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HECm IN IBS

ESTMUSHMINT Of IINM AHTO C00H3ES

IN OOLLEOKS AND UNITEBSITIES

In the effort to oheek with evidence a^inst what had for

aom tiise been a growing conviction that the Rmaiseanoe had ar

rived or waa in the proceee of arriving in America, and as the

result of interest created through years of study in the field

of aesthetics, the writer recently swt a questionnaire to more

than six hundred college and university Presidents asking them,

among other queries relating to higher education, "What place do
JT

the fine arts have in your course of study?" for as a regent of

the University of Oregon for fifteen years it had been my privilege

to work closely with the late President P. L. Gaapbell and with

Dean Sllis f. Xawrenoe of the School of Architecture and Allied

Arts, and to aid then, through asaerabling nmterial foundations,

in carrying out their great dreams for the expansion of the

University into the field of the Fine Arts. ^ this seemed the

best way to determine what other institutions of higher learning

were doing to hasten the coming of tte Kingdom of Art.

:z
From the hundreds of answers which cams from a large

majority of the collage axecutivea who answered this question it

is maaifsst that in nearly all the colleges of the country there

are an increasing number and variety of fine arte courses being

given. These courses range all the way from a few courses in

It .. . ..j! lLJuJJ:^LuL



■nuilet art appreoiation, and aaathotloa, to fully daralopad Mid

highly organlsod Schools of Fine Arts that are on a parity with

any other school or (iopartsMnt in a UnlYeraity.

From anaaara to <iaestionnalre and from U.S.Gk}Ternment

bulletina on statistics of colleges and univarsitisa for 19S7 and
JZ

1928, X gathered that in some oases music and fine arts are

grouped together* In other places architecture end fins arts are

orgenizad into a school or department, rather than the combination

of architecture and engineering, shich is the ease in other in

stitutions. Again in a few places dramatic art is combined with

the plastic arts; though the speech arts, poetry, and drama

usually find themselTss most closely related in college curricula.

In colleges where only a few fine arts courses are giyen they are

fre<iuratly grouped under arts and scienoee, and so no count can

be made of them. Tlie greatest number of catalogues, howeyer,

indicr ted fine arts courses as distinct from music or other

arts; and usually aa entirely distinct from applied or indus

trial art.

Fr<»a the goyernment bulletin mentioned aboye the following

statiatica as to students enrolled in fine arts courses in col

leges and uniyersities is significant. In publicly controlled

universities, colleges, and professional schools, there were

enrolled in the school year of 1927-19£e, 6287 students.

During the same school year there wars enrolled in fine arts

oouraas giyen in priyately controlled uniyersities, colleges

and professional schools 24,778 students. The addition of

these two figures giyes a grand total of S0,06S students en-



rolled in fine arts courses in institutions of collegiate grade.

.Kir
A perusal of many recent college catalogues illuminated by

generous letters of explanation from college presidents. Deans

of Fine Arts Departments, et al., rsTeal rery clearly that in

nearly every educational center there is great interest in the

fine arts, which in most cases is being put into tangible form

by the establishment of new courses in this field, by the acquiring

of buildings and other facilities needed for the pursuit of such

subjects, by an increased recognition of the equally valiiable

intellectual content of fine arts courses with other college

subjects, by the granting of degrees both undergraduate, post

graduate or honorary, aM by the beginnings in some especially

advanced institutions of the recognition of creative effort as

at least an equivalent for mere academic learning.

It is cheering to note that scaas institutions are willing

to give to creative artists in their student body at least the

saii» recognition through college degrees as is given to those

who create successful pies, right mixtures of drugs, or a reason

ably close reproduction of text-books and lectures. In the school

years 1926-28 nearly two score fine arts degrees, a very few of

these being master's degrees in the Fine Arts, were conferred on

men and women. From the large number of students now enrolled

in fine arts courses it would seem likely that the nfflvemsnt for

students to major in fine arts courses is only in its infancy.

In the questionnaire mentioned above these questions were

also asked:

"li/hat fields of learning are attracting moBt students in
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yoiiT institution?"

"Are the crowds following some really gifted teacher?"

