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THESIS ABSTRACT
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Title: From Aral-Sea to Salt-Soil in Abdizhamil Nurpeisov's Final Respects. Gender,
Kazakh Ecocriticism and the Soviet Modernisation Mirage in the Steppe.

In my thesis, I am analysing Soviet Kazakh writer Abdizhamil Nurpeisov's novel
Final Respects. 1 argue that Nurpeisov's novel presents both environmentalist criticism and
a multivocal description of Soviet Kazakh identity. Nurpeisov's complex social analysis of
Kazakh identity is expressed through the narrative style. The narrative structure itself gives
voice to multiple points of view through shifting narrative voice(s) and focalisation(s). This
reflects the various opinions and worldviews of the Kazakh population, oscillating between
traditionality and sovietisation. Neither Soviet influence nor Kazakh identity are depicted
as monolithic. Similarly, the novel's ecocriticism and its depiction of women is complex
and multifaceted. Women are often essentialised through negative characteristics, but the
novel also parallels gender oppression with environmental exploitation. While the
juxtaposition of women and nature echoes ecofeminist criticism, the negative

essentialisation of women contradicts a direct ecofeminist interpretation.
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"Mooicno ckazams, ymo 'Tlocieonuit /lone' knuea o mom, Kaxk, nonupast
3axon boea, 3axonvl npupoosl, uenosex, 8olios 6 azapm, nepecmai

3amedams, 4Umo 6 KOHe4YHOM cuenie OH paspyuiaen camoco ceos."

Abdizhamil Nurpeisov'

I. INTRODUCTION

The desiccation of the Aral Sea is a well-known environmental disaster of Central Asia.
Since the 1960s, the once fourth largest sea of the planet (by surface) has been
continuously shrinking. The sea used to reach from contemporary Northern Uzbekistan
far into Western Kazakhstan. Between 1960 and 1989, i.e., within less than three decades
the sea lost about 41% of its surface area. Two decades later, in 2009, only 10.6% of the
former Aral Sea were left.> The desiccation of the Aral Sea was mainly caused by
extensive irrigation of the steppe which diverted massive amounts of water away from
the two rivers feeding the Aral Sea (the Syr Darya and the Amu Darya). Additionally, the
dams built to create hydroelectricity in the Eastern Kazakh SSR* as well as the Kirghiz
SSR further trapped large amounts of water.* As less water reached the Aral, the sea

' Nikolai Anastas'ev, Nebo v chashechke Tsvetka. Abdizhamil Nurpeisov i ego knigi v mirivom

literaturnom peizazhe (Almaty: Olke, 2006), 303. "You could say that Final Respects is a book about
how man, violating the law of God, the laws of nature, getting excited, stopped noticing that,
eventually, he is destroying himself." All translations from the Russian are mine.

See Philip Micklin, "The Future Aral Sea: Hope and Despair," Environmental Earth Sciences 75, no. 9
(2016): 3. Here, I am giving the numbers for surface area, which differ from those in terms of volume.
Soviet Socialist Republic

See Maya K. Peterson, "Pipe Dreams: Water and Empire in Central Asia's Aral Sea Basin," March 15,
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began to shrink rapidly. As Maya Peterson argues, the root of the crisis does, however,
not exclusively lie in the Soviet exploitation of their Central Asian periphery. Instead, she
proposes to examine the crisis in the light of the "logic of the irrigation age," i.e., an
imperial logic that believes in its own knowledge as universal and therefore
underestimates and/or ignores local differences. The simple idea was that European
engineering could transform deserts into blooming landscapes and this dream already
existed under Tsarist rule over the region.” By the mid 19th century, Russia had annexed
large parts of the Kazakh steppe and throughout the next decades, Tsarist forces advanced
further south. Already in 1885, the Ferghana valley (contemporary Uzbekistan, southern
Kyrgyzstan and northern Tajikistan) was used for cotton production, and larger projects
to build irrigation canals were planned in order to transform the Central Asian steppe into
the centre of cotton production. While the Tsarist empire was only able to begin these
projects on a small scale, under Soviet rule these projects were fully realised.® The
transformation of the steppe was one of Moscow's modernisation mirages: they
established the region as the main supplier of cotton for the Soviet economy, a goal that
could only be realised through extensive irrigation. These changes were in part also
welcomed by the local population. Especially for the generation who was born and grew
up under Soviet rule, Soviet modernisation became to symbolise development, progress
and better living conditions. Thus, while many Soviet Central Asian writers openly

criticised the environmental degradation in their republics, the Soviet modernisation

2021, Central Asia Program at the Institute for European, Russian, and Eurasian Studies, George
Washington University, USA, video, 1:00:15, https://www.youtube.com/watch?v=_D9xpF7bqDO0.

> See ibid.

¢ See Andreas Kappeler, The Russian Empire: A Multiethnic History (Oxfordshire: Routledge, 2013),
191.



endeavour itself was also appreciated. Olzhas Suleimenov, a Russophone Kazakh writer,
celebrated the successful space mission that sent Gagarin into space in a poem,
describing it as a Soviet achievement; but he was also a leading figure in the Kazakh anti-
nuclear movement in the late 1980s. The Russophone Kyrgyz writer Chingiz Aitmatov
celebrated communal work in the kolkhozes (farming collectives) in his stories, but also
harshly criticised Stalinist repression through his novels. Similarly, Kazakh writer
Abdizhamil Nurpeisov's novel Final Respects (Conevl napwis, [lit. Last Duty/Obligation, ]
1982) presents a detailed description of the devastating environmental crisis of the Aral
Sea, but he also depicts the sedentarization of nomads positively. Despite the fact that
sedentarization was forcefully pushed by the Soviet regime, Nurpeisov depicts it in terms
of historical progress and emphasises the positive impact of irrigation in an essay’ written

between 1964-1970:

B crens npumina Boaa, v ¢ HEWO kKHU3Hb. UenoBeK BMELIAICS B U3BEUHBIN PAaCHOPSAAOK, 3aBEICHHBIN
Ha 3eMJle, B3JOXHYyI B MEpPTBYIO IYyCTBIHIO KaKylO-HHKAKyIO0 XH3Hb. Pagytock nu s 3TOMYy?

BesycnorHo. (221)

He further envisions modernisation for Kazakh auls®: "B cnemyromem rogy B Kaxaom
nome OyIeT mpecHasi BoAa, M TOTJa, Ha/Iel0Ch, MOM 3eMJISIKU apaliblibl CYMEIOT, MPOSIBUB
yCepaue, 3aToluTh ToNble, NbUIbHBIE celuac ymuipl 3eiennto."’ (ibid., 222). Here, the

contrast to the depiction of the devastating environmental crisis in Final Respects is

The essay is originally written in Kazakh, I am citing Gerol'd Berger's translation. All essays are taken
from the same tome: Abdizhamil Nurpeisov, Vozvyshaia Nashi Sviatyni (Almaty: Oner, 1996). In the
following I will refer to this collection as "Essays". Except for this essay, the other are originally
written in Russian by Nurpeisov.

Kazakh villages

"By next year, every house will have fresh water and, then, I hope, my Aral countrymen, having
displayed diligence, will be able to flood the naked, currently dusty streets with greenery."
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particularly marked and shows how the hopes of progress and prosperity through Soviet
modernisation turns into disillusion at the sight of the devastating environmental and
human catastrophe of the Aral Sea. As the water recedes and potable water becomes
scarce, people start moving away from the auls. The Soviet modernisation mirage
dissolves into air and all that is left is an almost uninhabitable environment.

Moscow's careless treatment of the periphery's environment is not surprising in
the context of its general attitude towards Central Asia, both during the Tsarist as well as
the Soviet regimes. Thus, both considered the vast Kazakh steppe as mainly uninhabited
and often encouraged Russian peasants to move there. During Tsarist reign this created
conflicts with the local nomadic population because the peasants often simply occupied,
for instance, the nomads' winter pastures. While Tsarist Russia had relatively little
influence in the area and mainly followed the rule to not intrude neither into the cultural
nor religious lives of the people, the Soviet Union was far more invasive. Central Asia
and, particularly, contemporary Kazakhstan were the scene of many human and
environmental tragedies during the twentieth century. One of those was the Kazakh
famine. It is generally assumed that about 25%'" of Kazakhs died during the famine in the
early 1930s. While the famine itself was, to some extent, consciously created by the
Soviet government, Moscow did not foresee the horrific magnitude of the crisis. In her
book on the Kazakh famine, Sarah Cameron explains that the famine itself does not
classify as genocide according to the definition in the United Nation's "Genocide

Convention" (1948), although it could be described as genocide according to the former

10" In Kazakhstan itself, it is considered that is was rather more than 25%, possibly even about 50%, as

Fariza Adilbekova, a friend of mine from Kazakhstan, reports.
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definition of the term by Polish-Jewish lawyer Raphael Lemkin (1943), which includes
the intent to destroy the way of life and culture of a people. According to Cameron, the
latter certainly did happen: "Through collectivisation, Moscow sought to destroy
nomadic life, a key feature of Kazakh culture and identity" (178)."

Collectivisation,'? the forced settlement of the nomadic people, the arrival of more
Slavic settlers, combined with a terrible drought in 1931, were deadly to the Kazakh
population already vulnerable to famine because of the Soviet assault on Kazakh bais
(wealthier nomads) in the 1928 confiscation campaign" (see ibid., 99). For the Soviets,
the bais were simply the Kazakh equivalent to Slavic kulaks, while, in reality, wealth
itself was never stable in the Kazakh steppe where a change in weather conditions could
decimate the Kazakh herds. Thus, the Soviet interpretation of bais betrays their utter lack
of knowledge about local environmental conditions as well as their ignorance of Kazakh
culture, which is based on kinship and relies on practices of mutual aid. Indeed, within a
kinship group, those with larger herds (i.e., bais) supported others in times of need (see
ibid., 32-34; 74f.). Thus, kinship ties and the accumulation of wealth (i.e., cattle) served
as a social mechanism that could counteract the negative environmental impact of a
drought through mutual aid. During the confiscation campaign, the Soviets confiscated

large amounts of animals from those who, in Soviet opinion, owned too many animals.

Sarah I. Cameron, The Hungry Steppe: Famine, Violence, and the Making of Soviet Kazakhstan (New
York: Cornell University Press, 2018).

In order to build the Soviet economy, large scale collectivisation took place. This meant that people
were assigned to kolkhozes (collective farms). The land as well as the tools and machinery were owned
collectively. They received production quotas set by Moscow in the five-year plans and had to fulfil
these quotas.

The confiscation campaign was a tool that was implemented in order to regulate the amount of
personal wealth someone was allowed to own. It was intended as anti-capitalist measure. The
confiscated wealth became state property.



The result was an abrupt decline in livestock numbers in Kazakhstan, partly because
animals were killed in large numbers by Soviet activists when they were unable to feed
them, partly because Kazakhs chose to slaughter their own animals rather than give them
over to Soviet authorities. Additionally, Kazakhs were in need of food since their trade of
meat for grain with Ukrainian and Russian peasants was made impossible due to
collectivisation (see 108). However, the Soviet regime was not unable to provide support
where it was seen as necessary for the sustenance of the Soviet economy. Coal workers
(who mostly were not Kazakhs), for instance, were fed through the agricultural work of
prisoners in Karlag prison camp in Central Kazakhstan and thereby were hardly impacted
by the famine at all. Kazakhs, on the other hand, were often simply left to starve. As
Cameron points out, "while Kazakhs could starve, coal workers could not" (119). This
clearly showcases Soviet priorities. While coal workers were seen as productive workers
and were therefore vital for the Soviet economy, Kazakh nomads simply were not, and
therefore, dispensable.

Another assault on the Kazakhs was the nuclear testing cite in Semipalatinsk
which was established in August 1949. In Semipalatinsk nuclear underground bombs
were tested, thereby exposing the local population to high amounts of radiation. A
UNESCO report reveals that "approximately 2,6 million people fell victim to genetic

mutation as a result of prolonged exposure to radiation."'* The report also explains that

14 See "Audiovisual Documents of the International Antinuclear Movement 'Nevada-Semipalatinsk',"

UNESCO, accessed May 26, 2021,
http://www.unesco.org/new/en/communication-and-information/memory-of-the-world/register/full-list-
of-registered-heritage/registered-heritage-page- 1/audiovisual-documents-of-the-international-
antinuclear-movement-nevada-semipalatinsk/.



the 468" nuclear explosions that were conducted there, in combination, exceed the bomb
of Hiroshima by 45,000. The impact of nuclear testing was deeply felt by the population,
and in the late 1980s it found expression in the Nevada-Semipalatinsk anti-nuclear
movement. Shortly after independence, on August 29, 1991, the first Kazakh president
Nursultan Nazarbaev signed the order to close the Semipalatinsk polygon. Since 2009,
this day is commemorated around the world as the International Day against Nuclear
Testing,' attesting to the global impact of the Kazakh anti-nuclear movement. The long
lasting, devastating impact of nuclear testing in the region has also found expression in
contemporary Central Asian literature, e.g., in Kozoa pyxuyn mup (1990) [transl. as The
Day the World collapsed, 1991], a novella by (mostly Russophone) Kazakh writer Rollan
Seisenbaev who was born 1946 in Semipalatinsk, as well as in Uzbek writer Hamid
Ismailov's Russophone novel Byuwoepxuno Epowcan [trans. as The Dead Lake, lit.
Wunderkind Erzhan] (2014).

From the desiccation of the Aral Sea and the Kazakh famine to the nuclear
catastrophe in Semipalatinsk, they all reveal Moscow's willingness to sacrifice human
and environmental health for the sake of industrialisation, modernisation and, in the case
of nuclear testing, the arms race with the U.S. These disasters reveal the development of
communist ideology from anti-imperialist to a neo-imperial attitude towards its Central
Asian periphery. While Lenin had early on included the national right to self-

determination in the Bolshevik party manifesto, in reality, this right was not accorded.

15 The UNESCO report does not give this number, it is however given as the exact number in many
Russophone Kazakh sources, for instance, "Mezhdunarodnyi Den' Deistvii Protiv ladernykh Ispytanii,"
Qasagstan Tarihy, accessed May 26, 2021, https://e-history.kz/ru/calendar/show/26596/.

See "International Day Against Nuclear Tests 29 August," United Nations, accessed, May 26, 2021,
https://www.un.org/en/observances/end-nuclear-tests-day.
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Indeed, the campaign to strengthen national languages in the national republics was
abandoned in the late 1920s because it was feared that the people might start forming a
distinct national consciousness and try to gain independence.”” The USSR was
nonetheless willing to incorporate the national population into the Soviet apparatus
instead of depending on a Russian administration as the late Tsarist regime had done.
This, however, does not represent a discontinuity between Russian and Soviet empires
because the Russian empire itself had often relied on the tactic of including local elites
into their administrations. The inclusion of national cadres was followed by the Stalinist
purges between 1936 and 1938 during which "the whole leadership, not only in Ukraine,
but in all non-Russian republics, was removed and executed."'® After the purges, the
administration was filled mainly with Russian cadres and local "nationalists" were
targeted."” After Stalin's death and with de-stalinization, a return to a more tolerant policy
in regards to local languages and cultures occurred. Additionally, integration of non-
Russians into the Soviet administration was again encouraged. Then, around 1972, a new
wave of repressive policies followed which only softened in the early 1980s. In the
particular context of Soviet Kazakhstan, it needs to be highlighted that after the famine,
the deportation of other ethnic minorities into the Kazakh SSR and the continued
immigration of Russians, the percentage of Kazakhs was only about 36% in 1979. This
needs to be kept in mind in relation to Nurpeisov's novel, which is set roughly in the

1970s. Thus, while it is written in Kazakh and describes the lives of ethnic Kazakhs, it

17 See Kappeler, 351f.; 356.

18 See ibid., 356.

19 This is reflected in Jinlar basmi yoxud katta o'yin (2016, transl. as The Devil's Dance, 2018) by Hamid
Ismailov. The Uzbek novel depicts the horrendous impact of this ideology on Uzbek writers, several of
whom are sentenced to death for supposedly propagating nationalist ideas.

8



describes the lives of a people who constituted an ethnic minority within their own
republic. In the following, I will first provide an introduction to Nurpeisov and his novel.
Then, I will situate Kazakh literature in relation to Slavic Studies and present the

methodology as well as the outline of this thesis.

1.1. Biographical Introduction to Nurpeisov

Abdizhamil Nurpeisov is not a writer who is particularly well known in the West, and
neither are his novels. Therefore, a short introduction to his life, as well as his novel
Final Respects (Conevt napwiz, 1982) is necessary. My description of Nurpeisov's life is
mostly taken from his Russian-language essay "ABtoOuorpadus" (Autobiography,
1987)* and 1 endeavour not only to present some rough facts about his life but also try to
present him as a person, for Final Respects is not only a literary text, it is also one that is
deeply connected to the writer himself and what he considered to be his duty as a writer.
Abdizhamil Nurpeisov is a Kazakh author who was born in a fishing aul®' on an
island in the Aral Sea in 1924. He survived the famine in the early 1930s thanks to his
father who "B TO7I0HBIN TPHLIATH BTOPOM TOJ] TPOKOPMIJI CBOIO OOJBIIYIO CEMBIO OTHON
s auusio”? (Essays, 15). His father became a fisherman during collectivisation and
later the chairman of the local aul soviet. Niirpeisov grew up in a polygamous family.

Polygamy itself is not uncommon in Central Asian societies, but it nonetheless informs

20 T am occasionally using the Russian language Wikipedia entrance on Nurpeisov for particular
information about year dates whenever he does not specify them in his autobiography, see "Nurpeisov,
Abdizhamil Karimovich," Wikipedia, accessed May 26, 2021,
https://ru.wikipedia.org/wiki/Hypriencos, Aommxamun_Kapumoswd.

Kazakh village

22 "In the hungry year of '32, fed his big family with nothing else but game."

21
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about the social situatedness of Nurpeisov's family. As Gregory J. Massell has pointed

out:

polygamy was sanctioned by both religion and custom, though it tended to be practiced more
consistently in settled village communities and towns than in the nomadic-pastoral milieu, and was

prevalent primarily among relatively well-off and privileged strata. (6)*

The way Nurpeisov writes about his mother, the first wife of his father, expresses a latent
critique of polygamy, even though he does not express it in terms of socio-cultural
oppression. While he writes about both his parents with reverence, when he recounts his

mother's life, he furthermore emphasises the difficulty of her situation:

B Te romer s, x0T u ObT OOCOHOTHM MAJBIMINKOM, OETaBIIMM 3a STHATAMH, C MYYHTEIHHOH
SICHOCTBIO BOCIIPHIMYHUBOTO JIETCKOTO YMa CO3HABAN, KaK TPYIHO JKIIIOCh MOeH OeqHOH MaTepH. |...]
Hecmorpst Ha TO, 4TO OHa ObLIA MEPBOW >KEHOW OTIA, €€ MOJIONAsi, KpacuBas U OoJiee yaawinBas
COIEPHHUIIA, KEHIIINHA KECTOKOTO Xapakrepa, Jerko Opaja Haja Hel BepX, BBDKHBAIA €€ U3 JIOMY, U
MaTb MOSI HE BBIHECJIA TAKOTO JYIIEBHOTO CMSATECHUS U TOps, BCKope 3a0oJerna i yMepiia eme COBCEM

Monogoii. (ibid.)*

This paragraph shows his alertness to inequities, even though the suffering of the mother
is rather ascribed to the scheming of his father's second wife than to a particular socio-
religious context. Under Soviet rule, polygamy was officially prohibited. Despite this, the

practice continued to exist far into the 30s. Indeed, the purges during the late 1930s also

B Gregory J. Massell, The Surrogate Proletariat: Moslem Women and Revolutionary Strategies in Soviet

Central Asia, 1919-1929 (New Jersey: Princeton University Press, 1974).

"In those years, although I was a little barefoot boy, running after the lambs, did I, with the painful
clarity of a sensible, child-like mind, realise how difficult the live of my poor mother was. [...] Despite
being the first wife of my father, her young, beautiful and more successful rival, a woman with a cruel
character, easily surpassed her, drove her out of the house and my mother could not endure such mental
turmoil and grief; she soon got ill and died being still very young."

24
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targeted "Communists found still veiling their wives and practicing polygyny."*

During World War II, at the age of 18, Nurpeisov was conscripted into the army
and was stationed near Stalingrad. In 1943, he became a member of the Communist Party
of the Soviet Union. He lost his father, as well as three uncles®® to the war. After the war,
Nurpeisov continued his studies and began to work on his first novel, Kypranous®
(Kurland), about his experiences in the war, which was published in 1950. He first began
his studies at Kazakh State University but after his first year decided to attend Maxim
Gorky Literature Institute in Moscow instead. Throughout his literary career, Nurpeisov
wrote in Kazakh and deeply engaged with Kazakh history and culture. Upon graduating
in 1956, he began working on his trilogy Blood and Sweat (Kan men mep, 1961-70), a
novel that is set in the Kazakh steppe during the time of the Bolshevik revolution, and
was inspired by the memory of his ancestors as well as their sufferings and struggles in
the steppe (Essays, 258). It was also the land itself, his poonas semas,” that inspired him.
This found expression in his dilogy Final Respects, (Conevt napwiz, 1982) a novel born
out of the desperation about the environmental crisis of the shrinking Aral sea. Indeed, he

felt it to be his duty as a writer to draw attention to the catastrophe affecting his people

and their environment: "monr nucarens [...] BWXKY B TOM, 4TOOBI OOHAXUTh COLUATIBHYIO

% Douglas Taylor Northrop, Veiled Empire Gender and Power in Stalinist Central Asia (Ithaca: Cornell

University Press, 2004), 211.

In his autobiography he only mentions two uncles, whereas in his essay "O moem Hapoze" ("About my

people™) he describes having lost three uncles and his father to the war (see Essays, 257).

27 The book is titled Kypasnous in both Kazakh and Russian.

2 The Russian term expresses Nurpeisov's sense of belonging that is intrinsically connected to the land
itself much better than the English term 'homeland,' and might be translated as 'the land I was born in'.
However, the word pomHoii also expresses a sentiment of kinship, thus defining the relationship
between human and land not only as that of having been born and grown up there, but also as kinship
bond.

26
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npobnemy"? (Essays, 304). For Nurpeisov, the environmental crisis, is a social crisis
because environmental degradation is the direct result of humanity's spiritual crisis.*
Additionally, to him, the contemporary crisis is of global impact, particularly because the
threat of war has, due to nuclear weapons, become a threat to human life itself.*’
Nurpeisov furthermore emphasises the role of the novel in particular: "poman
CIOCOOCTBYET TapMOHU3AIMHM CIIOKHOW JKM3HM COBPEMEHHHUKA, VYIIyOICHHIO €ro
rymanucTHUeckux dyBcTB"*? (286f.). Indeed, it is the writer's duty [monr] to aspire to
become "He CHIHOM CBOETO OTLA, a CHIHOM BCero uenosedecTna"” (289). As can be seen,
questions of ethics and the writer's duty to present contemporary problems to their
readers, as well as the friendship between different peoples, and, indeed their joining
together in their goal to safeguard their shared world are of particular importance to
Nurpeisov. These ethical, social and environmental problems are foregrounded in his
novel Final Respects.

Nurpeisov still lives today and within Kazakh literary history has become
renowned as one of the greatest Kazakh writers. While he has written his novels
exclusively in Kazakh, the majority of his essays were originally written in Russian,

clearly showing his fluency in Russian. I will further discuss his choice to write in

Kazakh after providing a short introduction to the novel itself.

2 "The duty/obligation of a writer [...], for me, lies in revealing a social problem."

30 See Essays, 305.

31 See ibid., 287; 289.

32 "The novel assists the harmonisation of our contemporary's complicated live, the intensification of his
humanist feelings"

3 "Not the son of his father, but the son of all human kind"
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1.2. Thematic Introduction to Final Respects

Nurpeisov's novel Final Respects proposes a nuanced analysis of humanity’s
environmental impact. Jumping between the present moment and memories of the past,
the story develops a poignant dissection of the multiple forces that contribute to one of
the most severe environmental catastrophes in Central Asia — the desiccation of the Aral
Sea. Nurpeisov's culprit is not one single person, nor one single political entity. Instead,
he shows how the local disaster is the result of many different actors and how it is a
change that is brought about collectively. However, he also points towards the power
hierarchies that influence this collective behaviour.

Nurpeisov does not only depict the crisis of the Aral Sea - parallel to this are the
protagonist Jadiger’s marriage crisis with Bakisat and the crisis of his friendship with
Azim. These crises do not only take place along the same timeline, but are also deeply
connected to the Aral Sea. Jadiger’s conflict with Azim is largely based on their different
perspectives on the future of the Aral Sea. While Jadiger, the chairman of a fishing
kolkhoz near the Aral, wants to save and conserve the sea, Azim, a successful scientist
working at the university in Alma-Ata, dreams of complete desiccation in order to build a
large city in the steppe and argues that the land that used to be covered by the sea can be
used for agricultural projects. Their competition in relation to the environment is
mirrored in their rivalry for Bakisat, a teacher in the fishing aul. In their student years,
Azim and Bakist had wanted to get married, but Azim left her for a more career-oriented
match. Bakisat then married Jadiger and, thirteen years later, when left dissatisfied with

her marriage and the often months-long absence of her husband, began an affair with
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Azim. While it is not entirely clear when the novel is set, there are several hints, e.g., that
Jadiger was a young child during WWII and that he was married to his wife for thirteen
years before she left him. Between that, the three main protagonists all spent several
years studying in Alma-Ata, the capital of the Kazakh SSR. The present-day narrative is
set at a time when the Aral was already visibly receding from its former coast line. Thus,
the present day of the narrative is probably set somewhere between the late 60s to mid
70s.

The present day of the narrative is the day Bakisat tells Jadiger that she is leaving
him and marries Azim. In shock and despair, Jadiger flees into the steppe towards the
frozen sea where he agonises about his past life and his relationship with Bakisat. This is
precisely the moment when the first book begins. Everything that had happened before
and that had led him to that moment is related through interior (memory-)monologues.**
Azim and Bakisat find him there late at night when they are driving away from the aul
after their marriage celebrations. Suddenly, the three of them are taken into the open sea
by an ice sheet that has broken loose from the shore. Ceasing a short-windowed
opportunity when the ice sheet has floated close to the shore, Azim leaves the other two
behind, while Jadiger sacrifices his own chance of reaching safety by first going back to
the others to tell them that the ice sheet had drifted back to the shore. Bakisat, like
Jadiger, sacrifices hers in order to help Jadiger who has fallen and broken through the ice

with one foot. Azim reaches the aul by the next day and immediately leaves; Jadiger and

Bakisat are left on the ice sheet. While Jadiger is dying, Bakisat encounters, and tries to

3 Since much of the narrative of the first book is in second-person, even the memory of the past is

reminiscent of an interior monologue. I will analyse the peculiarity of the narrative style in more detail
in Chapter One.
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defend them against, a lone male wolf who has also gotten stuck on the ice sheet. Before
the wolf can attack Bakisat, a crack in the ice sheet separates the wolf from her. When,
finally, a helicopter finds them and drops down a package with blankets and soup,
Jadiger has already frozen to death. The novel ends with Bakisat, standing in the dark on
the ice sheet, facing the Aral Sea, watching a little bird fly away. This bird had found

shelter from the cold under Jadiger's clothes as the latter lay dying.

1.3. Kazakh Literature - In Slavic Studies and in Translation

Before I begin with my analysis, I would like to point out why I chose to engage with
Kazakh literature even though I am working within Russian/Slavic Studies. In her
dissertation about Russophone literature, Naomi Caffee rightly notes that the recent
engagement in Slavic Studies with Central Asia and the Caucasus has mainly focused on
exploring the Russian classics in the light of colonial politics and empire. To counteract
this, she proposes Russophonia as a category with which Russian language literature
from Central Asia and the Caucasus itself can be studied, thereby reversing the centre-
periphery dynamic. A further change of focus is expressed through the nominal change
from Slavic Studies to Russian, East European and Eurasian Studies in many US
institutions. In my opinion, this needs to be followed by an incorporation of Eurasian
writers writing in their own languages into the research of these departments. Particularly
for research concerning the Soviet era and Soviet literature, the engagement with

literature in languages other than Russian is paramount since there were many non-
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Russian, non-Russophone writers who nonetheless wrote during the Soviet period and
often, like Nurpeisov, did not identify exclusively in terms of national or ethnic
belonging, but also saw themselves as Soviet citizens. The inclusion of non-Russophone
writers, however, is not without its own trials, for one cannot hope to be equally fluent in
so many languages. Instead, an engagement with translations is inevitable. Of course,
translations themselves can be quite problematic, both theoretically and in practice.
Nurpeisov's novel presents a very particular problem: Both the English and the German
translations of the Kazakh novel are actually translations of the Russian translation.*
Therefore, and due to the fact that I am not proficient in Kazakh, I will, throughout the
thesis, quote directly from the Russian translation and provide English translations only
in the footnotes. I am, furthermore, using an earlier edition of the Russian translation
(2002), while both the English and German translations are from a later edition (2005).*
The first Russian translation was published in 1984 in a re-edition of Nurpeisov's
trilogy Blood and Sweat. At first, it could not be published on its own due to censorship.
Apparently, the novel did not find support in Moscow because the protagonist does not
rise up against the injustices to save his aul. Nurpeisov's Kazakh publisher evaded
censorship by including the novel titled Jore [Duty] in a new edition of Blood and Sweat,
which appeared in two volumes. While the first volume includes the first two books of

the trilogy, the second contained the third book of the trilogy as well as Nurpeisov's new

35 Translations into other languages probably also often relied on the Russian translation. I am only
including information about the German translation here because that is my native language and it
seemed to make sense to at least have some comparison to the English translation. Indeed, the fact that
the first part of the novel appeared in German already in 1988 stands out in sharp contrast to the rather
recent "discovery" of Nurpeisov's novel in English.

