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TIM gmdxmtm 8tudeiit« ehooaing to diroct his snorgieg

and fu]*thsp hi a experioi^cs in painting and drawing ̂ should

amsll hIauHilf idiolohaartedly to tha pesHiapta a7»! eoneapts

of his inatruetors and asaoeiataa* Farhapa 1^ period of

undargraduata worfc oan ha Ohamotarigad ag an c^portunitf

for gaining an asaranggg of partieulaxaf .mieh as acquiring

an obaar^hla Imowladga of tha toola and techniques of hig

practiea and a ganaral famillariaation with worka d<ma in

painting and ralatad fialdg* If 80» tha gmsduata atudantt

ihile continuing to axiMKud hig grasp of process and of things

dona isust woidc for an ordar of axparienea wharehy outward

ohganmhla knowladga and knowladi^ frosti within i^rotigh

thou£^t awlat muttially and unita to fora a a7«pathatle

and cqrolie pattern* It saanai to tm that ohaarration can

tHi' character load as istpar n<mal and inner thou^t aa paracauil*

Pjf paintinga* in owar all eharaetar, expraaa an iiepar*

aonal attltwle«*»at least thax« is a quality of this, natura

about than that disturbs ne* 'lOiis criticism is coustruetive

for »a and has no disimraging cimnotation for those id)0

have* ecmsciantioualy, assisted ny daveloiaaent* Tha

iisparsonal self in ny wofIe is aXamingly awidant*—thO' gSMg*

iSMigs in stylistic charaotar throu^out attosta to this*



Apparently I was trying to excell as a painter in name;

to initiate a recognizable self-expression and not to

enlarge mj experiences whereby the paintings would be a

natural eonsequonee.

I see that ray development has been toward "observing"

how to be a painter« and the knowledge I have accuiiiulated

has not, except in a few instances and probably only

recognizable by raa, served me in personal growth. Certainly

I have assimilated parts and aspects about painting which

have sharpened ray perceptual and mental discrirainations,

but In few paintings is there raore than a fragment of

personal re8ponslbility--these fragments are very important

to me. I feel that in painting many of ray works I have

been too self conscious; as a consequence they have

meaning for me now as raore or less summaries of self, I

want more than this. I have now no illusions about object

ifying all there is about painting although if I were to

continue in the direction so much of ray work declares, it

might well be toward this aim.

The differentiation between observation and inner

growth is familiar to rae as It was, I recall, an over

emphasis on observation while studying architecture that

precipitated ray move to painting and <irawlng--a kind

of poetry seemed inslpient in painting which at

the time I was not able to realize in my arcliltectural

studies. I hava discovered this poetry to some degree

although I fael that I hava Iraposed on ray painting



Bxperiencss much of the same condition of imbalance which

so disturbed me in architecture, I have learned a great

deal while exploring painting about architecture—

especially in differentiating between the two fields of

practice.

I find it difficult for me to verbalize about this

inner aspect of experience. It la synthesis, conscientious

end responsible; it is earned, proceeded and followed by

objectificationj it is the source of intuition, inspira

tion, poetry and faith. To observe is not enough—there is

a subsequent phase--a phase where observation fuses with

the personal self to emerge as a new experience. Com

placency is not resident here; unhappily I confess that

pride has instigated many of ray inquiries; with pride as

a motivator one becomes fearful and can only hope at best

for a facsimile of understanding.

This spring I did a series of landscapes in oil back

of which was the intention to remove from the edge of

my consciousness the influence of past experience, pertain

ing to the behavior of the visual process, and to draw

from a visible nature as much unprejudiced awareness as

possible. This was a good idea, perhaps not with land

scapes, but the linkage I established was not constructive.

After I brought them back from the field I arrogantly

imposed on them the ideas I had at that time of what makes a

painting a painting. Inwardly this isn't what I wanted to do.