"Do you think students follow their own tastes and

inclinations?"

"Or are they ingpelled by economic conditions to choose

certain courses that lead to future occupations?"

The answers were preponderantly to the effect that the

majority of students, both men smd women, were in5)elled to choose

as majors courses which would be likely to be serviceable econom

ically when student days were past. If such is the case, it

would seem that colleges which offer fine arts courses and students

who pursue them as the basis of their college work must regard them

as other than purely recreational and cultural. Several years ago

when the University of Oregon was making its modest beginnings in

the exploration of the fine arts with a single coiarse in "Art appre

ciation", a thoroughly sincere state legislative conanittee visited

the University and condemned it utterly for wasting the hardworking

ta3q)ayer'3 money on such nonsense. Shortly after this. Dr. S. P,

Capen, then of the department of higher education in the Bureau

of Education, was asked to make a survey of the University and

to pronounce Judgment upon this offendixig course of study and

upon others in the field of Greek and Latin, which were also on

the Index Expur^torius of this energetic committee. Dr.Capen's

pronouncement was to the effect that Greek and Latin, fine arts,

and any other subject pursued to a point of thoroughness, may be

Just as practicable and serviceable as mathematics or plant biology.

"XT,
If the prediction of K.L.Duffus in his "American Henaissance"



can be taken seriously that Americans inay be approaching the

Henaissance, or rather that the Henassaince may be creeping up

on them unawares, and that possibly we shall find our greatest

art expression In the set-back apeo'tment house or the gracefully

designed automobile, then courses in architecture may be most

useful economically. In the same category might be placed all

courses in design which from fine arts abstractions may easily

become applied to the countless manufactured articles that need

the skill of the creatiTe artist to lift than from their machine -

like precision and dull uniformity. A glance through the pages

of nationally advertised articles reveals the fact that no mere

sign painter has designed the alluring articles proffered for sale.

At this point it my be well to examine the offerings in

fine arts courses so bountifully provided by certain typical

institutions of learning. Beginning with Harvard, one finds a

Division of Fine Arts finely organized and equipped, with a faculty

of thirty-four mn, and several museums as valuable aids, notably

their own Fogg Museum and others near by that are available for

students* use. There are many courses given for graduates as

well as for undergraduates. These courses relate to art in its

historical backgrounds and to its creative side. Some of these

covirses in theory of design and drawing and painting are regularly

counted for the bachelor's degree, and mat of them for the higher

degrees,- Master of Arts and Doctor of Philosophy. Such courses

have been given from the first establishmnt of instruction in the

Fine Arts in 1874, and have a well recognized place in the curricxilum.

"We have been very careful not to establish courses in drawing and



painting apart from theory. Oourses which might be called

strictly courses in creative art are limited to the graduate

schools of architectuie and landscape architecture. On this

basis we have found real cooperation from other members of the

faculty and have not had the difficiilties which are met in many

places by courses in creative art", writes a member of the faculty

of the division of Fine Arts at Harvard, whose illuminating reply

to questions about the recognition for creative art work at his

college is much appreciated. Courses of special interest in this

department are those relating to the artistry that abides in

finely made books, and in courses especially designed for teachers,

for trustees and for directors in museums, etc.

At Yale in 1863 was established the beginnings of the

School of Fine Arts. Mr. Augustus Russell Street, B.A. 1812, gave

a building for that purpose in 1866. This step made Yale the first

institution to ea^jress the principle that a separate school for

instruction in the fine arts properly comes within the scope of a

university. Althovigh the baccalaureate degree was not conferred

until 1891, instruction was begun in 1869 by John Ferguson Weir.

The degree of Bachelor of Fine Arts (B.F.A.) is awarded for suc

cessful completion of the five years of prescribed courses in

architecture, painting, and sculpture. The University Iheatre,

Gallery of Fine Arts, Fine Arts Library, special Lectiireships,

and other adjuncts to the excellent faculty in this department,

make Yale's School of the Fine Arts a notable one. Twenty-seven

courses are available for graduates and undergraduates, nine of

which are in creative work.



