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CHAPTER I 
I 

HAN MODELERS AND THE NEEDS OF BURIAL 

CHINA - 207 B. C. • 220 A. D. 
--· ................. -- ............. 

In a small upstairs gallery in the · · useum of Art at the 

University of Oregon there is a all case containing a group 

of statuettes of fire clay. In this group stands a compara

tively small figure of a woman that is outst nding from its 

more ornate nei bore 1n 1ts s-1mp11c1ty of rendering and -di 

rect expressiveness . (F:ig . 1 ) 

Passive and immobile in its frontal pose. biaymmetrieally 

disposed , it 1 a frank statement devoid of enriching detail 

or the glamour or color ,, thou tr ee of pigment still re-

main int e crevices to sug est what might have b en its 

origin l glory. The figure is cloaked in a lon, s eeplng, 

kimono- like robe that flares out at the base to cover com

pletely hat would be the .feet . Likewise. the full bell-shaped 
·, 

sleeves, solidly attached to the body 1n their entire length, 

en lf the folded hands s ould a muff . The figure ascends , 

trWlk•l1ke , from the pread1ng hem in. the simple s eeping lines 

of the garment , unbrok&n by orn ent or detail, to culminate. 

in the simple Vat then ck . Only in th large. round face 
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r1 , ing trom this V, with its 'blur,red features sugges,ted :ratheJ> 

than def 1ned, does realism sho 1 ts elf, and in thi..s 1 t 1 a 

generaliz .d form with a univers 1 r th r than an individual 

quality. It 1s an. expression of the characteristics of 

human being reduced to its simpleat terms rather than area• 

listic re·pre~enta.t1on-agrapb.1c ohare.eter,1zation ratbex, than 

n imitation or n tur . 

Stitt,. thou carefully re.fined and rhythm1.cally organized, 

this t1gur is true · xpre.esion or the archa1¢ 1n ·1t flat 

ness and 11n ar tre tm nt . Alt ough it is tree tm ding,, the. 

figure could hardly be call d work in. the round. ~he ver7 

shallo depth, the to-dim ns1onal treatment , and th flat 

odoling give the piece th o .a.-r oter of a silhouette , 

,so th t 1 t real1z 1t full import only :from the front . It 

is not modeled in the strict sense . The form.1 used, r ther, 

a a surf ce upon b.1ch is or.t bed a graphic repre enta.tion 

in e ping lines . Li t and shade pl y no part in its 

aesthetic make-up . The r ,igid f"rontal po 1t1on. with one side 

the exact counterpart of the other, 1s furth r evidence of 

this roh. ic d _l . The exagg ration of the head to denote 

its importance in the .mak - up or the f1 .re follows practice 

co on in pr1m1t1v art; that of showing rank and importance 

through · iz J Lack o·f •. understanding and, perhaps . laok of 

lLud ig Bachhofer, A Short Historf 2£ Chinese Art 
(New York: P ntheon Boolcs , !ne ., !94g • p . SES. ,.,__ 
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interest in human anatomy is clearly indicated in the, disregard 

for proportion in the .figure and in the flow of one part of 

the bod7 into anoth r with little attempt to d signa.t · joints. 

or e rd1nal po1n-ts . Thi is further . hown by the r et th t 

th entire figur is drap d , cover.I. ng 11 part of the body 

except that hich is consid r . ·d ab olutely es ent1al to ex

pression and no attempt 1 m e to ind1c te th form beneath 

the gar ent . This -f1gurine· is an xpr s1on of art in an 

early t ge, yet 1n t epic a.r qualities that point t o a 

distant ideal a yet unrealiz d . 'fbe si pl1c1ty of its ren• 

.d ring. the salt-contain d unit7 of it st'le ping lin and 

clear outline give it an ir of bigness nd re traint that 

point to the el a ic l . 

Ob iq ly mad by pressing the d mp olay into a two-

p1 ee old- -a baek nd front - -thea joi ning th · mold .d pieces 

together and mooth1ng over th Junctur , 1 thi little t a t 

uette .son of th larg qu ntitie · of tomb f1gur s . or "mi ng 

ch' 1", manuf ao tu.red · that proces in China du:ring the Han >< 
Dynasty (20,7 B . c . --220 A.D.) . 2 In its e lemental .simplicit y 

lt not only embodies th qualities and characteristics or the 

t1gur1nes of Han, it is e.l o the pitom.e o.f all Chin se scul p-

ture of that time . This same. flatne e and eplng linear 

· loarl H.entae, Chine•s ~omb Figure (London: Edwa:rd 
Goldston, 1988) . p . 77. 

2Ib1d., p . 71. -



representation, this same sparseness of detail may be noted 

in the clay tiles from Hsianfu, 1 in the jade carving of that 

period, in the rel! f orn ent on the shoulders of ·the ine 

jars of astern H from Shensi , 2 in the large stone figures 

lining the p1r1t path t the tomb of General Ho Chu ping on 

th& ei R1ver3 and in the Lion statues and relief carvings 

in the u tombs in Shantun . 4 It is an expression of the 

groping transition from an art of planar orn ent tion to a 

solid ork having thickness as ell ash 1ght and idth. 

It should be remembered that Chinese sculpture as such 

had its real commencem nt during this period of reconstruct

ion and develop ent.5 The sculptor's lot as that of a 

4 

common orkman ithout social distinction or prestige . There

tofore, sculpture had been, in its essence, an auxiliary craft, 

its functions limited to accessory detail on utilitarian 

bronzes where nimals and ogres served as feet, handle , or 

spouts, or were dapted in formalized relief band or surface 

lwarren Cox, ottery and Porcelain (Ne York: 
Oro Publisher , l944),~ol7 I, plate XIX. 

2~., pp . 77 , 78. 

3osvald Sir~n, "Cine e Sculptur ~, Encyclopedia Bri-
tannica, 14th edition, Vol. v, p. 580 . -

4 Ib 1 d • , p • 581. 

5sheldon Cheney; A orld Historz 2£.. Art (New York : 
V king Pr ss ,. 1937), p-; 24f3. 
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ornament on ceremonial vessels .l On these the human forms . 

like those er animals ,. were not realistic repres.entatione and 

were not intenef:ed as such but ere treated as ornamental 

motif and u d 1th gr at rre doDJ. To be ure, oec · 1onal 

mall bronze figures were made a individual p1eoea, but 

thes we-re rare and f r fro t .e· z-ule. In r et,. -o bronze 

st tuettes th ught to h ve been ad in earli.er t1me than 

Han have no b _ n releg t d tom.or recent time _ 1n the 

light of ne e idenoe on the styl or V rious eriods . a 

Tb.er fore, the potter- seulptor, 1n his figu 1ne or clay, 

a del·v1ng into o et ing new nd unt 1ed, so thing d1f'ferent 

1n 1t princi les of co struct1onJ n ly, crating a work 

that tood al-one., - ·eompl te thi;ng 1n 1t ·elt. It is little 

onde:r- that hi first timid attempts hould be linear and flat, 

th t they should carry in thems-e-lves the inb r nt characteristics 

1ngr in d throu 

the bronz .- maker . 

eentur1 a or ubserviene to the pott rand 

However, u.nt 11 r s.s th 

creation, the idea of tomb effigies 

tomb f 1gu.re o _ cl y known to xi t 

culptor wa 1th his new 

snot new . Th 

t the pre ·ent tie 

rl1est 

ere 
/ 

nutaetured during t early c ou p r1od3 and the r ct- th t 

lcnene1, .2.£• cit •. , pp . 254- 255 . 
2 , Siren_, OI? ~ e_i~., p. 579. 

3B chhof r , .22• !!.!!•• pp. 55- 58 . 
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th m king of th m a alre dy a thriving business i n Han 

times sugg sts that t e·r anufacture had had either a phe

nominal development or had been going on for some time. In 

any ca e, th practice of burying image in the tombs of the 

departed nted tes the r corded history of Chin and t e fi • 

rines of clay r pr~ ented only a change of medium rathe~ than 
I --

~lie nt~oduct1on of a ne id • In the time of Confucius, 

r buried in the to b ith the deadl and a s of stra 

it is probable lso th t fi gures of ood and clay ere used. 

This buri 1 practic as an outgro th of ancestor orship 

and as b don the oonc pt that man• arth spirit lingered 

on after his de th and requ1r d the s e care s t e man him-

self di in 11.fe.2 The lmag s of pl ced 

in th tomb to min star to his n eds nd his usemen~ and to 

assur him his· old occupation and f It 

as bell v d that n i ge r presented not only the outer form 

of a per on or thing, but al o its inner pirit nd function3 

and that the spirit or n mi t retain certain influence over 

hi chattel after i death . 4 It a a ark of filial piety 

tor the son to pl ee these images in the tomb of his father so 

lo val S r~n, ~gr~~ Chinese Sculpture, (London: 
Ernest Benn, Ltd . 19 - ), Vol. I, pp . 28-52. 

2Ren~ Grou set, The Civilization of the East (Ne York: 
Alfred A. Knopft 1934/,111, p. lo3. - - -

3siren, Earlz Chine e Sculptur, .2£• ill•, p. 52. 

4Ibid., p. 52 . 



that his holdings might 'be guided by the spirit of the man 

to whom he owed bis inheritance.l 

In these tomb figure , wer represented not only the family 

of the deoEULsed l)ut also his concubines , his servants and all 

persons with whom he might come 1n contact in daily 11'.fe '• ork

men , merchants , entertainers, musicians and dancers . ! Included 

in this clay retinue as his livestock .. .his horses , oxen, goats 

and swine and the various inanimate things that ere a part or 
his estate • the well , tb.e pig sty, and the cow ba:rn. ore im-

agin.ative . les na1?ura.listlc creatures , uoh as guardians , 

demons and ehimaeras, also found their ay into the tomb array 

to proteet the tomb and 1t content and keep ay evil spirits. 

