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2
"voice", unique to his or her style. 1Indeed, it is this
unique voice that we, as writers, search to find in
ourselves.

The task for the student is to coax the voice into
revealing itself, without altering the work being
studied. Narrative tools, such as person, distance,
reliability or unreliability, are necessary for creating
a voice. But voice is something more - that part of
himself the author gives to the work - the texture, the
feel he or she imparts to a text. James Joyce once said
that '"nothing comes from the artist that is not a part of
the man," and voice is what identifies that part.

I became intrigued with this question of voice, and
experimented with various styles of composition, in
attempts at re-creating particular voices. My first
efforts dealt more with drama and poetry than with
fiction, as I relied mainly on structure as a medium of
imitation. My first attempt was little more than a crude
mimicry of Cavalier poetry, but I enjoyed it immensely.
My next task was to rewrite the ending of "Miles
Gloriosus," by Plautus. The original ending always
seemed contrived to me. How can a self-centered braggart
suddenly say, "Well, it was a fair catch, and justice has
been done,"2 after he finds out that his servant has
betrayed him and his mistress has fled? It was as

jarring to me as if I had read that Shylock gave
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donations to the NAACP. I rewrote the ending and tried
to keep the soldier more in character. In Plautus'
ending the character turnaround was too sudden and too
extreme. In my ending, Pyrgopolynices sees what happens,
blames it on someone else, and follows a pretty girl who
happens to walk by. In my opinion, my ending keeps more
with the established characterization of the swaggering
soldier. Although comedy does not always concern itself
with realism, I think the sudden break in character by
Pyrgopolynices detracts from the humor and weakens the
impact of the original ending.

Given my interest in narrative voice and structure,
especially in fiction, it was only natural for me to
write a creative thesis on the topic. It was here that
my lifelong appreciation for The Jungle Books entered the
picture. (A Kipling note here on the term "lifelong" as

it applies to a 26-year old:

'In August was the Jackal born;
The Rains fell in September;
"Now such a fearful flood as this,"

Says he, "I can't remember!"'3)

Suffice it to say that Kipling has been my favorite
author ever since I was o0ld enough to choose my own

reading. My edition of The Jungle Books belonged to my
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father, who received the copy in 1947. I appropriated
the volume in 1973, and I have read it more times than I
can remember.

My primary intent has been to utilize my skills in
the study of narration in order to identify and re-create
Kipling's voice through the careful study of his style.
The result is "The Mad Elephant of Mandla," a full-length
story meant to be a complement to The Second Jungle Book.
In this story I deal with a topic that Kipling ignores,
with regards to Mowgli's development. In "Letting In The
Jungle," Mowgli is a small boy recently cast out of the
Jungle as well as the Man-Pack. In the next story, "Red
Dog," Mowgli is suddenly the Master of the Jungle.
Kipling fails to give us a transitional story, one that
accounts for this momentous change in both attitudes and
time.

In "The Mad Elephant of Mandla," I take Mowgli on a
journey, both physically and emotionally, in order to
provide the much needed transition between small boy and
young man. Through conflict, Mowgli sees that he alone
has the ability to maintain order when the Jungle is
threatened by man. This realization acts as a catharsis,
enabling Mowgli to come to terms with his place in the
Jungle society. As a bridge between the Mowgli of
"Letting In The Jungle" and the Mowgli of "Red Dog," "The

Mad Elephant of Mandla" allows the reader to make the
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transition along with Mowgli, smoothing the jarring lapse

in thematic continuity.



KIPLING: HIS REPUTATION AND HIS ART

I have encountered two major obstacles to the
successful completion of this thesis. The first obstacle
deals with the academic value of narrative re-creation.
Anyone can parody an author by the repetition of obvious
characteristics, but to capture the true tone requires an
in-depth understanding, not only of the author's works,
but of the literary mechanics behind the creation of the
stories themselves. I had to understand narrative
structure and technique in order to re-create a voice
successfully. Regardless of which author I chose, the
tools of that re-creation remained essential to my
development as a successful writer. It is one thing to
be familiar with narration, but to be able to write in
another's voice requires an in-depth knowledge of the
subject, a knowledge which enables me to understand more
fully my own voice.