At Princeton, Art and Arcbaeology are combined in one

department with a close coordination with that of the School of

Architecture. The B.F.A. degree is given here as well as the

Master of Fine Arts degree to those students electing to do their

major work in this field. At Princeton the blaster of Fine Arts

degree (M.F.A.), which is the same as the old Ph.D. degree without

the Doctor's dissertation, is a special degree intended for teachers.

After getting the M.F.A. degree, the student then spends several

years preparing his Doctor's dissertation, which is submitted to

the department, and when accepted, takes an oral examination on

the field of the thesis and gets his Doctor's degree. The work

for the dissertation does not have to be done at Princeton. At

Princeton there are no courses outside of f3?eehand drawing courses

in the School of Architecture which deals with art as a creative

effort. The position taken there is that art in a university

should be studied from the hiimanistic standpoint, and that creative

work sthould be done outside, as there is danger that the combina

tion of a rational and a creative approach will rasult in either

the inhibition of the creative in^ulse or an inadequacy of

inetllectual understanding. The School of Architecture provides

all the courses, historical, technical, and practical, which are

customarily offered in architectural schools, and in addition

offers a liberal education, together with thorou^ training in

the history and appreciation of the allied arts.

In Teachers College at Columbia University, for the past

fifteen years courses in fine arts have been given. Work in these

may be counted toward bachelor's, master's and doctor's degrees.

Many of these courses are field or studio courses. Graduate



credit is given only o|i the basis of design and oos^osition.

The report from there is that there seems to be a strong tendency

towards introducing art into undergraduate ciirricula in many

universities all over the country.

At the College of the City of New York there is a prescribed

course in Art Appreciation which all students must take. This

course gives a general survey of aesthetics and also of the devel

opment of architecture, sculpture, painting, and the fine arts in

general. This is given by an able lecturer illustrated by lantern

slides, sKtdels, casts, and visits to museums. Courses in cong>osi-

tion, design, sculpture, oil painting, water colors, and other

branches of the plastic and graphic arts, are given. One of the

great mural painters of the day, Mr. Eugene Savage, has just been

added to the faculty. It is the plan of the progressive president

of this institution to develop a very strong division of the fine

arts, which will turn out ]K>t only persons who appreciate art as a

part of general education, but who will also be able to serve the

world as productive artists.

Coming on westward we pause at the University of Michigan,

ever in the vanguard of progress, to note that in addition to the

historical and theoretical courses in every branch of the fine arts,

which have for many years been given, there is now being offered

studio courses in sculpture by Avard Fairbanks, one of the moat

promising younger men in that field of creative art. At Michigan

in 1855, when it was a struggling frontier outpost of learning,

there was established their art museum, thus unconsciously making

its tiny initial contribution to the dawn of the Western Renaissance.



At Chicago UniTersity, and elsewhare in that city of

aaazing contrasts of barbarism and culture, one finds unmistakable

evidences of a thorough appreciation of the value of the fine arts.

At present in the University of Chicago curricultua for undergrad

uates studio courses are given as well as the usual historical and

critical studies in the field of the fine arts. Graduate students

for the present cannot offer creative work toward their advanced

degrees.

Before leaving the Middle West, where in hvmdreds of educa

tional centers the newly aroused interest in fine arts is finding

outlets and satisfactions in countless opportunities for study, for

viewing exhibits, and for developing one's own talents, we must stop

at Coe College, as typical of the good small college, where interest

in music and other fine arts runs high. President H.M.Gage, who is

a man of vision, has for the past three or four years brought much

genuine art education into his institution. Hera the Carnegie

Corporation through the Institute of American Architects has spent

some funds giving teachers from this college opportunities for

travel and study and providing equipment for fine arts courses.

Last year the Carnegie Corjjoration placed at the disposal of the

college a sum sufficiently large to place an artist and his family

in residence in Cedar Bapids for three years. Out of this generous

appropriation the artist is compensated for teaching and carrying

on his creative work, and there is a guarantee of expenses for the

Little Gallery. It has turned out, however, that the sales of the

gallery exhibits have been sufficient to pay all maintenance ex-
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The University of Missouri has a separate School of Fine

Arts which has proven a very valuable addition to the University.