In all , anything that could assur · a well rounded and happy 

life after death tor the departed as con,sidered appropr1 te 

to acc.ompany tb.e dead . 

In the process used in the manufacture of his figurines 
\ 

the sculptor lso was orking with something hioh was tradit- / ~ 

1onal. The ca.sting of bronze in molds was e.xtensi vel,- practiced 

under the feudal barons or the Shang .Dynasty to make eer monial 

and s.acrif1c1al vessels . 3 China•s Historical Rec:ord also men

tions the creation ot twelve -colossal bronze .figures in the time 

'lsiren, Earll <,h1nese sculpture , 2l?.• cit ., p . 52 . 

2arousset, :2.2• cit., p . 104. 

3Ke. nneth Latourette , ! . Short lUstor§ or the F11r East (lew 
York: The Macmillan Company, 1046), p. 1. 



of Shih Huang Ti . ot the Cb 1 ·1n period.l 'fhes,e weraf later 
' 

melted do n a;nd made 1nto coins, or were l .ost and no longer 

exist . As a mo:re ,direct link, pottery itself, especially 

where de,corated in relief,, as p;ressed in ,nolds duri.ng the 

Ban period in a manne:r quite eimil r t .o the sculptor• e o n. 2 
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Zn his medium, to·o , the sculptor as employing something 

that as tam111ar . The use and handling of clay as a eonstru.ot -

1ve. material w snot ne. to him. He as ell acquainted with 

it flex1bil1ty- and pla t1o1ty and its t oility 1n the trans

lation of fl eting impr ss1on,, its re 1stanc ·. and response to 

his finger , its fragility hen dry. Well-built pottery or gray 

and butt el 7s had been made by h1s forebears at An-yang and 

Bou Kang in Honan nd in the aistrict of T inan in Shantung3 

at least to and a half millennia belore his time , and since 

the Chou period pottery had be none of the outstanding arts . 

The earlier bronzes, ornamental vessels as well as sculptured 

forms, also implied the expert use of clay modeling, s1nce the 

original f'orm for making the . old as no doubt modeled in that 

medium·. 

BJ way ot materials the sculptor ueed thos· that he lmew 

best, th claJs that ere in common use in the pottery of the 

da7 in hi particular locality. Since neith r pottery nor 

figurine bore a mark or inscription or ny kind and since 

.ls1,ren, Enczcl~{>EHila Britannica, op . Q1t •• p ♦, 579 . 

2oox, .2.2• cit ., p . 78 . 

3rb14,, PP • eo- 21, 24. 
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both had a way of being moved about it is ditf'ioult to place 

definite traits to t1x d loc lities . In the main , the clays of 

south Oh1n and th stern province ere red an~ buft iron-

bearing clo.7 that predominate fn the ar s or the Han period. l 

Howe-.er, the· grar e:lay that 1s associated with the North and 

so e coat l reas, at Yueh in Ch kiang, w also 1n 11ml t d · 

use as we. a or amy wh1te mixture of und tennined origin. 2 In 

their surt •Ce treatment the f1~ur1ne tollo ed three major 

tr~nd, • (a) They re ined a th 1 came from. the biscuit firing 

without turther adornment or f1n1 h . Thi practice as fol• 

low·e:d with many oft e gray figurine .a • . (b) '?h b1eeu1t• 

tired pleo& was paint d with variou colored pi ents , pr .. 

dominantly r d , bro n 1. greens • d black. so etim e the 

.figure ,wa lipped with hit cl y to cov r the ra terr 

eo tt before it' w fired , and thu to provid a better , 

smooth-er ur-t ·ce torte p1gment . 4 • (o) They ere coated 

. ith. an enamel glaz in either da k or light green . Since 

a.utbo,..1 ties . gree th t glaze was not used on the fi.gurines 

of Han, although the alk line aze wa known in Ohin t 

that time , 6 it is ae u:med that this green namel was .not a 

tru.e s.ze • It was le · · hard than 

libid., pp • . 77-78, 98 . 

auentze , .21?• o1t., pp . 78~79. 

3Ibid., PP • 78-79. -

true glaze and as fired 

-'cox, ~ • cit., plate XX; Hentze , EE.• cit~ p . 6'1 . 

5Ib1d., pp . 75-76. 



at a. very low temperature. 1 Sine these variou1 ·methods of 

finish, follo • to some extent individual varieties of elay. 

10 

the7 also may have 

yet not elear. 

certain regional 1gn1f1oanee that is ae 

· .. Aside from th aesth tic urg of th _ sculptor and his 

~•action to the h rd1 geo etricized and highl o .. :n ented 

bx-ons s of e rlier tim-es in hi ne . 17 found tr ·edom., the sim• 

plieity or the H, tomb :figures and definitely their flatness 
( 

of .t'orm. a due., in • ome p rt, to mor tt r -or-taot things -

th ir purpo · e and the ·' ner in hich they were mad• • A 1 t 

- h · be n st~t•d• t h e tigu.rine . _ -~~-~ created s.s image -or ____,....,..,,., .. _ .... ..,,. _.., .............. __ .,. _ .. 

ork•a • _da7 persons n.d ... th1ng . to be used b;y the pirit of the 

decea. e.d as h had us d th . m. 1n l~t and.• a ·uch, ··re buried 

in th. tomb with no int nti nth t thy ould ever g in b 

to .b ould hav been of 

the ,reate t acrilege to a p opl .o steeped in ance tor 

worship s re t Chin . se.2 Thi fat lone would lead 

the sculptor to g neJ?al1.ze his torms rather than sp nd pre.-

c1ou tie and effort on u ele detail t-bat ould neither 

be e .n nor pprec1a.t d. Al .o. since the eulpto~ as 

tho1ougbly at bome 1th the molding process and its inherent 

problems and 1nee th.e f1 gurin s er .. reprodao d 1n reat 

number by that proees it 1 only ·r . onable to as ume that 

ltbid., P• .•IV, ----
9 · 1111u !Ung• "Pottery Figurines or · the Tan D111a ty" 

Internatio,nal Studio , XOIX (Aug. 1931) , p. 27 . 
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1mpl1e1 y and compactne of form in order to facilitate 

t e odeli 

t e old. 

of th originnl form and to aid int· e making or 
int oduct1on of proj .ction or un ~erout· or 

separation of p rts ul tail & mor complic ted mold and 

ma if the poss1b111ti s or d . g to otb · ol and repro-

duotion . and ould al o d to h amount o retouc 1ng neces.-

ary to f1n1 h th pi C • 
Though t his f m e figuriu 1 r pr tiv 0 the 

spirit of the art o:r an and up tho qu 1 1 s d char-

et r1 tics pr va.l nt in h tomb fi r of that p iod• need-

l to Yi it 1 not oo pl t n 1nv r1 ble picture of 

t t fi ld o e avor . in no p r on of co. equ nee was 

buri d without them,l min ch'i" ere de for iob and poor 

11k • T ey r turne o t by orkmen of a11 · r ng s of sklll 

and thet1e pr c tion o th they r1 f . o · <nudely 

of littl o no rti tic valu to orks of 

ar orthy of n· e . 2 rom high '1 convent on 112. d ieces 

to reali 1e Ork bord • Al ile great on portraitur • o • a 

many r finish by m r ly oothi ov r th se 1 ft by 

th mold,. oth r - e V r 1 d fro t u ual tt rn b retouch• 

in 0 p rt by han , eh ngin · t ei contour nd actions 

11 tly fro thos of their broth r • In s C ses 

l . A. an , tt ore Chin se To b Figures", Rhode I land 
School of Design Bulletin , XXIII . (July, 1935) , p. lt5. 

2orou 



h .her type ti 1nes •ere ent rely modeled by hm:id.l either 

through the express1.v urge of th aeulptor .01'} the affluence 

or his patron. 

he n Dpt t covered a period of or th n four hund-

r d r · - tim nough to an mpir to x-1ae and expir or 

n art ·· P·Och ·to develop and dee11ne. It ence:mpast;ed within 

it . bounds or influ c a v t t 1"'1tory of ounta1 chains, 

secluded vall ys , and e ez•t . ·1 thin t is r gge . terI1ain li e.d 

ny hete og n ou roup.~ • ongol • Turks• . anohurians,, 

Tib te.ns and Kor n - p ople or ny b okgrouncls and customs . 2 

ithin its ar a& ere thriv1n · oo mopol1tan c1t1 n 1ohed by 

c01nm ree and coJt et 1th :foreign land~ so_. 1 ol t d communi
t 
{ 

ti s th t fed OJrl.lf upon th 1:r own tr-adition • Her • too . ere 
i 

fr1 e areas ubjeet or to . the · influ no · of th i:r outland 

neighbor· · than to t . oee of their .own countr7. It as t ese 

div~r ifi . d . lem.ent that for ed the a ir1t or H n. not 

tyl but a sununat1on of s yle, no impulse ut fusing 

of many to ere te ,common the 

l. entze, £.J?,• c.1t •• , P• ,1. 
dw r 1111 ., A Shor . tory o Oh1n ( f York: 

Harper an Brothers , 19~8) , p . -§a. -
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T FI DI AT EL BOLILLO 

.............. r ...... c_o 12- _. £. - ~ _. _. 

At approximately the a.me timel t ,t the Chinese oulptora 

of Han were ol ing their fi gurin a to be ento bed 1th the d -

p rted, oth r potter- aculpto son th other id of th arth 

ere turn1n out 11ttl r r1 ies of clay of th 1r own in 1 rge 

quantities . 2 vastly diff erent in concept . in purpose, and in 

method of nuf cture . Thee were th Indi s of th V 11 y or 

e ico . Th ir figurines ere de entirely b hand d by many 

sculptors , producing a 1 e v r1at1on or ind1v1 u lized piece , 

yet through e ·~e ran a certain uniformity and kin · ip as 

t hou they ere uided by co on ur e . 3. 