I abort cireuitod undoretcunding by tha intorvontlon on

mf part of tbla prosumotlmaiioas. A« * ttommqamnGO m&mt of

than ravaal to ma only oomplaeoiioy and artfulneaa* Tboro

are oxoaptiona in part# of aairoral of thia aarlaa*—

partleuXarly tba earn aamad "fula Lalea Hilla*" It vaa dona

<|ntoklj and apontanaoualy and baa an axpraaalva «|uality

nhieh ia meaningful to »•« It aaa the flrat on# painted

of thia group .--I value It# Tkm painting "Allay" has

aignlfioance for B«i»«but for othar raaaona* 1 auapeet

thare ia a a^ad of eomathing hero, aa if ajr axperiancaa

fuaad and anabled ma to tune eolor to aanatdiing mora than

a ooneart-pitch of paat or proaant obaorvatione* Already it

naoda more tuning! I baua viatona# idaaa# about color#

Ihe paintlng"Vall©y Floor" la a eompoaita of much iaparaonal

•xparianca; carte inly I did not bring to auarosuiaa all of

my paat axparlenca—it eould be folly to think I could—

but in general the {minting does aynbolise for me a review

of thlnga done, at thia ataga# X haven^t flnlahed it—

perhapa X gave up too aoon« Ihe idea wae thiei
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I havo don© a ntimber of watercolorB and only In a few

Instances have I used the nedlim to express something mean*

ingful to me* Mostly they reveal an interest in the xaediiam

and evidence a certain propensity for color hamony and

surface oilier.

Of the watercolors I painted In the susfflter of 1962

I liave included si* as instances in which I used the

palatte and water medium as an instruamit to express

Biy inquiries and sensations# The two works "Sea and Rocks'*

and "Hocks and Sea" are important to zm as 1 felt that

the medium was serving me to make a statement on paper of

the forceful and tireless meeting of water and stone# The

shapes and colors are a result of a series of explorations

to see if I could express this dramatic quality# The work

called "Tree Li^t" was an effort to establish a set of

pigment relationships which would evoke an image of the

shimmering, evanescent quality of light cw leaves; inters

estingly the palatte and medium weivs used differently In

giving pictorial realization to this aspect of percepti<m#

I think at the time I thou^t I was using the palatte as

light; later I discovered this to be untrue. The work

"Green Still-life" is a good testimony of my development and

understanding to this point. Although I did work here with

such interests as axial, planeh and volumatic syammtries of

objects represented related to surface symmetry and with

the exciting linkage of space evoking ideas and the essen

tially two dimensionality of the paper, I feel that ultimately
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And "Rocky Mountalne." Tho painting "y^lay Floor" vat

paintadi later in the sumer. Again ay intent was^ at tha

beginning, to let visual events impose on me and then to

shape from my discoveries suppositions or hypotheses of a work

ing order which could lead to further inquiries. Ultimately,

perhaps elegantly in seme instances, I strcmg-arraed nature

a fitted ll^it and subsequent images to an impersonal

stylistic wAnnev which emerged from I donH know shore.

There is more to it than this but as an over all character

ization this was the direction of^tf summer's work and I

feel good about a few of them.

The characterizing aspect of my work in general,

especially the oils, is color. Many other aspects have

infringed tm my consciousness and in some instances have

beccMe the Intent of various works, but most often It is

the color which is foremost in uy interest. Usually my

palatte does not represent li^tj perhaps I have begun

many painting with this llrdcmge but inevitably I choose

to investigate other relationships. For m® an attempt to

imitate vision is inccjaaprehensible—to paint about vislm

and what visioromey be is understandable.

Certain of my oil ;|aintlngs are exemplifications of

the process of developing some aspect of an idea. The work

"A Building" is a consequence of a deliberate limitation of

the palatte. I used the palatte as an instrument to i^ich I

translated the color smisatlons I was receiving frcaa

observation. The intention was to determine if the palatte



had th® ifitrlnai.® potential for oharaotarl^lng the

•«i#ntlal aapoot® of color •xperleno® end 1® as followai

zino

Light (sky)

cerulean

T-r oaamiua} yellow laedium +- allzeran orimaon

a-y eadwiuni red light oadraiuw yellow aedlijia

B-b allzeran orimeon 4- cerulean

B^r ultramarine 4--cerulean

B-y cerulean -v- caduiiuu yellow leedluia

Dark <earth)

T*b oadniun yallow medium v ultrartarine

T-r zink -v eadmlum rad light

K-y allzoran orimaon-f zino

B-b cadmium red lights ultremerlne

B-r cerulean 4- eadmlum red light

B-y ttltranarina -\- zinc

A palette of twelwa colors was generatod frcn aln

tube colors. At the time I found it extrewsly difficult

to adhere to this limitation which I thought was a lack

of directional discipline on wy part; now I realize that

®y dissatisfaction with the result was because I did not

carry it beyond the observation phase. The idea was con

structive and I am still working with it.