Degrees of Bachelor of Fine Arts in ii^ic and Bachelor of Fine Arts

in Art are given. Here, too, one senses the joy in art endeavor

and the desire on the part of B®ny students to be informed at least

as to the fundamentals of art.

On the Pacific Coast one finds abundant evidence of the

higitest sensibility to art and beauty. In the latter part of the

eighteenth century, the Franciscans brought the art of Spain to

California, that lovely art of the Mediterranean which had been so

influenced by the Moors. The climate, the geographical setting,

the genius of the people, all seem to accord well with this le^cy

from the Spanish monks and dons. At Stanford University perhaps

more than in any other collegiate place this early architectural

influence is laost strongly felt. In California with its strongly

Roman Catholic and Latin backgrounds and atmosphere, its gay,

pleasure-loving people, there have arisen many museiims of art,

many art schools, many creative artists in every field of the

fine arts. If there is anything in tie theory of geographic

environment as a deciding factor in civilization, idiich we believe

there is, on this basis one may account for the Renaissance which

is not on its way to California but which came in unannounced with

Father Junipero Serra in 1769. It is aenifest there in the elan

vital which characterizes Callfornians and in their love of beauty.

At the University of Washington for several years courses

in all branches of the fine arts have been established and have

been offered for graduate as well as for undergraduate credit.



J^dsidant HeuiT- Susallo was a pioaear la tiia mtter of soeurliig

for such coursas equal reoogaltlon with liborel arts or solaatiflo

subjaets.

la spita of Bieay haudioaps of various hiaas, chlafly flnaa-

oial, the Ualvarsit^ of Qregon« throiigh the able laadarship of tha

late Preeident 1% L. Cas^baXl for Ihe twaaty-threa years preceding

his death, made notable oontributiona to tha cause of the fine arts

and to aduoation. Hera, with the cordial backli^ of the naw pres

ident, Arnold Bennett Hall, Bean Bills F. Lawrence has developed a

renarkably strong School of Architecture and Allied Arts. The

spirit of this school can bast be understood by the following

quotations froia Bean Lawrence:

'^he school at Oregon was conceived in the conviction that

Art, especially Architecture, calls for its practitioners to under

stand intiiaitely their own titoes, as well as those of tha past which

produced tha great periods of art history. Hie curricula has been

prepared to take advantage of University baokgrdund, and a liberal

aducation aecosqianies the professional training. Early eontaeta

are established in art endeavors, so that creative eiiqperiencea are

not postponed too late, and so that early convictions as to object

ives are established. Aesthetics, Art Appreciation and History of

the Arts are best vitalized when offered In an environment where

production is going on and creative artists <»n cooperate in

teaching."

"The architect should know the processes and standards of

painters, sculptors, designers and craftsmen. They, in turn,

should appreciate the problems of the architect, whose art they



so often serve. The school is organized with this in mind. Hot

only axe the students brought together in the various studios, but

whenever possible collaborative problems are undertaken. The en

trance to the Art Building is such a problem; the architects de

tailed its motives, eleven painters designed the stained glass

panels, five sculptors executed the has relief symbolic of the

Arts, and tile Insets were made by the class in Applied Design.

"This year the Sculpture department is cooperating with

the architects of the Fine Arts Museum by making the models for

bas-reliefs and capitals which will be carved under their direction

Last year murals were made by the Painting and Design staff, for

the new l^ns' Dormitory.

"The graduate students take for their thesis work such

problems as the decoration for the Art Library, the design and

embellisiment of one of the Art Courts, and the mrals for the

entrance lobby. Tile panels and sculpture for the Art Building

have been executed by the toxIous classes from time to tliM. . .

"Archaeology is separated clearly from Art, but historical

research is stimulated to develop taste. Instructors do not exe

cute students* work. By the method of Socrates the staff seek to

load the student to his best efforts in analysis, criticism and

taste. He is allowed freedom, and experimentation results. Eerors

are pointed out by the staff in the class criticism of finished

work. Perfection, if secured by direct aid from the staff, and

not by the student's own feeling and thought, is of questionable

value as an educational by-product.. . .