Fro the refuse heaps at El Arbolillo. on t e t hore 

of Lak Texcoco , a excavated a little fi gurine , one of hund~ 

reds found t ere , that as the b ic charact ri tics round in 

the figurines of that e rly cultur . (Fig. 2) o in the 

George Vaillant , _ _ _ 
Dora C a.nyJ Inc. 

2 b i • , p . 33. -
3Ib1d., • 39. 

exico (G rd n City: Doubleday, 
46. 
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American .Mus.en& ot -Natural Histo,r7,- this figu:t?e, too•• 1s te• 

ale , and from 1t may b gl · aned thos qual1t1e a pax~ent 1n 

the -changing pa.nor a of style and per onaliz tions. Crude 

in. 1ts conception, it is hort, dumpy d 111 propor-t~one,d . 

Unclothed xcept tor neoklao • arplu.gs and a turban•lik 

beaddre s, it is 

lip , and lump 

large ot 

for no 

h 

·• 

·d it bulging ye I protub rant 

rms and l gs ar minimized. 

fhey are reduced to r append.age , tapex-1ng at the ends 

without hand or t8e,t» . This figure. too, represents an $X-

pression or the archaic. In it as d.~1ec meal 

m e - up 1· n the . e in :rticulation .and . disreg rd tor ___ , ... ,_... ~... ,. .. , .... , 
~ ,"""' ... ,-

th s~ at l ok of anato 1cal kno ledge or th kill to render 

1t 1 quit · ap r- nt. Th e a ggerat d he d and headdress u e 

em ha· 1 through 1ze to sho tbeir importance. ppar ntly-1 

the arm d legs were considered of' little 1 ports.nee to the 

total ·tfeot. · nd., ha ing no elongated co tWll to eover them, 

rely br1ought them to hort termination. In --
some of its aspects , th~ _ Me_x1ean figure differs from that or 

roundnes s an_d voluptuo~ ~e. _$._ that is counter 

to• th Han f1 re 1 but, neve~tb l.e • it is one-sid~H\ __ .!,n i~s 

representat on and intended to be judged onl from the front . 

Also, in. tb.1 one sees not the co pact pas ivene sot the Han 

figurine,. but an active expressi.on that contains a romant1o 

reali 1n .its detail and in the 1de spread or arm · and legs, 

pointing to infini y. 
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Ha1ve and child-like as it is 1n its manufae u :., this 

effigy oarr1e I also, as nee of smug confidence d freedom 

of exp:r s ion that points to long experlmentatio with b sic 

teobniquea . Unlike the er ftsman c£ an , this ancient Indian 

of Mexico had neither an e tended and rich background ot 

orking in bronzel nor the kno l dge of reproducing obJects 

by us ng .a mo d . · ither did e hav culpture of the past 

in ood or ston to refer o . 3 B t, s did th Chinese sculptor, 

he dre · on hi kno ledge from pa t experiene in th · craft or 
pottery th t be kn••• Ile• too . wa no novice in. the handling 

of bis material . Long ac•cu.sto - to building hi sturdy pots 

bf eup rimpo -1ng coil upon 0011 on ab se of patted olay,4 

orating the form he talon, proc d d to con truet 

is .f1gur•1ne 1n the s me methodical anner. 

ba l o t' clay for the to o , h pinch d out 

tarting with 

on e-lik pro-

Jct on to serve s e. neck. Upon t e front of this 

t e di c• bape f ce . Then the l g nd a s ere roll 

attached. - Llttl · bob ~£ clay w re rolled into shap 

pplied 

and 

nd applied 

as eyes , no e,, lp . and ornamental ace ssori a. an the head

dr ss • -• coiled o .r the head to oover th Junctur or face 

llbid •• p . 14. - . 
2 Ibid., P• 67. -3 .• . 
Ib1d. • • 34 . 

4a nrk is ~er . The. Amar 
Un1v•er .ity Press. l92!'T; pp . ·. , - · • 
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d n- ek. . s he did 1th ""1 potter • he p ne d on d tails, 

1 c1 ed the fin l touche or Jl}-pupil an lip-lin with stick 

r f n ernail and t is work a i e to dry · i th.out olis ing 

or further attempt to hide th mars of his forts . The pro

duct w st en fir d nd nainted in an o nam t l t le1 to 

u1t his fancy, as he a aeeusto ed to do 11th hia o ls . 

Unbam ered by 1 proc ·s ·, the culptor xer ·1se g:r at free-

do in his woi-- r, v · ry1ng th cti d ex r ssio , o ng1 .g 

o addin details s hi • notion iet t , uneo c 

:fo in to th 11' ited r striotions or trib l ty 

1 gious diet te . 

ly eon

d re• 

1 t vin b .n d b 

tio . tn tti.t de nd ction .• 1 . oost 

dde v ria- . 

and o ·n ant tion, and 

in pi it. t a.r, e:,_ta.ctly alik .; Al o; th. r · ·esent 

rang of kill in th i~ x cut1on; for tTh .s sculptors 

of ~exico ere not ci liz er ft m n but wor-kmen, 

the till rs of the 011. ong In ian ,. e ch f mil d its 

0 pott r7J both utilitarian e.nd C r onial , and it 1 · not 

rob l e that the family ott r al 0 the family sculptor, 

t in ut f1gur1n ; long 1th th ollas and bo l 

f -amily n ·a • ?t 1 al o ui t po i bl j though t 

eonj etur, ht t 1 cul-pt. r o l Arbolillo a 

·tor ti1 king or pottery a traditionally a on,.an' 

ong Ameriean tribe . 

• tor the 

1s pu e 

o an , 

ork 



17 

As did the early Chinese sculptor, the• sculptor of Mexico 

used th clay near at hand - the same clay that as used 1n the 

making of the pottery. Thia as used as it eame trom the beds , 

coarse and unrefined} with the probable removal ot vegetable 

matter and the larger stones as they were located by s1ght or 

touch before and during the modeling process . Coarse sand 

or crushed rock was generally dded2 in the mixture to increase 

s-trength and minimize shrinking nd cracking . .At El A:rbolillo 

and n arby Zacatenco·this clay ranged 1n color hen - fired trom 

buff to bay, or red- bro n . 3' Color variations in the potter1 

1 tself . as obt in d by .. the use of various slips or by reduce d 

firing. In decoratin• his figurine the sculptor ·used a tree 

hand and limited palette of red , white and blaok. 4 Some 

areas ere painted in ornamental , abstract bands for pure 

dornm nt while in others , uch as the eyebro s , eyeballs, 

lips and brea ts, were touched up in color to add emphads 

to the t atu:res and to the modeling . 5 · 

The t1gur1nes of El Arbol1llo , 1th all th$1r smugnese and 

conf1dene of rendering, eho also in their agg~ega.te results 

loe6 ge Vaillant, Excavations at '1'1ooman (Be York: 
American useum of Natur~l R! tory.-r9Si) , p . 270. 

2 1ssler, ~ • oit ., p . 71 . 

Zva1.llant , Aitee~ .2!,. ex1co, 2£• cit., p . 11. 

40eorge Vaillant , Exeavations ·at El Arbolillo (?few York: 
American Museum of Natural History,-Y935') , p . D14 . 

5Ib1d •• p . 214. -
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a certain dissatisfaction on the pt rt of their creator in his 

finished product , a frustration from attaining the desired 

effect through lack of technical facility to create that for 

hieh ·he strove. '?he struggle to improve is ev1d.enced 1n the 

constant change , the incessant experimentation as figurine 

varied from tigurin and e tyl.e from styl -• T e introduction 

ot a ne·w type from another are 1th o e different method of 

tre tment would oause the gradual degeneration ot the old 

effigy style ae the sculptor ado ted the new and 'b orbed the 

changes that .engros ed h1m. l .file old figurine would becom• 

haphazard~J done , flat and pancake- like. The usuall7 care

fully rendered detail would be only. suggest·ed or entirely 

eliminated nd the effort would end in a grot sque or cari

cat>ure as though all 1ntere t had gone.2 

:tn the other craft the early Mexican reflected. to 

lesser degr , e~ th , same . xperi ental urg . th t as shown in 

bis figurines . In h1e pottery and tool of tone and bone was 

the same &mug competence produced by a long period ot develop

ment . 3 Utility was his watchword. Aa long as his creations 

pei-rormed th ir functions properly he gave little thought to 

ornament or beauty- of form. 4 The grinding implem nts, the 

1va1llant , Aztec 2! Mexico . 2.E• cit ., p . 35• 
2 .. -Ib1a •• p . 35 • ...,._, 

3va1llant , Exo · ~t !! Arbol1llo, .22• oit., p . 233 . 
4 . ' ,·. 

V,aillant ., Aztece £! Me~1cH)1: '.02. Qit • • P• 32 . 
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mano nd tate , m de of porous , coarse grained lav rook 

were dmirabl u1t d tor their. purpose and re · ined uneh nged 

for eenturi s . l · B'l d sand crap 

little effort 1n king since any fr 

or obsidi n required 

ent ha keen edge 

utomat1cally nd m nor r touching 1th an antler fl ker would 

produce sup rior tool . These , too, sho 11ttl . c 

ov r the ye r . a Th proj ctile point, 1 o or ob idian, 

did gradu lly improve. perh pa beoau thy r quired ore 

c re and skill in their manuraotur nd v n sl1 t erect 

made not1oeable dif'f ne in th ir .ffici ncy. In th se the 

Indian le rn d t t by notching th butts thy could b fastened 

mores curely to th aft . I Th · pottery , by a larg 

ority. of th ut111tar1 v riety u ed in th reparation 

and se vin , or food and for stor ge . 4 This as thick and 

turdy and unin pired in it shape , .do r rie nod coration 

hat ver .. Ho -ever , a v r1 ty or liack re 1th fe . t a made 

by smothering the u ual red clay in th f1r1n • nd on thi s 

de 1 s · er incised nd inlai with red paint . Thi re 

varied ov r a period of tim nd echoed th chang in the 

2oeorge V 1llent, ·arly Culture of the Valle! of Mexico 
(Ne • York: er1can useumot N'atu~al-itistory, 19 5T; pp . 2§7-298 . 