% The difference in these editions can be seen partly through the addition of a new character in the 2005
edition, Mukan, a resident of the Aral Sea region, who goes to a conference about the Aral Sea where
he tries to draw attention to the local environmental crisis.
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novel.”” Since then, the novel has been rewritten several times and a second part was
added. In 2000, the Russian translation was renamed Ilocrneonuii [one [Last Duty] and
the newest version from 2017 includes revisions and additions to the previous versions of
the novel and has been published in two parts as X 6wi1 denw [And there was the day/And
it was day] and U 6vina nouv [And there was the night/And it was night].®® The first
publication in Kazakh appeared in 1982, in 1984 the Russian translation was published,
followed by the first German translation in 1988. The second part of the novel has then
been included in the new German translation in 2006. Both German translations appeared
under the title Der sterbende See [The dying Sea/Lake].”* The only existing English
translation was published in 2013 as Final Respects,”® while the newest Russian edition
(2017) does not seem to have been translated into any other languages yet. As can be seen
from the German and English titles, the meaning of the original Kazakh title Conewn
napuwz - literally Last Duty/Obligation, while napwi3 can also mean "fard," which is the
term for "religious duty" within Islam - has been quite changed. The English title Final
Respects is reminiscent of a funeral rite and thus emphasises the mourning over the
already dead sea, while the German title gives a particular context (the sea) that is absent
from the other titles. The first Russian translation had been written by Gerol'd Bel'ger, a

Russian of German ancestry and Petr Krasnov, also a Russian. The newer editions, while

37 See Anastas'ev, 235.

38 The new Russian title is already used in earlier editions as the subtitles for the two parts of the novel.
To a reader educated in a majoritarily Christian region, this title is reminiscent of the Bible, Gen. 1:5
"W 6w11 Beuep, u Obu10 yTpo" [And it was evening, and it was morning.], see Bibliya-online.ru,
accessed May 27, 2021, http://bibliya-online.ru/chitat-bytie-glava-1/. However, I am uncertain of
whether that same connotation still holds in a majoritarily Muslim society like Kazakhstan.

3 Abdishamil Nurpeissow, Der Sterbende See. Romandilogie, trans. Annelore Nitschke (Berlin: Dagyeli,
20006).

4 Abdi-Jamil Nurpeisov, Final Respects, trans. Catherine Fitzpatrick (New York: Liberty Publishing
House, 2013).
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relying on earlier translations of the first part, have been written by Anatolii Kim, a
Russophone Korean-Kazakh writer. Kim himself emphasised that in his translation he
tried to keep the cultural expression of Kazakh identity intact and to import it into the
Russian text.* The text often uses Kazakh expressions and other Kazakh words and
keeps Kazakh forms of address, such as the "-aga" suftfix, which is attached to names as a
form of respect. Throughout the text, Kazakh expressions like oii0aii, ambipaii and
arinanaiiein,” as well as socio-political titles like 6ackapma (chairperson) and axcaxan
(village elder), as well as family-relation words like xenre (sister-in-law) are used in
their Russian spelling. These words also appear in the first translation by Bel'ger. While
the first edition of Jore (duty/obligation), published together with a re-edition of Blood
and Sweat includes a short explanatory dictionary at the end, where Kazakh expressions
and words are explained, there are almost no footnotes that explain Kazakh words in the
2002 edition. The footnotes that do exist mainly explain words which are only used once
in the text, while the more often appearing expressions and socio-political titles are not
explained at all.®

There is, however, one particular difference that is interesting, which I want to

show in one example by juxtaposing the two Russian versions with the Kazakh text:

41 See Viacheslav Ogrysko, "Anatolii Kim. Ne ostavat'sia v plenu svoei izvestnosti," Literaturnaia
Rocciia, no 36 (2018), https://litrossia.ru/item/anatolij-kim-ne-ostavatsja-v-plenu-svoej-izvestnosti-
intervju/.

4 T am taking the definition of these Kazakh terms from the first Russian translation that was published
together with Blood and Sweat and included a short, explanatory dictionary: "oii0aii-ay! -
BOCKJIMIIAHKE, BRIpAXKAIOIIEe YIUBICHHE, 00K Ty, HenmoyMeHue" [exclamation expressing astonishment,
offence, bewilderment]; "Ambra-ait! - Bo3riac yausneHus, comHeHus" [exclamation of astonishment,
doubt]; "AiinananH-ay - mackoBoe obpamerne Kk muaamemy' [affectionate address towards one's
junior]. See Abdizhamil Nurpeisov, Krov'i Pot. Tom 2 (Alma-Ata: Zhazushy, 1984), 601-604,
http://kazneb.kz/bookView/view/?brld=1160807 &lang=kk.

4 Due to time limitations I was not able to closely compare the translations. Kim's translation of the first
book, however in part based on the earlier translation.
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CxopnuoH [Scorpion] TeI, a He denoBek... Yxomu! [...] Hapox npossan mers Capbi-llas [Sary Shaia], HO

nukak He Ckopnmonom [Scorpion]. (Bel'ger, 585)*

VY, capsl masH [Sary Shaian]!... Youpaiics x uepty! [...] Hapon mpossan mens Capsoi Ilas [Sary Shaia],

HO HMKAaK HE caphl Wasii, ckopiuon [Sary Shaian, scorpion]. (Kim, 226)*

Oi1, Cap-b1 masH [Sary Shaian]. [...] XKaman ararmaer Oy xansik "Capel Hlag" [Sary Shaia] gelitin, cen
"Capsl Lllaan" [Sary Shaian] nexin 6e? (Kazakh, 238)*

Even without knowing Kazakh, there are a couple of things that are obvious. Firstly, that
the first Kazakh sentence "Oii, Cap-b1 masu" [Oy Sary Shaian] is much shorter than both
Russian translations. Secondly, the main part of the sentence is the insult "Cap-bI mass,"
a play with the name of the character, Sary Shaia (Capsl 1llas, same spelling in Russian
and in Kazakh, although Bel'ger adds a hyphen) which is turned into Sary Shaian. The
Kazakh "masH," as both translations make clear, means scorpion. Sary itself actually
means yellow in Kazakh. In Kazakh it is, of course, not necessary to explain this word
play, while the Russian translation can either let out the word play in favour of the
meaning (Bel'ger's translation) or maintain it (Kim). In Kim's translation, the effect of the
sound of the Kazakh words "Illas" / "masu" is kept, while the translation of the word
itself is given through an explanation in Sary Shaia's answer to Jadiger. In Kim's
translation there is thus a certain amount of self-reference within the translation, i.e. it is
drawn attention to the fact that the text is a translation. Furthermore, Kim's translation

points towards the reason why Jadiger imagines his uncle as scorpion - through the

4 See ibid. Since I am mainly interested in the different ways of translating a Kazakh word-play, I am not
providing detailed translations here.

4 Abdizhamil Nurpeisov, Poslendii Dolg: Roman (Moskva: RIK "Kultura", 2002),
http://kazneb.kz/bookView/view/?brld=1169953 &lang=ru.

4 Abdizhamil Nurpeisov, Songy Paryz (Almaty: Zhazushy, 1999), http://kazneb.kz/book View/view/?
brld=1163193 &lang=Kkk.
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closeness of the name - while also keeping Jadiger's creative use of language intact.”’

The problem of translation takes on a somewhat different shape in the Central
Asian context. Within the European tradition, at least since Friedrich Schleiermacher,
there have been many arguments about the difference between a foreignising or
domesticating translation, i.e. one that either keeps the cultural foreignness of the text and
marks the cultural difference through the translation, or one that seeks to eradicate that
foreignness so that the translation does not seem like a translation. Translations that do
not primarily work with the original text, i.e. bible translations which did not use the
ancient Greek or Hebrew text but translated from Latin into German, English, etc., seem
like a relic of the past. That a translator might not know the language of the original

seems outright impossible, and even incomplete knowledge is heavily criticised as can be

seen in the discussion about Deborah Smith's 2015 translation of Han Kang's X &| 3= 2]

Kb (Chaesikjuuija [2007], English title: The Vegetarian).”® In a recent translation of

Hamid Ismailov's Jinlar basmi yoxud katta o'yvin (2016, transl. as The Devil's Dance

[2018],® the translation leaves out the second part of the Uzbek title "or the Great

47 Apparently, capbimasu (saryshaian, yellow scorpion) is also just a word for a specific (yellow)

scorpion: "Bir kunde zheti aieldi saryshaian shaqqan," Jasqazaq.kz, Feburary 05, 2020,
https://jasqazaq.kz/2020/02/05/bir-kynde-zheti-ajeldi-saryshayan-shakhkhan/.

At the time of translation, Smith had studied Korean for only some years and despite the fact that the
Korean author approved of the translation there were many critiques, both from Korean academics, but
strangely so also from e.g. an English-language critic who did not speak Korean himself but attempted
to analyse the English translation for inconsistencies. Maybe the uproar was particularly loud because
of the joint International Booker prize that author and translator were awarded with. Of course, the fact
that a young translator took on the task of Han Kang's novel speaks to the broader problem of cross-
cultural translation, namely the fact that there are less opportunities and also less proficient translators
for non-European languages, and particularly, for Central Asian languages.

The translation was published by Tilted Axis, a publisher for translations founded by Deborah Smith
with the money she won in the International Booker Prize, a fact that is quite telling, since despite the
fact that Ismailov is already a more established writer, for translation from his Uzbek novels he still
depends on 'alternative' publishers who are willing to take such risks.

48

49
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Game"") by Donald Reyfield, the translator explains in the afterword why and how he
translated the text "from an initial position of deplorable ignorance," knowing only "little
Turkish and less Farsi" (he specialises in Russian and Georgian). What is of importance
here is the still-existing problem that there are few experts who can translate from Central
Asian languages into European ones, but also that there are simply not enough publishers
who are willing to pay for such work. In this light, it is not surprising that Nurpeisov's
novels were translated into English and German not directly from Kazakh, but from the
Russian translation.
However, the problem is not merely one of lack of competence in Central Asian
languages, a further obstacle is the status of Central Asian languages themselves. During
the Soviet era, policy in Central Asia shifted between encouraging the teaching of
national languages and their repression. While under Lenin there were many efforts to
support national languages and to teach national languages in schools, Stalin reversed
these measures drastically and rather sought to eradicate languages other than Russian
within the Soviet Union.”' After Stalinism, there was a slow revival of national languages.
In an interview titled "byauts B uenoBeke coBecth" (To awaken conscience in people) in
0 For lack of language knowledge I used two different translation engines: Yandex (Uzbek-Russian) and
Google (Uzbek-English), they both gave the same translation of yoxud katta o'vin. landeks
Perevodchik, accessed May 27, 2021, https://translate.yandex.ru/?lang=uz-ru&text=Jinlar%20basmi
%20yoxud%20katta%200%27yin. Google Translate, accessed May 27, 2021,
https://translate.google.de/?sl=auto&tl=en&text=Jinlar%20basmi%20yoxud%?20katta%200
%27yin&op=translate. Here, the Uzbek indication that the novel is about the Great Game (i.e. the
struggle over power in Central Asia between the Russian and the British empires), a detail that is left
out in the translation, already sets the historical scope of the narrative.

31 Within Central Asia (and particularly Kazakhstan) this is not only true of the Central Asian languages,
but also of the languages of other minorities, either in their own republics (e.g. Ukrainian), but also of
those who where deported to Central Asia, e.g. the Korean diaspora who was forbidden to teach

Korean to their children. This topic is also taken up by Nurpeisov translator and Kazakh-Korean writer
Anatolii Kim in his own short stories.
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1988, Nurpeisov talks about how happy it makes him to see Kazakh language
kindergartens or schools in Kazakhstan and he ascribes this development to the impact of
glasnost and perestroika.>® This points to both the new effort of propagating the Kazakh
language, as well as to the damage that had been done in the previous decades. In this
context, Nurpeisov's choice to write his novels in Kazakh needs to be seen as literary
resistance against the hegemony of the Russian language, for he insists through his
novels, that the Kazakh language itself is capable of producing great literature. While the
status of the Kazakh language has certainly changed a lot since independence, the
continued universality of the Russian language in the region is attested by the fact that
until 2020 an international bestseller, such as the Harry Potter series, was available only
in Russian because it simply had not been translated into Kazakh.”

Returning to the Soviet era, translators of Central Asian literature largely
depended on mnoxcrpounukn [podstrochniki],** 1i.e., word-for-word or interlinear
translations of the texts as Nurpeisov points out in his essay "IIpoGmemsl
xynoxkectBeHHoro nepeBona"” (Problems of literary translation, 1977). Interestingly, he
does not consider the fact that Russian translators need interlinear translations to be the
52 See Essays, 314.

33 The first book was presented February 2020, and the translation of the series was announced to be
completed in the following two years; see "Knigi 'Garri Potter i filosofskii kamen" pereveli na
kazakhskii iazyk," Telekanal Almaty, February 4, 2020, video, 1:23, https://www.youtube.com/watch?
v=2-SHAMLaSPM. Even the fact that the Kazakh 'Harry' was written as Xoppu and not as I'appu (like
the Russian) was subject of debate, as Kazakh author Zira Naurzbaeva points out in a video on her
Youtube channel. She argues that the translation as Xoppu should even be seen as decolonising, since
the import of European culture has so often happened through Russia and the Russian language (2:32-
3:33). Zira Naurzbaeva, "Pochemu perevod Harry Potter na kazakhskii iazyk eto akt dekolonizatsii,"
January 1, 2021, video, 7:19, https://www.youtube.com/watch?v=CPqm_dtreFk.

3 As Katya Hokanson has pointed out to me, the use of podstrochniki was a common practice Russian

translators used when translating languages they were not fluent in. Thus, this is not only a Russian-
Central Asian phenomenon.
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main problem. Rather, he emphasises his respect for the Russian writer Vasilii Belov who
translated the Kazakh writer Abish Kekilbayev's "XareiHronsckas bamrana"
(Khatyngol'skaia Ballada) from Bel'ger's word-for-word translation and praises the
quality of his translation.”> What he mostly criticises are "BiacThble nepesoasl” [vlastnye
perevody], which can be translated as 'authoritarian translations'. Nurpeisov accuses the
proponents of this method of not cherishing the original work. He rejects the idea that the
translation should be seen as entirely the translator's work. He is particularly opposed to
E. Sergeev's opinion that the translator has the right to reshape and change the text to
their liking. Furthermore, he points out that it is precisely "HannonansHbBIC TUTEpATYpPHI"
(national literatures) that are in need of good interlinear translations. According to
Nurpeisov, part of the problem is that these interlinear translations are sometimes not
very good. However, he also emphasises that the work of writing them is neither highly
esteemed, nor well-paid.® The differentiation between national literatures and Russian
literature that Nurpeisov makes also marks the hierarchy between the different languages.
This hierarchy is expressed through the fact that there are translators who translate
national literatures without knowing the national languages themselves, while those
writers and translators who have translated Russian classics into their national languages
have always been very proficient in both Russian and their national languages. In contrast
to this, national languages need to be first made available to the Russian translator
through the mediation of the interlinear translation. This hierarchy is made doubly

problematic through the negligent way in which those translators who Nurpeisov

3 See Essays, 271.
% See ibid., 267.
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criticises treat other literatures. What maybe stands out the most is that the translators are
judging other literatures by their interlinear translations. Nurpeisov, who is quite rightly
outraged at this audacity, draws attention to this power dynamic that depreciates non-

Russophone Soviet literature:

[[T]pn nepeBome BOmpocC MOKEH CTOSATH HE O TOM, KaK XO4eT TOTO ITePEBOIIHK, TPOSBHUB 'BIACTHBINA'
MeToJi B OOpallleHHH C OPUIMHAJIOM, a O TOM, KaK M KakMM 00pa3oM IOHECTH ydiie U Oe3
HCKaXEHUS JIO IPYTOTo YMTATEINsl, IPEKIE BCEro, HEMOBTOPUMBII OOJIHMK HAIIMOHAIBHOTO ITHCATes,
KaK COXPAHUTh B HENMPHKOCHOBEHHOCTH €ro caMoOBITHBbIE, HHAMBHAYAJIbHbIE YepThI? A 1O
mHeHnto EpioBa u Cepreesa, y mucareneil HaMOHAJBHBIX JIUTEPATyp Bpoae Obl HET M He ObIBaeT

CaMOOBITHBIX U UHIMBHIyAIbHBIX 4ePT B TBOpUECTBE.”’ (272)

As Nurpeisov's criticism shows, he was deeply aware of the problems of translation,
particularly for national languages and he perceived the question of translation to be of
paramount importance. To him, the choice of the translator was of importance, as well as
the active engagement of the author with the translator and his work. This was not only
connected to translation in general, but particularly to translations from the national

languages:
Kaxnpiii yBaskaromuii cedst HallMOHAIBHBINA TUCATENh TOJDKEH 3HaTh, HAMEPEBasCh MEPEBOAUTHCS Ha
PYCCKHI S3BIK, KOMy OH IOBepAeT cyap0y cBoero mnpomsBelneHHA. [loaTomMy ciemyeT camomy

Hoa0UpaTh NePeBOMYNKA U3 YKCIa OIU3KHX cebe 1o MyxXy mucareneit.” (277)

57 "Concerning translations, the question should not be about how the translator wants it to be,
manifesting an 'authoritative' method in their treatment of the original, but about how, and in which
way to better, and without distortion, carry to the other reader, first of all, the unique character of the
national writer; how to leave his original, individual traits untouched. According to Ershov and
Sergeev, the writers of national literatures apparently do not, and cannot, have original and individual
traits in their creative work."

% "Every self-respecting national writer should know, when intending to be translated into Russian, to
whom he entrusts the fate of his work. Therefore, one ought to select the translator oneself out of a
number of writers who are close to oneself in spirit."
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Similar to Nurpeisov’s own sense of personal duty as a writer, which is reflected in his
choice to write about the Aral Sea crisis, it is also the duty of the national writer to ensure
the quality of the Russian translation. Therefore, Nurpeisov chose his translators very
carefully and was particularly keen on having Anatolii Kim translate the new editions. He
actually had to ask him several times personally to translate the novel and in the end was

very happy with Kim's work, as Kim relates in an interview in 2018.%

1.4. Methodology and Outline

There are two facts that strongly limit my current inquiry. Relatively little secondary
literature exists in Russian about Nurpeisov, and English research is even more scarce.
Since I am not fluent in Kazakh, it is impossible for me to analyse the Kazakh-language
text of the novel, nor can I access any Kazakh-language research on Nurpeisov.
Therefore, my analysis will in large part depend on a close engagement with the Russian
translation, but I will also draw on historical and socio-political research about the Soviet
modernisation campaign in Central Asia and Kazakh history. Another important source

are Nurpeisov's essays.

My analysis draws on the concept of Intersectionality as developed by Kimberlé
Crenshaw (1989). What Crenshaw drew attention to, is that different forms of oppression
intersect, meaning they cannot be analysed in isolation but need to be seen in their

context. When different forms of oppression (e.g. racism and sexism) intertwine, their

59

See Ogrysko.
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dynamic also changes. In the context of Nurpeisov and his novel, there is not only the
memory of a colonial relationship between the Tsarist empire and the Kazakh nomads,
but also the colonial relationship between the Soviet state and the first autonomous, then
full-union, republics of Central Asia. In addition to this, gender inequalities, both within
nomadic and sedentary Muslim societies, as well as those that existed within Soviet
society, need to be taken into account. Within the Russo-Soviet context this means, that
discrimination on the basis of gender is different for (white) Russian women than it is for
(non-white) non-Russian (e.g., Kazakh) women, who are not only impacted by the effects
of patriarchy, but also by the effects of the hegemony of the Russian culture. This is
further intensified through the religious difference that starkly contrasts Soviet atheism
with Central Asian Islam. In addition, oppression in Central Asia was heavily influenced
by the perceived 'backwardness' of nomadism. This hierarchy presupposed the Marxist
theory that the 'natural' progress of societies had a clear line of development and that
some forms of life were less advanced than others. According to this theory of human
progress, the nomadic peoples where seen to be at a lower stage of development in
comparison to sedentary peoples. Therefore, the Bolsheviks endeavoured to speed up the
process of development into a more advanced society through forced settlement and
collectivisation.”® As I have explained in the introduction, Nurpeisov himself was highly
influenced by the Soviet depiction of nomadism as a sign of 'backwardness'. Thus,
sovietisation of the Kazakhs who were born and raised under Soviet rule is of particular

importance. Crenshaw's concept of intersectionality is helpful in drawing attention to the

€ See e.g. Northrop, 19.
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multifaceted interconnected social hierarchies and oppressions. Interestingly, Nurpeisov's
novel performs precisely an analysis of several different social hierarchies and can thus
be said to already provide an intersectional criticism both through the content of Final
Respects, as well as through the way in which the novel is written. In my analysis, I will
pay particular attention to the way in which Nurpeisov presents and narrates social

hierarchies and inequities.

In my analysis of the novel, I will pay particular attention to the narrative voice
and the narrative style of the novel, drawing on Mieke Bal's Narratology. Part of my
focus will be on distinguishing the narrator from the focalizer. This term was first coined
by Gerard Genette, and has later been taken up by Mieke Bal. The term of focalizer
expresses the difference "between the vision and what is seen, perceived" (133). What
this means is that e.g., the third-person narrative presents the point of view of Jadiger.
Therefore, the narrative is focalised through him instead of a 'meutral' narrative voice.
Thus, while a character might not be the direct narrator of the scene, the scene can
nonetheless be depicted through their point of view, displaying their opinions. Because
my interpretation of the novel relies on a detailed analysis of narrative style and narrative
voice, I present this analysis in Chapter One. There, I argue that the mixture of first-,
second-, and third-person narrators presents many different points of view
simultaneously. Through this multivocality, Nurpeisov presents both Kazakhs
themselves, as well as their culture, traditions and opinions as non-monolithic.
Additionally, the constant shift between different narrative voices presents the narrative

content of the novel stylistically, while different focalisations represent even those who
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are not directly given voice in the novel itself. This element of the narrative will be of

particular importance for my textual interpretations in both Chapter Two and Three.

In Chapter Two I focus more on the narrative content, particularly on different
opinions regarding women, the environment, Kazakh culture and the Soviet government.
I argue that the novel presents a rich social fabric of Soviet Kazakhs and analyse how the
main characters and their opinions make visible the hierarchy between the Russian centre
and the Kazakh periphery. I argue that this is achieved particularly through the depiction
of Azim and Jadiger and through an analysis of internalised racism, internalised
imperialism and sovietisation. In this chapter, I also pay attention to the way in which
women are both depicted and imagined and argue that they are presented from many
different points of view which provide a nuanced analysis of women's lives. This is
achieved through the multivocal description of different kinds of femininity that presents
neither women, nor Kazakh tradition as monolithic.®' I further discuss women's social
status more in general, both in the pre-Soviet era and under Soviet rule in order to

contextualise the depiction of women in the novel.

Continuing issues of ethnicity, environmentalism and gender-equality, Chapter
Three presents an analysis of the diverse Kazakh environmental strategies the novel
depicts, both intra-textually, as well as extra-textually. Here, I first analyse active Kazakh
environmentalist strategies, as well as discussions of environmental issues between

characters in the novel itself. My largest section in this chapter deals with the general

6 As regards my feminist criticism of the novel, I'd like to acknowledge that an analysis cannot be

altogether disconnected from the personal perspective of the analyser, for "[e]motions are embodied
and relational." See Richard Twine, "Intersectional Disgust? Animals and (eco)feminism," Feminism &
Psychology 20, no. 3 (2010), 398.
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depiction of women and nature, which analyses the ways in which they are paralleled in
the narrative. Furthermore, several parallels are drawn directly between Bakisat and the
Aral Sea, wich is established through their relationships to both Jadiger, as well as Azim.
I argue that the narrative thereby establishes a connection between the exploitation of
nature and women. Thus, the novel juxtaposes women's oppression to environmental
exploitation. Nonetheless, the novel also presents misogynistic opinions and often
essentialises women through negative characteristics and therefore does not directly
present an ecofeminist analysis. Rather, it continues to describe a rich, multivocal
analysis of the Aral Sea crisis that cannot be reduced to any one succinct analysis.
Instead, the environmental argument that is presented in Chapter Three reflects both the
multivocal narrative style, as well as the rich social fabric I present in Chapters One and

Two.
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II. NARRATIVE VOICE AND FOCALISATION

2.1. Narrative Voice, Duty and Obligation

One element of Nurpeisov's philosophy is lost in the titular translations of both German
and English: the ethical dimension that is conferred through the meaning of
duty/obligation that the Kazakh [mape13, paryz] as well as the Russian translation [monr]
emphasise. As can be seen from my discussion of Nurpeisov and his opinion about a
writer's role in the world, this ethical aspect is quite important. The Russian critic
Leonard Terakopian interprets the ethical dimension of the novel as a reference towards
the individual duty/obligation (monr) of the main protagonists Jadiger, Azim and Bakisat.
For him, all three of them are partly to blame for the Aral Sea crisis. Indeed,

"62 argues Terakopian

"“TlocnegHuit JONT” — 3TO LUBUJIM3ALUS MEPE]T JTULIOM IKOJIOTHH,
pointing towards a collective guilt. He not only ascribes guilt to the three protagonists,
but also points toward the guilt of the other fishermen as well as the government officials
in the Big House ("Bonsmoii JJom" [Bol'shoi Dom]®). In his reading, Jadiger symbolises
the entirety of the Kazakh people, who die, whilst Azim, "the academic," can save
himself. It is, in fact, the local people who are impacted the most by the crisis: "Cnpoc co

BCeX, a pacmuaunBathest JKagurepy. EMy He mpuBbikath, o — Hapox."® Nonetheless,

Jadiger should not be directly identified with the people because that would risks

2 "Final Respects - civilisation in the face of ecology." Leonid Terakopian, "Leonid Terakopian o kn.
Abdizhamila Nurpeisova 'Poslednii Dolg'," Oktiabr', no. 11 (2001),
https://magazines.gorky.media/october/2001/11/leonid-terakopyan-o-kn-abdizhamila-nurpeisova-
poslednij-dolg.html.

6 This refers to the highest political bureau in the Kazakh SSR in Alma-Ata.

6 "t is a demand for all, but Jadiger has to pay. He can't get used to it. He is the people."
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essentialising and homogenising the people through identification with Jadiger. Not only
Jadiger is Kazakh, so are Azim and Bakisat as well as almost every character in the
novel. The fact that the female character Bakisat is the only one who survives both
morally and physically points to a different interpretation. Jadiger actually dies
physically, but not morally because instead of running off the ice alone, he came back for
the others. Azim dies in moral terms even though he survives because he only cares about
saving himself. When he finally reaches the aul the next morning, he immediately gets on
one of the planes which had been sent to look for them in order to never return to the aul.
Whether Bakisat will survive is not entirely clear. Nonetheless, she is still alive, she
helped Jadiger after his fall and then she tried to keep him warm and even when the
helicopter drops down blankets and some hot beverage, she tries to give it to Jadiger first

- only to realise that he has already passed away.

Not only is she the lone survivor, throughout the novel she is represented mostly
through the eyes of others, mainly Jadiger. While she certainly was mistaken in Azim, she
can hardly be blamed for leaving her husband, Jadiger, for the love of her youth,
particularly after a brutal scene in which Jadiger beats her up while he is drunk. He does
so because he suspects her of cheating on him with Azim and because he is sexually
frustrated since she is evading intercourse with him. Therefore, Bakisat is depicted as
suffering in an unhappy marriage only to fall for a mirage of love and luxury that Azim
represents. Similarly to the Aral Sea in the novel, she is the object of conflict between
Azim and Jadiger. Thus, her direct culpability can be called into question through an

analysis of how women and nature, and in particular, Bakisat and the Aral are paralleled
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in the novel. I will analyse this particular question in more detail in Chapter Three. At
first, however, it is necessary to present the narrative structure of the novel in more detail,
which I will then, in Chapter Two, connect to the general context within which the novel
is written: Soviet Kazakhstan. I will situate the narrative structure in relation to plot and
content but also highlight the novel's critical lens on Soviet Kazakhstan on the one hand,
and the depiction of women on the other. Because every ethical and/or philosophical
interpretation needs to take into account the specificities of narrative stylistics in order to
fully understand how the text itself produces an ethical understanding of the situation, I

will begin my analysis with a detailed description of the narrative voice(s) in the novel.