The second obstacle I encountered was the general
lack of attention given to Kipling by the academic

community. I was at first daunted by the task of
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presenting a case for Kipling's acceptance as an author
of literary merit, but the more I read, the more I
realized what a tremendous critical reputation Kipling
did in fact possess. In the introduction to Kipling And
The Critics, Elliot Gilbert makes the point that,
"Indeed, no major work of his has ever been out of print-
-a remarkable record."? This fact did not surprise me at
all, considering that in 1907 Kipling became the first
Englishman to receive the Nobel Prize for Literature. 1In
a letter to Henry James, William James referred to
Kipling as "more of a Shakespeare than anyone yet in this

generation of ours,"5 and went on to call him "the

biggest literary phenomenon of our time, "0

When Kipling appeared on the 1literary scene in
London, his works were received by an appreciative
public. His first collection of stories, titled Plain

Tales From The Hills, is full of the realism and

vulgarity of life as it occurs--stories such as "Thrown
Away," in which a despondent young subaltern takes his
own life after an imagined slight, and "Cupid's Arrows,"
in which a young girl purposely loses an archery match in
order to avoid the unwanted attentions of a rich suitor.
The day-to-day world of India had been relatively unknown
to the English public before Kipling, and his Indian

stories became immensely popular. Kipling gave the
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British people a first-hand view of a strange land, full
of wonder, as Birkenhead wrote:
All around is the infinite waste of India,
obscure, monotonous, immense, inhabited by
black men and pariah dogs, Pathans and green
parrots, kites and crocodiles, and 1long
solitudes of high grass. No writer had ever
revealed_all this to the British public before
Kipling.7
Although Kipling's early stories have a wide variety
of topics and themes, one major theme began to develop as
he established himself as a writer, due in part to the
numerous relocations to which Kipling was subjected in
his formative years. 1In nearly all of his major works
(Kim, The Jungle Books, Captain's Courageous) the main
theme is the search for identity. In Rudyard Kipling and
the Fiction of Adolescence, Robert Moss writes, "His
uprooted heroes, adventurous and spirited but lonely, are
always in some sense autobiographical creations."® Wnen
this assertion is applied directly to the Mowgli stories,
we see this theme operating on a variety of levels.
Mowgli is completely accepted by neither the Jungle nor
civilization, but exists as a strange synthesis of the
two. When we consider Kipling's early years we find a

series of radical transitions, which may very well have

played a major role in the subsequent creation of

Mowgli's character.
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Born in 1865, Kipling spent the first six years of
his life in Bombay and, as small children will, he
accepted his environment as universal. At mealtimes he
had to be reminded to speak English to his parents,
instead of the more familiar Hindi. It came as a
tremendous shock, therefore, when he and his sister Trix
were sent to a small boarding-house in Southsea, England.
It was common at the time for British colonial parents to
send their children back to England in order to avoid the
terrible infant mortality rate. This "House of
Desolation," as Kipling called it in Something Of
My:self,9 was his home for the next six years. The cruel
treatment inflicted on him by the proprietor and her son
left an undying mark on Kipling's soul. In 1935, when
asked if the house still stood, Kipling replied, "I don't
know, but if so, I should like to burn it down and plow
the place with salt.n10
After his "rescue'" from Southsea, he spent the next
four years at the United Services College at Westward Ho!
The object of this school was to enable boys to pass the
Army examination. Founded in 1874 by retired Army and
Navy officers, the United Services College was an attempt
at providing a decent education at an affordable price.
Kipling received his first journalism experience as the

editor of The United Services College Chronicle, which
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proved to be good training for his work on The Civil and
Military Gazette in Lahore, India.

Once again, however, Kipling found himself on the
outside looking in. At Southsea he had been unfamiliar
with British conventions, and was confused by a culture
that was foreign to him. At Westward Ho! he stood out
again, since he was not among the group preparing for a
career with the military or civil service. Due to his
poor eyesight he did not participate in any of the
culturally important games, which further increased the
social and professional distance between himself and the

other boys.
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had been raised in the village, he probably would have
become 1like all the nameless boys who tease him in
"Tiger! Tiger!" Kipling's upbringing and experience,
like Mowgli's, are the very causes behind his crisis of
identity and his literary success.

In "The Spring Running," the final Mowgli story,
Mowgli leaves the Jungle, but only because it has ceased
to provide him with what he needs as a human being. At
this point Mowgli begins to come to grips with his dual
identity, since he has matured to the level where he
requires more from the Jungle than it can give him. The
important aspect to consider is that Mowgli leaves of his
own accord, and is not driven by anything more than his
own changing needs. In "Red Dog," the dying Akela tells
Mowgli to return to his own people:

"Go back before thou art driven."

"Who will drive me?"

"Mowgli will drive Mowgli. Go back to thine own
people. Go to Man."

"When Mowgli drives Mowgli I will go," Mowgli

answered.15

Mowgli moves into adulthood, recognizing that the
Jungle is shut to him only because he has outgrown it.
Mowgli goes forward to meet Man, but carries with him a
unigque blend of Jungle innocence and human intelligence.