3vaill t . Aztecs'?.£ exioo., !?.I?.• ill•• p . 31 . 
4 Ib1d • • p . 32 -
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figurine tyle . 1 eavin • both in bask try d cloth re 

done at t t tim , but tbes h ve long ince 

not b j dg d . O ly 1 pre sio s n fr 

r sh d and e n

nt or to re in 

as ev1d nce . 2 Ocea ional ornament of jad and ell were 

round ong the relics , butt ese ere 'not of loe l ter1al 

d re bro ght 1n b r de . 3 P ob bl th e, :rly El rbolil -

loc n h d not a y r ch d t e pl c l r o ul evote 

uoh tim and ffort on things oth rt n then ee 1t1e of 

lif d r 11 o • 

Th n ctr of 1 rin not j l cl idea 

or t e I dian of l Ar olillo nor oft ·1r di te nei bor . 

l r ol lo s b u n le b o ua present 

t it rep nt th li st 1c c ltural it yet found . 

C , h V I amo th f1 in an ot r artit cts or that 

site e ro d r not of loc l ur ctur y or comparable 

tu.re a d d v lopm nt, it 1 obvio t t oth r c t s were 

i e 1 te C t 1 u no be n yet dis-

C V e • .Al o , fro t l ro pl ces r pr nting 

l ter tie i h b sho th t the fi r ne c lt spread 

t ·ro out t m or rt of xieo n , although if:r ring 

st 11 t1oall1 r o regio to r ion_ it or or le uniform 

in it develo ent . Fro this c be deduc d th t l Arbolillo 

lv 1 lant, E rlz Cultur , 0 • ~~. P• 297• 

2v 1llant , r ico , .2£• Ll·, • 3 

3v illant .• t _rlz Cult r , ~-ill• , p . 7. 
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a but on of many conte poraneous pl o s of fi in 

x ct ur o of t. e fi gie • o 1 Ab lillo and 

exico a ol 1 not d fi it l k on. th r of a 

:religiou natur · 

later fi rines , 

ab n f 1rly st blish d 1 ht 11 the 

uch, e po itively id ntifi d gods by 

hi to oal r oord in ton and oroll .l ny or th se o n 

b tr Cd b C to 1r prototyp. in rl1er t by peculi-

r1t1 0 costum , f' ci l eh r ote 1 tic , or ccoutr ent • 

fact th t thy er d in cp ntity o r id r ea _ 

n b d :fe nt pp ently un l t d group oul lso lend 

up ort to t h td • I ti of r 11 .iou r . sur hn l l 

o k -of non• oclesia t a l n tur di oontinu d r pt to 

a 1 , t aking of 1 n 111 cont.!! ue un b t e d .2 

The l t .i...l bol llo h 0 oh. C ristic 

co n t t 11 - thy 3 hi p C 11ar1ty, • 

d ed to th 0 t l 1cultur 1 peo les or-

hipp d an rt d ity, a godd f no ris nt nd fertility, 

coul b 1 g bo t but ·o e conclusion - at he 11 ti-

i r re - nt d th counterpart of t Sna.k ddess or Crete 

or Ber ct th Ore ks - oma of ndor r th o r l d . 

A to th s ci l us of th f1 1ne in th reli 1ou 

1v 111 - t , 

2 bi •• p . 84 . -
3LL., . 36 . 
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, .r1\\ta;l 1 even less is kno n. Th y re re.r ly found among th 

Ji, 1/~ Jr;, ,W'I 

/ tdnb furniture in the graves and,. app rently, tb y re not 
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l 6 . . • 
,J 1·emple idol , •.1.nce. s far a.s ,rch eolo ical evidence can show, 
,, j,· 

-·\,.is. early peopl had neither t mpl nor e tr l pl ce of wo:r-

ship . l Po sibly, th 7 er im ges of th household or per onal 

o in ur · bounteou e '!P o.nd go,od hunting and fishing , 

t e jority of h god in the l tr pant o erv din 

this runotion . ·411s th o,ry is bo.m out moreo r. b the .great 

numb ~ .of fi 

s av b 

, · t er e. Sine the gr& t majoritJ 

· ruse heaps alo,n -1th. the 

oorn hu ks nd ot r disc d and in 

it ould. 1 - .d to t e oonelu. ~on that th y re not v lu d in 

elve. In o o 

ins e q_ 

broken and it 

to t __ o al y f 1 . rin 

, th sh tt red fi u ine were found 

t t · t they er deliberately 

v _ otio in Tolt c t1 e ... at Aze potz.alco 

s 11 as di h into a ptt after a 

fe st . 5 so. to the Indian,. th figurine as tr · ly an effigy. 

imitation, a replac . bl visual 1ma· e of little value that 

repr s nt d n tangibl 1 e p rs1st1ng continuously. 

Vaillat1t,. Aztecs o.t _x1oo, S't• e1t._ p. 33. -

0Ib1d., P• 63 . 



CHAPTER III 

CULTURAL BACKGROUNDw 

ougb the cl y r1 rine or China and xioo ha,d their . 

beg1nn1r1gs at the ame general time, it is not to be 1mpl1ed 
-

th~t tb. oultur of the two p ople - also parall led ea.ch 0th.er 

in third v lopment. 

The hi tory o Han hln, though lacking in so e or its 

detail, ison the hol 

an prev ous tim • Th 

11 r corded by the writer of that 

rl history of the Indian of the 

Valley or ex1co, on the other hand, is mainly hypothetical, 

ba ,ed on the transl t en of mea er . arehaeolog1cal find.in s and 

pct lation from that which 1 · known of later exie cultures . 

· t the b 1nn1ng of th Christian Era Chinese civilization 

h<! d bee.n long . . t blish d and fixed in 1 ts developed form. 

A rioulture h d be·en r ot1e-ed fo:r at least twenty - f1"~B hun

dre . yeara , 1 nd lo~e w,.th it came the breeding and \\se ot · 

.o estieat d an 1 • Th horse, the ox1 and the camel wer·e 

ploy d as b sts or burden and sheep, goats, swine, dogs _, 

and oul try ere commonly- raised throu out the country. 2 

l•1111e.m,. ~~ 

Sibid. , p. 46. 
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The Chinese f'armer used the ox.-dre.wn plow tor· tilling his . 

land, grew wheat , mill t, and rice t ple ce~eal and 

praet1ced horticulture . Irr1ge.t1on, due to the fo:r·esight or 
Shih Huang Ti and hi inisters, as ln ext nsive use to re-

claim. arid l nd and to enrl oh exi ting fa:rming area • 

The xiean Indian• at that tim, lso er- e tablish d 

in agrieultur t but on 

permanent vil lages, praetieed orop rotation,. 

. ey 11v d in 

d eultiv ted 

maize and otto •1 They uppl m nt- d th 1r di t with fish 

and a , 1th nut nd b rr1es and oth r wild pro uee that 

th y could &ather. hey had nether b t f burd n nor the 

plow, but u ed the imple digging tick to lant their e~ps . 2 

Their one dome tioated imal., the dog_ doubtle sly aocotttpanled 

their forebe r on th r trek to thi eontin nt 

nimal and a source of food.3 

a unt1ng 

In Ob1n, th equ 1ntane and us of th ba ic metals: 

ol-d, ilver, copper,, mercury, l d, and iron, as nearly as 

old as their- agriculture. The allo7s, bronze and steel, had 

be n in common u in th manur eture o 1 ple nts. -ea.pone , 

,and orna ental obj et for o ntur1 , 4 and, at tll time ot Han , 
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mining as boom1n industry and iron as a maJor foreign 

export to the eountr1 to th e ~t. 

The Indian of this e rly ti had no kno ledge of metals, 

but used stone, b.one , and ood for his eapon and tools -

obsidian for points an knives, l va tor grinding implements , 

bone for a 'l and flaking tool and ood for his atlatl, 

rrow s art• and d1gg1ng plements . 1 His ornamental pieces 

for both home nd dre · er f sh1on d from clay or shell . 

.A for apons. th Chine e ha.d not only the bo and 

rro d et l-ttpp d per, but the b ttl · .xe, hield, and 

horse- drawn -chariot a 

Chin and eav lry, 

ell . 2 rfare s d veloped a.rt in 

11 s c riot -mounted rch r • as in 

co on use. Th Indian had only h1 atl tl• or thro 1ng stick 

and the spe r 1th ston point--he may have had, al_o , the 

bo and rrow, though this is not definitely lmo n. Ho ever, 

sine arfar a little kno n in parsely popul ted exieo , 

tbe1 e arly Indian h d. little ua tor elaborat ecpip ge of that 

type and hi 1m.ple weapons wer u ed mainly tor the hunt , nd 

, they proved dequat for their pl)rpose . , 

By th ~time of the Han Dyna ty the eharaeteri tic archi-

t cture ot the Chine e lready developed . It nged from 

hovels of earth, 1c r, and thatch to umptuou palaces and 

templ or masonry, br1ck and tile-- from d llings of one room 

lvaillant, ztecs ot ----



to mUlt1-roomed build1nge eurrounding a series or oourts and 

gardens.l The El Arbol1llooan, as far as is Imo , lived in 

bis one contribution to arob1tecture--a simple stru.o·ture ot 

wattle and daub . 2 

The feudal b roniea ot China h d been establ1 bed by 

Shun in the twenty- third century B.o. and even t that time 

government as highly evolved in form. 3 It not only had a. 

system of nob.111ty, but also included a Premier and the 

M1n1 ters or Educ t1oa, Religion, Agriculture, Public .Jlorks, 

Justice, and Oommun1eat1ons . In Ch'in times this feudal 

form as ch nge·d to an empire . 4 but the old basic. organization 

still r emained intact . · oth1ng is known of th gov-errunental 

practice• or the early Ind1ane5 but one can urmise that , 

s,ince they 11ve.d'. as 1aol t .ed groupa in cl.u.stered v1 l lages 1 

their governtng body, be- 1t shaman, head man or couno11 of 

elder·s or all of these , a a local organ ization and simple 

in its structure and administration. 