2.2. Part One: U Obu1 nens - And It Was Day

Throughout the novel the narrative voice oscillates between third-, second-, and in the
second part of the book, even first-person narrators (on/ona [he/she], To1 [you, singular,
informal], s [I]). The first book begins its first sentence in third-person only to morph into
a second-person narrator already on the very first page. Because the narrative focus
constantly changes it is impossible to determine one single interpretation of meaning.
Thus, the second-person narration could be taken to mean several different things - the
equation of the reader with the character, the interior monologue of the character with
himself, a narrative voice that is directly talking to the character, or a narrative voice that
addresses the reader directly. Thus, the narrative style in fact breaks the clear distinction

between intra-textual and extra-textual layers of meaning. Through the second-person
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narrative, the narrator and/or focalizer® establishes a direct contact between itself and the
reader. Terakopian's equation of Jadiger to the Kazakh people themselves makes sense
insofar as the direct address stresses the fact that this could be anyone, any person could
be Jadiger, standing on an ice sheet, contemplating his life. As Nurpeisov writes in one of
his essays about the Kyrgyz writer Chingis Aitmatov and his vivid depiction of an old
man, Momun, in his novel berwviii Ilapaxoo (1970, transl. as The White Ship 1972), the
characterisation of Momun encompasses an entire type of person, one that he, i.c.
Nurpeisov, himself has encountered many times in old men in auls (see Essays, 20).
Jadiger is also such a social type. This is emphasised through the way in which second-
person and third-person narrative are connected to each other. The narrative begins with
the third-person narrative: "BbIcoKuii, TeMHOIMKHI 4ea0BeK [...] On cmorpen [...]"% (5).
The change into the second-person happens not suddenly, but gradually:

"HCpOBHLIe, TSDKKHE CJIeIbl YCTaJIOTO YE€JIOBEKA... OH caMm He 3HaI TIOY€MY, HO BHU/J HUX BBI3ZBIBAJI B HEM
TIIyXyH0 TOCKY. Bbbl10 B HMX 4YTO-TO HeCypa3dHoe, HE€ B Jlaxy CO BCEM OKpYXarolmuM, - YTO OHH
HanoMuHaju, noyemy tpeBoxkwin? IlocToi... 1a He camy JiM KU3HBb TBOIO... He 3Ta M Hecypa3HOCTh
TBOSI BCE TPMHAALATE JIeT yrHerana bakuszar?"® (ibid.).

Here we can trace the different words that, although they precede the second-person

narrative, already point towards the transformation from the first-person narrative

6 As referred to in the introduction, what I mean with focalizer is that the third-person narrative presents

the point of view of Jadiger, thus the narrative is focalised through him instead of a 'neutral' narrative
voice. See above, 22.
6 "A tall, dark-faced person [...] He looks [...]". The Kazakh text uses "kapa," which means "black"
instead of "dark-faced."
"The uneven, grave footsteps of a tired person... He himself did not know why, but their sight evoked
in him a deep melancholy. There was in them something awkward, something not in harmony with
everything else around, - what did they remind of, why were they disturbing? Wait... wasn't it your life
itself... Wasn't it your awkwardness that all these thirteen years had oppressed Bakisat?"

67
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through Jadiger as focalizer into the second-person narrative. The third-person pronoun
"he" is used to describe the impression that his own footsteps have on Jadiger. In the
previous sentence they are described as "uneven, grave footsteps of a tired person,"
which already represents Jadiger's point of view, he has become the focalizer: The
footsteps are not described as they are, but as Jadiger perceives them. The third-person
narrative continues to reflect on the footsteps: "their sight," "there was in them something
awkward." This awkwardness is also a self-description, which becomes clear later on.
When the narrator asks, " - what did they remind of, why were they disturbing?" The
hyphen that sets this question apart from the first part of the sentence further emphasises
Jadiger as focalizer and presages the change towards an interior monologue, which is
realised through the next sentence ("Wait... wasn't it your life itself..."). Then, the second-
person narrative picks up the term "awkward" from the third-person narrative and thus
draws a lexical connection between the two: Wasn't it your awkwardness that all these

thirteen years had oppressed Bakisat?"

Throughout the narrative, these gradual changes from third-person to second-
person happen repeatedly. The second "subchapter," set apart from the first only by
asterisks (***), begins again with "Bricokuii, Temuonukuii genosex"® (12) in third-
person narrative and again morphs in the following sentences into the second-person
perspective. But the narrative style does not only change back to third-person in the
beginning of new sections (and not all new sections begin in third-person), it also occurs

within one paragraph, unexpectedly from one sentence to the next. Cinematographically

68

"A tall, dark-faced person."
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speaking, these third-person narratives present a point of view from above. They zoom
out of the scene in order to depict the image of a lonely person in the vast emptiness of
the steppe, the frozen sea and the fresh snow which makes his footsteps so clearly visible.
Often, the switch to the third-person narrative is accompanied by the words "Bsicokuii,
TEMHOJIMKUH 4eoBek" or other variants (cyTymsii, Myxuuna®) that directly mark not

only Jadiger's appearance, but function as lexical markers of the present day narrative.

The alternation between different narrative perspectives sometimes seems to
express the voice of the narrator talking to the character: "Uemy ThI ycMmexaemibcsi?
Cnenam ceoum? Wi cebe camomy?"” (13). This is also implied in the direct address
towards Jadiger as "apyxxok" [druzhok]: "ceromns [cnenpi| 3a1eBarOT U TBOE CaMOIO0HE,
APYKOK, ¥ Thl HE 3HACIIb, HA KOM BEIMECTHTH CBOIO ApocTh?"’! (13 f.). At the same time,
the play between the narrative styles also reflects Jadiger's emotions and his own
alienation from himself. "Hy u mogymaii, ctaHeT Jin 4eJIOBEK B 37ApaBOM yM€ JIOMYCKaTh

MBICJIb, YTO BO3MOKHO OTJIEIIMTh CBOM CJIEBI OT cedst camMoro, a ceds ot ciaenon?" ™ (14).

While the second-person narrative is connected to Jadiger's memories, there are
also several scenes where the narrator shifts into a position of omniscience in order to add
storylines about other, more secondary, characters such as the chauffeur Kozhban, the old
fishermen Koshen and the protagonist's uncle Sary Shaia. Through these additional

plotlines, the narrative voice itself seems to be omniscient. While Jadiger certainly has

% "hunched," "man".

70 "What are you laughing about? Your footsteps? Or yourself?"

I "Today [the footsteps] offend your self-esteem, friend, and you don't know on whom to take out your
wrath."

2 "Just think, does a person in their right mind allow the thought that it is possible to seperate their
footsteps from themselves, and themselves from their footsteps?"
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heard them, the stories themselves give very detailed information, information too
detailed for the protagonist to know about them, thus disconnecting the narrative of the
subplot from the protagonist - not through narrative style, but through content and
focalisation. This sense of omniscience does not only appear in the scenes of secondary
characters but is also sometimes betrayed in the second-person narrative itself, thereby
shedding doubt on the idea that the narrative is merely Jadiger's conversation with
himself. When he visits the fishermen who spend most of the year far away from their
families working for the fishing kolkhoz (farming collective), the narrative voice says:
"U ThI, ¥ Bee BOKPYT Ka3zaHa MOYYBCTBOBAJIM HeKoTopoe obneruenue."” (36). Although it
is possible to interpret this as Jadiger's point of view, the narrative voice is very
determined and sure about its statements without giving any reason as to why. There is no
notice of, for instance, how this "relief" was expressed on the faces of the fishermen, thus
pointing to the narrators omniscience. This, in fact, means that the second-person

narrative is not focalised through Jadiger.

The narrative is not only distinguished through its multivocality, but also through
the dissonance between present and past selves which alienates the narrative voice from
the protagonist. This gives the impression that either someone else is talking to Jadiger or
that he is talking to himself while disassociating from himself through the second-person
address, experiencing himself simultaneously as himself but also as 'other': "Kax ceituac
Ka)XeTCs, Thl B TOT MHUT JIaX€ HE OCO3HABaJl, HA KAKOM CBETE HaXOIHIILCS W, BOOOIIE,
CyLIeCTBYellb JM Thl Wik HeT B 3ToM Mmupe."™ (39). Here, the narrator is observing

7 "And you, and everyone around the cooking pot sensed some sort of relief."

7 "As it seems now, in that moment, you didn't even realise in which universe you are, nor whether or not
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Jadiger's moods and feelings and can analyse those memories, but the Jadiger of the past
is neither aware of where he is nor of whether he exists at all. This disconnection is
intensified through the second-person narration which seems to establish past and present
Jadiger as different entities. This disconnection is mirrored in the description of the past
Jadiger and his process of decision-making:

"Ecnu maxke U CyIIecTByelb, TO OyATO HeKasi HAaKaTHBIIAs OTKY/Aa-TO CTOPOHHSS CHJIA, JIUIIUB TeOs

BOJIN TBOGﬁ, BJIACTHO 3axBaruia Te0s. I MHuTCSE TeNnepb, UYTO HE 3Ta JIM CTPaHHAasA CUJIa U BJIOXKHUJIA

B TBOM YCTa CIIOBA, O KOTOPBIX ThI 10 3TOTO HE TOMBILLIAT HA CHOM HH xyxoM."” (ibid.).

Similarly to the narrative style, which plays with the uncertainty of 'Who is speaking?",
Jadiger's memory of the moment when he made the decision to break his promise to
Bakisat (that he would return the next day) and instead stays with the fishermen for the
rest of the fishing season is depicted less as his own decision as the influence of a
"strange force that put into your mouth the words." Here the disassociation is doubled - it
exists both between past and present and between the self and what is perceived as outer

influence.

Jadiger's disassociation from his own decision-making process is further
complicated by one particular scene where Jadiger recounts feeling that he cannot control
his own behaviour anymore. In this scene, the fishermen are testing the ice on the river to

see if they can cross it with their trucks to get to the other side, where they know the fish

you exit at all in this world."

5 "And even if you exist, then it seemed as though some sort of outside force, sweeping over you from
somewhere, depriving you of your willpower, had powerfully seized you. And it seems now - wasn't it
this strange force that put into your mouth the words which you, before this, did not even dream about
uttering."
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are sheltered under the young ice. These are indeed the most important days for fishing,
hence the urgency. While the other kolkhoz groups have decided to wait another day, not
trusting the ice to hold, Jadiger is undecided as to what he should do. Here, the narrative
voice stresses that Jadiger is no longer in control over his own actions: "mosBHIOCh BAPYT

OIyImeHueE: ¢ 3TOH MHUHYTBI KaXXIbIM TBOUM HIAaroM, KaKJIbIM TBOHWM IIOCTYIIKOM

YIpPaBJIsieT KTO-TO M3BHE, KTO-TO HEBEIAOMBIH BJIACTHO AMKTYeT TeOe CBOI BOMO"’®

(57). The force determining his behaviour is described as "mocroponnuii" [alien] (ibid.).
His decision-making process, while depicted as being dictated from outside, is

simultaneously also happening within: "rme-to B IiIy0MHe AYIIM TBOCH, HEYACPKHUMO

paspacrasch, Habupaaa CUIy Kakas-To HeoOy3[JaHHas ynpsMas M JUKas pemmmocTs"’’

(58). This contrast is emphasised even more so on the next page:

Bce ocrampHOEe MONIIO Tak, CIOBHO KTO-TO APYroi, a He ThI BCe JTO Jenai; OyATo Ta
HeoOy3maHHas CHJIa, NMPOCHYBLIAsicsi B Jylle, HEMOABJACTHAsi Tede caMOMy, KaK BHUXDb,
BBIPBAJIACH HA BOJIO M PACMIOPSKATACH TETICPh KAK X0TeJa, HUKOT0 He CIPAIINBasi 1 HUKOMY He

naBasi ONOMHUTL LS. (59)

The conflict of what happens within and what he experiences as a force from outside is
solved through the simultaneousness of inside and outside. The narrative voice provides a

detailed account of the process of decision-making, a process that is neither necessarily

76 "Suddenly appeared the sensation: from this minute, each of your steps, each of your actions is
governed by someone outside of you, someone unknown, domineeringly, is dictating you their will."

7 "Somewhere in the depths of your soul, irrepressibly growing, some sort of ungovernable, stubborn
and wild resolution was gathering force."

8 "The rest happened as though someone else and not you was doing everything; as though this
irrepressible force that had woken in your soul, uncontrollable for you, like a whirlwind, was
breaking free and taking charge now however it wanted, not asking anyone and not allowing
anyone to come to their senses."
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logical nor fully verbally describable. It happens within, but at the same time is so
incomprehensible, even to oneself, that it becomes impossible to tell where the decision

is actually made.

2.3. Part Two: U Obuta Houb - And It Was Night

The second part, "1 6su1a HOUB" [And it was night] depicts the present time as well as
memories of the past through Bakisat, Azim, Jadiger and a male wolf, as well as the pilot
who comes in search of them. Azim and Bakisat are presented through first-, second-, and
third-person narrative, while the wolf and the pilot are only represented through third-
person narrative. Jadiger is described through second-person and third-person narrative.
Like the first part, the second part also begins with a third-person narrative, which is,
however, not focalised through one of the protagonists. It begins with the storm ("Oyps")
that rises over the steppe and reaches the sea. From out of the darkness the moon appears
and the cry of a woman is heard. The narrative voice is disconnected from the two
humans, Azim and Bakisat, who are huddled together below. This is emphasised through
the incomplete knowledge of the narrator-focalizer”: "HeusBecTHo, 3aMeTu 11 A3uM
Bce 510 [the wind around them etc.]"® (237). Here, the narrative voice is positioned as an
observer who does not have access to Azim's point of view, producing the effect that it
almost seems as though the narrator is nature itself. The third-person narrative then shifts

and begins to focalise the events through Bakisat's perspective, depicting her emotions

7 The narrator is the focalizer.

80 "It is unknown whether Azim noticed any of this"
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and thoughts as she sees a mysterious dark figure in the storm: "Baku3ar Oblna B yxace.

Hert, 510 He maman. U we 38eps."*! (238). From this third-person Bakisat focalisation, the

narrative then changes into second-person.

As in the first part with Jadiger, Bakisat's second-person narration is marked

through a disassociation from herself which, in her case, is expressed through self-hatred

and reproach. This is particularly marked in one scene, where the third-person narrative

morphs into the second-person narrative:

EnBa cnepkuBasi HakUMaroIMe CJ€3bl, OHA JyMaja O CBOEH HecdyacTHOM skeHckod noie. Kakue
TOJIBKO JPKUTUTHI™, THIETHO JOOMBAJICHB €€ OIarOCKJIOHHOCTH. Yl BOT... BO-T Kak ropbKasi HACMENIKA,
Kak pacluiata 3a TOpHABIHIO - goctaics el dTor.. OqHako, Kak HU CyIH, KaKk HM CTPOM M3 cels
TOPAYIO HEAOTPOTY, HO KOJHM YK Thl POJWIACH KEHIIMHOW, TO KEHCKas TBOSA HaTypa paHO WU
MTO3IHO TIPOSIBUTCS, W Thl OKAKEIIbCSA HE JIydIle BCSIKOW 3aypsmaHON aymbHOW 0aObl. MHaue kak
MIOHUMATh TO, YTO U ThI, feccThkasl, OeccThIKas, ObIBaI0, MecTa cebe He Haxonuia [...] moka He

CXOMIMJIACK B YKAPKOH TOCTENH ¢ Ipy0GO CKPOSHHBIM JTI0KUM Myxunnoii.* (238f))

While the third-person narrative at first focuses on the suffering itself, referring to "her

miserable woman's lot", describing her misery in relation to gender and thus almost

pointing towards a more structural rather than personal misfortune, it soon switches

81
82

83

"Bakisat was horrified. No, this is not a shaman. And not an animal."

Dzhigit is a term traditionally referring to skilled horsemen in the Caucasus and Central Asia. It has
also been taken up in Russian literature to describe those peoples and has therefore become a well-
known Russian word. Here, it is, of course, no longer referring to men's horse-riding abilities but still
carries the same positive connotation of someone (male) who is admirable.

"Barely holding in the swelling tears, she thought about her miserable woman's lot. What sort of
dzhigits did not try to gain her favour in vain. And this... thi-s, like a bitter mockery, like a penalty for
pride - she had gotten this one... Yet, despite how [you] judge, how [you] make of yourself a proud
untouchable, but if you were already born a woman, then your womanly nature sooner or later reveals
itself, and you turn out to be no better than any ordinary aul-woman. How else to understand that you,
shameless, shameless, used to not know what to do with yourself [...] until you didn't get together with
the crudely made stout man in the hot bed."
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towards a personal description of the problem, depicting her fate as the payment for her
pride. The second-person narrative takes up both of these thoughts, even highlighting
them. In a rather essentialising self-denunciation of womanhood, she recounts how she
had been eager for physical contact after her husband had just returned from a week- or
month-long stay with the fishermen. The repetition of "shameless" marks both her
loathing for Jadiger as well as her mortification at the memory of those moments of
desire.

Bakisat's first-person narrative, on the other hand, is marked through self-love and
approval of her own behaviour. In fact, she vehemently defends her decision to leave
Jadiger, not allowing the opinion of others to interfere with her emotional independence
to evaluate her behaviour according to her own criteria. This difference is particularly

visible in the following sentences:

"Tpl, KOHEYHO, B IIyOWHE IYyIIH IMOHMMaja, YTO OOro0Osi3HEHHOMH :KeHIIWHE TPYIHEee BCETo
MIEPECTYNUTH MOPOT CYNPYKeCKOro MeJOMYAPHsI, HO, KOJIH YK MEPECTYIHUT OTHAKMIBI, €€ YKe He
0CTaHOBUTH. U 1 He cTaa Obl TaUTh CBOM I'PEXH HU OT KOTO, M YK TeM Oosiee OT Teds1? XBaTriio Obl
y Tedsl AyXy CIPOCUTh O TeX JHIX, Korna sl Oblia cYacTiaWBa ¢ A3MMOM, TO OTKPOBEHHO H

nosenaa 6b1 060 BceM, 9To ObUI0. 'Xouems youTs Mens? Hy, yousaii!' - kpuknyJa 61 Tede."™

(241)
The second-person narrator presents a moralising depiction of her behaviour, stressed

through the words "god-fearing" and "chastity". In stark contrast, the first-person

8 "You, of course, in the depth of your soul understood that the most difficult thing for a god-fearing
woman is to cross the threshold of matrimonial chastity, but if once crossed there is already no
stopping her. And I wouldn't hide my sins from any one, and even less so from you? Could you have
mastered the courage to ask about those days when I was happy with Azim, [ would have openly told
you about everything that happened. 'Do you want to kill me? Then kill me!' - I would have yelled at
you."
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narrative expresses a certain sense of pride and self-assertion, even though it still uses the
word "sin" to describe her behaviour. Bakisat's behaviour is no longer presented as a
mistake. Quite the opposite, through the direct address of Jadiger ("you"), these sentences
depict an imaginary dialogue with her former husband in which she takes pride in her
new-found happiness and rebels against the idea that she should feel guilty. This self-
affirmation is expressed through the first-person ("I") as well as her exclamations "kill
me". She doesn't care about any consequences to herself but insists on her freedom of
choice.

Azim's point of view is introduced through second-person narrative directly
following a second-person Bakisat. Similarly to Jadiger's second-person perspective,
Azim's focalisation has an alienating quality. This alienation is expressed through the
self-address "npyxok" [druzhok]* and "nmpyxume" [druzhishche]*® (298), thus paralleling
Jadiger (see above, 22). In this particular scene, Azim is remembering his hearing in front
of the committee, after which he was expelled from the Communist party and lost his job.
His self-address as "friend" takes on a self-critical connotation here because he is
reflecting on the mistakes he made. Similarly to Bakisat's perspective, Azim is also
presented through first-person narrative, although to much lesser extent. The transition

from second-person to first-person happens gradually:

[3]amonro mo kodepeHIM TBOM MPOTHBHUKU TOBEIH OTKPHITYIO OOpHOy MpPOTHB Teds, Be3ae H
BCIOIY 3asBJISisI, YTO BCS Ballla MBIIIMHASL BO3HS HaJl KAPTOH O MPOT'HO3€E MOA3EMHBIX PECYpPCOB BCETO
JUIb 3610Kast runore3a. OHM TpeGOBaJIM cOOpaTh YYEHBIX M CHEIWAIMCTOB-THAPOJIIOTOB U BBIHECTH

BOIlpoc Ha mmmpokoe obcyxknenue. Iloxkamyiicra, co0pan momeii. IloctaBua Bompoc Ha

8 The word is the diminutive form of "friend," which is generally used affectionately.

8 This word is a colloquial from of "friend," which can also be an expression of familiarity.

42



obcyxaenne. HukoMmy pot He 3aTbikaJ. JlaBaJ BRICKa3aThesl U MPOTUBHHUKAM. M OT HUX BBIOEraio
Ha TpHOYyHY HEMaJlo ropsumx roioB. Beictymanu. Spwimmce. Ho 4ro s Mor cnienars, eciu 3aJ1 He

NPHHEMAJ MX, TOIAJ] HOraMH, 0CBHCThIBa. CKaxute, B ueM Most BuHa?® (293).

Here, the personal and possessive pronouns "your" and "you" at first signalise clearly the
second-person narrative. The Russian words for "gathered," "put," "gag," and "let" are
not specified through personal pronouns (I or you). In fact, it could be either of those,
because the past tense in Russian only distinguishes a) between singular and plural, and
b) if singular, then between masculine, feminine and neuter. Thus, for a male person, the
past tense is the same in first-, second-, and third-person singular. This ambiguity already
foreshadows the transition into the first-person narrative which occurs precisely at the
moment, when Azim desperately tries to justify his actions, asking, "what could I do,"
and "Tell me, wherein am I to blame?". His defence is simple - the criticism of his
opponents was not accepted by the audience. However, this audience had already been
taken in by earlier talks of Azim's team where the speakers had insisted on the reality of
the underground sea depicted on "Azim's map" (kapra Asuma).® Thus, his defence for
not conducting proper research that could verify his underground sea hypothesis is simply
that a non-scientific audience had already believed him and his supporters. Blinded by

87 "Long before the conference, your opponents led an open war against you, announcing everywhere
2

and anywhere that all your mouse-like fuss over the map about the prognosis of underground resources
was a mere uncertain hypothesis. They demanded to gather scientists and hydrology specialists and to
submit the question to an extensive discussion. Alright, gathered people. Submitted the question to
discussion. Didn't gag anyone's mouth. Let also the opponents express their opinion. And not few hot-
heads of theirs ran out onto the podium. [They] performed. Became enraged. But what could I do, if
the audience did not accept them, stamped their feet, booed. Tell me, wherein am I to blame?"

At this conference, Azim presents a map of an underground sea that he "discovered". As it turns out
later, the sea was mere conjecture and not based on any research. The underground sea is supposed to
supplant the water resources of the Aral Sea and provide fresh drinking water for the people. In light of
this discovery, Azim argues that the freed-up Aral Sea basin can be used to grow cotton (apparently
irrigated through the rivers as well as the underground sea).

88
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the shining image of abundant water under the dry steppe soil, the audience did not want
to listen to his opponents. Azim's map is indeed a mere mirage of water in the steppe and
is based on the same "logic of the irrigation age" that Peterson analyses.® This logic is
directly contradicted by the narrative itself: After the conference, people from the
audience return to their auls and start drilling the ground for water in order to provide
potable water for their people. Alas, they only find dry soil.

Another scene that employs first-person narrative is when Azim imagines directly
addressing the interrogators® at his hearing, thus paralleling Bakisat's imagined dialogue
with Jadiger. He argues: "TyT naxke He B TypkMeHckoMm babaeBe meno. JIromu, HaMHOTO
MOTYIIECTBEHHEE, YEM OH, YEM #, OIIarocIoBIAIN Ha 3To. BHI Bee... 3HaeTe 510.""! (302),
focussing the problem away from himself and onto the larger socio-political structure. He
furthermore connects the Aral Sea crisis with other problems, e.g. that more and more
children are born with deformations.”” He continues: "He Tax i passe? Ecinm Tak, To
O0TBeTbTe MHe, BbI BCe, WICHBI OI0PO TOPKOMa MAPTHH [...| CKa’KUTe-Ka Ha MUJIOCTh, KTO
U3 Bac IOCMEN MOAHATH TOJIOC, XOTh CJIOBEYKO CKa3all MPOTHUB IVIABHOTO 3auyMHIIMKA
Bcenapoanoro 3ma?"” (ibid.). As can be seen, Azim experiences himself as scapegoat. He

points out the hypocrisy of his interrogators, for neither did they jeopardise their social,

8 See my Introduction, 2.

It is not quite clear whether those interrogators are Russian or Kazakh cadres. Due to the fact that
Kazakhs constituted a minority within the Kazakh SSR, it is probable that many of the people in higher
positions are not Kazakhs themselves. Nurpeisov himself, however, does not draw attention to this,
except for the fact that all his main and secondary characters are clearly ethnic Kazakhs.

"This isn't even about Babaev's Turkmen business. People much more powerful than he, than I, gave
their blessing for this. All of you... know this."

Bakisat and Jadiger's two children also have disabilities.

"Wasn't it like this? If so, then answer me, you all, members of the party's city committee bureau [...]
tell me honestly, who of you dared to raise their voice, if only to say a single word against the main
instigator of the nationwide evil?"

90
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academic and/or political careers by speaking out openly against Moscow.

In contrast to Bakisat, who conducts an imaginary conversation with Jadiger in
which she defends and explains her decision to cheat on and leave her husband, and who
experiences this decision as an affirmation of her freedom, Azim is primarily concerned
with his self-vindication. While it is true that he is made into a scapegoat for a larger
problem, he nonetheless significantly contributed to the problem itself, inventing an
underground sea that does not exist, dismissing any scientific critique that contradicts his
mirage of the white city in the steppe. Azim is also obsessed with the question of what
precise mistake he has made that led to his social ruin. This is emphasised through the
repetition of the word "nmpomaxnyncs" [promakhnulsia, made a mistake/missed the mark]
(e.g. 267 & 284) and its related nouns "mpomamka" [promashka, blunder/mistake] (267),
"man maxy" [dal makhu, screwed up] (288), as well as two italicised sections which stress
the importance of this question for him (pp. 288 & 294). The italics of entire sentences
and paragraphs is not used anywhere else in the novel and thus doubly emphasises Azim's
incredulity at his own demise and his difficulty to grasp his own missteps. These missteps
are, for him, not faults in an ethical sense, but rather a fault that he made in the game of
life. If he can find the mistake, he can fix it, too.

What unites all three protagonists is their engagement with their inner conflicts,
even though those conflicts take on quite different shapes and meanings for each of them.
All three are, on the icy steppe, confronted with themselves and their own thoughts and
feelings and need to come to terms with their (very different) conceptions of duty and

guilt alike. Their personal definition of guilt is connected to their ideas of duty/obligation
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both to themselves, but also to others. For Nurpeisov himself, this question of duty was
essential. As I have emphasised in the introduction, he saw it as his own duty as an author
to write about social, as well as environmental problems. Within the context of such a
close textual analysis that relies on specific wordings as well as a close analyses of the
narrative point of view, I believe it is my duty to give an insight into what the narrative

style in the Kazakh text looks like at least in a short interlude.

2.4. Short Note on Narrative and Translation

My analysis is, of course, mainly based on the Russian text and might therefore not
correspond in some details with the Kazakh text. Nonetheless, whenever possible,” 1
have endeavoured to cross-check with the Kazakh when analysing the narrative
structures. I would like to first point out one example where the narrative point of view of
the Kazakh text differs from its Russian translation: The shift from Bakisat's point of
view to Azim's (see 267). This scene presents the narrative shift in an interesting way
because it is accomplished through pronouns instead of names, and therefore the narrator
is not clearly identifiable. In the Russian translation, the narrative voice switches from
Bakisat second-person to Azim second-person. However, in the middle of these two,

there are several sentences, separated through asterisks (***) from both the preceding and

the following text:

AmnbIpaii, HO B 4eM TbI Bce-Taku InpomaxHyJicsi? [lodemy Tak Bce ckBepHO oOepHynochk? Pazse

% Sometimes it is simply not possible to find an exact scene in a foreign-language text. At other times,

this is possible due to specific markers in the text itself, e.g. asterisks (***), or the beginning or end of
chapters or because a specific Kazakh word is used as well in the Russian text and can therefore be
located in the original.
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moboe JeNo, KOTOpOe 3aMBIIUIL Thl TPEXIe, HE BBIXOAMIO MMEHHO TaK, Kak W ObUIO TOO0OI

3anymano? Ctaio ObITh, B 4€M-TO ObLIA BCe-Taky poMainka. B uem?®® (267).