"Professional courses for architects and interior decorators



are fire jreezB. Thm extenaion of tbe other professional oourses

to the five jraor basis is now being considered.

"The £>ohool is the thirteenth nwiber of the Association

of Collegiate Schools of Architecture. These are referred to as

the epprored i^chools of Architecture}

Massachusetts Institute of Technology
University of Illinois

Cornell University
Columbia University
University of PeTmsylvsnia
Washington University
Carnegie Institute of Technology
Harvard University
U. of Midxigan
U. of California

Syracuse University
U. of Minnesota

U. of Oregon
U, of Kansas -

Yals University
Armour Institute of Te<^nology
Kansas Stats Agricultural Collage
Ohio state University
Georgia School of Technology
Pennsylvania State College .
U. of Texas

U. of Washington
Alabaisa Polytechnic Institute
Princeton University
Catholic University of America
U. of Southern California

**The BMirging of the Occidental with the Oriental civilization

is apparently to he the next great historical chapter. A great and

new art will no doubt epring from this merging. The school is fort

unate in having for a teaching heekground, rare Oriental Art known

as the Ihxrray Warner collection, which is without rival in University

mueetDBS. A two hundred thousand dollar unit of the Art Moeeum is

now under construction and will house the lamer collection and the



Mlllikmi eolleotiOB of Aiaorie&n Ibdlaa ort» wMle the ooa^lete plan

provides spaee for other oolleetlOBS of both Oocidental and uriental

art. A depart^nt of Oriental Art ia being considered at present

bi" the Administration. * . .

"Nearly three hundred students should register tn professional

courses this year. This represents about ten per cent of the total

enrollmmt. About ten per cent of the Art major enrollntant comes

from out of the state - from Sashington and Oallfornia on the coast,

from havaii end the Orient on the west, and from Chicago, St. Louis

and Ois&ha on th0 sent.

"For the nost part, the staff is made up of practicing

architects and artiats, whose productions males a teaching baek<-

ground. . . .

"ISie eight graduate studenta now carolled cure candidates for

the iiaeter of fine Arts degree or the Professional degree of Bachelor

of Architecture* The Maator's degree in ijrahitaotur© is also offered

for the sixth year's work. This graduate work ia carried on in con-

h\



noction with the Grafluata School.

"The artist anfl the architect need soiaething more than

proficiency in the technique of their art. 'They must be broadly

cultured and civic-minded if they are to interpret the civilization

they serve. Ho longer the recluse, the artist must be a humanitar

ian, if he is to meet the demands of the modern movement. Great

art never was imitative; always it sprang from the social fabric

itself.

"National and civic art is collaborative in essence. Any

educational system that segregates, rather than unites the arts,

fails to inculcate an understanding and appreciation of sister arts.

Architecture is the mother art; and the crafts, painting and

sculpture thrive best in an industrial age, when the architectural

viewpoint dominates.

"CoHrpetitive stimuli are often detrimental to fundamental

objectives in student development and training. Freedom and indi

vidual initiative go hand in hand, and freedom with responsibility

is certainly a vital factor in the development of initiative, as

well as personality and character. Teachers are to lead and inspire,

They are not to loan upon, not to be used to do the student's think

ing for him, and not to supplant the student's creative abilities

by their own in the educational process.

"The Oregon School of Architecture and Allied Arts has been

organized with these factors in mind. Tiie school is serving a large

virgin field, hardly touched by the art u^asage as yet. Being on

the Occidental frontier, it is close enough to the Orient to attract

the Orientals as students and it seeks to play its part in the new



art ttrotigli aueh ooi);taots» with the Weraer oolleotion as a teaehlng

background.

"it alMS to turn out» not only draftsman and dellnaators, but

archltaots; not only tachniclana, but artists, allra to their obli'*

getion to the state and soolaty. It seeks to do this by stimulating

both the anotional and intellaotual processes, by rsmoring such

obstacles from its system as possible, that too often interfere

with such objectires.

"It believes the creative urge, the desire for self-expression,

is sufficiently strong in the youth who intends to enter the field

of art to be capitalized as the prime incentive to develop person

ality.