!he Chinese not only ha.d. a r1 tten languag.e and mad 

bamboo books, they had libraries of the •:ritings of their 

earlier gre t philosophers; poet and historians and the 

lw1111ams , !?Ra• cit., pp . ?'1- 18 . 

2vaillant . Aztecs of exico, .2E• .2!,!., p . 29. 

3Will1.ams , ;!2•· ci_t • • p . 47. 

- 11.liama, ~ • cit ., pp., 89•90. 

5va1llant , Az·tecs ot Metxioo. 22• e1t ., p . 38 . 
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x-eco:rds o~ the var1ou · (Harl1er olana.1 Sehaols bad long been 

e · tabl1shed for training m n 1n the oiences and for the 

se_rvio a of t tate.2 ·The x1c n had no y t m or rit1ng3 

and consequently no ritten reoorda. Their paat. history md 

philosophy as pa s d by --ord of mouth and di d 1th th 

people thmselves. 

B ot p - ople- c rried on trad 1th outland s tt1ements, 

but that of the Chine · a far mor ,elaborate and e·xt nsi ve, 

both 1n th · mat r1 l and geographic l ns~. Having th 
;• 

camel and th horse for lan travel de it comp rat1vely asy 

to eontact tb n 1 bor1ng ·Turks_. Pa.rthi ns, and Pers1 ns , and 

·-xchan their iron. fur , and : ilk for je els-, gla s. oolens, 

d med1oine.4 River craft and oc n going ve s ls and the 

mariner• co pass op· n d up sea routes to tlle Bo an Empir 

and the SyriB.ft Ooa .t.5 On the other hand, the tr d ot the 

El _Arbolillooan was, 1n the bulk, loc l, judging by the .art1-

r .aot found, and th a:rtlel s from di tant pl ce ere due to 

the pilgrim or occasional tr vel r fro th auth nd west . 6 

·'lb. Ch ese, long i th th ir neient ance tor or · hip, 

1w1111anis, 

2W1111 s, 
!I!• 

.2J?o 

eit. , -
cit.,. -

PP • 46, 107•108. 

PP• 48-49 • 

3 . illant• Aztec ~-~ exico• !?.e• cit., p., 3. 

Willi •• 2£• ill•~ pp ~ 106-107. 

1111ams, OE• e1t., pp . 106-107. 

6va1llant, Aztee ot xieo,, £.E• cit., p. 32. 

. I 
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had·, too-. a compl x po•lytheietie religion that evolved around 

the Sup·reme God , Sb.ang ti, and his min.inters, the spirits ot 

the -North St r, th sun, t e mountains, the se , and th& 

heroes of t -he State . l 'rile or ~1p of thes wa ·, accom an1ed 

by 1n trumental or vocal mu 1c and solemn da:neing . r he 

philosophies of Confueiu and of Lao 'rzu and their tren forma

tion into Contuc1an1 m and Taoie , along 1th the in ·roduction 

or Buddhism at the tim of Ban , filled out the eompl. ~ relig1oua 

tructure or th Chine e t 8:11d it is an the 'cu tom fop 

f il1es to sub crib _ to eeve 'l l of th se t t · .e same t1me . 2 

Th ancient Indian, no dQubt., had tor eentur1es a religion 

int e form of nature wor hip d magie t I but at the time 

that El Arbollilo fir · t existed• th1 r e igion a t king on 

1t fir t t n g1ble for.m. In t e cla effigy e se . the fir s t 

concrete evidence-•the first onum nt--to this 

r 11 . ion . 

• 

1w1111.ams • .2£~: e1t., pp., 60-51 . 

2Latourette, !,2• ~~t •. ,, p . 163. 

owing 

3vailla.nt . Azt ·c of xioo, ££• oit.,. pp . 11-12 . 
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C&PTE I 

OU SIDE INFLUENCES DU ING I 

C . 1 A 535 A • D • ----- -
In the c ntur1 s that followe-d the beginning of the 

Christian Ere. the . ay of life in China and the Valley or 

xico s subjeeted to many influences nd ch nges s new 

ide were introdu·oed from foreign sources , as ne terials 

nd proce ses ere discovered or 1 port d and new peoples 

filtered 1n to become part of the citizenry. Thes changes 

and influences lett their impr ss upon the arts of the two 

countries and upon the figurines as they evolved through 

the ye r • 

By the tie the Tart rs of the House of Toba had e tab

lished t e dyna ty of orthern Ve1 nd h d h ld e 7 for a 

hundred nd fifty 1 ars in the north , many important t h ings 

h d taken pl ee in China . Buddhism, hich had been intro

duced into China from ~urk stan during the Han Period , 1 had 

received offioial recognition from Han 1ng T12 and as be

coming firmly nsconced 1n both the north and the south. 

1Yl1111ams . 21?.• cit ., p . 106. 

2Ib1d., p . 106. 



Ta.ois , in d ren , d it c nge fro 

or L Tzu to eli 1o of sup l titio 

h en invent . 2 giving mp tu to th riti 

d is ory d tot forming of import nt l1br 

fro Syr1 3 and under d 

50 

p ·110 oph 

Paper 

of literature 

Ola s 

tin had be n 1ntroduo 

Shan 1 . Fore gn tr and travel h db n greatly xpanded to 

th e t by e open ng of se ro t 0 0 nd diterr noan 

Eu op n t e xt nd1ng of t e route 1n the north through 

P rthia to ersi , eee , d C nst tinopl . '1th tis x -

ion c 

d r l g101 . 

t e . ud 1 

1 flux off rei ner_ 1n t 1n ore to co ere 

11 of s 1 f · their r o the .to the 

flue c of India do inat d sculpture , 

tiau.larl n at ne , s t th Jor · or inc ve 

ple 1n an on · . 5 T e da d th tery 

b c te ral r oft C el cape6 d p inting 

port yd both th Buddhi t 1 t and the l nd 7 e aracters 

Toi • 
1rml fixed in th ano1 nt bel1 fa r 11 or;)hip nd 

1Ib1d., p . 108- 109. -
2 bi · ., • 107 • -
Ib1 ., • • 

I id. 6 • - • • 06- , • 11 • -
Ibid . • p . 12 - • - · 

i • , p • 7-12 • -
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being more secular than other sculpture , the tomb figu:r,es ere 

the lea t c anged by the neoming influences . Yet. ev n in 

thee the encroaching Buddhist art nd th coming of the out -

lander re pp rent in at le st uperfieial ay int 

costume , ttitud s , and r c1al ch raoter1stics . 1In general , 

ho ever, the ti urines ere a developing continuation, an 

out ro th or that ich h db en Han . 1 Th ir purpos s 

unehanged, t e cast of c araeters, thou 

consist d of the s e o te or1e , nd the 

or num rous , 

ter1als ere 

ess ntially those used in Han ti es . Changes h d d v loped 

over the years, however . The aulpto h d beco e considerably 

more sure of h1mselft more ad pt in the handling of his ub-

ject and terials . 

p rent in Han work 

oat of th 

ere gone . 

tiffness and flatn ss ap

igures had or feeling for 

th t 1rd 1men ion; they ere taller nd sli er and more 

ustere , taking on a Goth c-11 e verticality (Fi . 3) . The 

poses became mor graceful• t e xpression more gracious. 

The figures evinced e ter fr edom 1n action; no long r er 

they str ight frontal . They turned t the neck and 

the arms ere held from the body in a 1de variety of attitudes . 

Faci l expres · on bee e -or pronounced and u.btl . A ost 

notioea le f ture as the elabor tion in the co tume; the 

close fitting hairdr of Han had given ay to horned mitra , 

truncated on1c headdresses or tall hair arran ement in a 

1sir 'n , Enoyclopedi Britan nic, £.E.• ~ •• p . 82. 
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eries of buns . 1 The rob as still long and full , hanging in 

str igb.t folds, but .no it as orn ov r ore el bor te 

undergarment th t bowed it elf in the open rront . 2 Th 

uff-like sleeve e e sup rsed d by o e 1th 1de e rta 

that hung in long strai t tolds .3 Also , the h da ere 

exposed, ometimes holding obj cts. The feet had er ed 

nd app ar din orn t shoe, sometim s pointed• omet1 ea 

thre -lobed . Thi el bor tion in costum and thee r th 

hich it rendered, ho ever, as coo pan1ed by only 

ild interest 1n th human ro nd it ke-up. Artieul -

tion still left uoh to be eaired. D1 tortions ere quite 

evident in th v r1ou part and feature l eked structural 

de th. It the ornate costume and its car ful arr ge-

ment and rend ring th t intr1 ed th sculptor. Lins re 

still his ajor mean of expreaaion, thou h handl d them 

more killtully to void the flat urface effect that perv ded 

Han or. Co1;10 ve curves, h nging curves, diagonals, and 

p rallel lines ere em loyed to enliv nth urf. C • ore 

detail , cl rly deferred, as used and the hole s c refully 

put together a a single oompo 1t1on--an nsemble of p rts 

that attested to the 1ncr s d skill of th sculptor or e1 • 

.. 
2s1ren, Encyclopedia Britannic , -2£• c1t. 1 p . 58~ . 