In the storyline, this shift occurs when Bakisat and Azim, cuddled up under a fur coat on
the ice sheet suddenly see a dark shape walk towards them, which they then recognise as
Jadiger. In the Russian text, the second-person narrative is continued from the passage
above directly and then changes into Azim's second-person. Due to the fact, that the
Russian past tense is gendered, the reader already notices that it is no longer Bakisat's
second-person, and that it has to be either Jadiger's or Azim's. What is translated as
"mpomaxnyscs" is the Kazakh "karenecri" [qatelesti]®® - the third-person form (singular
and plural) of the verb "karemecy" [qatelesu] a verb that means "to make a mistake"
(ommbuthes, oshibit'sia)”’. Anatolii Kim's translation uses "mpomaxmysics," which can
mean "to make a mistake"”® but also means "to miss (one's aim)"; "to miss the mark"®”.
There are two details which I would like to point out. First, npomaxnyncs could be the
masculine past tense of first-, second-, or third-person singular, since the Russian only
distinguishes between masculine, feminine, neuter and plural in the past tense. It is only

through the direct addition of "Tei" [you] that the reader can recognise the type of

% "Apyrai, but in what did you, after all, miss the mark? Why did everything turn around so badly?
Hadn't everything else that you had thought up before turned out precisely how it was planned by you?
And so, what was, after all, the mistake? What?"

%  The following analysis of the Kazakh word and the narrative style are mine. I have relied on the
generous help of Fariza Adilbekova to make sense of grammar. She has e.g. pointed out to me that the
verb "karesnecti" can be both singular and plural third-person. For general grammatical information on
Kazakh I am using Thomas Hohmann, Kauderwelsch. Kasachisch Wort fiir Wort (Bielefeld: Reise
Know-How Verlag Peter Rump GmbH, 2010).

7 See "Karenecy," Wiktionary, accessed May 28, 2021, https://ru.wiktionary.org/wiki/karenecy.

% The Russian language wiktionary also gives ommounThcst as synonym, see "TIpomaxuyThes,"
Wiktionary, accessed May 28, 2021, https://ru.wiktionary.org/wiki/mpoMaxHyThCS.

% See "Ilpomaxuytbcest," Wiktionary, accessed May 28, 2021,
https://en.wiktionary.org/wiki/mpoMaxHyTbcs.
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narrator. However, the translator had to make a choice as to how to gender the verb,
whereas in Kazakh, this section does not yet imply anything about the gender of the
focalizer. The narrator, in Kazakh, is not the second-person, but could be either the third-
person singular or plural. The translator's choice of the male gendered past tense verb
already presages the shift in narrative from Bakisat as first- and second-person narrator
with intermittent third-person narrative with Bakisat as focalizer to the Azim second-
person narrative. The Kazakh text is more ambiguous than the Russian translation,
hinting that it could even be the point of view of multiple characters. Thus, generally
speaking, even though some textual details might vary in terms of narrative strategy and
point of view, the general multivocality that depicts different perspectives, as well as the
unclear and often ambiguous identity of the narrative voice itself are apparent both in the
Russian translation and the Kazakh original.

My second example does not refer to the narrative voice itself, but to
interpretations based on lexical connections. Part of my analysis in Chapter Three is
based on a close textual analysis of the characters and their worldviews. In my analysis I
argue that Jadiger and Azim are paralleled through the usage of specific words. In this
light, I have endeavoured to base my analysis not only on the repetition of specific words
but also on phrasings that present parallel thoughts themselves. While these parallel
thoughts are, in the Russian text, connected through the usage of specific vocabulary, my
interpretation does not rely on mere lexical but also on situational and/or contextual
correspondences. The extent of the problem can be seen in Nikolai Anastas'ev analysis of

the novel as "mMudorsopuectBo" (myth-making). While this anaylsis in and of itself is not
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necessarily incorrect,'®

what he stresses in his argument is a lexical meaning that the
Kazakh text itself simply does not provide: Anastas'ev focuses on the word
"remaonukui" (dark-faced), which he re-writes as "temnoJIMKwuii," referring to the
meaning of "muk" [lik] as both face, but also "image, representation of face on the
ikon.""™ The word appears in the very first sentence of the novel "BbIcokuii TeMHOMHMKHIA
yenoBek" (5), and is therefore easy to locate in the novel. The Kazakh text reads "¥3b1H
Kapa kici," literally: Tall, black person.'” The word "kici" (person), furthermore is the
standard word for 'person,' derived from the Common Turkic and exists (in their

variations) in many other Turkic languages as well (e.g. the Uzbek "kishi").'”® T hope 1

have been able to avoid such mistakes.

End of Short Note.

While the Russian text might, in some instances, not directly correlate to each and every
change in narrative focus of the Kazakh original, the pattern itself remains. The text
oscillates between different narrative strategies, alternatively using second-person, third-
person and even first-person narration. Both narrative style and structure rely on
ambiguity and undecidability. While the achronological mixture of different memories

make it difficult for the reader to keep track of the timeline of the different memories, the

100" Indeed, Enkar T. Kakilbaeva also analyses the mythological aspect of the novel. See Enkar T.
Kakilbaeva, "Poetika dilogii Abdizhamila Nurpeisovs 'Poslednii Dolg' v mifologicheskom aspekte,"
Polylinguality and Transcultural Practices 17, no. 2 (2020): 204-14. In contrast to Anastas'ev, I find
her more informative, which might be due to the fact that she specialises in Philology and World
Literature (in Kazakhstan), while Anastas'ev is a Russian Americanist.

See "JIuk," Wiktionary, accessed May 28, 2021, https://en.wiktionary.org/wiki/muk#Russian.

See "¥3w1H," "Kapa," "kici," Wiktionary, accessed May 28, 2021, https://en.wiktionary.org/wiki/y35IH;
https://en.wiktionary.org/wiki/kapa; https://en.wiktionary.org/wiki/kici.

103 See ibid.

101
102

49


https://en.wiktionary.org/wiki/kishi#Uzbek

alternations between second-, third-, and even occasionally first-person narrative make it
difficult, and to some degree even impossible to distinguish between narrator and
focalizer on the one hand, and, on the other, to determine the identity of the narrator at
all. The second-person narrative, for instance, might be interpreted as the narrator
addressing his own character, or, as someone within the textual universe addressing the
protagonist. However, the alternation of second- and third-person narrative creates the
feeling that the characters are talking to themselves, addressing themselves in second-
person, and thereby disassociating themselves from their own experiences.
Simultaneously, the second-person narrative voice often recounts details that could hardly
be known by the characters themselves and thus contradicts the narrative style of the self-
addressing interior monologue.

This is furthermore complicated through several moments in the narrative, when
an omniscient narrator presages the future development of the Aral Sea region. Of
particular interest is the very end of the Azim narration. As he leaves the others on the ice
sheet and begins walking towards the aul, the narrative voice begins to distance itself
more and more from Azim, until, finally, it starts telling what will happen not only with
Azim, but with the entire Aral Sea region. Here, the narrative switches into a second-
person plural: "1 xoTs Bce 3TH JoiTHE TOJBI HAC HE OBUIO PSAAOM C TOOOH, MBI MOXKEM
npeacTaBuTh cebe, Kak M 4eM ThI :kua"'™ (328), stressing that he will continue to
suffer from sleepless nights, remembering the past, always asking himself, what his

mistake had been. The narrative voice not only paints the future shrinking of the Aral

104" "And even though, through all these long years, we were not around you, we can imagine how and
whereby you lived."

50



Sea, but also passes judgement on Azim. The thought that will haunt him is not that he
left Bakisat and Jadiger behind. Neither his behaviour towards them, nor his behaviour
towards his home town at the Aral Sea is the source of his insomnia, but his incapability
of realising his own guilt.

All of these elements should not be dismissed as mere narrative 'inconsistencies'.
First of all, because a literary text is in no way obliged to adhere to narrative styles
described by narratologists, and secondly because such a dismissal leads to an
underestimation of the artistic qualities of the novel.'® Nurpeisov spent several decades
writing the novel which suggests that both style and structure were consciously chosen.
This agrees with Gerol'd Bel'ger's description of Nurpeisov as a very meticulous writer
who often rewrote sentences and paid a lot of attention to detail.'®

The fact that it is difficult to keep track of the timeline or to clearly define the
narrator's and/or the focalizer's point of view is not the result of 'inconsistencies' in the
narrative logic but the result of a narrative style that is consciously engineered in order to
mirror the narrative content: The novel describes three people in a very extreme situation
(wandering around in the snow and then being stuck on an ice sheet in the middle of a

sea) who remember different moments of their lives. Like memories themselves, there is

no chronological logic in how they follow one another in the narrative. The exact

105 In light of the historical treatment of Central Asian literature as artistically less valuable, the latter point
is particularly important and its repercussions can be felt in the English translation of the novel, which
is, unfortunately, rather negligent in this regard. The translation opens the first chapter directly with
"You, ...", thus undermining the carefully constructed beginning of the novel which, in Kazakh - and
this is transported into both the Russian and the German translations - begins with the third-person
narrative and only after several sentences morphs into a second-person narrative. The English
translation, however, chose to override this narrative choice through the much more dramatic direct
address "You" as the very first word of the novel. See Final Respects, 13.

106 See Herold Belger, "The Burden of Debt: Remarks on the Work of Abdizhamil Nurpeysov," World
Literature Today 70, no. 3 (1996): 541.
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timeline of what happens, or when it happens, is never entirely clear. The chronology can
be guessed at from various connecting points between the different episodes of the past,
but it remains rather confusing. One scene is of particular importance because it is told
three times, twice from Jadiger's perspective in the first part of the novel, and once from
Bakisat's point of view in the second part. It is the scene of domestic violence in which
Jadiger attacks Bakisat. The first time this scene is depicted is from Jadiger's point of
view and gives only vague information, while the second one shows that Jadiger does
remember much more than the reader could have deducted from the first time Jadiger
remembers the scene. Then, in the second part, the scene is told again from Bakisat's
point of view, thereby filling the blanks from Jadiger's narrative. In other scenes, the shift
between different narrative voices is used as a clever tool that allows for the narrative to
present the emotions and thoughts of a character while simultaneously, at a meta-level, to
comment about e.g. the human condition itself through an observing narrator who is
distinct from the narrator and/or focalizer.

However, these 'inconsistencies' are more than just a clever narrative device. They
also reflect human inconsistencies throughout the novel. Just like a society cannot be
reduced to a single, consistent opinion about women, the environment, Russia or Kazakh
culture, a narrative text about this society and its many contradictory attitudes towards
questions of ethnicity, gender and social development cannot be described from one
single point of view. Thus, the unconventional freedom of the narrator to zoom in on the
emotional lives of the protagonists and to also zoom out, to watch the events from above,

from a neutral distance, reflects the very content and emphasis of the novel, namely to
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represent the Kazakh people in their multiplicity. The narrative voice accomplishes a
multifaceted description of the social fabric of Soviet Kazakhstan precisely through its
depiction of different, and sometimes contradictory, points of view. In the following I will
analyse these contradictory images of and opinions about women, Kazakhs and the
relationship to the Soviet modernisation campaign in more detail. Thereby, I will focus

on how these opinions are influenced by internalised oppression and sovietisation.
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[II. ETHINCITY, SOVIETISATION AND FEMINISM

3.1. Between Centre and Periphery

Final Respects is a book first and foremost about Kazakhs, their lives and hardships, but
nevertheless, Moscow's influence is all-present, be it the need to fulfil fishing quota
(Jadiger) or the idea that dominating nature means progress (Azim). Additionally,
throughout the text, the Soviet ideal of women is felt. They need to be all in one: hard
workers for communism, mothers and domestic workers. Indeed the Soviet Union looms
over the narrative as colonial power that is decisive in everything that happens — even in
the small aul in the Aral Sea region. Contrary to its central power, it is almost absent from
the narrative itself, only hinted at, but ever-present in the diction of local life. The only
time Moscow is directly mentioned is during Azim's hearing, after which he loses both
his job and party membership. When he is asked about the foundation of his theory that it
is more profitable to drain the entire Aral Sea than to preserve it, the following
explanation ensues:
[A3um:] Bo3MOXHO, OCHOBBL... OCHOBBI, KaK TaKOBOHM, BO3MOXHO, U HET. Kpome... Pa3Be, kpome TOH,
YTO MOpe Bce paBHO o0peueHo. TaMm, HaBepxy... HA caMOM Bepxy... - [locroii! Tl yTO UMeelb B
Buny? MockBy? [asks the interrogator] - Hy, ma.. Tam... Tam yke BBIHECIH €My CMEPTHBIH
npuroBop.. - [Ipomomxkait! - Eciau TOBOpUTH OTKPOBEHHO... YTO HM KAK0e-TO TaM ApajibcKoe
Mmope... Im Bes Cpennssa A3usi, BMecTe B3siTas.. VIM... MM XJIONOK Hy#eH. - BbIXoauT, MOXHO
BCEMU HaMHU, JKHBBIM HAPOIOM, I0:KePTBOBATHL paau xyonka. Tak mu? [...] Tel. Kak pykoBogurens

TOJIOBHOTO MHCTUTYTa IO BOXHBIM IpoOJieMaM pecIyOIMKH - ThI MOJAHUMAJT CBOW TOJIOC MPOTUB

TAKOro OTKPOBEHHOTO HocsrarenabcTBa Ha Apan? - Hy, uto MbL... BelcTynarb npoTuB MoCKBBI /10
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nepecrpoiiku... Camu 3maete...'"” (299f)

¥ criticise the outcome of Moscow’s policies — they do not

While some characters'’
directly question the hegemony of Moscow itself. A critique of Moscow is, however, the
direct outcome of the narrative style. Both narrative structure and point of view
emphasise the experiences of the local population. In fact, Nurpeisov's novel presents a
rich fabric of local culture, historical past and social engagement in Kazakhstan, which

lays bare the many ways in which local communities are negatively impacted and

influenced by the socio-political hegemony of Moscow.

In strictly economical and political terms, this means that Moscow dictates the
fishing quotas that need to be fulfilled and that Moscow determines the economic
importance of Central Asia. While Moscow was quick to establish the area as main cotton
producer, there was no intention to build fabrics so that the raw materials produced in
Central Asia could also be processed there, thus paralleling the Tsarist attitude towards
the region. The Central Asian periphery was mainly used and exploited as primary sector,
while the primary products where transported back to the industrial centres within Russia,

as Kappeler explains:

With its single-crop and cotton-based economy, Middle Asia, which was particularly backward,

107 "[Azim:] It is possible that a basis... a basis in and of itself, it is possible that it doesn't exist. Except...
Except, perhaps, that the sea is doomed anyway. There, at the top... at the very top... - Wait! What are
you saying? Moscow? [asks the interrogator] - Well, yes... There... there they have already pronounced
it's [the sea's] death sentence.. - Continue! - To speak openly... what is something like the Aral Sea to
them... To them, all Central Asia, taken together.. They... They need cotton. - It appears that all of us,
a living people can be sacrified for the sake of cotton. Doesn't it? [...] You. As the director of the
main institute of the republic's water problems - did you raise your voice against such an open
infringement upon the Aral? - Well, you see... To come out against Moscow, before perestroika...
You know yourselves..."

108 Similar to the interrogators, whenever it is an unnamed character, the ethnicity of the person is not
directly defined.
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remained dependent on the centre in a wholly colonial manner. [...] The centre deliberately
emphasized the division of labour between the republics, and thus their mutual economic interaction

and dependence. (361)

Soviet exploitation of Kazakh resources is mainly represented through Jadiger. Even
though he desperately suffers from witnessing the desiccation of the Aral Sea and tries to
alert his superiors to the problem, he is devoted to fulfilling the fishing quota from
Moscow, not realising that other Kazakhs are under the same pressure to fulfil quotas for
grain or cotton production.'” While the novel itself never directly makes that connection,
it does represent members of other fishing kolkhozes, who also try to fulfil their quota.
Of particular interest is the clear rivalry between the different kolkhozes, instigated
precisely through their need to fulfil quotas. This is made visible in the scene where
fishermen from different kolkhozes are testing the ice to see if it will hold their trucks.
Jadiger is the only one who decides to try the ice. In reaction to the chairman of another
kolkhoz who is running next to his truck, trying to dissuade him, the second-person
narrator comments - and in this case, it can be interpreted as Jadiger's own thoughts: "TsI
’KE€ 3HAII, 4YTO HE O TOCHMMYILECTBE, HE O TBOeH mKype oH 6ecrokoutcs"'"’ (59). Whatever
the intentions of the other chairman, this clearly points towards the competition between
the two fishing kolkhozes. Despite the fact that both are working towards the same goal -

producing fish for the Soviet economy, they do not work together to achieve this goal.

109 Russophone Kazakh writer Rollan Seisenbaev more clearly points towards this problem in his novel
Mepmevie 6poosm & neckax (2002, first published 1991, transl. The Dead Wander in the Desert, 2019),
where an old man from a fishing aul near the sea goes to visit another man who needs to irrigate his
fields in order to fulfil his quota. This novel does not only depict the Aral Sea crisis, but also many
other environmental and human catastrophes. Among them there is a very visceral scene describing the
Kazakh famine in the early 1930s.

110 "But you knew that he worries neither about state property, nor about your skin."
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Quite the contrary, the scarce resource 'fish' has become one that can only be attained
through out-doing other fishermen, thus highlighting the intensity of the Aral Sea crisis,

which does not only affect the sea level, but also the availability of fish.

Jadiger is, however, unable to realise that this competition is absolutely pointless,
all that counts for him is the success of /is fishermen, and thus he rerepresents a mixture
of sovietisation and internalised imperialism. Sovietisation because he clearly identifies
as Soviet citizen, as being part of the Soviet project that requires the product fish.
Internalised imperialism because, for him, the imperial project is his own project. He also
accepts the idea that the periphery needs to be used by the central power in order to
achieve progress. Part of this dynamic is certainly the pressure that he feels, when he
says: "Eciu s yemy, moB peiObI copBeTcs. 1 Tak KBpaTajbHBIi IJIaH 10 CIa4ye PHIOBI
onars He BemonHmmu"''' (17). Nonetheless, what he experiences as success is the
achievement of the fishing quota for Moscow. It is the fulfilment of a goal set by the
Soviet centre that is seen as the measure of individual and communal success -
communal, however, only in so far as one belongs to the kolkhoz that successfully
produces the required quota. This external success is, in turn, what he is then praised for
among his own community: the fishermen themselves. Thus, social prestige in large parts
is given according to success within the Soviet system itself,''? a system that can only be
described as imperial - even though it may have self-described as anti-imperial.'

However, this social prestige needs to be fought for, even against other kolkhozes who

"L "IfT leave, the catching of fish will fail. And then we've again not fulfilled the quarter's plan for fish."

This is similar to how Azim is viewed by his fellow Kazakhs: As the one of them who made it in the
capital and who the entire aul is proud of.

This discrepancy between self-description and reality is analysed in detail in Terry Martin, The
Affirmative Action Empire (Ithaca: Cornell University Press, 2017).
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are in exactly the same situation: "/la, B 3TOT pa3 ThI yAUBUJI BCeX... UTO TaM HU TOBOPH,
a Bes pbIfa B 3aPEUHBIX 03¢pax M B CTapulle AocTajach Bam oxnum"'™* (66). Here it is
visible, that for Jadiger his own success is deeply connected to the ability of creating an
advantage for his fishermen so that they can, communally, achieve success through the
fulfilment of the quota. As this implies, however, their success simultaneously signifies

the failure of their competitors.

Another way in which this power-dynamic between centre and periphery is
expressed is through internalised racism, which, in the case of Azim, is intertwined with
internalised imperialism and affected by sovietisation. The interconnection of these three
elements can be seen most clearly in the way in which Azim thinks about his fellow
Kazakhs, what he perceives as the historical development, and humanity's relationship to
nature.

Azim, the successful academic, sees himself as different from the ordinary people

15 "and thereby draws a distinction

surrounding him and populating the capital, Alma-Ata
between his own Kazakh identity and the other Kazakhs. His rejection of them is based
on his perceived superiority through education and social status, while he only pities the
average citizen for their meagre life. As he is watching a funeral procession, he

speculates about who the deceased might be: "HeGochk paboTan Ha ogHOM M3 3aBOJIOB.

[TponuBan 3apruiary. He yxuBaiics ¢ cembeid. [...] M Tl HCKpeHHE kasien OenHary. 3auem

14 "Yes, this time, you surprised everyone... Let alone that all the fish in the lakes beyond the river and in
the former river-bed fell to your lot alone."

115 Today Almaty. After independence the capital was moved to Astana, which has since been renamed
Nur-Sultan in honour of the first president of independent Kazakhstan, Nursultan Nazarbaev.
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Hy’KHA 4eJIoBeKy Takas xu3Hb?"'"° (279). Azim imagines this based on the fact that it is
not a rich funeral and that not many people accompany the ceremony. The distinction is
drawn between himself, the successful academic and the poor fabric labourer, and it is
final - nothing connects the two of them. This is furthermore underlined by the negative
description which reflects Azim's bias towards the working class as drunkards and
troublemakers. The formulation "why does/should a person need/want such a life" is
cynical, particularly on an extra-textual level, for the answer would be: Azim. Everything
that Azim cherishes, the fine clothes, the modern car etc., are products of fabric labourers
- indeed, his lifestyle exists only because of, and necessitates, both fabrics and the people

working in them.

His condescending opinion of 'ordinary' people is also expressed in the way he
thinks about the "steppe people" (crennsku, stepniaki) who attend the talk at his institute
where he presents "Azim's map" (kapra Asuma). The talk takes place in Alma-Ata. Both
the city and Azim represent the Soviet centre, while the simple folk, i.e. the people from
auls who sit in the audience, represent the Kazakh periphery. This is the same conference

that Azim remembers in his interrogation (see above, 27f.).

[HlescHo eme, 4T0 AOILIO M YTO He JOULIO 10 DTHX CTEMHSIKOB-KapaTasikoB*'’, KOTOpBIM
TOJILKO M TIPHBBIYHO, YTO TUIECTHCH MO MYCThIHE, IO MAJSIIMM COJIHIIEM, 32 CBOMMH TIBUIEHBIMH
orapamu. Ho HH4Y€ro He MojesIaenib, Ha MOJOOHBIX MEPOTIPUATHAX TIPUXOAUTCS Aaxke Boabmomy
JloMy HOCHTCSI C HUMH, He 3Hast, Kak YOJIaKUTh UX U Ky/la UX YCAJIMTh. A OHH, cepaedHble, pabl,

4YTO MM BbINNAJACT HUKOIZIA KO€-KaK0€¢ BHHMaHME, 3a 4YTO 663MepHO 6J'IaI‘OIIapHI>I Ha4aJIbCTBY.

116 "He probably used to work in one of the fabrics. Used to drink up his salary. Didn't get along with the

family. [...] And you heartily felt sorry about the poor lad. Why should a person need such a life?"
The asterisk (*) is one of the rare footnotes explaining Kazakh terms: "Kaparask - Oyks. 'uepHas
nanka" [Karataiak - lit. 'black stick/cane'] (287).
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[NoroMy m 3apaHee coOIIacHBI CO BCEMH OpaTOpaMHu, XOTs, pa3yMeeTcsi, HUYEromeHbLKH He
MOHUMAKOT U3 TOT0, YTO 31eCh TOBOPHUTCS HA HEMOHATHOM HM SI3bIKEe. A BIIACTSIM TOJBKO dTO H
HY)KHO: 9YTOOBI HU3bl TONJCPKHUBAIM M 0f00panud 'OypHBIMH, JOJTO0 HE CMOJIKAOIIMHU

amopucmentamu'. ' (287f)

The distance between the accomplished, educated members of his institute and the Big
House on the one side and the 'steppe people' on the other could hardly be declared more
clearly. While it is a burden to him and his social sphere to have to communicate with the
masses, the masses themselves are like children, "heartfelt"and "happy" to receive even
the slightest amount of attention. They give their applause to anyone who speaks even
though they do not understand anything.'” They themselves are not even worthy of his
attention, he merely needs them to cheer on his ideas. He does not even accord them the
ability to form any thoughts of their own in reaction to what they hear. The assertion that
the people do not even understand what is said is interesting, since the expression of "a
language that is incomprehensible to them" refers to two things simultaneously. Firstly,
that he does not think that they can understand the academic language, and secondly that

there is indeed a difference in language: Russian and Kazakh.'® In both this and the

18 "t wasn't clear, what did or did not reach those steppe black-sticks, who were only used to trudging
through the desert after their dusty flock under the scorching sun. But, nothing to be done, in such
events even the Big house has to pay attention to them, not knowing how to gratify them and where
to let them sit down. But they, heartfelt, happy that some sort of attention is accorded them, for
this, they feel infinite gratitude towards the authorities. Therefore they are already beforehand in
accord with all the speakers even though they, of course, do not understand anything at all of
what is here spoken about in a language that is incomprehensible to them. And this is precisely
what the authorities need: that the lower strata support and approve 'with a turbulent, long, not ceasing
applause'.”

119" Interestingly, several pages later, in his imaginary response to his interrogators, Azim describe how the
people do not applaud his opponents, contradicting his insistence that they will applaud anyone who
speaks.

120 Tn the Kazakh text, there is at least one scene in which this difference of language is made visible in the
text itself. It is a conversation between Azim and Bakisat, in which they use Russian to communicate,
which also shows their sovietisation. Of course, the Russian language was of utter importance both
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preceding example, Azim's point of view is heavily influenced by elitist prejudices, not
only about the working class, but, in particular, about the Kazakh (and, broader, Central
Asian) working class who are used to "trudging through the desert". Here, he is indirectly
pointing towards nomadism and it is implied that he considers shepherding and/or
nomadism to be a less valuable form of life in comparison to sedentary city-dwellers.
This, in particular, represents his own sovietisation, as well as the internalised imperial
logic (both of the Tsarist, as well as the Soviet empires) of the "backwardness"
[oTcTanocTth] of nomadism: "backwardness was attributed to all the Central Asian
peoples. But nomadism was an aggravating factor,"'*' because it was considered to be an
inefficient method of production. Particularly during Soviet rule, the general idea was
that nomadism had to "catch up" in terms of human progress towards socialism because it
had not even reached the capitalist stage, which was precisely the rationale behind the

sedentarisation campaign which was partly responsible for the famine in the early 1930s.

Azim expresses his negative opinion about nomadism and Kazakh culture even

more baldly in the first part of the book during a conversation with Jadiger, clearly

socially and politically. As Nurpeisov himself remarks in an essays from 1987, the hierarchy of
languages between Russian and Kazakh displayed itself in the fact that many of those who only speak
Kazakh do not continue their education in institutions partly because it is required of them to be fluent
in Russian: "getn yabaHOB MMOKa, CKaKy OTKPOBEHHO, CIIa00 BIaaetoT pycckuM sa3eikoM” [the children
of the shepherds, to speak openly, are still not very fluent in Russian] (Essays, 307). Nupreisov does
not only argue that Kazakh speakers should learn Russian - he also emphasises the need for
Russophone people living in Kazakhstan (the national Kazakhstani in contrast to ethnic Kazakhs) to
learn Kazakh. For him, there should not be a hierarchy between the languages but a co-existence on
equal footing and describes his identity as both Kazakh and Soviet, and therefore " s mens
OZIMHAKOBO JIOPOTH M 3HAYUMBI 00a 3TH BUICHHUSI MUPA, KOTOPBIE U1l ce0sl OTKPBUI C IOMOLIBIO IBYX
SI3BIKOB - Ka3axcKoro U pycckoro." [for me, they are equally dear and important those two views on the
world which I have opened for myself with the help of two languages - Kazakh and Russian.] (ibid.,
308).

121 Thomas Alun, Nomads and Soviet Rule. Central Asia under Lenin and Stalin (1.B. Tauris: New York,
2018).
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pointing to the supposed backwardness of Kazakh culture in comparison to Europe.

Inviting him to come by and visit his mother, Jadiger says:

- Jait Tompko 3apanee 3HaTh. bapamika 3apexem. A3zuMm paccmesics. - Kazax u3 Tebs Tak M mper.
Tebe, HaBepHOE, HEN3BECTHO, IPYXKHIIE, YTO B HAllle BPEMsI eBPOMeHIbI BCTPEYAIOT TOCTS TOIBKO
gamkod kode. [...] - Y kaxmaoro Haponma cBou oObryam, - OypkHy! THI [T.e. XKamurep]. - Ckaszan!