1ti« p«l ntlnga 1 wltsh ©oloi»«d gelatins «r«

oaticMna mf woticinm toward awarenaas of ll^t avanta. ma

Idaa of tonality a» l>aing an aetivity idiaraby a llttla of

«ma color is fiut in all stxad color® had alwaya bawtldarad

ma. isy idaa of tonality was to jwiint ralatiamdilp® on tha

canvaa of an ordar aim! lor to what aaa aaan* m# Idaa ocourrmS'

to wa to naa colorad galatina and aaa tonalltlaa, pradicatad

an tha idaa that «a nonaaly aaa in tcaialitiaa, tha charactar*

laatioii of whieh ̂ ^panda on tha natura of tha illumlnant

or QOB^iaatl^BUi of lllumlnantaf tha mm and aky baing tha

aaaantlal illuninanta of «ia landacana and this plus,

parhapa, artificial illvmtrmtiGn for tha studio, Ona can

introduce into tMe studio mieh of tha sans tonalifciaa of sun-

rlsa and sun-set with blua and orange gelatins, ^Ith aaeh

gelatin tha palatte baemsa a now InstruiHent,

ma paintln< "Stlll-llfa with Fruit" aaa painted lo^ag

throu^ a rad-toaKij^a-yellow gelatin, lha intent wo to

paint chrosa change only, fcaaplng tha value me aama

throu^out# Without using a gelatin nask, I had just

painted "Street and Eousas" with tha sawe Injunctfon, liOi^

Ing at tha paintinga through varirms galatina I wse aoneahat

startled by the snarkad mifts In value ttppmmrttncm, Tha

exploration torou^t to vivid awawnaaa that to tha aya

darimaea and lirhtnooa are aa ralatfva to apactral diotrlbu-

tloo as to energy dSstributien* Hue^^ value and Intanaity

characteristics of color are working principles to tha



pfttntar aiiiid are cimatruotlve aiaaa tie^aeea" thaae aapeeta

to be relative to the acmroe illtiiBiiiant* An tyoderetanding CMT

theee and of others suoh as surface quality (reflectitm*

absorption and traxismisslon} aasists the painter to

objectify thm behavior of lli;htj his use of thi»a as estpres-

slve or orj^mnlsatlatial principle® can take diverse character-

isations*

1 have vericed with the relationship of color area to

color ertvirORiMint In Damy of ay palnttngsf "^aree

probably being the first of this conscious oaploratloa. t

discovored that the use of pigment <m a canvas was of a

vistial order different fr<aa idiat ve predict from

principles of light behavior* If e# know two areas on the

canvas are the saiae* yet they appear differently, then

v^ally they are different| and it follow® that If wo >-wa8tedl

theae areas to appear the same we would have to point them

differently* fhe color appearanee of an object is not only a

fimction of the llluninant wid surface but is also relevant

to the color iai|>act8 around it idiich ainailtaneoiuily impiaga

Oh the retina* This led to other investigations, such

as after ismge, aioultaneoue contrasts a^d various aspects

of cone fatigue and activation* I §m aware of the

p«ycholo£lcal, attenticas and symbolical aspects of color

in so far as they have played a more or less natuml role

In my work* ?;uch acqulxvid aspects of color as color

temparature, distance, wei^t, etc* I find more usefhl

tomrd architecture thtm painting*



fhmnft •xpXoratlons with visoaX natarlal bava dcma aiuch

to oxter»S ngr wadaratandlng; of ll^t a« an awnt ia naturo

and la fraetag »e to davolop |ias!*«oaftl Idaas of ray oiin

about vlalonj au4';^;'Oatln^ to cw that paittaps thare la an

order to vlaiea which la aora consfcructlya than tha ordar

to whleh I hava baan aocuatcaied*
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