3 Grous et, 22.• ill_., p . 125. 



Among the chaPacters, portrayed in the tomb t1gures, .of 

Northern 1w re all the traditional things that had ap. 

peared in the retinu during e Han period; the ml>er ·a ot 
I 

the hous hold, orkmen, tr dee en, ntertain r, nd the 

various animals and atru.etures or d ily 11:r • Bub ~1,t.ferences 

had died out in the changes ot t1me. Buman figures -ere now 

ore prom1n nt numerically nd th animals that h d been so 

plentiful in ,an culptur were relegated to minorit7. _ Out• 

land people re ,represented , too , 1n increa ing numbers; l 

mereh nts 1th definite Semitic r .. tures, warrior 1n Turco

ongol1an :rmor and costume , and th T rtar hors non his 

t.ra:rtar hors • . en on horse had been depicte-d in t h · time ' 

of Ban, too • in a minor degree, but in those ther a. little 

elationehip b tween th rid rand hi bulky ste d . It · a 

s though they-. wer de as separat id s . then l ced to• 

get.her , a .theJ no do,ubt were. Th . rider of :Northern Wei 

beoame a p rt of hi l nder, graceful orse 1 and hen turalis -
' tie poses of both ·· an and orse r fl cte th sup rior horse -

manship ot the Tob Tart • 

The , eulptor of · e1 still used leeal elays in. bis work. 

but with th · hitt of the ruli ng people to the north and the 

empha 11 on art 1n that are I the rd t rra cot as ot Kn bad 

gi en 1 t o cla7s of late gr yin moat or the figurines . a 

lol'ou s t , 2£• cit ., p . 128-129. 

2R ntze . 22• cit ., p . 57 . 



l glaz a no lon er employed, and The oft gre n en 

the alkaline glaz s still bent fro th tomb f1 ure . 

In the bul, th figur ere finished .1th i ent colors 

34 

over th fir-ed pi ce,l but an oee !on l one 

the bi cuit urf c finish. Th p1 nt 

1 rt 1th only 

r richer and 

more v r ied in color, 1th git nd blu now dd d to th 

n, red:; b o • · dbl ck. Slips, t oo , ere e r 1 r 

e ploy 1th ore_ diver ity to nhane the figures . nd in 

so c e th figures were coated 1th v ral or these to 

add · olor ric 

Th Jority of th figurine re still de 1th mold, 

d and hand- r touohed figur r more plentiful 

than in. H • lon 1th his improve ent in mod ling skill• 
I 

th culptor al 0 b coming the st r Of hi mol ing pro-

oess. F1gurin s w r l rg ~ and mor d t 11 d, and the var1 d 

actions 1n . 1ch ~h y ere po d implies a mor co pl1c ted 

mold an mor · ad pt handling on the p rt or the orkman . 1th 

the incr as in iz of th fi res the culptor had fowtd th. t 

bollo piec s with 

out 1th tood th 

11 · of n . rl th ame thickn ss through-

train of drying and firing to a uch greater 

than ol d on ~ d h ploy d th1 fe ture r in hia 

proc •2 Th all till t hick and inex rtly don , but 

t e fi u ere . technically, 

arli . solid on • 

1u ntze , 2£• cit ., p. 57 . 

2cox , op . c1t . , pp . 111-112 . - - -

gr t 1 provement ov I'f the 
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Th• eathetic 1deal of th culptor ere also changing 

as his skill improved. With th refinem nt of te tu.res and 

• the 1ncre in quantity d olarit7 or det .11 08lll a cert in 

. unt of re llsm. 

The simple, impersonal qu l1t1e or H we;r be1ng 

repl ced by expre ~ion th t mor indivldual• b~th in 

ctien nd tail . 1'h1 culp.tor spon ing to the 

change 1n hi nat onal lit a d t 1 trus . n fJ-o t e 

out id. 



0 

.. 

• 

• 

• 



From this he l arned th.at 'by inking h.1 little bl\lls of 

cl into slot h · could mor aocur t ly r po uce th fea

tur s or · th fac an.d procure mor ne. ura eont ur .1 He 

h d succe · ed in hi ex.pe,rime t tion n chang1 B h arly 

figurine of applique to one of pla tic model n rith more 

unity, more le 1ng -rep.re nt on. 

Finally_ th , p ople of this r y cult 

7 

ith t m their art tyl ·s , to be r pl -eed b ne t~ibe t-rom 

Mor lo and PU.eblo to the O'Uth d t, 1th more vit lized 

in ·erest 1n the rt d the t'1 r1 ~ cult.2 hes tribe , 

ref rred to . s t _- Upp :r M1dd.l Cultures. ,oecup ed the ea.me 

general re in th Vall y s did tb e rl1 r people and their 

best known village 1te are t Ti o an n r El Arbol1llo and , 
\ 

t Ouicuileo to the a.outh on th we t shor of Lak · Xoch1milco . 3 

St711 tioal-y, although their o k as tirel different 

from that or the pr e ding eultur_ , it follo d th a.me basic 

traditions ,n<f., had evolved, without doubt, through th e,am.e 

t chnieal teps~ and under th e intlue ees ash d that of 

th 1r pr dec ,s ors;4 hos new peopl a showed decided improve

·ment 1n their w 1 ot life. They terr ced th ir la. d to· prov1d~ 

1--vel building sit 
I 

by t ·1 ing e rth behind all · of pi.led 

bould r - 1th ush th y had a kn ledge of- dr s 1ng tone, 

1 Ibid.,, ·- pp. 34- 36. 
2Ibid. • pp . 46-47. -----a Ibid., pp. 38-39. 

4 38. lbid •• p . ---
,, 
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thi snot apparent in th1s ork. 1 Their aroh1t eture of 

p rishabl mat rial h s long inc disappe red, leaving only 

a fe fr gments of imprint d cl ya 

s to it · style. 

b 1 for conjecture 

In their tone tool, th people how d adv ncement 

not only in uperior or ship but 1 o in the wid r 

variety or mat ri l u ed. 2 Ob 1d1an bl ade re longer 

and mor finel f'l ked,: arro h ads were improved in rk-

m hip. ore uniform 1f:l chipping and b using aid notche . , 

ore a 117 and more -curely att ch d to the shaft . 3 Lava 

ston et tes were no built 1th squar legs n th close-

1ned u rtz . quartzit, ehale dony, nd oh rt were u ed 

in makin:, pe tles and pound rs . Sculpture in stone 

ttempted in the ore tion of inoen burn rs or l va and 

:red umiee in th form or crud fi re • In one of th· se 

1 een · h t 1 thought to be n 8 rly repre enta.tion of 

Buehueteotl. the Old god• hows al o portr yd in clay 

durin tbi period . 6 

The pottery of the e people cont.alned ny ne idea _ 

n 1 prove ent over the old r type . Tb clay as still 

lvaill t, Excav_ ------ t Tice n, 22.• ill•, p . 311. 
2· -Ib d., p . 310. 

3 Ibid., pp . 307- 308 . 

4Va.1llant, c vations ~ Ticom.an, ~ • cit ., pp . 307- 308 . 
5va1llant , 
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var1 ty of El Arbol11lo. 1 but rom this the7 

ere t 1 moilth doll 1th ... un db tto s nd 1mpl 

n ok ·• -Occ 1onall, ah l tta.c . d to then ck or 

should r . Bo la 1th tripod lega c e into ns, at first 

but dually oh mging to or • at ror1:11s . I 

Sora o th leg f r s re ho lo nd cont ·in 

orb ll f l y to rattle st bowl a ha dle. 

ola7. objeots included ladles . 1naens burn r, an 

l pebbl 

Ot her 

n· ents 

for- e rs ,d nos• rnamentati n d finish of pottery er 

o prime int st and ma J exp riment ·ere con uct d with 

t 1 - in mind. Thy incised d s1 · * rubb ng h a.int · into 

t .e 11 s; th y xperi anted 1th n g . t1v 

.Si 11 t th tu d .i n batik on eloth.4 

1 ting, a proee 

lip of dun n brown 

e e us d over pl in are and th ir d cot·ated piec 

from pl in hit · are through t o- cclor · n in re · on e llo 

to ol yohra. · b l of v ral col or . any oft ese w r e 

pol1 h, db rubb1n a ti.ck or tone . 5 

A ,o . n by shell and J de ornaments an pot tery :f~ag-

ment or ut 1de origi n , trad was or e tensivi th .. bef'or e . 

Contact s till kept with ·st rn xico d tl1er s 

lvail lant , Elccavation ...:, Tic , ~ • ill• • p . 270 . 
2va1ll t t c or e . ;ico , .22• cit . 1 P • 40 •. 

3Ib1d., p . 40. -
4 Ib1d . _,. p . 40. 

5v 11 .t * 
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greate:r ·use ad of hells from the Caribbean to the east . l 

Religion, too , had become mo e c ompl x. Je . ode "Mere . dded. 

ide c of · -r ,. igiou. struct-

ure ra,. ereo·ted. at auio leo . This. tructure tt1e form 

of ls.r oy l platform mound and, li e th terraee w l ls ., 

the slopin · · 1d s 

ur ~ ted pon t 

re faced th uncut bould rs 

s . a.de an alt 

and clay re ting up n bolder floor . 2 

Th figurine eult ho ·d t e me •dvane ment 

lava.. 

bo lders 

d com-

plex.it • o echo t - e gro 1 rtitlig n , ale fi ure , as 11 

s rm 1 ·. .· e • o manuf ct r d , and def .n te att pts were 

de to d r1:n ·. th. v :rious g ds by . peeif e det of cot · e 

or· figure p cul1 r1 t1e s. Th 

, Ji ma ite t . a in the , ark 

'nff.j ide experim nt ·t on that 

Rl · ,Arbolillo ., as s,till going on 

as the sculptor tried to el bora 1s ·. orms and brin the 

nearer tot · t hie • he so t. At tim .s t ~e e attempts 
( 

nd d in g ctesque$ rat r than naturalistic figures ·. 