Kakoli NpOK HbIHEIIHHM Ka3aXaM OT TBOMX JeJ0BCKHMX YalaHoB u Jomagok? ' (210)

Azim is not only sovietised, but also europeanised - but not only that. In adopting the
habits of another culture he has also assimilated their way of thinking about his own
people. For many peoples of Central Asia, hospitality is a central part of their culture:
Guests are seated in a place of honour and seen as a blessing, while preparing food for
them is a sign of affection and respect.'” This is partly connected to their traditional life
in the steppe where helping a stranger could mean the difference between life and death.
For Azim, however, Kazakh traditions are meaningless because they do not serve any
practical purpose anymore, which is emphasised through the word "mpox" (use, benefit).
Within the context of Soviet Kazakhstan and Azim's Soviet upbringing and education,

this does not actually surprise. Russians (as well as all other sedentary societies) had

122 "_ Just let us know ahead of time. We'll slaughter a lamb. Azim burst out laughing. - You reek of
Kazakh. You are probably not aware, my friend, that Europeans meet their guests with only a cup of
coffee nowadays. [...]. - Every nation has their own customs, - you [i.e. Jadiger] growled out. - He said
so! What use is there for contemporary Kazakhs in your grandfatherly chapans [traditional Central
Asian coat] and horses?"

123 This in particular distinguishes Azim's conception of hospitality that is defined through a cup of coffee.
While the Kazakh tradition of slaughtering a lamb for the meal in the honour of the guest is an
invitation to share a meal, the cup of coffee (particularly the way Azim expresses it) signifies a short,
time-wise efficient, visit. What he adopts as European norm seems to me a very business-like meeting
over a cup of coffee, which does not reflect all forms of European hospitality. For Kazakh hospitality,
see Paula A. Michael, "A Journey through Kazakh Hospitality," in Everyday Life in Central Asia. Past
and Present, ed. Jeff Sahadeo and Russell Zanca (Bloomington: Indidana University Press, 2007), 149;
152.
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always seen nomadism as a backward form of life. Under Soviet rule, pastoral nomadism
was seen as an obstacle to the building of communism itself. Therefore efforts were made

in order to influence and sovietise the local population. As Paula A. Michael summarises:

In industry, education, medicine, and the arts, the Soviet government mobilized the masses to forge
a new culture based on socialist, urban, Russian values. Newspapers, newsreels, pamphlets,
festivals, and public speeches are just some of the venues used to represent traditional Kazakh life as
backward, dirty, and primitive. In contrast, Soviet economic, political, and social goals seemingly

stood for progress, rationality, and modernity.'*

Next to his condescending views on Kazakh traditions, Azim has also internalised
the Soviet ideal of industrialisation and modernisation, an influence that is particularly
strongly expressed in his attitude towards nature. In the continuation of the above scene,
Jadiger remembers an article by Azim where the latter explains: "MsI He pa0Obl, a X0351ieBa
npupoabl [...] Mbl He NOPOTUB MNPUPOABI, MBI JIMIIbL 32 €€ PalHOHAJbHOE U
ypdexTuBnoe ucnonszopanue."'* (210). This reflects the Soviet ideology that science
can subdue and control nature: "Co nus monera ['arapuHa B KOcMOC, - TOBOPUJI OH [T.€.
A3uM], - HaCTyIWJI KOHEI 3aBMCHMMOCTH 4eJIOBeKa OT mpupoabl. Kak ckazan most'”,
3eMyI OylleT OTHBIHE TOKIOHATCA 4enoBeky."'?’ (249). Indeed, for Azim, nature itself
needs to "work": "mpupoma - He My3eiHBIM 3KcmoHaT. OHa moimKHA paboTaTh Ha
124 Paula A. Michael, "Motherhood, Patriotism, and Ethnicity: Soviet Kazakhstan and the 1936 Abortion
Ban," Feminist Studies. 27, no. 2 (2001): 312.

"We are not the slaves, but the masters of nature [...] We are not against nature, we are only for its
rational and effective use."

He is referring to the Russophone Kazakh poet Olzhas Suleimenov and his poem "3emiist HOKJIOHUCH
yenoBeky". This poem was written in celebration of the first flight into the cosmos by Yuri Gagarin on
April 12th, 1961.

"Since the day of Gagarin's flight ino the cosmos, - said he [i.e. Azim], - began the end of man's
dependence on nature. Like the poet said, from now on will earth bow to mankind."
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noscenHesHocTs" ' (211). But not only does nature need to work, the desiccation of the

Aral Sea follows the logic of history itself:

TaxoBa Jormka ucrtopuu. YncieHHOCTs HAaceNeHUs Ha 3emie pacteT OypHO. M BceM HBIHYE SICHO,
YTO TaKO€ KOJIMYECTBO HApoAbl MbI MPOCTO He TMPOKOPMHM JEeI0BCKHM CIOCOOOM
xo3aiicrBoBaHus. [...] U neno gaxe He B TOM, KaK IMPOKOPMUTH JIOAEH, HO €Il U B TOM, KaK HX
BCEX TPYAOYCTpOuTh. BOT B 4em mpolbiieMa, BOT IoueMy MbI IpejiaraeM camblii 3¢ peKTUBHBIN 1
NMPOrpecCHBHBINA BBIXOI: BBIPANINBATH HA OCBOOOXIEHHOH OT MOpS IDIOAOPOINHOHN 3emie... - Bl
YTO0... ¢ yMa Tocxomuiau Bce? Bel Tam Oynere moOBIBaTh TOJIBKO COJb, MOHUMACIb, COJb, a HE
xjonok pactuth!'® (213); "[Asum:] Mo HAIUMM NPEINOJIOKEHHAM, €CIU XOYEllb 3HATh, Ha
ApaJIbKOil HU3MEHHOCTH [...] HAlld MOTOMKH JOOBIOTCS MHPOBBIX PEKOPIOB IO YPOKAMHOCTH

xjomnka. Bor Tak!'* (215)

As can be seen, Azim does not even take the possibility into account, that his prognostics
might be incorrect or that reality might not develop according to his plans. Furthermore,
he clearly posits nomadism as an ineffecitve form of production in comparison to large
scale irrigated agriculture. What Azim does not understand is that different climates and
environmental circumstances require different froms of production. As Maya Peterson
points out, the irrigation projects often caused more harm than good because there was
little understanding of the local conditions. Soil in the steppe is not simply soil. It

contains higher amounts of salt, which, if the soil is swamped with too much water, is

122 "Nature is not a museum exponat. It ought to work in everyday life."

"Such is the logic of history. Population numbers on earth are growing rapidly. And nowadays it is
clear to everyone that we simply cannot feed such and amount of people with traditional ways of
agriculture. [...] And its not even about how to feed the people, but also about how to provide work to
all of them. This is the problem, this is why we suggest the most effective and progressive solution: to
grow on the fertile earth cleared from the sea... - You what... have all of you gone mad? There you will
get only salt, do you understand, salt, and not grow cotton!"

130 "TAzim:] According to our hypothesis, if you'd like to know, on the Aral lowland [...] will our
descendents obtain world records in the production of cotton. Voila!"
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carried to the surface where it remains as hard, salty crust. This underlines the
problematic relationship between centre and periphery: The centre underestimates
differences in local conditions and imagines that its own methods can be applied
anywhere through their expertise in engineering. Peterson describes this as the "logic of
the irrigation age," an imperialist logic that many European powers applied in non-
European territory."*! Jadiger, who has witnessed the way in which the area changes due
to the shallowing of the sea, knows that where once the Aral Sea was, only salt-soil will
remain.'*

While Azim's opinion about Kazakh traditions is mainly a negative one, Jadiger's
is more complicated. Looking at the many houses that are now empty because people
have begun moving away from the area, makes him sad. The narrative voice becomes
more distant and it is unclear whether the following section displays Jadiger's thoughts or
whether the narrative voice is providing additional information. This is also one of the

few sections that emphasise the historical setting:

B Tpuanareie roapl, Korma Teds [...] emie W B TIOMHHE He OBLIO, TIO BceMy MmoOepexxpro Apana
CIEUIHO OPraHM30BBIBAJINCH PBHIOOJIOBEIKME KOJIXO3BI; [...] BIIEpBBIE 3amecTpenu Oejble, TOYHO

Yallku Ha Oepery, akKypaTHbIe JOMHKH PBIOAubero Iocejka; TOrja k€ MOCTPOMJIM IIKONY, KITyO,

31 See Peterson.

132 Chingis Aitmatov has formulated a similar critique of the human conviction that nature can be
controlled and subdued by science in his novel # donvue gexa onumes denw (1980, transl. The Day
Lasts More Than Hundred Years, 1983), where human astronauts come into contact with
extraterrestrial life. In the novel, the desiccation of the Aral Sea is mentioned only in passing, and
therefore not obviously connected to the environmental catastrophe on the other planet. This other
planet who is inhabited by intelligent, human-like beings is facing a dire problem: their planet is drying
up. While the extraterrestrians are able to control the weather through science, they cannot explain why
their planet is losing its water resources. Therefore they are trying to find a solution to their problem -
one of those solutions is the potential resettlement of the entire population to a new, habitable planet.
What this points towards, is that science cannot really control nature, it can only modify and
manipulate but never control the outcome.
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MarasuvH, 6aHIO, npasJICHUE; W B OyllaX HEAABHUX KOYEBHHUKOB IIOCCIMIOCH HENMPUBBLIYHOE

ycrmokoenue. A Tenepb... B3misi cHoBa BEpHYJICS K OCTaHKaM JIoMoB.'* (79)

What sticks out particularly is that in the context of the 30s and collectivisation, there is
no mention of the famine that decimated the Kazakh population. Of course, during Soviet
times the famine was not discussed as such, which emphasises again the fact that Jadiger,
as well as Azim, grew up under Soviet rule. The collectivisation campaign is here
depicted in a positive light, emphasised through the words "organised" and "built". The
settlement of the nomadic peoples is presented through the description of the soul of

those who had, not long ago, been nomads: "an unusual tranquilisation'**"

is the positive
change. The image evoked is that nomadism is unsettling (maybe also exciting), without
calm or relaxation and a constant struggle. An even starker contrast is drawn between the
bright image of collectivisation that brought education, housing, hygiene etc., and the
current degeneration of the aul. The 'neat white houses' are left and Jadiger remembers
that these are the houses of 25 families who left the aul in search of a better life. Thus,
while the scene draws an idyllic and romanticised image of collectivisation, it also
showcases the contemporary problem that arose from the Aral Sea crisis. This crisis is
also an outcome of forced sedentarisation and collectivisation in the Kazakh steppe, the

goal of which was to transform the land into the main cotton producer of the Soviet

Union through extensive irrigation - i.e. the irrigation that deprived the Aral Sea of the

133 "In the thirties, when you [...] still did not exist at all, fishing kolkhozes were hurriedly being

organised along the entire Aral coastline; [...] began to appear, for the first time, just as white as the
seagulls on the coast, the neat houses of the fishing village; at that time they also built a school,
nightclub, store, bathhouse, the administration; and in the souls of the former nomads an unusual
tranquilisation settled down. But now... [ Your] gaze again turned to the remnants of the houses."
Additionally to tranquilisation, "ycnokoenune" can also be translated as comfort, pacification, but also
as sedation and appeasement.
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water supply that stabilises the sea level.

Just like Soviet influence itself is not depicted onesidedly as bad - indeed, Bakisat
would not have been able to divorce Jadiger without Soviet marriage laws - Kazakh
tradition and culture are also not presented as univocally good. Both are presented in their
disadvantages and advantages alike, and sometimes it becomes difficult to even clearly
distinguish between the direct influences of Kazakh traditions, sovietisation and new
Kazakh ideas and habits that are maybe more a reaction to sovietisation than traditionally
Kazakh world views. In the following I will show this along the lines of gender, because
it is particularly here that contradictory images of femininity and woman-hood come into

play, showcasing the problematic relationship between traditionality and sovietisation.

3.2. The Woman-Question

While the legends of Kazakh women, Jadiger's ancestresses, present Kazakh women as
strong, warrior-like and independent, it is Jadiger's mother who opines that women
belong in the kitchen. She is very adamant in her declarations, partly because she

believes that the changed position of women in society negatively impacts her son:

KakuMm Op1 0aba HBIHUE HU OblIa O0XKECTBOM, YTO 32 CpaM - YHTH H3 I0OMa, He HANOHB MY:Ka C
noporu 9aem. [XKanurep:] - Y Hee TaM... B wKoe 3austus. - '3anamu’! Cnosa-to kakoe! 3anamu'

KCHIUHBI HE TaM, a TyT, y o4ara. Ee Borom nanHas 00513aHHOCTh - YXaKuBaTb 3a MYJKEM,

6

yoaaxare ero. [...] - He Bumen s 4ro-10, 4TO0BLI Kazamke™® Xy1o ObLI0 OT paBHONpPABHS. -

135 The Russian relies on the word game "3ausrtue” which (in plural) means classes or lessons, i.e. is

referring to school, but can also mean (mostly in singular) work or occupation.
136 Russian genders nationalities/ethnicities and therefore has different words for male Kazakhs 'kazax' and
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Momnun ! BOoT ¥ cuaMib TYT M3-3a 0a0bero paBHONPaBHsl, KaK ONWHOKUH IeHb. JKIH Tenepb
b

N0KA TBOS 'PAaBHONPAaBHE' BEPHETCH C yuiemenbckozo codpanus.'’ (78)

What is interesting here is that Jadiger's mother does not insist on Kazakh tradition to
make her point, but rather invokes God. Here, the repressive instant is not based on a
conception of traditional cultural norms, but on a God-given gender divide. Religion
does, in fact, play a mayor role throughout the novel with several characters (even the
convinced Atheist Azim) praying to Allah, but also to Tengris, the Turkic deity of the sky,
in their times of need. Through Jadiger's mother, this religiosity is described in terms of
its influence on gender roles, particularly, the function of women and the duties of a wife:
She is supposed to first and foremost care about her husband, be at home and serve him.

Jadiger, on the other hand, tries to defend both Bakisat's absence and gender-equality.

It is important to note that this scene occurs within a very specific narrative
context, which complicates the two character's opinions on women's rights. Shortly

before their dialogue, Jadiger's mother'® is introduced as a dominant woman who took

female Kazakhs 'ka3amka'.

"Whatever sort of divine being woman has become nowadays, what a disgrace - to leave the house
without having given tea to drink to the returning husband. [Jadiger:] - She has there... lessons in
school. - 'Lessons'! What a word! The task of a woman isn't there, but here, at the hearth. Her
God-given duty is to look after her husband, to please him. [...] - I didn't see anything that suggests
that equality turned out bad for female Kazakhs. - Shut up! Now you are sitting here because of
women's equality, like a lonely stump. Now wait until your 'equality' returns from the teacher's
meeting."

His mother is never called by her name. This repeatedly happens with female characters, even if they
have a specific narrative function, e.g. the woman who sings a wonderful song to say good-bye to the
area when she is leaving together with 25 families. Azim's wife also does not have a name. Most men,
however, have names. Another aspect that is noteworthy in this context is that the entire novel is
mainly a story about men. There are a lot of secondary plotlines about specific male characters (Sary
Shaia, Red-head Ivan, the driver Koshban, Koshen) in order to draw attention to different kinds of
masculinity. There are, however, no secondary storylines depicting the point of view of women, expect
for a couple of lines about Jadiger's mother, one page about his legendary ancestresses, and a half-page
description of a dream of Bakisat's mother (who is also nameless). Bakisat is the only woman who is
given more attention in the narrative itself. The second part, where a section of the novel is narrated
through her point of view, gives a closer insight into her thoughts, emotions and opinions. While her
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over the task of fishing during WWII, distinguishing herself through exceptional courage.
Jadiger also remembers how she would always sing songs about her legendary warrior
ancestresses. Nonetheless, the emphasis does not lie on the entirety of Kazakh women,
but on a specific sub-group. This is highlighted through the cultural specifities of the
mother's kin, the Tleu-Kabak (Tney-Kabak) in contrast to Jadiger's father's kin, the
Zhakaim (JKakaum). In this scene, the focus lies entirely on his mother's kin, while his
father's is not directly mentioned: "mKuruTel U3 MaTepuHckoro poaa - Trney-Kabak -
OTIIMYATINCh PEIKUM OeccTpammeM, a JACBYIIKH - OCOOOW TOPAOCTHIO CTEIHSYEK.
ToBOpAT, OHKM B GOSAX HE YCTyNalu B XpabpOCTH JaKe CaMbIM OTYAsSHHBIM JuKUruTam" >’
(76). Through the differentiation between kinship groups (poxn), as well as through the
emphasis on the legendary (i.e. not written, but oral history) character of the stories, the
historical situation of Kazakh women remains elusive - not because the legends are not
real, but because they might represent unusual women, who are memorised through song

because of their exceptionality. Nonetheless, their lives and their bravery is remembered

dearly and therefore they function as female role models.

Oral tradition itself plays a mayor role in remembering past generations, but not
only the memory or historical knowledge is imparted through these legends. As
Nurpeisov points out in his autobiography, he knew his ancestors mainly through stories,

legends, and the verse composed in their honour.'*® This is how he describes the

section in the second part (~33p.) is about three times longer than the wolf's point of view (~11p.), it is
only half as long as Azim's focalisation (~ 61p.). While Jadiger's section in part two is only half as long
as Bakisat's (~14p.), he is the primary folcalizer throughout the entire first part.

139 "The dzhigits of the maternal clan/kin - Tleu-Kabak - distinguished themselves through rare
fearlessness, and the girls - through the distinct pride of the steppe-women. It is said that in fights they
were not inferior in their bravery even to the most reckless dzhigits."

140 See Essays, 13.
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importance and meaning of oral history:

[V]erHOE HapogHOE TBOPYECTBO, 0COOEHHO MOATUYECKUE JIETEHBI, UMEIOT Y KOUEBHUKOB HE TOJIBKO
JCTETHYECKYI0, HO M IO3HABATENbHYIO, €Ile TOYHEe, MCTOPHYECKYI0 ILEHHOCTh. M3 Ooraroro
COOBITHSIMH TIPOIIJIOrO HAPOJ COXPaHSET B MaMATH TOJIBKO TO, U3 YETO MOTOMKH CMOTYT W3BJIEKaTh

HPABCTBEHHbIE H COHMAIbHbIE YPOKH.'!

Insight into the Zhakaim clan is given through specific people who are identified
as Zhakaim: a corpulent scientist who works for Azim, and Jadiger's uncle Sary Shaia.
Both of them are characterised negatively. Jadiger's father is presented through a
childhood memory that portrays him as deeply religious, praying in secret behind closed
shutters even under Soviet rule. One mayor difference between the way in which the two
clans are represented is through gender. Women, i.e. Jadiger's mother, her ancestresses, as
well as a songstress are Tleu-Kabak, while all the Zhakaim who are depicted are men.
This connection between women's lives and Kazakh kinship groups is important for two
reasons. Firstly, because it establishes Kazakh tradition as something that is not
monolithic, but heterogeneous, and, secondly, because it disconnects Jadiger's mother's
opinion from Kazakh tradition itself. In the end, it is not quite clear whether (and if, how
much) his mother's opinion about a woman's place is connected to Kazakh culture or the

religious influence of Islam.

Just as his mother's opinion about a woman's place is contradicted through her

legendary ancestresses, Jadiger's statement that he condones gender-equality is
g ry g g q y

141 Tbid., 300. "Oral creative folk work, especially poetic legends, have for the nomads not only an
aesthetic, but also an educational, and more precisely, a historical value. From the rich, eventful past,
the people preserve in their memory only what the descendants can draw moral and social lessons
from."
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contradicted through the preceding encounter with Bakisat. In this scene, Jadiger has just
returned from the fishing aul after their successful catch, a month after he had promised
Bakisat that he would be back the next day. While the timeline is not very specific as to
how much time has passed between this moment and the night that Jadiger physically
attacked Bakisat, the reader has already encountered this scene of domestic violence.
When Jadiger returns from his last trip,'** neither Bakisat nor her daughter are happy to
see him - which Jadiger, at first, does not notice at all. Despite the fact that he announces
to his mother that he supports gender-equality, his behaviour towards Bakisat betrays his
deeply rooted patriarchal conception of the relationship between women and men. In
order to give a better understanding of their dynamic in this scene, I am quoting their
interaction at length. Here, the daughter has already run off to her classes, leaving Bakisat

and Jadiger alone:

[P]lodko TisiHYT Ha Hee; POOKO TOJOXKWI € Ha IUICYO JaJOHb. Bompeku TBoeMY OKHAAHMIO,
Baku3ar He NpoTHBHIACH, TIPOSIBISAS HECBOMCTBEHHYIO €l NMOKOPHOCTb, U MOJIYa CTOsUIa MOJ
TSZKECTHI0 TBOCH HATPYXKCHHOW orpomHOi pyku. Ha myme y Tebsi crajo temno. PoOkas pyka,
ocMesleB Temeph, MOTAHyna K cebe baxmsar, koTopas crosiia K TeGe OOKOM, BCce €IIe XpaHIT
OeccTpacTHBIN, OTUYKIEHHBIH BH/I; M Ha STOT pa3 OHa He MPOTHBUJIACK, BECh €€ BUJI, Ka3aJ0Ch,
BEIpakall TOTOBHOCTH 0€3PONOTHO MOIYMHHUTHCS JII000MY XelaHuio Oemonaru-myxa. M moromy,
Ha Te0sl BAPYI HAILLIO YCNOKOEHMe. [...] BAPYr KpOBb, BOCIJIAMEHSACh B XKWUJIaX, MTHOBEHHO
yaapuia B TOJIOBY, U ThI, 00JIbIIe He B CHJIAX CAEP:KATh CBOK CTPACTh, PHIBKOM IIPUBIIEK €€ K
cebe. baku3ar ocTtaBajiach 0e3y4acTHOM; JIMIITb 9yTh OTKUHYB TOJIOBY, MTOJCTABHJA JUIS TOLEITYS
0JieHOe, DeCKPOBHOE JIMIIO; THI TYT K€ CKIOHWICS K HeH, HOTSHYJCS OblIO rybamMu K ee JINIY - U

B3JJPOTHYJ, BAPYI HEB3HaYail, KpaeM Iila3a, IISAHYB B 3epKajo; a TaM, B 3epKayie, KaKOH-TO
142 Tt is literally his last trip, because several days later Bakisat tells him that she is leaving him for Azim.

That same night the three of them are trapped together on the floating ice.
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OTPOMHBIM JETHMHA C TEMHBIM, 3apOCIIMM TyCTOM LIETMHON JMIIOM, CKJIOHWICS HaX MOJIOAOH
JKEHILMHOM, KOTOpasi, MOAYMHSSACH CYNPYKeCKOMY 0TIy, IOKOPHO IMOJCTAaBISIET CBOE MOTYXIIIEe
JIMI0; ThI Pe3K0 OTCTPAHWJICS OT Hee; bakuzar TyT ke BCs mogo0paJjiack; CJIOBHO 00paloBaHHAs
TEM, YTO YAAJIOCHh BBICKOJIb3HYTb U3 KPEMKUX OOBATHN CHILHOTO MY>KYMHBI, OHA MOJI4a, APOOHO

HOKas KaOIlyKaMH 10 JIOIIaTOMy IOy, MTHOBEHHO npodesxana 10 asepn.' (741)

I think this scene speaks for itself. It obviously depicts a woman who is scared and only
accepts his advances because she does not know how to avoid them. In light of the fact
that Jadiger has already once used violence against her because she was evading sex with
him, it is pretty clear that she fears a repetition of this violence. Despite the fact that the
scene is told from Jadiger's point of view, Bakisat's emotional reaction is clearly visible
through words like "under the weight," as well as the description of Bakisat's "impassive,
estranged air". The first present a clear focalisation through Bakisat, emphasising her
feelings through her perception of the heaviness of Jadiger's hand, while the latter is an
objective description of the scene, i.e. a zero-focalisation. Even though the second-person

narrator depicts Jadiger's point of view and the narrative is clearly focalised through

143 "Shyly glanced at her; shyly laid a hand on her shoulder. Against your expectation, Bakisat did not
resist, displaying a submissiveness that was uncharacteristic of her, and silently stood under the
weight of your huge, outworn hand. You started feeling warm inside [lit: In your soul/heart it became
warm.]. The shy hand, growing bolder now, pulled closer Bakisat who was standing sideways to you,
still maintaining an impassive, estranged air; and once again she did not resist, her entire
appearance, it seemed, expressed the readiness to submit without a murmur to any wish of the
wretched husband. And therefore you were suddenly filled with calmness. [...] suddenly the blood,
firing up in your veins hit your head in an instant and you, no longer able to control your passion,
jerkily drew her towards you. Bakisat remained unresponsive; only slightly turning down her head,
offering her pale, bloodless face for a kiss; you immediately bend to her, you were about to reach her
face with your lips - and you startled, suddenly by chance out of the corner of your eye having caught
sight of the mirror; and there, in the mirror, some huge, husky lad with a dark face, overgrown with
thick bristles, was bending down to a young woman who, submitting to the marital duty, obediently
offers her dead face; you abruptly turned away from her; Bakisat immediately straightened up; as if
cheering up because she had managed to slip out of the tight embrace of the strong man; she silently,
clicking in staccato with her heels over the timbered floor, at once ran towards the door."
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Jadiger, here the narrator adds information that Jadiger does not perceive. Thereby the
narrative creates a distance between what Jadiger feels and what the reader perceives.
This distance produces the effect that the reader empathises with Bakisat in this scene.
Despite the fact that Bakisat is not actually speaking here, her emotions are transmitted
through the narrative style itself, while zero-focalisation words provide a
cinematographic zoom-out of the scene. This zoom-out is then doubled in the narrative
through Jadiger's alienation from himself as he sees himself in the mirror and does not

recognise the man in the mirror as himself.

The scene is furthermore revealing of Jadiger's personality and his conception of
women's rights. The sentence "against your expectation, Bakisat did not resist" clearly
represents Jadiger's point of view. He recognises that Bakisat's submissiveness is
"uncharacteristic of her" He is relieved and feels warm inside, not because he mistakes
her silence for consent, but because she submissively obeys him. Thus, while he contends
to support gender-equality, he does no accept a woman's right to sexual self-
determination. This is expressed both in his physical attack on Bakisat when she is
avoiding sex, as well as in this scene. The kind of wife that he always wanted is actually
one who fulfils his every wish and does not deny him sex. This is also reflected towards
the end of the novel. As Bakisat realises that Azim has left her, she turns toward Jadiger
and wants to take care of him, and Jadiger finally receives what he had longed for:
"Takoe TpemeTHOe, HeMoOAAe/JbHOe BHHMAaHHE, KOTOPOTO OH TakK KAl BCI CBOIO

xu3Hp"'* (333). Indeed, he is not so similar from Azim, who sees his wife more like a

144 "Such a tender, sincere attention which he had so waited for his entire live."
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servant than an equal partner.

What saves Bakisat in the scene above is Jadiger's confrontation with his own
reflection in the mirror where he sees himself as huge man leaning over a young woman
who is obeying her "marital duty". It is this artificial view from outside that alienates him
from his own actions and stops him from raping her. She flees without uttering a word,
which is emphasised through the staccato sound of her heels, pointing towards the speed
with which she rather runs than walks away. What this showcases is how Jadiger clearly
represents both sovietisation as well as a patriarchal structure of family life. Of course,
these two elements do not actually present a contradiction. The Soviet ideal of women,
particularly since Stalin, is often described as imposing a "double burden" on women,
namely to fulfil both the traditional role of women as mothers and care-givers and the
traditional role of men as workers in the labour force:

In the Soviet Union, women have double tasks. They are expected to work as hard as men in offices,
factories, and in the fields. Then after coming home, they have to spend several hours a day

shopping, cooking, and cleaning because Soviet men (to preserve their masculinity) refuse to help

their wives in household duties.'*

Similarly, Bakisat had to fulfil both her role as a teacher, as well as child-rearing and
housework. Jadiger, however, does not only want a wife who is both labourer and care-
giver, he also wants an obedient and submissive wife. In order to more fully understand
these conflicting positions in relation to women's rights, I want to broaden my discussion

on gender through a historical and cultural contextualisation.