"The University of Orsgon offers the Bachelor degrees of

Science and Art to students majoring in the Arts - painting, sculpture,

design and urchitactare (design. Interior, structural), and norael

work. The equivalent of these degrees has been offered since the

organization of the School of Architecture and Allied Arts in 1914 -

the first claes gradtiatlng,- I bal-jUivcj in 1918. Ag you BBy remamber,

(/the first classes were architects - other art couraee were service

courses to architecture. Later a division was made because of the

steady demand for normal training and general art, which resulted

in shaping the work for lurofeaalonal training In painting, sculpture,

design and noimal, as wall as the three branches of architecture.

"In addition, the University of Oregon offers the Slastor's

degree with major subjects in the Arts, Uit a distinction is niBde

between the academic and creative degrees. Any graduate student

majoring in the Arts - to secure the M.A. or M«S. de^sree, must meet



ths ganwaX rstiulrameats of that dogroo, whilo to sdcuro the Master

of Fiae Arts degreoi the thesis aoist be a painting, statue, architect

ural design or a piece of work ia desiga, executed if possible. The

following subjects of theses offered for the M.F.A. hays been, or

are being subiaitted;- Irief (sculpture} - Factory Girls, Adam & Sre,

Girls in Gymnasium (all painting), a Columbus Memorial Lighthouse and

ATiation Field (architecture) Design for the decoration and fuml^-

iags for the Art Library (Interior design), Design and execution

of two wall panels for the Art ihiilding in tiles (design).

"At Oregon, three types of degrees are recognized for which

students of the Arts may qualify - Academic ̂  Creatiwe^and Frofeesional•

The profeseloztal degree at present, is Master of Architecture - calling

for something more than orsatlrs skill alone, in the imy of technical

kaowledgs and cultural background. It la offersd after the equiyalent

of fiTs years of training leading to the professional degree of Bach

elor of Architecture. The B.h, or B.A, degree ia a prerequisite for

the M.F.A., but the Bechelor of Architecture is prerequisite for

the Maeter of Architecture degree.

"At present we are oontengjlatlng establishing tbs same

professional degrsa for our other courses. The work cannot bo sat-

iafaotorlly aoeoraplished for the professional Musters degree in less

than six years, wo feel, but Dean Rebec of our Graduate School and

others - among them being Professor Hudnut of Goltirabia - fssl this is

a noedless penalizing of the architects and artists, not conforming

to the general practice (recognizing the fifth year work with the

Mastera degree). The Committee of Mueation of the American Institute

of Architects and the Collegiate Schools of Architecture are both on



record faToring tbe fire year course as a minimum for tlM training

of architects «• the Committee on Education definitely favoring the

Bachelor of Architecture degree for this five year course. Both

have eonmltteea at work on this really troubleeoims problem*

"Perhaps the solution will ultimately be the £*A* or B«S*

degrees for four years or less (academic); the itester of Fine Arts,

creative, or the Master of Architecture (painting, sculpture, design,

etc.) (professional) for five years; and the Doctorate for the

sixth year of tfeiniiig. At Oregon the legislation of the Piaster of

Fine Arts degree Is such that students of literature, male and drama

can take advantage of it. ...

"The Education Committee of the Amrlcan Institute of Architects

has for many years bean working to advance the position of Art In col

lege curricula. It la through their efforts that so maoh heading has

been made. Art Is being introduced generally and Its transition from

a *mlnor' position to a *mJor* position Is marked.

"A committee of the Asierloan Institute of Arohltects has, through

tha Oarnegla Corporation grant, been conducting smmmT centers to stim-

iU.ats the teaching of Art Appreciation • first at the Chicago Art

Institute, then at harvard, which is now accepted as the eastern center.

Last year twenty teachers of Art were given cova'sss at Harvard - all

their expenses being paid and each receiving 1175.00 tor purchase of

teaching material. 'iMs coming suisBsr the University of Orei^n has

bean designatad as the second canter by ihr. Eeppel, President of

the Cemegle Corporation, and the Eduoation CoBsalttea of the A. I.A.

larlrard center receives $10,000 and Oregon will receive #5000 for

this new experiment.
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"1^ ooBBBittdtt has aaat out leoturax's far seTsral years. In

©ttr distrlet, Prof, tilloox of the l/niveralty of Oregon is the

official lecturer. Already this year he has reatdxed OTor £400 pe<^le.