At this ti.m t •o d . stinet s tyle ot: figurines ere being 

m d, J.mo t t t xolusion of all otner tyl.e ,. These rep-

resent d eith r two d1.ffer. nt school of thought or different 

t ends f llo.w d by t., e QUi soulptor in his search f .or a better 

• one from 

the American .u. eum of Natural lU.stor7 (Pig . 4), we.re very 

ly ill ant , J.C . rly _Cul _tur·ets., OP..• olt ., p . 299. 

_2sy:p.on Cummings , nR.uins or Ouicuiloe, M y Revolutionize 
Our · istor.1 of .Ancien.t Ameri~a" , at1<lAal Geosr!ph~e Magas1ne, 
Vol . XL,IV- (l92S) PP • 203-aao. 
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faetul'.led in hollow f<tNn.1: sho rin- that the Ind1an had round, 

as had th Chines , th t l rger figure · · .· re · more asily con• 

truoted in b.ollo form and distortion and breJik ge , lees 

lik _ ly in th drying and f 1rin • Si nee ?rl(B t of' th r 1gur1n • 

e re quit · m ll, th bollowing ot figures wae n ither- common 

nor n ces a.ry. '!h~ sculptor . as till applying the th1ngs 

heh d l arn d from potter7 to 'h1 tigur·n 

:ahead, but, a .. his eontinu d .xp r1m .nt tlon 

till had not re ched hi obj ct1v . 

and h had gone 
I 

· howed, he 



C P .1 • VI 

THE SPLENDO OF T1A G 

en Li Yuan, th Duke or T' g, 1th th a1 of th 

Turkish Khan , took ov r control of th governm nt of China 

in 618 A.D. and found d th Dyna ty or T• ng, he e tabliahed 

a s to be known a th Gold n ge of Ohin ·• This w 

p riod regarded by th Chins aa one or th ost brilliant 

in their history.l Rec 1v1ng it first r l impetu unde~ 

th tolerant and 1 e T1a1 Tung, son or Li Yun, t Chin 

of T•ang re· ched it apex in th r i gn of Hauan Tung, or 

•ing Huang . 2 This s a tim or int rn •l peac and prosperity , 

d it a t th1 ti that th Empire r ach d its gr te t 

expanaion, even grater than th tot Han . It r d from 

Indo-Ohina in the south to part of Mon olia ar)d anchuria 

in the north. To the et it pread. into th Tari V 11.., 

·· d to the upper r che,s of the Indu River . 3 Th1 expan ... 

ion of th Empire brou ton a corre ponding gro th in 

1 1111 s, ~ • cit., p . 137. 

2Ib1d •• p . 147. -
3tat ur t e, .21?.• oit, • pp . 12~--124. 
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comm.ere and international relation th 't had • evor been at-

t in d beto · • Chin b crune the riv· l of th r b pire 

1n being the ric e _t and t 0 erful tat the obe. 1 

Her intlu no w s r lt throughout th kno orld . erchant 

fill th . out . rn ports and cro d d th north rn l nd ~outes 

and opl or ,all n tion li ti b came a part of Chinese lite . 

Und r th tol :Pane of th '!'·•an rul r n r 11g1o s c 

al• o! · anich an1 

Zoro· trianism e 

brought in by the Turk1 h Ui . urs , 

1th Persian r ru • I lam a intro• 

uced by th Arb, . Chri tianity in t ·e for or Ne torian-

1 m e 3 -in from P r 1a. ,All th1 brought a.bout a oosmopol-

itan intimacy th t mad · Ch• ng.an,. the o pital oit--y in the . 

V 11 -.., of the 1 1 on of th larg • t and o t enli tened 

citie - in th orld.4 

Th rt and lit. ratur flour1 bed as old re erves and 

tradition , . r ab nd n d, nd 1n the lavish court of Mins 

Huang and hi coneubin • Y ng u 1-f 1, w . r f oun - t e. great 

pot, Li Po, Tu u. nd o Ohu'i, nd th out t n ing pinter 

ot th t1m • u T o .zu 5 Though th lo l m.a er of ttm1ng 

ch11" a not 1nolu.d din the lite at oourt. he . at lea .t, 

ble d y th r sp r1ty nd tr ag nc or the times . 

1Ib1d., pp. 138•1 
2 .1111 
3 . Ibid., PP• 138-1 9. -

1ll1a , 2£• cit., p. l o. 
5Ib1d., pp. l49•l50t pp. 156.-158. 
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The to b figure bu ·1nes prospexed. Fun.er l prooeseions be

e long and labor te nd th ' ng ehtt• b oa.m lar e and 

ornat 

the de 

s r nking r 111e 

1 
' . 

1 d 1th e ch oth r 1n honor to 

A in th pr c d1ng period, t ti rine wer an out -

~ro th oft o e th t had gon b for -- summation of kno -

l dg nd ill f e · rl e , time. '1.'he7 er a de · lopm.ent 

or Ban d North rn W 1, but th flt impllcity of Han , th.e 

l gant u terity d u tins of 1 h d now be n replac d 

by out-and-out reali •• re 11 o cl arl7 d find a to be 

ore lucid than n ture herself (Fig. 6) • · t had been an 

rt of lin· . and pl 

di.1 ensional art. T 

d bad · t111 prevail 

oompl tely dis pp -

1nt1m cy tha t reflect 

w s no a fully round d, pl tic , three

tiffn s th t had perv d dB n f1 rin s 

d in l r d gre in tho e or Vei 
~ 

and 1n 1 plac s an charm, n 

d th m t ry of the oulptor OV r his 

mate ri l an his xt n 1v kno l dge of his ubJecta . BodJ 

point $:X-,0 tre sed to enhance t: e t1gur rti tie lly a 

ell as natomic 11,-. ov m nt w al ced y counter• 

move nt . 'fh pQ ·· e fr e n r laxed . The eo tµm ; that 

h d pla.y d -o 1m.po,rtant a p r t 1n iie1 times, a no s1mpl7 

re d r d nd mad to r V al in it 7 undulat ons the figure -

form b ne tb it. E ch r t or th fi gure clear in 1tseir. 

yet it as r lat d~ to and ubo:rd1n t d to the hol oompo-



s1t1on. 

oft 

ao1a1 'detail · s still unim.:port nt in the expression 

igure . t ph 1 a pl e , 1n tea, c the nimation 
-

of gestur and th rhythmic flo of etion thr ugh.out th · 

moving bond to unify tbe hole . 

fbis tr dom of xpr sion in th fi gurine nd tbe d -

taile y in 1hich tn. y ere uilt neo 1t · ted like change 

1n the ay . n 1ch th y er • Th: u e of th mold wae 

r otically :for ott n 

bot l rge and 11, 

the eulptor turned out figur1nea , 

ntir ·ly od l d by hand. 1 The deli -

eacy of d tail an action d th eompl_exity of t e os out -

gr t limit tio of the moulding roe • lo, th 

co t t d mand for 

.a pr. mi · on tho 

rg rand more rt-worth p1 s placed 

that w r-· han de . Contributing to this 

esir to buil by hand at the n lect o the old a the 

fact , too, · that th t tuette e.r beco 1n or nd more 

ppr cited for th s l ·e a art objeet an any t t were 

intended or th tomb ound their w y into t home and 

coll "'tio:ns: inst d . 2 

S v r l ch n e h d taren l e 1n of 

at thi ,t1 th The ro · an gray terr eotte~s ,of the 

ter1 ls 

rller 

r now releg t ·d to mi or ork and 1n th ir place 

finer 1 ol Yt into uce du n~ th S yna t # C 
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into . lde u e .l Th1s clay,. ne • r h te in eolo , needed no 

t ither f1n1sh or color and it ·as 
-m re ado.pt l to d lie e niod 11ns . G zoo, heretofore us.ed 

onl on pottery, no oame .into romlnence on th - ti gurines . 2 

ln t m.s.in• these glazes w r brown and green 1n color, used 

sometimes to g ther . om.etime s parat ly and often they er 

mi led _to fo a mottled surf ce . 3 Colored pigment 

us d o.:nd. , nerall the f1 ""Ures l e~., glazed o ly 1n part , with · 

the hands and aoe lo.ft in th bi cu _t to he painted 1n more 

n turalistie colors .· · liollo e- ' fi 1nee · r th · u.le and 

brought a ut sup :rior - ork. · ~e t b.1ck and lu.mp ,, ll or 
\Ve1 h iven d ven~ss of' 

fine pottery. 

Th u ject ren ered in th ea 11 r peri. ds still per

· isted 1n T' ang-•all t e workmen, serva ts nd entertainers 

as 11 mu.s1eia s , pert~rm1ng on va iou.s in tr eats , 

d _ art a~d •,irobats .- Sprin _. d am n g thes , too , and treated 

re numerous l res of 

the f .act th t 1 t s no long r Chine e O . na. 

l Oox, o . c1t., , . 10 . --
2 11111 K ng., ' Pott ry F1gurin _ of t e T' ang Dynasty,., 

Ini;ernatio:n l Stludio, XCIX (Aug . 1931) pp . 28-29. 
3Ibid •• pp . 2a. .. 29. - . 
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As th • rule or ing Huang r epr sented , thtt acme of an 11-

lu triou p r1od in Chin history so did 1 t repre nt the 

b ginning of the d olin ·Of this at :r· 1 nd the eventual 

1 continu noe of th ol .y t-o.mb figure . A 1ng Bwmg grew 

old he s unable to control h1 gover · nt 

in th face o r b 111 n, he abd10 t din favor , 

1th1n t lv · y ar b. popul tion ot China. had dropp d to 

n arly lf d po rt7 and d1se s re ramp· nt. Th ·bank• 

rupt governm nt bro - do n. Se-v r t x w r le·v1 . d ., torced 

ty survived, it eoul loans ri m d· , an , ltbo'1.gh th D 

n v r r ga th lory o Mi g H -g t re1gn.2 

clay ming c • 1"., though not so :uap1d, 

, s,. n . ve.rtb less. decided B the ll -of T• a.ng. Cla .sic1sm 

· p ·rsisted but with a d1tfe:renc • od ling nd action bee 

exagg rated• the figur became more r la ed. Detail lot its 

clarity, and parts tend d to erge a the -culptor, too , re • 

la ed and b came e r l s in his ef1n1tion. Fin lly., the 

f1 urine art b c e 

expre. 1o. It w 

rt of rot nd rh toric• an intellectual 

m re r p tit1 n of rl1 r orks• w1th4ut 

subtl t or gr o or the po r to mov . Al.cl h d be -n aid; 

ther w s nothing mor to . pr · s • 

It h v b nth t clay t tu t · - r oo co tly tor 

the p v. rty trio en C 1 · s ,, o • p rh p _ , th he a ethetic 
I 

appeal of th t1gur1n gave them eueh value that th .. '1 rose 

1 1111 s, .2.e• cit •• p , , 1 53•1 6 . 