145 See Alice Schuster, "Women's Role in the Soviet Union: Ideology and Reality," The Russian Review
(Stanford) 30, no. 3 (1971): 266.
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3.3. Women in the Soviet Union and Central Asia

In 1930, it was declared that the woman's question had been successfully solved in the
Soviet Union, even though only several years earlier, in 1927, a massive campaign for
women's emancipation in Central Asia had been launched: the unveiling campaign. What
sticks out in this paradoxon is Stalin's readiness to employ feminism as a tool of
liberation in Central Asia, while Bolshevik Feminists like Alexandra Kollontai's struggle
for women's rights within the Bolshevik party was often completely dismissed.
Nonetheless, the Bolsheviks made the very question they had supposedly already solved
in the Russian mainland into the heart of their revolutionary restructuring of Central
Asian societies. Feminism itself is often used in order to carry out a "civilising mission"
under another name, and the Soviet example is not an exception. Despite their self-
proclaimed feminist agenda, the emancipation of women was not their main focus. It was
merely a means to an end. The goal was to break up the kinship-based tribal system of
Central Asian societies through the disruption of the core family structure. This reflects a
rather delicate problem, namely the way in which "foreign powers instrumentalise the
oppression of the ethnically and/or religious 'other' woman to justify neo-imperial
projects. The same strategy was used earlier to justify colonialism." (238), as Michelle
Hartman explains.'*

As Massell points out, for lack of a 'real' proletariat in Central Asia, the Soviet

146 Michelle Hartman. "Literary Studies," in Women and Islamic Cultures. Disciplinary Paradigms and
Approaches: 2003-2013, ed. Suad Joseph (Leiden: Brill, 2013), 238.
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regime needed another group of people that could fulfil the same social role as the

proletariat:

Moslem women came to constitute, in Soviet political imagination, a structural weakpoint in the
traditional order: a potentially deviant and hence subversive stratum susceptible to militant appeal -
in effect, a surrogate proletariat where no proletariat in the real Marxist sense existed. Through that
weakpoint, it was thought, particularly intense conflicts could be engendered in society and leverage

provided for its disintegration and subsequent reconstitution. (xxiii, Massel's emphasis)

As can be seen, the Soviet endeavour was to break up traditional social ties in order to
build a new social world, a world in which Soviet ideology would determine peoples'
lives and believes instead of any other cultural traditions. Therefore it is impossible to
discuss the oppression of women in Central Asia without taking into account the
oppression of the ethnic 'other'. It is only through the lens of intersectionality'*’ that the
problem can be understood in depth. Interestingly, during Soviet times, the Zhenotdel
was actually aware of the intersection of gender and imperial oppression. In fact, the
difference between Russia and Central Asia was openly recognised, which led to the
conclusion that the revolutionary approach to restructuring the society needed to be
different, too. As Douglas Northrop has shown, in 1926, the Zhenotdel in Tashkent

(Uzbek SSR) proposed an analysis of the situation that can be described as intersectional:

Local society was patriarchal, and gender conflict coexisted in complicated ways with colonial
conflict. Many Muslim women, the Zhenotdel reasoned, were forced to stay hidden in public and
secluded at home, and hence saw themselves as victims of indigenous men, not just of the Russian
colonial state. (11)

147 See my explanation in the Introduction, 21.
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What is stressed here is the double oppression of women - both in terms of gender and
colonialism.

Of course, the Soviet analysis of the intersection of colonial and gender
oppressions disregards the position of the Soviet Union itself as imperial power. This can
be seen in their hegemonial power to define the spaces (cultural and physical) where,
according to them, oppression takes place, as well as the remedies. The unveiling
campaign in and of itself only reacted to a visual phenomenon. Muslim women
themselves were perceived as particularly 'backward' because Islam itself was
conceptualised as monolithic and per se oppressive of women. This, however, disregards
the development of a progressive Jadidist movement within Islam in the early 20th
century. The Jadidists argued that Islam and modernism do not contradict each other.
They also positively influenced women's lives, and many women were able to get an
education and become teachers through Jadidist reforms.'*® The Soviet imagination of
Islam also disregards that Islam took on a different form in nomadic societies as in
sedentary ones. In fact, nomadic women, traditionally, did not wear a veil at all.

In stark contrast to the general Soviet perception of Central Asian women, Last
Respects depicts a nuanced differentiation that points towards the heterogeneity of
Kazakh society. While the memory of the warrior women of the Tleu-Kabak clan implies
the relative freedom of Kazakh women before sovietisation, it also serves to show a
negative development in terms of women's rights. This is made particularly visible

through Azim's wife. Instead of an equal partner, he treats her like a servant, which

148 See Yulia Gradskova, "Opening the (Muslim) woman's space. The Soviet politics of emancipation in
the 1920s-930s," Ethnicities 20, no. 4 (2020): 669; 681.
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becomes obvious when he addresses her directly: "Ilpuroross mue omexay!"'* (273).
Even though Azim stages himself as the progressive Soviet academic with European
habits and plays the perfect gentlemen in fine clothes, drawing the attention and

admiration of women, in his relation towards his wife he displays his despotic nature:

Xena HuKOTZIA HE JOXXWJIACHh IO TBOErO BO3BpalieHHs. Jlaxke M TOrna, KOrjga Thl, IPOBEAS HOYb C
J0OOBHUIIEH TPHUXOAMI TI0J] YTPO, OHA He CMeJa JIOKHUTHCS W JKAajia, CUAS y JBEPH Ha CTyJe,
Oopsicb co cHoM. OHa HUKOIJa HM O 4YeM He paccmpamuBaJa. JIMIIb OJHaXIH OCMeJHIach
crpocuth: - He cTpamHo, korja xoauTe mo HodaM? - S 4TO, MO-TBOEMY, B OMPIONBKH UTparo? -
OypPKHYJ THl W, HE 3aJepKUBasCh, mpomren B KoMHaTy. [...] OHa Bcerma crapaJjach TIOMEHBIIE
nonajaarscs Tebe Ha Ia3a. A Korjaa Thl ObIBaJl IoMa, BOBCE HE BblIe3alla U3 KyXHH, CTpsana, MbuIa

nocyuny, crupana.'® (2951)

It is important to note, that he addresses her with the informal address 'Ter' (informal
'you'), which is already reflected in his command mpuroross' (‘prepare,’ informal), and
unceremoniously "barks" angrily at her. In stark contrast to this, she addresses him with
the formal "xomure" ('go’, formal address). His wife's behaviour is dictated by fear and
submission, which can be seen on the lexical level through the verbs that describe her
actions, she doesn't "dare," doesn't "ask" him, and "strives/endeavours" to not "appear in
front of" his eyes, meaning she tries to avoid him whenever possible. He, in fact, is in

possession of the 'submissive' wife that Jadiger wants.

149 "Prepare my clothes!"

"[Your] wife never went to bed before your return. Even then, when you, spending the night with a
lover, arrived in the early morning hours, she did not dare to lie down and waited, sitting by the door
on a chair, fighting against sleep. She never asked about anything. Only once she dared to ask: -
Aren't you scared when you [formal address] walk at night? - So I, according to you, am busy with
mere trifles? - you barked and, without lingering, entered your room. [...] She always tried to appear
in front of your eyes as little as possible. And when you were at home she did not get out of the kitchen
at all, was cooking, washing dishes and clothes."

150
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Instead of presenting submissive housewives through legends and songs, Jadiger's
ancestresses are depicted as energetic warrior-women. This disrupts two stereotypes
about Central Asia: Firstly, the idea that all Muslim societies are less 'developed' in terms
of women's rights, and secondly, that sovietisation brought emancipation to Muslim
women. The latter is especially visible in the stark contrast between the warrior-women
and Azim's wife. Of course, Soviet marriage laws and, particularly, the right to divorce
was a major achievement. This is development is symbolised through Bakisat, a self-
confident and athletic'® teacher, who divorces her husband. Indeed, Bakisat symbolises
both, a connection to Kazakh tradition with their horse-riding warrior-women, as well as

the partially progressive influence of sovietisation on the status of women.

In many ways, Nurpeisov's novel points precisely towards the interrelatedness of
oppressions and thus presents an intersectional analysis of oppression. Thereby, he avoids
simplifying the complex social structures and hierarchies but presents them in their
complexity. This is accomplished largely through the peculiarity of narrative style and
content. As I have pointed out, the narrative style mirrors the narrative content and both,
through their logical 'inconsistencies' depict a heterogeneous social fabric that cannot be
reduced to one consistent point of view on any of the issues raised (i.e. questions about
gender, nature, cultural imperialism etc.). The novel is thereby able to depict the many

contradictory opinions that exist not only within one society, but also within one person.

151 Tn one side-plot, several young Kazakhs are racing each other on a trip. Bakisat runs faster then all

other girls, while Jadiger is the fastest of the boys. The last race is between the two of them and the
reader witnesses Jadiger's incredulity at Bakisat's speed, as she easily outruns him.
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The latter is emphasised, for example, through Jadiger. The narrative problematises how
Jadiger's environmental consciousness is complicated through the way in which he has
internalised Moscow's imperial logic. Bakisat, in turn, is oppressed through exactly this
combination of environmentalism and the internalisation of the quota-logic by Jadiger.
Her husband is always running about, either to talk to his superiors about the Aral Sea
crisis, or to help his fisherman gain an advantage over the other fishing kolkhozes, but
never has time for his family. Another aspect that is represented through multivocality is
Kazakh environmentalism. In the following, I want to take a closer look at some
characters in the novel who represent the rich fabric of Kazakh environmentalism on the
intra-textual layer. Then, I will present a closer analysis of Bakisat's situation, both in
relation to Jadiger, and Azim. My focus will be on the way in which Bakisat's oppression
by both men is paralleled structurally and symbolically through the men's interaction with
and opinions about the Aral Sea. This symbolic connection between the oppression of
nature and the oppression of women is, however, not a simple, straightforward parallel
but a complicated mixture of analyses about both nature and gender that reflect the

general multifaceted range of opinions and points of view.
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IV. KAZAKH ENVIRONMENTALISMS

4.1. Discursive and Active Environmentalisms
In Slow Violence and the Environmentalism of the Poor (2011), Rob Nixon showed that
environmentalism is not an exclusive practice of the upper- and middle-classes, but also

occurs amongst the poor. He explains:

As such, impoverished resource rebels can seldom afford to be single-issue activists: their green
commitments are seamed through with other economic and cultural causes as they experience
environmental threat not as a planetary abstraction but as a set of inhabited risks, some imminent,

others obscurely long term. (4)

"152 environmentalisms.

In his book, Nixon describes several of these "empty-belly
Similarly to those described by Nixon, the first Kazakh environmental movement began
to form in the late 1980s in response to very real "inhabited risks": The anti-nuclear
Nevada-Semipalatinsk movement, named after the coalition of environmentalist activists
against the nuclear testing sites in the U.S. and the USSR. The novel, however, takes
place around the late 60s to mid 70s and is thus set at a time that precedes any form of
organised protest. In the novel, there is no local movement that addresses the Aral Sea
crisis, despite the fact that the disaster unfolds in plain sight. The communal inaction
points to the destruction of the traditional social structure of Kazakhs through Soviet

modernisation campaigns like the sedentarisation campaign which provoked a

devastating famine. Another aspect is the sovietisation of the population. This finds

152" The terms "full-stomach" and "empty-belly" environmentalism were coined by Ramachandra Guha and
Joan Martinez-Alier, see Rob Nixon, Slow Violence and the Environmentalism of the Poor,
(Cambridge, MA: Harvard University Press, 2011), 5.
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expression in the prevalence of the Russian language and the general belief in the Soviet
endeavour by a generation who was born and raised in the Soviet Union. Belief in the
Soviet endeavour also legitimised nuclear testing in Semipalatinsk, even in the local
population, as Hamid Ismailov depicts in Byroepxkuno Epocan (trans. The Dead Lake,
2014). In Ismailov's novel, a character who works at the testing site is proud of his work
and argues that it is necessary to defend the Soviet Union against the U.S. as well as to
advance technological progress in order to outdo the West.

Both sovietisation and the dissolving of tribal ties present an obstacle to local
protest movements. Instead of organising a protest, the characters in the novel simply
move away in large numbers. Others, like Jadiger who is trying to alert his supervisors to
the crisis, do not realise that their own efforts to fulfil quotas for fishing is part of the
very system of modernisation and industrialisation that made it necessary to sacrifice the
sea for cotton production.

While Jadiger pleads with his superiors to take the Aral Sea crisis seriously, he
nonetheless pacifies three elderly fishermen who turn to him to express their concerns
about the rapid desiccation of the sea. Instead of recognising their struggle openly and
encouraging them to find a means of resistance, he dismisses them with shallow phrases
and false consolations he does not believe in himself. At their first visit, Jadiger tells them
not to worry because the Aral Sea has historically sometimes shallowed, at other times
grown.'”* The second time around he tells them of a plan to redirect Siberian rivers to the

Aral in order to stabilise the sea level. The third time they return he does not know what

153 Tt is true that the sea level of the Aral Sea often heavily fluctuated. In 1960 the sea level was,
historically speaking, exceptionally high.

82



else to tell them and merely says that he will carefully examine the matter. This episode is
interesting because it depicts the inadequacy of bureaucracy and shows the circularity of
the problem. While Jadiger is dismissed by his supervisors, he, in turn, dismisses his
people. Additionally, the scene shows that his main concern is not their distress, but his
own distress at the rapid rate with which people are leaving the area: "Ecnu yx mokuHyT
3TH TPOE HACHKCHHBIC JICIOBCKHE MECTA, TO Kpail HaBEPHSKA JIMIIUTCS CBOCH MOCIICIHEH
onopsl."'** (224). This again displays how much Jadiger has been influenced by
sovietisation because he perceives his cultural heritage as Kazakh to be a primarily
sedentary form of life, centred on a particular location.

Indeed, the argument that there is no environmental movement in the local
population is based on the way in which environmental resistance is conceptualised in
sedentary societies. The traditional life-style of Kazakhs, pastoral nomadism, however
uses quite different strategies in reaction to threats. As Cameron argues in The Hungry
Steppe, "flight [is] a strategy that pastoral nomads [of Central Asia] often used in case of
unfavorable political or environmental conditions." (93). She furthermore describes
pastoral nomadism in Central Asia as historically neither "timeless nor unchanging" (23).
What this means is that the people in the Central Asian steppe adapted their habits and
lifestyles in the face of social, political and/or environmental threats. Pastoral nomads do
not only, and not always, utilise long-distance migrations, but also seasonal migrations,
depending on the available resources as well as the climate of the region at a given time.

In Central Asia, pastoral nomadism also included strategies like crop cultivation and

154 "If already these three leave the familiar, grandfatherly place then the region will probably lose it's last
support."
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hunting. People might even settle down, become semi-sedentary and focus on agriculture.
This however, was not a 'progress' from one form of civilisation to another. It was simply
a survival strategy. When environmental conditions and/or the socio-political situation
changed they simply turned to other nomadic strategies (see 23f.).

During the confiscation campaign, as well as in reaction to the famine, many
nomads chose their traditional strategy of flight and left the Kazakh steppe for e.g. China
or hid in the mountains. Seen in this light, the novel does depict a communal reaction of
protest to the environmental degradation of the Aral Sea region into an almost
uninhabitable area: in one day alone, 25 families move away (see 791f.). Another element
that hints at nomadic traditions is how they leave "He 3akonaywBany, Kak ApyTHE,
OpOIIICHHBIC JIOMa, @ COOpaB MaTHIIbI, TBEPU, PAMBI, KOSIKH - BCE YTO MOTJIA IPUTOIUTHCS
B OyJyllleM Ha HE3HAKOMOM HOBOM MeECTe, yBO3MIHU ¢ co6oit." "> (80). Similarly, pastoral
nomads who "lived in a dwelling that could be collapsed and transported easily, such as a
tent or a yurt"'* took with them their belongings when they left the area.

Another element of local resistance is expressed through conversations and

depicts local knowledge as valid and comprehensive of the local environment. This

critique is presented by Jadiger's mother:

[’Kamurep:] Ho BOoT mocmymiaif, omuH 00JbIIOH y4eHbIH HETaBHO JOKa3al, YTO YPOBEHb MOpS U
MOJ3EMHBIX BOJ BCETJa 3aBHCAT APYr oT Apyra. [Marte:] - Ckasan Toxxe! OT0 U MBI, HEyYeHbIe
ayJbHbIe 0a0bl, 3HaeM. [...] Ecnu oHu Takue BCeBUAAIIME, CKaXKH, TOYEMY HE BUAAT, KaK TyT JE€TH U
6abbl BCE JIETO, TPOMBIXast BEAPAME, MEYYTCS 110 CTENH B MOUCKAX BOIBI IS TAThA. "’ (96)

155 "[N]ot tearing down, like others, the abandoned houses, but having gathered girders, doors, frames and

stakes - everything that might be useful in the future at a new, unknown place, they carried it away."
156 Cameron, 23.
157" [Jadiger:] But, listen, one important scientist has recently proven that the levels of the sea and the
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Here, local knowledge is accorded an intrinsic value in determining local environmental
problems, while the scientific community is characterised as lacking that direct
connection to the places they study. Thus, while scientists require research, the aul
women have access to the same knowledge through their intuitive understanding of their
environment. Kazakh local knowledge is also given validity in another scene where
Jadiger remembers what 'grey-bearded old men' used to say: "K koHiy cBera B Hempax
3eMHBIX MCCSIKHET BOJA, JEBYLNIKM HA FOHOIIAX MOBUCHYT Oe3 crhima"'®® (128). Here,
water and women are depicted as parallel and as similarly indicative of the end of the
world. The change in women is seen as a moral issue that insists on a sexist conception of
the proper behaviour of women. Lack of shame in women is equated with lack of water
on the earth. This is of particular interest because Bakisat defines her own behaviour as
"shameless" (see Chapter 1). I will discuss this connection between women and nature
and how they relate to each other in more detail below. Here, I want to draw attention to

the direct connection between the destruction of the world and the absence of water:

He 510 71 Ha4aJi0 TOro KoOHHA cBeTa, 0 KOTOPOM OHH HE IIepecTaroT TBepauTh? [...| Brixomwmr,
CHBOOOPOIHEIC ayNbHBIC CTApIbl, HaJ] KOTOPBIME OOBIYHO MBI TIOCMEHBAEMCS, BCETNA 3HAIH, YTO
JKM3Hb HA 3eMJie MOJJIeP:KUBaeTcs Mpeskae Bcero Bo3AyxoM U Boaoii?! He npenocrepexxeHuem
1 OBLIBI C UX CTOPOHBI M3BEUHBIC HAIIOMUHAHUS - 0epedb, KaK 3C€HUILy OKa, 3TH JABa 00KbUX

napa?'¥ (128f)

underground waters always depend on each other. [Mother:] - He said so! This much also we, the
uneducated aul women know. [...] If they are so all-seeing, tell me, why do they not see how, here, the
children and women, rattling with buckets, are rushing about the steppe in the search of drinking
water."

"Towards the end of the world the water in the bowels of the earth will dry up, girls will cling to
young lads without shame."

"Isn't this the beginning of this end of the world about which they never stop repeating? [...] It turns
out, the grey-bearded aul elders about whom we usually poke fun at always knew that live on earth is
maintained above all with air and water??! Wasn't this their warning, these eternal reminders to
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Both in this scene, as well as in the mother's logical reasoning, religion is an important
factor. What stands out in terms of environmental thought is the idea that the
environmental catastrophe is also a moral one: It is due to human neglect, because "we"
(mb1) no longer protect/guard neither water nor air that the world will end. The narrative
switch from third-person narrative to second-person plural stands out in contrast to the
rest of the narrative and draws a connection to the second-person plural narrative at the
very end of the Azim focalisation (See Chapter One, 40). "We" encompasses not only
characters in the novel, the narrator, but also the reader, the author and humanity in its
entirety. "We" means all of us.

The direct relation between the disappearance of water and the end of the world
furthermore suggests the interconnectedness of local problems with global ones. This
circularity of causation is also hinted at through the symbolic meaning of imported
clothes. They represent the luxury of the capital, Azim's worldly and amorous success, as
well as Bakisat's preference for Azim over Jadiger. Luxury itself is the enchanting mirage
of the splendours of the capital, which Azim promises will also exist in the new white
city he wants to build on the bottom of the sea. Of course, Bakisat can be seen as
symbolising the craving for luxury, however, when Azim tells her about his grand plans,
her first question is: "A ckaxu, y Hac Toxke OyJeT, Kak ¥ B CTOJIUIE, ropsiuasi Boga?"'®
(248). This shows clearly, that her dream is not luxury but a more comfortable life - hot
water can hardly be described as luxury. The aul, however, does not have hot water. In

connection to Jadiger's mother's criticism that there isn't even enough potable water, the

safeguard these two godly gifts like the apple of one's eye?"
160 "Tell me, will we also have, like the capital, hot water?"
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aul is rather presented as lacking the basic standard of living the capital provides and
thus, Bakisat's desire to move to the capital does not surprise. After all, during her student
years she had lived in Alma-Ata and has is familiar with both life in the aul and life in the
capital.

The circularity of causation between imported clothes and the Aral is further
emphasised through an extra-textual layer that does not find direct expression the novel.
The Aral sea is shallowing because waters from the rivers are used to irrigate the dry soil
of Central Asia. This is done in order to produce cotton, which can be exported and
exchanged for the multiple amount of grain. Abroad, this cotton is needed for the
production of clothes, which are then bought (by Azim), either on trips abroad, or as
imported products, and presented to women (Bakisat) in order to charm them. These
clothes are desired (by Bakisat) because they are a symbol of the luxury Azim can
provide. Bakisat craves this splendour of the capital because of her own living situation:
life in a disintegrating fishing aul. The luxury of the capital epitomises for her, as well as
for many others, simply a better standard of life.

To put this into historical and global context that still impacts us today, I'd like to
add the following. In a recent BBC documentary, Stacey Dooley travelled to the Aral Sea
to film the salty steppe for Fashion's Dirty Secrets (2018), a film about the devastating
environmental impact of massive, unsustainable, cotton production. Thereby, a direct link
is established between the Central Asian catastrophe and the global demand for cheap
clothes en masse. This part of the global dimension is not depicted in the novel. The

connection to fashion and, particularly, to our contemporary "fast fashion," illuminates
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the nexus between extensive mass production and environmental impact. '’

While the novel does not directly remark upon this connection, it nonetheless
envisages environmental problems in terms of human problems. Environmental
degradation is, indeed, a moral issue and is mirrored in humanity's moral degradation.
Thus, Jadiger's mother exclaims: "Bbl mosoHsieTech jkele3y W 3aBUCHTE KPYIrOM OT
JKeles3a, IJe yXK TaM ChICKaTh MECTO Ul 4YesioBedeckoro mmiocepaus?"'® (94).
However, there is also scientific criticism that neither relies on a religious belief system,
nor on a causal relationship between morality and sustainability but nonetheless comes to
the same conclusion, the same warning, and comprehends the Aral Sea crisis in the
context of a greater, global, environmental catastrophe. At the conference that presents

Azim's map, an unnamed scientist argues:

[A]6comoTHO yOeXkKIeH, YTO COBPEMEHHBIN HayYHO-TEXHUYECKHH Tporpecc, KOTOphId padoTaeT Ha
paspy1IeHre IpHpoAbl, HE OCTAHOBHUTCS, MTOKA HE HCTPEOUT caMo uyenoBedecTBo. [OH] yxke HapyIw
YAUBUTENBHYIO TapMOHHIO TIPUPOIBI, LAPUBIIYI0O CO BpPEMEH COTBOpeHUsI Mupa. Terneps

CMepTeNbHAs yIpo3a HaBUCNIA HaJl BceM MHPOM. BoH, ymupaer Apajbckoe mope.'® (293)

While Jadiger's mother understands the catastrophe as a moral issue and views it under

the lense of Islam, the scientist points towards the "scientific-technological progress" as

161~ About the environmental impact of the fashion industry: Morgan McFall-Johnsen, "The fashion

industry emits more carbon than international flights and maritime shipping combined. Here are the
biggest ways it impacts the planet," last modified October 21, 2019,
https://www.businessinsider.de/international/fast-fashion-environmental-impact-pollution-emissions-
waste-water-2019-10/?r=US&IR=T.

"You are becoming captive to iron and totally depend on iron; where is there still to be found a place
for human mercy?"

"I am completely convinced that the contemporary scientific-technological progress, which is working
on the destruction of nature, will not stop until it annihilates humanity itself. [It] has already destroyed
the wondrous harmony of nature which had reigned since the time of the creation of the world. Now, a
deathly threat was hanged over the whole world. There - the Aral sea is dying."
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the problem.'® At another conference,'®

another unnamed scientist proclaims: "Camo
CYIIECTBOBAHUE YEIOBEUECTBA B OyAyIIeM B IIPSMOI 3aBHCHMOCTH OT TOTO, OBITh HITH HE
OBITH 3710pOBOI M uncToil mpupone"'®® (125). Jadiger applauds excitedly, showing that he
also believes that humanity's existence depends on the earth and whether or not it is
inhabitable for humans.

The novel does not only depict humanity's dependence on nature, but also that we
are a part of nature. In an argument with Azim, Jadiger exclaims "a Hapoxg - 3To Beab
Toxke yacth npuponsl"'®’ (213), objecting to the (anthropocentric) idea that humans are
beings apart from nature, which is often expressed through the so-called nature-culture
dichotomy. This is further underlined by the style of writing itself. Nurpeisov makes
extensive use of comparisons to describe the behaviour of people, in particular, through
comparison between humans and other animals. There are particular animals that turn up
a lot, especially camels and dog-puppies, but also wolves, fish and ants. These
comparisons are used in order to portray negative as well as positive character traits.

Human dependence on nature is expressed also through the reaction of the
inhabitants of the aul to the desiccation of the sea. As the sea begins to dry up, people

also start moving away. This shows how much humans depend on a specific

environment, without which they cannot survive. The Aral Sea is furthermore personified

164 To me, the equation of moral and environmental degradation is slightly problematic because it assumes
that something inherently has changed in people that has led to environmental catastrophes, while the
focus on technological progress seems one-sided. I would suggest that the problem lies more in the
combination of technological possibility and social, political as well as economic ideologies. However,
due to lack of space I am unable to fully discuss this question here.

165 Jadiger visits this conference and Azim presides over it. Chronologically, the event takes place before
the conference mentioned above.

166 "The existence of humanity itself will in the future directly depend on whether or not there will be a
healthy and clean nature."

167 "But the people - this is after all also a part of nature."
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in order to emphasise that the natural resources are also alive: The desiccating sea itself is
compared to a dying person. This liveliness is also foregrounded through descriptions of
nature and the atmosphere in the icy steppe. These discriptions are not made from a
human point of view as such, but rather from a dislocated 'other' that observes, e.g.
Jadiger, the bent man who is standing in a vast sea of snow; or that suddenly hears a
"woman's cry" as does the narrative voice in the beginning of the second part. Rather
than describing nature from a human point of view, it seems that nature is describing
itself, or that a cinematic shot from the air is depicting the character(s) below. Indeed,
through the inclusion of the wolf as focalizer, as well as the constant comparisons
between humans and animals, the differentiation between what is 'human' and what
'animal’ is undermined. Instead, they are presented as a continuum, as belonging to the
same natural sphere. The comparisons between them are no mere stylistic comparisons,
but point towards what all have in common: feelings of belonging, love and pain.

This connection between humans and nature is also expressed through an extra-
textual, lexically marked, symbolic parallelisation of Bakisat and the Aral Sea. Thus,
Nurpeisov presents an environmental criticism that can be read as ecofeminist. In the
following section, I will describe both the depiction of women in relation to animals and
then draw attention to how Bakisat and the Aral sea are paralleled through the way in
which both Azim and Jadiger relate to them. Thereby I argue that the text performs an
eco-criticism that highlights how gender oppression and the oppression of nature

resemble each other.
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4.2. Parallels and Mirrors as Environmentalism: Azim-Jadiger-Bakisat-Aral

Even though Jadiger and Azim represent two contrasting opposites, they lexically and
situationally mirror each other throughout the novel, particularly so in their behaviour
towards both Bakisat and the Aral Sea. There are many textual markers that connect
Azim and Jadiger. This happens mostly on a lexical level, i.e. the textual connection
between them is established through the usage of exactly the same, or very similar
word(s) that either describe them, or their interpretation of the world. Thus, their
loneliness and their sense of isolation from others is represented through the word "omun-
onunenienek"'*® they are both described with (Jadiger, e.g. 16; Azim, 308). In a feeling of
desperation they both exclaim: "O, miynen! Imymen!"'® (Jadiger: 234; Azim: 313). In
another case their wording differs only slightly while retaining enough similarity for a
direct connection: "BepHO CKa3aHO: KOHeEI KU3HM Y YEJOBEKA - YTO M30APAHHAS NMCAMHU

1

crapasi opuuna"'” (315), exclaims Azim,"”" while the third-person focalizer Jadiger

thinks "BBITIADUT 3Ta *KM3HBb K KOHIy KaK cTapas OBYMHA, W30pPaHHAasI ncavu"'”

(349).

Another technique used to parallel them is their experiences. Both of them suffer
from insomnia and nightmares, Jadiger because he feels impotent at the looming
desiccation of the Aral Sea, Azim because he feels helpless in the light of his social and
political demise. Azim dreams of a black spider that resembles some "bureaucrat"
168 "Utterly alone."