To further advance art teaching, the coismittee on education of the

Amrioan Institute of Architects has published a textbooh called

*The Significance of the Fine Arts*, written by outstanding leaders

in the Arts, and a Syllabus of Art Appreciation Ckxurse by Holiwss

^slth of Washington University, St. Louis.

"Personally I feel the hope of art in this country is the

laovsEiant to establieh it on college oanpusas. The old Art Schools

had little cultural backgroixnd. Artists oust be more a part of

cosiminity life. X further believe that the creative li^ulses must

be quiclcened early by use in the grades. It is unwise to risk, as

soiao are doing, the poctponoment of crea tive oxporlenotss until after

the ecadenic work is cosgjlotad, or even partially oorapleted. While

it is difficult to carry along together oultxiral, or rather general

education with technical • I still balleva this course is the safest."

Bean Lawrence has been quoted at l^gth because of the great

contribution idiich he has laade both locally and nationally to tixe

cause of education in the field of architecture aau the fine arts.

He is a siost sucoeesfxLL practicing architect. He has been instru

mental, too, in forraiag in Oregon a unique society of builders

and eraftsmn in which ail the factors in the building industry

rt

Join under the mm of the Oregon Guild of (Sraftsmon, and which,

in its epirit aad achievtMienta, closely resembles the trades guilds

of the Middle Ages. It is significant, too, that in & state far

r««nDved from the art centere of the world, aparsely settled, and
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only tlir0« gsnarationa avajr from ths pionaera who mm malxily by

oz*taan from other frontier aottlemanta in the south and middle vest,

that by generous private gifts two fine arts lauseiims should be pro

vided, one at the state university at Eugene and one at Portland,

and that a state legislature, which less then twenty years ago eon-

damned art oourses and the teaching of the olassies at the state

university, now provides liberally for higher education in the

fine arts at this same institution.

Hot only is the University of Oregon at Sugeae fortunate in

having its fine Arts building as a gift of thousands of generoiis

friends and alumni all over the world, and its megnifioant Oriental

Art Collection as the graoious gift of Mrs* Murray Warner, but Port

land, Oregon, is shortly to hsv# a beautifiil Art Muaeum building,

the gift of MX, 1 B.Ayer. Thia building will occupy a whole

block of ground, and will house the fine collections of art and

the Art uohool which have bean carried on so long through the gen

erosity of some of the old Portland families, who toou^t with

them from New England traditions of art and culture.

fr<»a the foregoing, queationa may very naturally arise,-

•♦Are art schools a ^use or an effect of the greatly increased in

terest in the fine arts?" Pei'haps the answer to this is that they

are both.

'ntie other question is, "What is the fttmaissence that ia

coming, or that has perhaps arrived without our awareness of its

presence?" Perhaps if we take note of the fact that in significant

matters such as factories, sky-scrapars, banica, theatres, railroad

stetlone, bridges, city halls, etc., of today, we are deatroying



tlie <Mrnato, tiM ogly, tbo laappropriato, and are subatltutlzig

baaut^ of atruetura and ot llnaf m tmy know tlial outwardly tiio

Bonalaaanoa is not far off. And whan we oursalvas bare in our

dreas and our homss and hospitala diseardad the notions that

blaek is associated with Oodlinass and white with cleanliness,

and hsTs substituted Joyous color for both as being eqvmlly

religious and sanitary, the Renaissance for us had dawned.

History will doubtless apeak of this age as the age of

stadia and art rausetnn building. Perhaps our athletic interests

hare come before our aesthetic ones, but putlie ©nd pri'Wite bone-

factions have made possible in rasst centers of any size both these

notable structures. We are but repeating history when we as a

yoitng, pionearlng people, have overoonts our physical environment,

established national government on a solid foundation end ourselves

on a flnenoiel footing where wo have tBiirglns to share, we, with

characteristic Imerlctn directness, erect not monumental tondOs to

the dead, but great memorlels for the usa of the living,- these

stadia for healthful outdoor life, and -tiw museums for the aesthetic

enjoyasent and education of all people. The whole spirit and atmoa-

phera of museums has changed in our maasry. They are no longer

places like glorified attics or cold storage plants, but rather

are they Inviting, hospitable, alluring to students and laymen

alike. Osually they have their own art schools in connection and

are affiliated with other near by educational institutions. Museums,

we may safely say, are like fine Arts courses in colleges and uni

versities, both a cause and an affect of the Western Renaissance

that is upon us.



