos 
Crook 

Curry 
Deschutes 
Douglas 
Gilliam Italianate white house, boarded up (X 

Grant 
Harney Wood white house w ith green t rim 
Hood River 

Jackson 
Jefferson I 

Josephine 
Klamath Gas Station/Automotive shop with fal 
Lake 
Lane 
Lincoln 

Linn 
Malheur 
Marion 
Morrow 

Multnomah I 
Polk I 
Sherman Abandoned school (X3) I 

TIiiamook 
Uma11lla Pink residential house left in the snolA 

Union 
Wallowa 

Wasco Abandoned Art Deco school I 

Washington l 
Wheeler I 

Yamhill ' 



Counties Of What? #5. Where? #5. 
Baker Stone house with barn and outbuildings (X4) Mile marker 31S off 1-84. Pleasant Vallev. OR 
Benton 
Clackamas 
Clatsop 

Columbia 

Coos 
Crook 
Currv 

Deschutes 
Douglas 

Gilliam Italianate white house, boarded uo IX2l OR-206, Mayville, OR - south side of town 
Grant 
Harney Wood white house with green trim Fields-Denio Rd (Hwy 292 & Rodeo Dr) - Oregon/Nevada border 
Hood River 

Jackson 
Jefferson 

Josephme 
Klamath Gas Station/Automotive shop with false front (& inside and rear) (XS) Nicholson Rd & Weed St, Fort Klamath, OR, 97627 (South side) 

Lake 

Lane 
Lincoln 
Linn 
Malheur 

Manon 
Morrow 
Multnomah 
Polk 

Sherman Abandoned school (X3) Union St & 2nd St/Sharp St. Grass Valley, OR, 97029 

Tillamook 

Umatilla Pink residential house left In the snow (X2) 54655-54985 OR 204, Weston, OR, 97886 

Union 
Wallowa 

Wasco Abandoned Art Deco school Off Main St in Antelope 

Washington 

Wheeler 

Yamhill 
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Counties 01What?#6. 
Baker Abandoned Portland Cement Factorv 
Benton 
Clackamas 
Clatsop 
Columbia I 
Coos 
Crook I 
Curry ' Deschutes I 

Douglas I 
G1ll1am I 
Grant I 
Harney I 

Hood River ' Jackson 
Jefferson I 
Josephine I 
Klamath 

lake I 

Lane I 
Lincoln 
Linn 

Malheur I 
Marion 
Morrow I 

Multnomah I 

Polk 

Sherman Old school house (and inside) (X2) 
Tillamook 
Umatilla 
Umon 

Wallowa 
Wasco Abandoned hvdro plant with mechani 
Washington 
Wheeler 

Yamhill I 



Counties OfWhat?#6. Where? #6. 
Baker Abandoned Portland Cement Factorv and silos (XS) OR·30/0regon Trail Blvd lime, OR, 97907 
Benton 

Clackamas 
Clatsop 

Columbia 
Coos 

Crook 
Curry 

Deschutes 
Douglas 

Gilliam 

Grant 
Harney 

Hood River 
Jack.son 
Jefferson 

Josephine 

Klamath 
l.'lke 

l.'lne 

Unc.oln 
Linn 
Malheur 

Manon 
Morrow 
Multnomah 

Polk 

Sherman Old school house land inside) (X2) 66702-66740 Fairview, Moro, OR, 97309 - 9 miles to Wasco, 31 miles to Condon 

Tillamook 

Umatilla 

Union 
Wallowa 

Wasco Abandoned hvdro olant with mechanics inside (X6) Sherars Bridge Hwv, Mauoin, OR, 97037 • White River Falls State Park 

Washington 

Wheeler 
Yamhill 
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Coos County 
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Hood River County 
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Josephine County 
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Lane County 
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Marion County 
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Morrow County 
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Multnomah County 
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Polk County 
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Tillamook County 
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Umatilla County 
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Union County 
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Wallowa County 
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Wasco County 
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Washington County 
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Wheeler County 
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Yamhill County 
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