169 "Oh, [you] fool! [You] fool!"
170 "It was said correctly: the end of a person's life is [like], teared up by dogs, old sheepskin."

In this particular moment, Azim's thoughts are quoted with quotation marks.
"Towards the end, this life looks like an old sheepskin, teared up by dogs."

171
172
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("umnym[a]", 273), while Jadiger dreams of the legendary Kok Oguz, a huge bull who
drinks up the sea (see 54). While nightmares depict their struggles with reality, they are
also paralleled through one particular negative coping mechanism. Even though they both
dislike vodka, in a moment of intense dissatisfaction (Jadiger) and despair (Azim) they
both turn towards alcohol. Jadiger because his wife is evading sex with him (see 200),
Azim because he lost both his job and party membership (see 296). One other parallel
deserves mentioning because it points towards their respective relationship with nature.
In a moment of despair both of them encounter a tree. Azim encounters a tree on his way
home from the meeting where he was confronted by party officials and was disbanded
from his job. In his despair he leans against the tree and cries, finding relief and comfort
not in the tree itself but in the action of leaning against something that supports him (see
295). While studying in Alma-Ata, Jadiger encounters a tree. This scene happens after he
had been evading both Azim and Bakisat for several months because he had felt hurt by
the way in which Azim had mocked him. When he sees the tree, its vitality brightens his
spirits, he leans back against the tree and is happy (see 148). In contrast to Azim, who
sees in the tree only something that can be of use to him, Jadiger recognises the vitality,
the joy of life that is expressed through the blooming tree and experiences joy at the sight
of the tree.'”

One more point that deserves mentioning in this context is the sometimes

misogynistic implications which are expressed in sentences like: "Ha Toii 3emuie, koTopas

173 Next to the invocation of Suleimenov, this is the only time in the novel that another author is
mentioned: Tolstoi. The tree is described as similar to "Tolstoi's oak" (148). This is a reference to
Tolstoi's novella "Tpu cmept" (Three Deaths), which compares the deaths of a noblewoman to that of
a peasant and a tree. The reference emphasises Jadiger's feeling that nature itself teaches us about life
and death and that a connection to nature also brings calmness and acceptance.
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C C€aMOro COTBOPEHHS CBOEro Oblia, MOJOOHO Ppa3ryjibHOi 6ade, cpenoroyreM
HeNoCTOSIHCTBA, M3Menbl u Jukn."”* (234). Here the comparison between earth and
woman parallel them in a negative way. Because this sentence appears in a section that is
focalised through Jadiger, it stands to reason that this also expresses his point of view.
Indeed the entire text is full of scenes in which misogynistic or sexist opinions are
expressed and men's relation towards women is often depicted through an objectifying
male gaze. Since Jadiger and Azim are the main male focalizers, this is primarily
expressed through their treatment of and thoughts about women. A closer analysis of their
general attitude towards women will show their similarities and differences in this regard.

Jadiger often essentialises women and conceptualises 'woman' as homogenous
identity, as in the quote from above. This seems particularly connected to his frustration
and distress about his wife's infidelity towards him. Just as the earth is compared to a
cheating woman, so the entire world is compared to what is considered immoral

behaviour in women:

A 4ero eMy nyraTbCsl M 4ero >KaJieTh, €CIIM TOT JIKUBBIA MHP HE JOPOXKE TOU 3aypPsIHOM LLIIOXH,
KOTOpasi, epeclnaB HOYb C MYXUYMHOM, BCKAKMBAET MOYTPY C MOCTEIH M, HACNEX MOAMBIBIINCE,

yOupaeTcst BOCBOsICH, Oecrieuno Buisist 3aaom.'” (337)

It's not quite clear whether he is talking about a prostitute or about a 'promiscuous’

woman.'”® The main element, however, is the imagined joy with which this woman leaves

174 "On this earth which was, since creation itself, just like a debaucherous woman, the location of

inconstancy, betrayal and falsehood."
175" "But what is there to be frightened of or to feel sorry about if this deceitful world is no better than that
mediocre whore who, after having spent the night with a man, jumps out of bed in the morning and,
having hurriedly cleaned herself, clears off to whence she came from, carelessly wagging her bottom."
It seems more likely that he talks about a promiscuous woman. While there might be prostitutes who
actively choose their job, the majority do not. Most of them are victims of human trafficking and other
forms of oppression including blackmailing and coercion. See "Hard Facts Prostitution," Lightup,
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the man behind. There is only one person in the novel who actually behaves like this:
Azim. He describes how he excitedly enters a building for a meeting, "ciI0BHO TOJIBKO
YTO BBICBOOOIMBIINCH U3 OOBATHI JEBYLIKH, C PafoCcTHO Obrommmes cepueM”'”’ (283).
The word, "BeicBoOOmuBIIMCE" (having gotten free from) emphasises both the joy he
feels as well as his general disinterest for the woman he leaves behind. This is expressed
even more openly, when he thinks about the people he likes to flatter: "A ecnu u JbcTHI
emie KoMy-HUOyab [KpoMe bomnbimomy UenoBeky], TO JIerkoOBepHBIM KE€HIIUHAM, J1a U TO
JIMIIb B MOPBIBE CTpacTy, A0 mocrean"'™ (312). What this accomplishes is to move the
discussion about promiscuity away from women and onto men. Azim's emphasis on
"credulous women," indicates that he is taking advantage of them quite consciously
because he flatters them with a particular goal in mind.

Through Azim the reader also witnesses the objectification of women. While
being driven to a meeting, Azim sees a woman in the street and gapes at her. From his

male gaze, the narrative shifts to describe the woman's reaction who has noticed his stare:

[U] Bmpyr, mouyBcTBOBaB Ha cebOc TBOHM :KaAHBIH B3IV, NEBYIIKa OIIAHYJIACh - W 3aMETHIA
CHaJajia MalluHy, JUIIb 11oToM TeOs. UepHble W BIaXHBIC, KaK y JIAHH, IV1a3a €¢ HAa MTHOBEHHE

3aMepJId B MCIIyTe, a HO3IpH TOUEHOT0 HOCUKA HEPBHO B3AporHynu.'” (278)

Here the comparison to the fallow deer describes her situation as one of danger. To her,

Azim is a predator who wants to harm her. Then, however, the narrative is focalised again

accessed May 30, 2021, https://www.lightup-movement.de/hard-facts/prostitution.

"As though just now having gotten free from the embraces of a girl, with a joyously beating heart."
"And if you flattered someone else [apart from the Big Person], then credulous women, and even that
only in a gust of passion up to the bed."

"And suddenly, having felt on her your greedy look, the girl looked back - and noticed first the car, and
only then you. Her black and moist eyes, like those of a fallow deer, froze in shock for an instance
and the nostrils of her sharp little nose twitched nervously."

178

179

94



through Azim as her looks are described, including her clothes: "mo Bcemy BHIHO,
JICBYIIIKA TIPUIIOXKMIIA BCE TO HEMBICIIMMOE MCCKYCTBO, TIPUCYIIIEE KPACHBBIM JKEHIIUHAM,
KOIJIa OHH XOTAT HOHPABHTLCHA MY;KYMHAM; M OHa Oblla CKopee pasjaera, 4yem oxera '™
(ibid.).

The woman is here equated with an imagined essential identity of "beautiful
women" who dress up in order to please men. While some women might do so, it does
not follow that every woman chooses her clothes in order to be admired by men. The
comment that she was more "undressed than dressed" implies a judgmental comment
about her choice of dress, revealing that her way of dressing is very unusual. Thus, her
choice of clothing could also be a sign of her own freedom of choice instead of a plot to
attract the attention of men. Furthermore, it is very clear that she does not like the

'attention' of Azim, who almost runs after her:

Eme HeMHOTO - 1 Hekasli CHJIa, TOTO U INISAAM, BhIPpBaJia Obl TeOs M3 MalIMHBI U OPOCHJIA HABTpEUy
neymke. OHa CIOBHO MOYYBCTBOBAJIA 3TO, Pa30OK-Apyroil 3bIPKHYJA Ha TeOS W3-TI0J PECHUI]
NYIJIUBBIM B3IVISIIOM U, MENBKHYB KOPOTEHBKMM BCIOPXHYBIIMM IOAOJIOM IUIaThs, MHIOM

CKPBLIACH B MIOTOKE MPOXOKHX, OOJIBIINE He MoKassBanack. ' (ibid.)

Here, Azim, like Jadiger in his remembrance of what led him to cross the ice with the
truck, does not see himself as the person acting. In practical terms this means, that he
would also not experience himself as responsible for what he might do, since it is not

him, but some sort of exterior force that "would wrest" him out of the car, and "throw"

180 "t was in all visible that the girl had applied all that unthinkable art inherent in all beautiful women
when they want to please men; and she was rather undressed than dressed."

"A little bit more - and some sort of force, it could happen any minute, would wrest you out of the car
and throw you towards the girl. As though she had felt this, she once or twice threw a fearful glance
at you from under her eyelashes and, with the flash of the short, fluttering hem of her dress,
disappeared in a instance in the stream of passers-by and didn't show herself anymore."
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him towards the girl."*® The woman's reaction is prompt and efficient: She throws a
glance at him and disappears in an instant. Like a deer she has sensed the danger and
taken flight. Azim is either complete unaware that the unknown young woman is clearly
afraid of him, or he simply does not care.

This scene is also reminiscent of, and thus presents a parallel to the scene
describing the hunt of saigas, a nomadic herding antelope of the Central Asian steppe,

desert and semi-desert.'®

During a very dry summer, the saigas appear near the fishing
aul in large numbers. Driven by thirst, they begin drinking the salty water of the Aral,
which makes them sick. The fact that these animals are well adapted to the dry climate
further highlights the intense scarcity of water. The novel describes in detail their
suffering from hunger and illness, but also how Sary Shaia begins killing them for their
meat - only to realise that their meat tastes like the bottom of an old shoe (see 171).
Despite this, he tells a group of young men stories about the wonders of their meat and
the quick money that can be made from their horns.'** He does so merely in order to gain
their attention and respect. What follows are expeditions to hunt down and slaughter the

already dying saigas. Here, humans are described as monsters ("uyauie"/" aynoBuie"),

while the animals "onenenenn ot yxaca"'® (172). This is reminiscent of the description

182 In contemporary English language the very same dynamic of deflecting responsibility from men is

expressed through sentences like "boys will be boys".
18 See A.B. Bekenov, Tu. A. Grachev, and E. J. Milner-Gulland, "The Ecology and Management of the
Saiga Antelope in Kazakhstan," Mammal Review 28, no. 1 (1998): 3.
In the early 20th century, saigas were almost driven into extinction, partly because their horns could be
sold for a lot of money. However, between 1930-1990 the population was relatively stable because the
Soviet government regulated their commercial use. Throughout much of that time, hunting was only
allowed with a license and was carried out by promkhozes, State commercial hunting organisations, see
ibid., 3; 39.
"Froze in terror."
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of the young woman whose eyes "3amepmu B ucmyre"'* (278).

The huntsmen also parallel the fishermen in the narrative. Due to high amounts of
fresh melting water, an abundance of fish rushes to the Amu Darya river mouth (Uzbek
SSR), mirrorin the saigas who were driven towards the Aral Sea in search of fresh water.
The abundance of fish attracts many fishing kolkhozes who start catching and processing
the fish on the spot. While the saigas were attacked greedily in the hopes of earning easy
money, the fish are caught en masse because it has become difficult for the fishermen to
catch fish at all and therefore they are eager to fulfil their quotas. However, they actually
catch too many fish and are unable to process them quickly enough. Some of the fish
begin to rot and are hurriedly buried in the sand (see 186). The fishing itself is described
both as a "battle" and "slaughter" (6utBa, mo6owumie, see ibid.).

While Jadiger is excited and happy about their success, there is one particular
moment in which he feels with the fish themselves. As he sees a white fish lying on the
sand, under her another small fish, he recognises them as the fish he had dreamed about a
month earlier. In that dream he had been swimming together with the fish towards the
river-mouth in search of fresh water (see 184f.). He is touched and when he notices that
one of the fish is still alive, he wants to save the fish and take it back into the water (see
198). This evokes the moment when he sees a saiga trembling and breaks into tears at the
sight of the animal's suffering. Indeed, he and Red-head Ivan (Penkuit MiBan) are the only
ones in the aul who try to stop the massacre of the saigas. These scenes make visible his

complicated relationship towards nature: He wants to take care of it, handle his

18 "Froze in shock." The two Russian verbs "oneneners" and "3amepers" both mean "to freeze" in this
context.
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environment with respect and empathises with the individual animal, and sometimes even
with an entire herd of saigas. However, he is also dedicated to his steady goal to fulfil the
fishing quotas for Moscow, independently of the harm this might cause.

To finish the circle back to Azim, the male gaze and the young woman, Jadiger
also has an encounter with a woman he desires on the riverside of the Amu Darya. The
connection to the Azim-scene is established through the word "greedy" (>xamno, 187),
which is used in order to describe how the men look at the women. In this scene, the
woman's gait is described thusly: "Kak 3amopHo cTymnana rmo ycesHHOMy yernyen oepery,
CJIOBHO Jpa3Hs MY:KYHH, IOMUIPHIBasg cuiabHbIMH Oexpamu."'®” (ibid.). Here, again,
something as simple as a woman's way of walking is directly linked to her sexuality. This
sexuality is, in turn, defined only in its function to attract men, even though she is simply
carrying a stretcher with a (male) co-worker ("manapuauk"). This is also reflected in the
description of her condescending ironic smile ("cHucxomurensHas ycmemika," 187) and
her reaction to Jadiger's staring: "BuaHo, Thl Yepecduyp J0ATO CMOTpEN Ha Hee, OHa BCS
noj00panack, HAXMYpPHIIaCh, ICKOCA CBEPKHYJIa Ha TeOs MOCYpPOBEBIIMMH Iazamu. "UTo,
U THI Kak Bce?' - mouymuics Tebe Hemoit ykop."'™ (ibid.). Her reproachful look and her
condescending ironic smile does not suggest that she is actively trying to attract the
sexual attention of men, even though this is implied in the Jadiger focalised description of
her. Furthermore, he interprets her stare back at him to signify that she is also interested

in him, reasoning: "Ho B mymie Thl Bce e MOHUMAJ: €CJIM CaM, CO CBOCH CTOPOHBI, B

187 "How fervently she stepped along the coast that was littered with scales, as if teasing men, playing
with her strong hips."

188 "Evidently you were looking at her for too long, she fully straightened up, frowned and glanced at you
askance with harshened eyes. "What, and you are like everybody else?' - seemed to you the mute
reproach."”
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pEIIUTENbHBIE MOMEHT HE JIPOTHEIIb, TO 3Ta MBIIIYIIas 3I0POBHEM H MOJIOJOCTHIO
LBETYyLIas CMYITISTHKA M nogaBHoO He opobeet."'® (188). However, what he describes here
as mutual attraction does not seem to accord with her "mute reproach" he had noticed
before. The woman is then further characterised through her behaviour: "IlepexBaTus
9y)KOW B3IJISi, OHA, B OTJIMYHUE OT TeOs, IISTHYJIA MPSIMO, CMeJIO, M B €€ YEPHBIX Ia3ax
MeJIbKHY/Ia CHUCXOIUTENBHO-TyKaBasl, BMUT 3aJieBIIas TBoe cepaue yememka."'” (ibid.).
What is different here in comparison to Azim's encounter with the unknown woman, is
that while Azim is portrayed as predator who does not take his eyes off his pray, Jadiger
comfortably stares at the young woman - but only so long as she does not return his gaze.
Azim, on the other hand, does not wish to evade eye contact with the woman. In his case,
the woman is illustrated through the shyness of her eyes that evade Azim and her
immediate retreat. The woman on the beach, however, openly stares back at Jadiger and
does not hide her ironic smile, which does not necessarily entail her sexual interest in
Jadiger. Rather, it implies that she is used to this sort of stare. Additionally, when Jadiger
diverts his gaze from her almost as soon as he meets her eyes, the hierarchy between
them is reversed. What both scenes have in common, and what is especially marked in
the Jadiger-scene, is the daily objectification of women irrespective of where they are
(walking on the street or working).

Towards the end of the novel Jadiger's opinion of women changes twice. As he

remembers his married life, he feels that he is not to blame at all, because

189 "But in your soul you understood: if you yourself, on your part, won't shake in the decisive moment,

then this health-radiating and youth-blooming swarthy girl will grow timid even less so."
"Catching another's glance, she, in contrast to you, looked on directly and boldly, and in her black eyes
appeared a condescending-cunning smile, instantly striking your heart."
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3a BCE TPUHAILATH JIET OH HU pa3y HU B 4eM el He nepeums. Hudero niis Hee He kanen. Bee nx
J100po, KaKoe HU €CTh, ObUIO B ee pykax. OH Bceraa crapajcs, Kak MOT, IPHOJETh, IPUHAPSANTD €e.

Ho Ttorna... B camom gene, Torna B 4em xe... B uem ero suna?™®' (339)

At first, he cannot find any fault with his behaviour towards Bakisat. Then, he realises
how much he has neglected her both emotionally and sexually: "B camom aene, 4To Tl
3HAJI IPEXKJE, KPOME TOTO, YTOOBI PEBHOBATH €€ K KaKaoMy BcTpeuHoMy? [ToHuman nu ee
nyury? Cropen i ee mwiorth? CyMeln JiM Thl OLIEHUTL XOTS Obl €€ JKEHCTBEHHOCTH?"'"
(339). For the first time, he is acknowledging women as human beings with feelings who
have their own mind and their own desires and argues that since their inner desire is to
follow their hearts, they prefer "Tpemerars OT cTpacTu B OOBATHIX MOJIOAOTO pada,
HEXEJ TPEIeTar OT crpaxa B o0baTHAX craporo xawa"'” (ibid.). He comes to the
following conclusion: "Tak 3aueM ke WM OBITh PaOBIHSMHU HAIIUX TOBCETHEBHBIX
neyaneii o xaede nacymuom?"'** (ibid.). This conclusion, however, does not lead to the
realisation that women might have other wishes and aspirations that cannot be satisfied in
the sphere they are traditionally assigned to (housework, child-rearing). Instead, he
imagines women only through their relationships with men. He furthermore describes
them as essentially capricious beings which carries both an essentialising and a negative

connotation: "3HaJa JM Tl O TOM, YTO >KCHINMHBI HM3HAYAIHHO 3aMBIIIICHBI MHJIBIMH,

1 "Throughout all thirteen years he did not once cross her. For her, he spared nothing. All their
belongings, whatever they were, were in her hands. He always made an effort, however he could, to
dress her and to dress her well. But then... Indeed, in that case wherein... Wherein were you to blame?"
"Really, what did you know before except for being jealous towards any man she met? Did you
understand her soul? Did you warm her flesh? Could you appreciate at least her femininity?"

"To quiver from passion in the embraces of a young slave, rather than to quiver from fear in the
embraces of an old Khan."

"So, why should they be slaves to our everyday sorrows about daily bread?"

192
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B302IMOIIHBLIMH, BOJILHEIMU B cBoMX nmpuxoTax?"'® (ibid.). Here, women are described
as sweet, but also as whimsical, and even though they are free, they are "free in their
caprices".'”® The text goes on: "W moToMy HM 3a 4TO HE NPUEMIIIOT 4ykoi Boau. U um
HUKTO He Yyka3. [loTomMy OHM U JenaloT BCE MO-CBOEMY, HPH3HABasl JIMIIbL CBOIO
co0cTBennyIo npuxorn"'”’ (ibid.).

The paradox here is that Bakisat does not actually get what she wants. She cannot
even decide for herself where she wants to live. This is also reflected in a conversation at
a dinner party where she declares: "Bce Myunnbl ckpbiThie peomans"'™® (159). The term
"feudal lord" here emphasises the connection between women's oppression and class
oppression. Bakisat further describes her situation in the following way: "Tonabko BbI Ipu
5TOM HE YYWIIM HOJOKeHHs skeHIuHbI? Kyna ona moxer moexars 0e3 myxa?" (161).'
Both of these sentences highlight that she has to accept someone else's will and does not
actually have free agency over her life.

Later on, as Jadiger lies dying and feels his body burning up (a physical symptom
of freezing to death), he has forgotten whatever positive opinion he had about women. He
hears a voice and, thinking about who that could be, comes to the conclusion "4ro ero
HcTA3aTe1eM Moria ObITh TOJBKO KeHIIMHA... TOIBKO OHM, >KEHIIMHBI, CHOCOOHBI Ha

KecTokue, m3ompennbie nbITKH."*” (360). Then he sees a girl with fox-like appearance

195 "Did you know about the fact that women were originally conceived as kind, whimsical and free in
their caprices?"

19 Bospublii can be translated as 'free', but also as 'unrestricted' and 'impudent'.

197" And therefore never accept someone else's will. And they bow to no one's authority. Therefore they do
everything their own way, acknowledging only their own caprice."

198 "All men are covert feudal lords."

199 "Only, in doing so, have you not studied the situation of women? Where can she go to withou her
husband?"

200 "that his torturer could only be a woman... Only they, women, capable of cruel, refined torment."
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which turns into an old woman: "W Tyt peikas neBuyiika, K yxacy JKaaurepa, B MUr
MpEeBpaTHIach B CTapyXxy [...]. OHa [...] Kpernko 00XBaTHB €ro |...] 37100HO MOATATIKKUBAJIA K
oruro"*' (361). He describes the old woman as "crapas Beapma," and, as it turns out, is
referring to his mother in law: "crapas xperaoBka®”? Gpl1a €My, KaKk BCErza, OMEP3UTENbHA
u oreparutenbHa® (ibid.). The fox-like girl is a girl from his childhood he used to play
with. He associates Bakisat with that girl because both of them could easily outrun him.
As he cannot catch up to Bakisat in a running competition it seems to him that she turns
into a fox (see 142f.). In the scene above, he does not distinguish between the different
women anymore. Here, all women merge into one, emphasising that he sees 'woman'
itself as monolithic identity. Similarly to Jadiger, Azim, too, is capable of self-criticism
regarding his relationship to women: "Benp He ObLIO ciydas B €ro >KM3HH, 4TOOBI OH
MpeTeprell XOTh KaleibKy 371a OT KEeHIIUHbL. Hao0opoT, CKOJIbKO MOMHHUT cebs, 3TO OH
caM TBOPHJI 3JI0 U IIPUYUHSII UM ofHM cTpaganus."*™ (323). In contrast to Jadiger, Azim,
however, does not seem to reflect much on the nature of women.

The depiction of women does not only take place through the character-focalizers
Azim and Jadiger, but also through the narrative content itself. Throughout the entire
novel, there are many essentialising statements about women. Men, on the other hand, are
not defined through essentialising statements. Instead they are depicted through their
actions, behaviours and thoughts. Paradoxically, this does not work in their favour. While

201 "And there the red-haired girl, to Jadiger's horror, momentarily turned into an old woman [...]. She [...]

embraced him firmly [...] maliciously pushed him towards the fire."

This word is used throughout the novel by the Jadiger focalizer to describe Bakisat's mother.

"The old hag was, as usual, loathsome and disgusting to him."

"After all, there wasn't a moment in his life where he would have endured even a drop of malice from
women. Quite the opposite, as long as he can remember, it was him who created malice and caused
them only suffering."

202
203
204
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they are depicted through their own agency and are given voice through the focalisation,
the novel presents them in a rather unflattering light. While the character-description of
women is often negative and denigrating, connecting them to the evils of the world, the
narrative itself performs an analysis of negative, or even toxic, masculinity that often
appears repellent. In fact, the entire novel could be read as a crisis of masculinity.?*
There is only one man who represents positive masculinity, the fisherman Red-head Ivan,
who both through the colour of his hair as well as through his name sticks out from others
and seems, ethnically, more Russian and/or European than Kazakh.?*® While Ivan can also
be violent and menacing when he wants to settle a dispute, he is normally a calm person.
He is depicted as a very loving, hard-working, father who takes care of his daughter as
soon as he returns from work. He and his daughter have a very loving bond which stands
in stark contrast to Jadiger, who even when he expresses joy over his daughter's success
expresses it in a way that makes her feel uncomfortable. Jadiger seems to know little
about his daughter's life, including that she no longer goes to school in the afternoon. His

daughter, in turn, is neither happy to see him nor wants to spend time with him. Thus,

Red-head Ivan's general behaviour as well as his bond with his daughter clearly marks his

205 Tt would be interesting to situate this in the context of the general crisis of masculinity in the Soviet
Union that Marko Dumancic describes in Men Out Of Focus: The Soviet Masculinity Crisis in the
Long Sixties. Analysing Soviet movies from the 1960's, he argues that they depict "superfluous
masculinity," a trope that is reminiscent of the 19th Century "superfluous person" (JJUITHEII YeTOBEK).
According to him, the death of Stalin and De-Stalinisation dissolved the image of Stalin as symbol of
masculinity. Furthermore was the increasing importance of women as consumers in the Soviet
economy experienced as a threat to men themselves. These and other factors led to a crisis of
masculinity. See Marko Dumancic, Men Out Of Focus: The Soviet Masculinity Crisis in the Long
Sixties,interviewed by Jill Massino, New Books in Russian and Eurasian Studies, New Books Network,
May 4, 2021, https://newbooksnetwork.com/men-out-of-focus.

206 Tvan is a typical Russian name, while red hair is a northern European trait and very unusual for ethnic
Kazakhs, which is also remarked upon in the novel. He is, nonetheless, clearly described as Kazakh.
This might also point towards the multi-ethnic composition of the Kazakhstani population. After the
famine, ethnic Kazakhs were an ethnic minority in their own republic.
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difference from both Azim and Jadiger.

Women, on the other hand, are rarely depicted on through their own voices,
except for Jadiger's mother through her conversations with Jadiger, and Bakisat, who is
given her own independent narrative voice. Nonetheless, women's points of view are
often represented through specific words that are woven into the narrative. As I have
pointed out in my analyses above, even the secon-person Azim and Jadiger focalisations
represent not only their point of view, but also how their e.g. gaze is perceived by the
women they encounter. What stands out is women's comparison to animals, as well as the
lexical connection that emphasises their (the women's and the animals') analogous
situatedness. Additionally, there are several instances in the text that hint at a direct
connection between Bakisat and the Aral Sea. The most direct one is enounced by Sary

Shaia, Jadiger's uncle. During a discussion between the two men, Sary Shaia exclaims:

PasBe He roBapuBanm Hamm npeaxu: 'Boabl omacaiics, a 6ade - He Beps'?! baba - 3aknATHI Bpar.
He cmopro - ona TeOs iackaeT B IOCTENHM, TPEET, a OTBEPHEMILCS - TeOe K€ MaKoCTh TBOPHT.

IMoruGens GaTbIpa UCIIOKOH BEKOB OT 6a0bl. BoT 1 TBO4... Olibaii!* (225).

Next to the unmistakable misogyny, what Sary Shaia is trying to communicate to Jadiger
is that his wife is planning to leave him for Azim. He is therefore not talking about all
women, but about one woman in particular. Nonetheless, the connection between the
dangers of the water and the danger of women that is made is presented in a generalised

formula.*® A similar thought might be expressed symbolically in the novel: It is because

207 "Didn't our ancestors used to say: 'Be aware of water, a woman - don't believe.'?! Woman is the
sworn enemy. I'm not arguing - she caresses you in bed, warms [you] up, but when you turn away - she
creates mean tricks for you. The death of the hero from time immemorial came from women. And now,
yours... Oibai!"

208 This is reminiscent of the 'grey-bearded men's" saying "K xoHIly cBeTa B Hepax 3eMHBIX HCCSIKHET
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his wife leaves him that Jadiger goes out onto the ice in the first place, and it is the
perilous ice through which he breaks with one leg that is the main reason why he freezes
to death.