It ia Botetiortliy that at the great iBtemetioiial art exhibit

at Venioe this year, iiaerloa for the first time hand its o^m a^^arate

pavilion, and that many critios pleoad the work of Aiserlcsn artiste

together with those of Spain ct the head of all in excellence.

This isorld wide rooognltion perhe^a sets th® final seal of approval

upon our art aspirations end efforts* interica has, then, arrived,

artistioally speaking. We have absorbed the culture of the ancients,

end of Kurope. are now making our own contributions of thou^t

end of things beneficial to the stream of oivlllssatlon.

The Bsserablin- of art objects in ^e aationel oepital began

in 1840 by act of oongreas. Art as a Haieaum feature under th® Govarn-

mat has continued in oherg® of the Smlthsonlen Institution since 186E.

However, the art interest has never kept pace with aciantifio and other

features of the museum. The government has taken a iKore active inter

est in developing the material resources of the country than the

artletic onse. Though In 1841 th® l/oaoTctbl® Joel B. Poiasett, secretary

of iar, doubtless voiced the sentjitrnts of others beside hiisself ^en

h® said, "Llteratui'y and th# fin® arts go hand In hand - their united

influence adds in a high degree "to the enjoyment of huimiB; existenoe.

Their progress has everywhere kept pace with that of the laoral and

social condition of maaakind, and their history marks with unerring

truth the rise and fall of nations. Tlie fins arts have floiarished

most in those countries where free institutions prevailsd, and where

liberty loved to dwell. Ih other countries a 1»8ts for literature

and th® fine arts is confined to a favored tm - the sxistocraoy of

birth, of wealth, or of talent. Here the people reign. If wo would

have them use t^elr power discreetly, no expense or poins should be
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gpmrod to inspire th«n with a Xowe of litflreture* and a taste for

the fine arts. This effort mat originate at the seat of gOTernment

and eprmd from this piece over the land."

Though our goTerniasnt thus early made a gesture in the

direction of art and art education, it remained rory largely the

iBission of priTate benefactors to establish and maintain art rauseums,

art galleries, and art schools, until comparatively recently* But

gradually miaiioipellties, states, and the nation are sensing their

responsibility in taia mattar. The establisbaent of fine arts courses

in colleges and universities with their opportunities for teacher

tralnini^ mean that art teaching in the priiaary and secondary schools

will be before long of such a standard that students will receive

due acadismie credit for their work, also that art courses will

become more standardized end will be of undoubted content value.

Alrea<iy the taine*Oarey Measuring Scale for freehand drawing, and the

art Appreciation test by Irwin 0. Chrlstensem and Theodore l^sorwoskl,

indicate that solentitle method is being applied to art education.

Thus another educational frontier is becoming populated and civilized,

end the Renaissance is upon us.



A ̂ atloaaAlro r«lAtiiig to odaeatiomX probl«Bf and oontaining

twolTs miln qt^stioas, soiaa of ubieh had aoKraraX subdiTisiona, «aa

•eat out to sXl ooXXage aad UaiTereity presidimtB la the eouatry*

A Xarge pereeatage of aaavers were reoalTed*

Those que&tloas which reXate to the sdbjeot matter of this

thesis are Xisted heXow;

1. What fieXds of Xearaiag are attraotiag most studies

in your ijMtitution?

Are the crowds foXloeiag mm reaXXy gifted teacher?

Or do you thiah studeate foXXow their own tastes and inoXinatioas?

Or are they iaqpeXXed by economic conditions to choose certain

courses that Xead to future occupatioas?

XX. What piece have the fine arts in your course of study?

iSil®