To complete the transition symbolically, Bagheera pays
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the same price to release Mowgli as he had paid to buy
Mowgli into the Pack. "It was a long hunt," Bagheera
says to Mowgli, "but he lies dead in the bushes now--a
bull in his second year--the Bull that frees thee, Little
Brother. All debts are paid now."1® with the perfect
symmetry of the Jungle complete, Mowgli leaves to live

among "those mysterious things that are called men. "17
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written out it would fill ever so many books."!8 At the
beginning of "Red Dog," Kipling gives a half-hearted
introduction to Mowgli's new life as a young adult, but
neglects to deal with Mowgli's psychological maturation.
The Mowgli we meet in "Letting In The Jungle" has
recently been cast out of the Jungle as well as the
village, but in the beginning of "Red Dog," Kipling says
of Mowgli, "all the Jungle was his friend, and just a
little afraid of him."!9 There is no transition between
an outcast young boy and a feared young adult. In order
to fill the gap I had to use the medium of the short

story.
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AUDIENCE

"The Mad Elephant of Mandla" is meant to be inserted
into The Second Jungle Book between "Letting In the
Jungle" and "Red Dog." As such, I expect my audience to
be familiar with the Mowgli stories. Although Kipling
makes many internal references to the other stories (such
as the opening line to "Tiger! Tiger!": "Now we must go
back to the first tale"zo), no single story is meant to
stand alone. The stories do depend on each other for
support, as each Mowgli story either builds upon or draws
from the other stories, and mine is no exception. 1In the
text I make many references to other Jungle Book stories
that should be recognized by readers familiar with these
stories. I do this not to be witty, or to show off my
familiarity with Kipling's stories, but because my
audience expects it from Kipling, and therefore expects
it from me.

My readers are the ultimate critics as far as the
merit of this work is concerned, but they have an extra

responsibility as well. Not only will they tell me the



18
impact of my story, but they will also tell me how close
I come in my attempt to re-create Kipling's voice. 1In
"The Mad Elephant of Mandla," I have attempted to write
in Kipling's style, while still creating a good story.
This double duty has been particularly difficult at

times, since I have had to create a plot that is

thematically plausible in the context of The Jungle
Books, as well as to re-create Kipling's voice. I would
prefer to have my audience tell me, with regard to "The
Mad Elephant of Mandla," that Kipling wrote a lousy story

rather than that I wrote a good one.
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ARTISTIC INFLUENCES

The writers which have influenced me the most have
been those who can make literature come alive to me,
whether through scenery or characterization. The aspect
of Kipling's art that I enjoy most is his incredible
skill at setting up a scene. Kipling had an amazing
facility with narration, positioning every action in the
story so that events flow uninterruptedly. I have been
drawn to other authors who possessed this skill, and
without exception they have been European.

Chief among these authors is Victor Hugo, whose
delicate sense of phrasing makes every sentence a delight
to read. Despite the loss due to translation, Hugo, more
than any other author, has the ability to make scenes
come to life, whether it be a misshapen Quasimodo
shouting "Sanctuary! Sanctuary!" from atop a stone
gargoyle less frightening than he, or a desperate and

despondent Jean Valjean escaping through the sewers of

Paris.
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sonnet, drawing its strength from its brevity and power
of summation. Kipling uses the quick close in all eight
of the Mowgli stories, demonstrating his amazing skills
of conclusion with a similar power of summation and

closure.
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THE MAD ELEPHANT OF MANDLA

(1990)

With silent feet and sharpened fang
We share the night with none save Mang
To drive the doe and herd the fawn

The hunt is ours until the dawn!

Good Hunting! all, the Night is ours
We be Four, strong in our powers
Ask of the buck, bewildered by fright

Who owns the Jungle this dreadful Night?

Night-Song of the Four

As Mowgli watched the village die under the growth
of the Jungle, the smell of Messua's blood faded from his

mind He would never forget the sight and smell of her






27
every member of the village and drive them each away?
The village of the Man-Pack is no more. Let thy anger go
ere it destroy thee."

Mowgli sat still and thought. He had no concern for
where the villagers went after their homes were
destroyed, as long as they went far away. Mowgli had not
considered that even one of them might return to the
vicinity. For those who tilled the soil, a plot of black
earth and a handful of seed could make a home, but Buldeo
had been a man of importance in the village, and
reputations are difficult to replace. Not for nothing
did his fame as a hunter spread nearly to Khaniwara, and
Buldeo was loath to leave such recognition behind. He
took up residence in a slightly smaller village to the
North, where he had a sister, and was received with great
solemnity.

"Men are like Chikai, the Rat, always scurrying to
the nearest hole after leaving the first, as if afraid to
remain over-long in the light," Mowgli said. "Am I
blood-brother to the dhole to snuff at a hole in the dirt
to catch a mouse? No, Bagheera, my stomach is full, and
T am tired of chasing mice. The thought of that old man
living so near troubles mne, but so long as Buldeo comes
not to me, I will not go to him."

Mowgli lay back on the cool grass and listened to

. . i time to
evening begin its serenade. Soon it would be m


















































































