The analogy between Bakisat and the Aral is also mirrored in the similarity of the
scenes depicting Jadiger's crossing of the frozen Sea and his attack on Bakisat. As I have
described in Chapter One, Jadiger's decision-making process presents him as
disconnected from himself, as not being aware of why he is acting the way he is. An
unidentified person describes his behaviour with the words: "Jla on mbsa! Bapeisr
nesan!"*” (60). Here the narrative makes a clear connection to his assault on Bakisat,
which occurs under the influence of alcohol. Another parallel is the importance of keys.
To cross the ice, Jadiger needs the car keys, which he demands be given to him (see 58),
and in order to stop Bakisat from leaving the bedroom, Jadiger locks the door and puts
the key into his pocket (see 200).?' In both scenes, an argument ensues. While several of
the other fishermen try to dissuade him, Bakisat begs him to open the door. Just like the
fishermen stood in front of the car yelling "He mymry!"*" (59), so does Jadiger block
Bakisat with the same words: "He mymy!" (201). Then, he begins threatening her: "C
aKaJIeMMKOM MUJIOBAaThCA ropasfa. A ¢ myxkeM Het »kenaHus. He tak nu? [bakuzar:] -
[Ipomry Tebs, Boimyctu! [2K] - He mymry... M Bce!.. Tenepp u mensi monpo0yii. Ecte nu

pasHMIa Mexay peloakoM M akagemukom."?'? (201) In his rage he openly threatens

BOJIa, JICBYIIIKM Ha FOHOIIAaX MoBUCHYT 0e3 cthiaa” (128), I have quoted and analysed above (see 56).
209 "He's drunk! Utterly drunk!"
210 Bakisat had collected her blanket and cushion in order to sleep in their daughter's room,
"MpeaqayBCTBYS, YTO ATOT Beuep He mpeasemaet Huaero xopomero” (200, "sensing that nothing good
will come of this evening").
"Not letting [you] through!"
"With the academic, there's much to caress. But with the husband, there's no wish for that. Isn't it like
this? [Bakisat:] - Please, let me go! [J:] - I won't... And that's that!.. Now, try me as well. Is there a

211
212
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Bakisat with rape, while in the other scene, he seems willing to kill. As he sees the leader
of the other kolkhoz in front of his truck, he curses "Xodemb MoTOXHYTh, TaK Pa3aaBIIIO
Kak co-0a-ky!"*" (59). Another parallel is the words describing the moment when he
loses control: "Bynro BHe3anHo B3BUIICca BHXPR">'* (201), the narrative voice describes in
the scene with Bakisat. In the other scene, the way in which some inner force breaks out
in him is also described as "kax Buxpp"*" (59). In both situations, there are details that
Jadiger cannot remember, which is expressed through "A 4To 6bL10 MoTOM... BCe, uTo

ObLI0 IOTOM, Thl XOTh yOeii, He Mor BcmoMHHTB."”'® (Bakisat, 201) and "A morom...

CKOJBKO OBl THI HU CHJIMJICS BCIIOMHUTB, 4YTO OBLIO nOMOM... IpeacCTaBuUThL HE MOI"."217

(on the ice, 63). Both scenes end with Jadiger returning to his senses. In the scene with
the fishermen, he is greeted with joy: "Jii! Jla on xmusoii!"*'® (65), while in the other one,

Bakisat's mother is confronting him: "Jii, xposonmiina!"*" (203).

~ 1

Bakisat's mother further berates him with the words "3momei" (villain) and "Hap

Kapa"*® (ibid.). Hap Kapa (Nar Kara) is referring to a particularly big black camel.
Earlier in the scene, Jadiger is already characterised as that very same camel: "Heb6och

BCIIOMHMJIA, 9TO e¢ MaTh Haspiana Te0s Hap Kapa. Uepnsii gpomaznep."*! (200), and:

difference between a fisherman and an academic."

"If you want to die, I'll crush you like a dog!"

"As though a whirlwind rose suddenly."

25 "Like a whirlwind."

216 "And what happened then... Everything, that happened then, you could, for the life of you, not
remember."

"And then... however much you tried to remember, what happend then... you couldn't imagine."
218 "Hey, he's alive!"

219 "Hey, bloodsucker!"

20 Hap, in Kazakh, means dromedary, see "Hap" Glosbe, accessed May 30, 2021,
https://de.glosbe.com/kk/de/map. The word also exists in Russian and is translated on wiktionary as
"hybrid camel" into English; kapa means black.

"She probably remembered that her mother used to call you Nar Kara. Black dromedary."

213
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"moMuMO ee BOJM, Nepea DiazamMu Bo3HUKal, Mepemuicss Hap Kapa, xoropsiit
rpoMagHON TeMHON TIbIOOM Haxsuraercs Ha Hee."*?? (201). Here, the black dromedary
might even parallel the grey-blue bull, Kok Oguz (Kok-Ory3)** from Jadiger's dream
(see 54). They are both of exceptional height and present a looming, dangerous figure. In
his dream, Jadiger feels that he is "Bech HaMWTBHI HEMOHATHOW, CBUHIIOBOW
TssKecTbI0"** (54). When he falls to the floor during his drunken attack on Bakisat he is
"He B CHJIaX OTOPBATH OT I10JIa HAIMTYIO CBHHIIOBO# TSIZKECTHIO, PACKAIIBIBAIONIYIOCS HA
gactu ronosy"*? (202). This connection is also reflected through the word "ckoruna"**
that Bakisat yells at him (201) and that Jadiger used to describe the Kok Oguz (54).
Another way in which Aral and Bakisat mirror each other is through their
respective relationships with the two male protagonists. While Jadiger loves both of
them, he is incapable of understanding them and thus cannot ‘save’ either of them. He
cannot stop the desiccation just has he is unable to provide a loving and caring
relationship for Bakisat. This is also expressed through his own perception of success. In
relation to the Aral Sea and his community of fishermen, success is defined through a
rich catch and thereby intrinsically linked the Soviet production quotas. Similarly, he

defines his success with Bakisat through the fact that she wants to marry him. It is,

indeed, she who asks him to marry her after Azim has left her.”” While he describes his

22 "Against her will before her eyes appeared, she fancied she saw, Nar Kara who is approaching her

like a huge, dark lump."

In Kazakh, "kex" means blue and "ery3" means ox. As the novel explains, the bull is a legendary
animal that drinks up the entire Aral Sea. He is also described as "Cu3siit Bon" (54), i.e. grey-blue ox.
"Completely filled with an incomprehensible, leaden heaviness."

"Not able to pull away from the floor the filled leaden heaviness that was tearing apart his head."
"Brute," but also means "cattle."

It only becomes clear in the last part of the novel that she thought that if she had children she might
forget Azim and be happy (see 260). Additionally, she might have felt the social pressure to marry.

223

224
225
226
227

107



feelings of joy and happiness, he does also realise that Bakisat is deeply unhappy (see 7;
49f1.). However, his own happiness, and therefore his amorous success, is not measured in
terms of Bakisat's happiness or even their happiness as a couple, but depends on the
formal status of marriage.

Azim, on the other hand, readily trades Bakisat for a marriage that might provide
upward-mobility.”?® In a similar vein, he is ready to exchange the Aral Sea for the
possibility of a city as grand as St. Petersburg and the prospect of more harvests through
cultivation of the freed up land. It is, however, not only the mirage of a white city in the
steppe or the imagination of his own luxurious life that leads him to trade both Bakisat
and the Aral Sea. Next to his academic success and his grand plans, he also has political
aspirations that he cherishes more than the sea. It is only when these missions have failed
that he returns to Bakisat. Furthermore, Azim feels no guilt for having sacrificed the Aral
Sea and Bakisat: He does not recognise that he is partly to blame for the Aral Sea crisis
and instead sees himself as the scapegoat. Neither does he feel guilty about his behaviour
towards Bakisat. When he meets Jadiger on the ice sheet, he explains: "Bunsbl 3a coboi
He YyBCTBYI0. [ moroMmy mpomieHus He mponry. S Tebe HUYEro He JOJDKEH. XOYelllb
3HaTh, 1 BEPHYJ ceOe JIMIIb TO, YTO 110 NIYHOCTH Korma-To yerynun tebe."*? (232). To
him, Bakisat is almost some sort of product that can be exchanged and recovered at will.

His treatment of the Aral Sea follows the same logic. He thinks that he can simply

28 Tt is never directly mentioned why exactly he left Bakisat, but it happens after he had gone to an office
where he was supposed to get his uncle's tickets for the holidays and realises that even his uncle's titles
impress the bureaucrat very little. He does, however, see a young woman who also gets holiday tickets
there. Whether this is in fact the woman he then married is unclear, what this scene shows is how Azim
begins to subordinate his love for Bakisat (whom he was about to marry) for a prospect of a career that
would earn him social prestige and therefore also access to luxury.

229 "] don't feel guilty. And therefore don't ask for forgiveness. I owe you nothing. If you'd like to know, I
merely retrieved what I once left to you out of stupidity.”
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exchange the Aral Sea for cotton plantations, just as he exchanged Bakisat for his career.
Furthermore, to him, water itself is a simple good that can easily be exchanged as well as
recovered. In his mind, whatever amount of water is lost through the desiccation of the
Aral, can be recovered through his "discovery" of underground water. Thus, both Bakisat
and the Sea are mere products in the exchange of goods.

Through her relationship with both men, Bakisat is clearly juxtaposed to the Aral
Sea, and therefore, the oppression of women is depicted as parallel to the oppression of
nature. Yet, this analysis is complicated at the end of the novel. After Jadiger injures his
leg, it is Bakisat who faces the lone male wolf, who, just when he is preparing to jump at
her, is taken away by the piece of ice he’s standing on. The Aral Sea — it seems — has
saved Bakisat from the wolf. The wolf, on the other hand, is lexically linked to Azim:
"AsuMm enBa He B3BbLI M0-BoubH">’ (323). The word "B3Bb11" (he howled) is mirrored
in the description of the he-wolf narrative. When he realises that Jadiger is wearing the
skin of his partner, the she-wolf who was killed by a shepherd, he howls, expressing his
grief (see 344). The Russian word used here is "3aBbL1" (he began to howl). After Azim
had managed to get off the ice and realises that the others won't make it, he wants to hide
so they do not see him: "[lorom, Tak U HE cMes TOIHATH TOJIOBBI, NMPUTHOASCH IO-
BOJYBH, Opocuics 6exars Mex Kycramu."”' (326). While Azim manages to get off the
ice, Bakisat doesn't. Now, the sea itself separates Bakisat from Azim, similarly to how

she is separated from the wolf. Woman and Sea are no longer paralleled in their

230 "Azim almost howled like a wolf." This scene takes place when Azim is still on the ice sheet, huddled

together with Bakisat under a fur coat.
"Then, not daring to lift his head, bending down like a wolf, [you] dashed off running between the
bushes."
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oppression. Rather, the Aral itself becomes an agent who influences human life, thereby
directly contradicting Azim's proposition that humans are the masters of nature. While
Bakisat forgave Azim, she is now literally as well as symbolically, saved by the sea from
devoting her life to him:*? "to nu no Bone medec mnmu mopsa" (359), comments the
narrative voice when the ice sheet separates the wolf from Bakisat.

As Jadiger freezes to death, the novel ends with Bakisat, the only human survivor
(both physically and morally), standing alone on the ice sheet on the Aral Sea.
Metaphorically, she is the Sea. But is she the eternal feminine principle, equated with
nature, by right of birth closer to nature? Symbolically, she is equated with perseverance
and survival which might be similar to the idea of the eternal feminine, but not due to a
natural ‘feminine’ quality that would situate her closer to nature. Rather, what saves her is
mere luck. In his fall, Jadiger's leg breaks through the ice sheet which is why he freezes
to death. When Bakisat falls, trying to catch up to Azim, she is unhurt. Then, it is the ice
sheet itself that almost miraculously saves her from being attacked by the wolf. When the
helicopter finally arrives and drops down warm soup and blankets, she still has the
strength to use this help, while Jadiger has already passed away. That out of the three
4

protagonists it is the woman, Bakisat, who survives, instead of either of the two men®

might seem counterintuitive, as the pilot thinks to himself after he has dropped down the

22 1In light of how he treats other women, and due to the fact that he even conceals his expulsion from the
party and his job loss, it seems very improbable that she would have been happy with him in the long
run. The Aral Sea forces Azim to show his real face, while Bakisat has so far only seen an idealised
mirage she is running after.

233 "Whether by the will of heaven or the sea."

234 Azim would not have survived on the ice. In his focalisation he begins to hallucinate that his opponents
are with him on the ice sheet, he imagines hearing someone's teeth clatter. The narrator points out that
it all happens in his head, he is hearing the chattering of his own teeth: "1 T o T, ero HeOTCTYTHBIH
MYYHTENb HaXoxwics y Hero B rosiose." (309).
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supplies: "M3 Tpoux, yHECEHHBIX Oypeil Ha JIbJJMHE, HECOMHEHHO BBDKHJIA, CTAJIO OBITH,
JKEeHIIMHA, cJ1adoe, HeXKHOe cymecTBo."> (365).

This essentialising definition of 'woman' is contradicted by the narrative that tells
how Bakisat fought against the wolf, using the matches, just like Jadiger had told her to
She moves forward, advancing on the wolf who moves away from the flames towards the
edge of the ice sheet. Just as her last match is used up, the ice sheet breaks off. Thus, the
Aral Sea has not saved her alone, it was also her determination and bravery to move
against the wolf, or else the wolf might not have been on the part of the ice sheet that was
ready to break off. In this life-threatening situation Bakisat does not rely on anyone else
to save her, partly because there simply is no one. Jadiger, although still alive, is unable
to even move. Even the wolf, who had been scared to attack Jadiger because of his bad
experiences with human males, perceives Bakisat as the lesser threat: "besuto BuaHO, 4TO
KCHIIMHA B CTpaxe, He BiajeeT co0oi. Boik 3Ham, 4To caMKH JBYHOTHX CJIA0bl H
0ecoMOLIHBI, He TO 4TO0 Boa4uIbL.">® (345). Thus, what the wolf notes is, in fact, the
socialisation of females who are not weak by nature, as is depicted through his vivid
description of the she-wolf as she devours her pray: "Cepas Boiauniia, HaGpachiBajJach
BCET/Ia MEPBOH, JIIOOWIA CYHYTh MOPAY HPSIMO B OPBIBKYIIUI TMOTOK ropsiuesi KPOBH,
OT(BIPKUBAACH €10, a TIOTOM CJIM3BIBATH SA3BIKOM KpoBb ¢ Hoca."?’ (ibid.). This powerful

image of energy and life-force is, however, not the only image of strong females in the

"Out of the three who had been taken away on the ice by the storm without a doubt survived, as it
turned out, the woman, a weak, gentle being."

"It was obvious that the woman was scared, wasn't able to control herself. The wolf knew that the
females of the two-legged are weak and helpless, unlike the she-wolves."

"The grey she-wolf, always attacking first, loved to stick her snout directly into the pouring stream of
hot blood, snorting with it, and then licking the blood off her nose with her tongue."

236

237

111



novel. Just like the legendary Kazakh women who ride into battle to defend their people,
Bakisat moves against the wolf to defend herself and the helpless Jadiger. When Bakisat
tries to open the supply package her similarity to the she-wolf is marked also textually.
As she realises that she is unable to open the package with her stiff cold fingers, she
knees down and "Buemmiack BepeBky 3ybamu"** (366). The image closely resembles
that of a predator attacking (maOpaceiBathes) its pray. Through these visual and textual
connections, the social definition of women as "weak and soft beings" is rejected.

Just like the socialisation of human women into weak creatures is stressed, so is
the general human alienation from nature. While the she-wolf can be feminine and
"KOKETJIMBO PacXaxuBa[Thcs]| mepes cBoMM MonoasiM cynpyrom"?’ (346), she is also a
deadly hunter who unceremoniously tears her pray apart. However, through the narrative,
femininity itself is also essentialised, which is expressed through the "coquetry" of the
she-wolf. The he-wolf focalizer constantly stresses that the she-wolf always remembers
that she is female: "Bomunua Bcerna momHuia, 9to oHa camka'** (345), and "Cepas
BOJIUMIIA JIOOUIIA BO3UTBLCS C BOIYATAMM, HO IIPU 3TOM He 3a0bIBaja, 4To OHa camka'"*"!
(346). Both these sentences are followed by a description of how she tries to attract her
partner's attention. Thus, while there is a certain criticism of gendered socialisation, there
is a simultaneous naturalisation of clearly gendered behaviour that defines the she-wolf

according to stereotypical female human behaviour (coquettish). This, in turn, naturalises

the coquettish behaviour of women as an essential trait. Indeed, when in heat, the she-
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"Seizing the rope with her teeth."

"Coquettishly strut about in front of her young husband."

"The she-wolf always remembered that she is a female."

"The grey she-wolf loved to spend time with her wolf cubs, but while doing so didn't forget that she is
a female."
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wolf's fur becomes more beautiful, which is compared to women's clothing: "ee Tyroi
Kpyn Kak Obl OOTArMBaliCs INEJKOBHCTOM JOCHAIEHcs ro6oukoi"*? (ibid.) and thus
reflecting Azim's assumption that, based on the way she dresses, the girl he sees is trying
to impress a man.

As this discussion shows, nature and women are clearly paralleled. Nonetheless,
the novel can neither be situated as clearly ecofeminist nor simply ecofeminine. While
ecofeminist criticism argues that the oppression of nature and the oppression of women
are analogous to each other, ecofeminine criticism essentialises women and equates them
with nature.?* In some instances, the novel clearly parallels their oppression (e.g. through
the quadrangle Bakisat-Aral-Jadiger-Azim), in others, it presents an essentialising,
monolithic depiction of women (females as inherently coquettish). Nature itself is also
often feminised: "yrogHo OBLIO MaTepH-IPUPOE COTBOPHUTH IOCPEIU ITYCTHIHHBIX
cTerne cuHee-cuHee Mope [...]. JIBe morydyee pekH, Kak JBa MATEPHMHCKHX COCHLA,
UCIIOKOH BEKOB LIeApo muranu ero"*** (85). Similarly to the general narrative style and
content, the symbolic, philosophically critical plane of the novel does also not follow any
one strict logic. There is not one particular Kazakh ecocriticism that is presented and thus
an analysis cannot be reduced to a simple definition such as ecofeminist or ecofeminine.
Instead, the novel presents different shades of arguments and opinions that are often

contradictory.

242
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"Her tight croup seemed to be covered by a silky, shining little skirt."

See Victoria Davion, “Is Ecofeminism Feminist?,” in Ecological Feminism, ed. Karen Warren, and
Barbara Wells-Howe (New York: Routledge, 1994), 9.

"It was wanted by mother-nature to create in the middle of the deserted steppes a deep, deep-blue sea
[...]. Two mighty rivers like two motherly nipples have from time immemorial been generously
feeding it."
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V. CONCLUSION

As can be seen, Nurpeisov's Final Respects presents a complex and multivocal analysis
of the Aral Sea crisis, paying attention to different forms of oppression. His analysis of
the environmental crisis is furthermore deeply connected to the crisis of masculinity on
the one hand, and the crisis of the centralised Soviet government that is unable to
adequately deal with the environment of its periphery. While women themselves are
given voice primarily through the Bakisat focalisation, they are also presented through
their conversations with men, as well as their reaction to objectification by men. While
these scenes are narrated from the male perspective, the male gaze itself is challenged.
Even though the men themselves are the ones who mainly speak in this novel, the
narrative style itself, i.e. the oscillation between first-, second-, and third-person narrator,
simultaneously alienates the reader from the characters. The men themselves are,
furthermore, often depicted in terms of negative, or even toxic masculinity.

Nurpeisov's environmental criticism in the novel is complex and presents different
local strategies that engage with and react to the catastrophe. The ending is furthermore
symbolic in its confrontation between nature and humans, the protagonists and the Aral
Sea. Nature is presented as independent from human influence and in possession of its
own agency. Thus, while humans might imagine themselves to be controlling nature
through technological progress, this is just a modernisation mirage. In reality, we humans
depend on our natural environment. Far from directing our own history, humans
oftentimes simply react to environmental conditions. Even our current pandemic is a
daily reminder of this simple fact. In the novel, this co-dependence is depicted through
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people leaving their aul in search for a better place to live in. Just like the environment
reacts to human action, humans themselves react to the changes in the natural conditions
of the places they inhabit. This is also emphasised through the recurring motif of
duty/obligation [monr], which is so important to Nurpeisov himself, as well as for his
characters.

If the Aral Sea symbolises all of nature then Jadiger, Bakisat and Azim can be
read as character-types that show how different types of people will react to
environmental catastrophes. There will always be those who will only think about saving
their own skin. But there will also be those who choose practices of mutual aid. In the
end, Jadiger did not die because he stayed behind to notify the others that the ice sheet
had floated back to the shore, but because he fell and broke through the ice. At the very
end of the novel, Bakisat is not actually alone. She is surrounded by the sea, a pilot is
flying to her help and a little bird who had crept under Jadiger's coat to stay warm is
flying away towards the shore. Even though the ending cannot be described as a happy-

end, it is not devoid of hope.

115



REFERENCES CITED

Alun, Thomas. Nomads and Soviet Rule. Central Asia under Lenin and Stalin. 1.B.
Tauris: New York, 2018.

Anastas'ev, Nikolai. Nebo v chashechke Tsvetka. Abdizhamil Nurpeisov i ego knigi v
mirivom literaturnom peizazhe. Almaty: Olke, 2006.
http://kazneb.kz/book View/view/?brld=94265&lang=kk.

"Audiovisual documents of the International antinuclear movement 'Nevada-
Semipalatinsk'." UNESCO. Accessed May 26, 2021.
http://www.unesco.org/new/en/communication-and-information/memory-of-
the-world/register/full-list-of-registered-heritage/registered-heritage-page-1/
audiovisual-documents-of-the-international-antinuclear-movement-nevada-
semipalatinsk/.

Bal, Mieke. Narratology: Introduction to the Theory of Narrative. Toronto: University of
Toronto Press, 2017.

Belger, Herold. "The Burden of Debt: Remarks on the Work of Abdizhamil
Nurpeysov." World Literature Today 70, no. 3 (1996): 541-46.

Bekenov, A. B, Grachev, [u. A, and Milner-Gulland, E. J. "The Ecology and
Management of the Saiga Antelope in Kazakhstan." Mammal Review 28, no. 1
(1998): 1-52.

Bibliya-online.ru. Accessed May 27, 2021. http://bibliya-online.ru/chitat-bytie-glava-1/.

"Bir kunde zheti aieldi saryshaian shaqqan." Jasqazaq.kz. Feburary 05, 2020.
https://jasqazaq.kz/2020/02/05/bir-kynde-zheti-ajeldi-saryshayan-shakhkhan/.

Cameron, Sarah 1. The Hungry Steppe: Famine, Violence, and the Making of Soviet
Kazakhstan. New York: Cornell University Press, 2018.

Davion, Victoria. “Is Ecofeminism Feminist?” in Ecological Feminism. Edited by Karen
Warren, and Barbara Wells-Howe. New York: Routledge, 1994.

Dumancic, Marko. Men Out Of Focus: The Soviet Masculinity Crisis in the Long

Sixties. Interviewed by Jill Massino. New Books in Russian and Eurasian
Studies. New Books Network. Online. May 4, 2021.
https://newbooksnetwork.com/men-out-of-focus.

116



Gradskova, Yulia. "Opening the (Muslim) Woman’s Space—The Soviet Politics of
Emancipation in the 1920s—1930s." Ethnicities 20, no. 4 (2020): 667-84.

"Hard Facts Prostitution." Lightup. Accessed May 30, 2021.
https://www.lightupmovement.de/hard-facts/prostitution.

Hartman, Michelle. "Literary Studies." in Women and Islamic Cultures. Disciplinary
Paradigms and Approaches: 2003-2013, edited by Suad Joseph, 227-248.
Leiden: Brill, 2013.

Hohmann, Thomas. Kauderwelsch. Kasachisch Wort fiir Wort. Bielefeld: Reise Know-
How Verlag Peter Rump GmbH, 2010.

"International Day Against Nuclear Tests 29 August." United Nations. Accessed May
26, 2021. https://www.un.org/en/observances/end-nuclear-tests-day.

Kakilbaeva, Enkar T., "Poetika dilogii Abdizhamila Nurpeisovs 'Poslednii Dolg' v
mifologicheskom aspekte." Polylinguality and Transcultural Practices 17, no. 2
(2020): 204-14.

Kappeler, Andreas. The Russian Empire: A Multiethnic History. Oxfordshire:
Routledge, 2013.

"Knigi 'Garri Potter i filosofskii kamen" pereveli na kazakhskii iazyk." Telekanal
Almaty. Feburary 4, 2020. Video, 1:23. https://www.youtube.com/watch?v=2-
SHAMLaSPM.

Martin, Terry, The Affirmative Action Empire. Ithaca: Cornell University Press, 2017.

Massell, Gregory J. The Surrogate Proletariat: Moslem Women and Revolutionary
Strategies in Soviet Central Asia, 1919-1929. New Jersey: Princeton
University Press, 1974.

McFall-Johnsen, Morgan. "The fashion industry emits more carbon than international
flights and maritime shipping combined. Here are the biggest ways it impacts
the planet." Last modified October 21, 2019.
https://www.businessinsider.de/international/fast-fashion-environmental- impact-
pollution-emissions-waste-water-2019-10/?r=US&IR=T.

"Mezhdunarodnyi Den' Deistvii Protiv [adernykh Ispytanii." Qasaqstan Tarihy.
Accessed May 26, 2021. https://e-history.kz/ru/calendar/show/26596/.

117



Michaels, Paula A. "A Journey through Kazakh Hospitality," in Everyday Life in Central
Asia. Past and Present, edited by Jeff Sahadeo and Russell Zanca, 145-159.
Bloomington: Indidana University Press, 2007.

Michaels, Paula A. "Motherhood, Patriotism, and Ethnicity: Soviet Kazakhstan and
the 1936 Abortion Ban." Feminist Studies. 27, no. 2 (2001): 307-33.

Micklin, Philip. "The Future Aral Sea: Hope and Despair." Environmental Earth
Sciences 75, n0. 9 (2016): 1-15.

Naurzbaeva, Zira. "Pochemu perevod Harry Potter na kazakhskii iazyk eto akt
dekolonizatsii." January 1, 2021. Video, 7:19.
https://www.youtube.com/watch?v=CPqm_ dtreFk.

Nixon, Rob. Slow Violence and the Environmentalism of the Poor. Cambridge, MA:
Harvard University Press, 2011.

Northrop, Douglas Taylor. Veiled Empire Gender and Power in Stalinist Central Asia.
Ithaca: Cornell University Press, 2004.

Nurpeisov, Abdizhamil. Der Sterbende See. Romandilogie. Translated by Annelore
Nitschke. Berlin: Dagyeli, 2006.

————————————— Final Respects. Translated by Catherine Fitzpatrick. New York: Liberty
Publishing House, 2013.

————————————— Krov'i Pot. Tom 2. Alma-Ata: Zhazushy, 1984.
http://kazneb.kz/book View/view/?brld=1160807 &lang=kk.

------------- Poslendii Dolg: Roman. Moskva: RIK "Kultura", 2002.
http://kazneb.kz/bookView/view/?  brld=1169953&lang=ru.

------------- Songy Paryz. Almaty: Zhazushy, 1999. http://kazneb.kz/book View/view/?
brld=1163193&lang=kk.

————————————— Vozvyshaia Nashi Sviatyni. Almaty: Oner, 1996.
http://kazneb.kz/bookView/view/? brld=1170214&lang=kk.

Ogrysko, Viacheslav. "Anatolii Kim. Ne ostavat'sia v plenu svoei izvestnosti."

Literaturnaia Rocciia, no 36 (2018). https://litrossia.ru/item/anatolij-kim-ne-
ostavatsja-v-plenu-svoej-izvestnosti-intervju/.

118



Peterson, Maya K. "Pipe Dreams: Water and Empire in Central Asia's Aral Sea Basin."
March 15, 2021. Central Asia Program at the Institute for European, Russian, and
Eurasian Studies, George Washington University, USA. Video, 1:00:15.
https://www.youtube.com/watch?v=_D9xpF7bqDO.

Schuster, Alice. "Women's Role in the Soviet Union: Ideology and Reality." The Russian
Review (Stanford) 30, no. 3 (1971): 260-67.

Terakopian, Leonid. "Leonid Terakopian o kn. Abdizhamila Nurpeisova 'Poslednii
Dolg'." Oktiabr', no. 11 (2001).
https://magazines.gorky.media/october/2001/11/leonid-terakopyan-o-kn-
abdizhamila-nurpeisova-poslednij-dolg.html.

Twine, Richard. "Intersectional Disgust? Animals and (eco)feminism." Feminism &
Psychology 20, no. 3 (2010): 397-406.

119



	I. INTRODUCTION
	1.1. Biographical Introduction to Nurpeisov
	1.2. Thematic Introduction to Final Respects
	1.3. Kazakh Literature - In Slavic Studies and in Translation
	1.4. Methodology and Outline

	II. NARRATIVE VOICE AND FOCALISATION
	2.1. Narrative Voice, Duty and Obligation
	2.2. Part One: И был день - And It Was Day
	2.3. Part Two: И была ночь - And It Was Night
	2.4. Short Note on Narrative and Translation

	III. ETHINCITY, SOVIETISATION AND FEMINISM
	3.1. Between Centre and Periphery
	3.2. The Woman-Question
	3.3. Women in the Soviet Union and Central Asia

	IV. KAZAKH ENVIRONMENTALISMS
	4.1. Discursive and Active Environmentalisms
	4.2. Parallels and Mirrors as Environmentalism: Azim-Jadiger-Bakisat-Aral

	V. CONCLUSION
	REFERENCES CITED