8Ib1d., P• 155 •. 
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abov the burial p·r ot1ee . After th• T•ang Dynas.ty ood 

super eded cl ay 1n th . manuraetur or to b f1gur s. and 

str and pap r ett1g1es ere burned t th gr s t9 

honor th father . 

• 
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CHAPTER VII 

UNITY AID HAR ONY AT 'OTIHUACA 

mx1co 1 aoo-0OO • n. 

The c1v111zat1on or the Toltecs ,. th builder of Teati• 

huac n. as 1n its full d velopment a far o'fy from th rudi

nt ry lLfe. of th• 1nh bitants ot El rbolillo nd the other 

earli r Mexican • Their culture became cor1· · pondingly more 

complex. Their eultur l roots were laid in the me- basic 

structur • ho evez, , and their d v lopm nt followed t e same 

gen r l pattern a that of th arlier tribes . 1 The earl7 

Toltecs were part or th trib . I that repl t.l&d th El 

Arbol1lloeans 1n the V 11· 7 er Mex.ice and the round t1on of 
I 

their culture · ae made up ot elem nt dr wn from the various 

groups or th tr tim . 2 In fact. the Toltec Empire was a 

feder tion of thos roups bonded tog . ther by eomnion needs 

and a common religion . Like th China of T•ang, th Tolteo 

Period represented a t1m- of internal pe c, of prosperit7; 

tim ot unified thought and action, and a time •0£ high 

1va1llant , Aate_ea of exico, .2l?.• cit •• p. 57, P• 59. 
I ~2 . . . I 

John Thompson, M x1ea Before Cortez, (!lew York: Charles 
Seribner•s S·on • 193 j • pp . 11-1§. · 
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d velop ent t t culmin t d 1n th Gold n A or xieo . 1 

t th ti or rt r t uilding riod t Teoti-

hu c n, ur ng th r i of itl, 2 Tolt c 1 111z t1on h d 

eac d t k or tt in nt. gricultur fully de -

~ lop d, 1th cotton, corn, ua h oh111 p pper· , b na , and 

l h do 

h ·r oono 

OU db 

t ct d pl nt 0 to x1co und r oultiv tion .3 

s o f 1ci t th t v t number or p opl e 

f m t ry y occupations of 11v lihood 

th 1r 11 t1 tor 11 iou dut1 d to th 

no t o buildin th c r on11 center . 

ng t h i bu1ld1 g p r1od th Empire reach d it greate t 

d r th. t extended fro t e 

OU rt or 1d ].gO I 1nclud d 11 ot the r ent F deral 

1s r ct , th xt n ion to th outhea t an t nto 

b nd or lo 4 In pi 1th this gro th , co rce , • 
l o, d t dv C • To r c111tat nd enrich th huge 

bu din , r m t-ri l nd ornamental ork er 

brou t 11 co of xico• hell from th coast of , 

Ca ibb , urquoi rom V ra Cruz , j d ana pott ry from 

C ·C , r v n r ciou fe th r · from th Maya country. 6 

1 hop on, 2R.• fil•• p . 7. 
2v 111 t . _ __ of xioo _ op . cit., • 4- 55 • 
3 Ibi ., p . 51. --
4Thomp on, !£• cit ., p . 18. 

l id., -
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Re•l1g1on had evolved trom the $1 ple nature ~wor. 1p 

b sed on on deity to full fl dged polytheism containing 

a l ngtbJ h.1 rarch7 ot 1 ;por,tant de1t1es •. 1 Of thes, the 
,' 
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moat important s Tloqu Nahu que • the Cr a.tor of the wo·rld, 

th Supr m God. Clos ly follo 1ng hi in import ·nce crone the 

Sun God and h1s 1te., th Godd 

ranking high in tb pantheon 

or th Mo.on bile others 

re Tlaloc , the Rain Godr the 

Frog Godd ; th Butt rfly tJ odd . s, and Quet$alooatl-, the 

God of L arni .g and Brin r of Civiliz tion. uu·n teotl , 

th. Old Go~. bo , next to th early f x-t111ty godde s,. was 

the old st in u w still a r · nkillg mb r of the group . I 

To bonor thee& god , to reap th 1r r vor and pl oate their 

ata s th domin t motive in the Tolteean lit p ttern. 

All et1ons .from birth to d ath were governed by the gods and 

th religiou ritual . To these gods er devoted ll major 

.ar · hit o,tural orks d most o!" the arts a:nd crafts . ~eo-

t1huacan. "here the god dwell"• 1n its nt1re plast r - paved 

seven squar mile , a ·· uoh a:- monum nt to r ligion,.3· tor all 

th.fl t:ructur th r · r us d ,ei th r 1n the oer monies to 

th . gods or for housing and tr, 1n1ng the num. rou.s priests nd 

reli 1ous ork r . Th · laymen liv d .lse her · 1n the implest 

of d ellings . At Teot1hu ean r . rerct d h pyramidal 
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structure , · t pp -d nd trunc ted, a pl tforms for temples. 

Thes . PJ'ramid er built of adobe brick, th n faced with 

stone. Th1 1n tum, 

1nor building• such 

s oovered 1th pl ster in its entirety. 

chool and livin quarters, ere 

built ot eit r stone ma onry or adob .1 

Ston culptur pl d an important role int garnish-

m nt of th e religiou tructure. It 

th 1mpre · ive bali tr es of th stair y 

to ornament 

d to nrich tb.e 

surf ce of th t pped f ce • It a outat nd1 , r1ot as a 

r ali tic r pr nt tion, but ork conv nt on l1zed and 

bstract d tot k its proper pl ee · in th ch1t ctur l scheme.2 

Th Templ of Qu. tz loo tl. t T otihu en, is o t t nd1ng 

x mple ?f the 'b t fforts of th Tolt c in thi coordination 

of culptur with chiteeture. On this, th undul ting 

Pl ed S rp nt ltern t 1th nab tr ct d Tl loc to form 

urr ce r ton th fac de --th rp nt•s boy in r lief, 

the protruding h d• with y . of poli h d ob idi n. in the 

round . 11th forms in their block7 make-up take on the 

ch rcter of th ton they ar · m 

olidity. 

of an echo the tructure 

in it iv 

Sculptur in eton u ed 1n other ye th n ornament 

for bu11 ing, but it rt 1ned th r lig ou t eme 1 

1v 1llant, Azt c 2£ M x1oo., .2.2• ill.·• Pit 61. 
2 
Ibi .. , PP• 61-62. 

verth -
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less. Hu.g - monol1th1e figw:-es r · presenti·ng god.St ere hewn 

trom l1v1n ton .1an41 rg ton 1 c nee burners, lao tn 

the form of god , r made tor ere ~nil ell as 

11 o r vings in. j d, porphry, d o. 1d1an.' 

L rge pl · st red w ll re ; unbroken b opening , along 

w1'th the fa.m111ar1ty in the u of plast r, 1 duo d ether 

form of relig1ou_ · rt xpr 1on----tresoo p 1nt1ng .• 2 This , 

like the ot r rt . a r ligious in th m, depicting cere-

mon1als to t e god ·, and, as 1n th 

flt conv nt1on l form to h· rmoniz 

cul tur , ;t as done in 

1th the architecture . 

El bor te x 

gric ltur 

le oft -1 form or rt er 1n the Temple ot 

t Tot uao n and in a OboluJ.a Temple . 

Tho ors.ft ,. too , ha r ch .d. a high stat of 1 ty. 

Th arl1er . ff1e1enu tone tool-a. r _ hard to improve upon 
\ 

nd ho-w d l1ttle t chnic l chang • b t no ob 1d1 as used 

lav1shlt to fashion v r-:, type of cut-ting tool and as pol ished 

as 1nl ye in larg tone ca.rvi g .a vors o _ d high 

degre ot --kill and oo-tton ~oven ~nto cloths that ranged 

from th t thin a tine l:ln n :to th .t as thick a v lvet . 4 

Pot_t r:, tollo d t f1 . t t .he pa ·t,ern la1d down ,by the earlier 

1I_b1d., P~• 56- 51 . 

2v 1llant, Aztec.~ of x1co. 2£• cit .~ pp . 6~- 6 • 
3 -
Ibid.~ P~• 57-58., 

4I id. , p . 51. ----



, 

55 

opl • b~t l ter thre .-color d pottery combined with the 

painting proce to produc · four-color polychrom• n gativ 

l • ·p1n lly, all pott ry, 1th the · xcept1on of ceremonial 

v ssels u 

i b() h for 

ndb .. on · r 

. n the reli gious rit 1 . b ca e mor s plified 

nd ornamentation, r · solv.ing into poli~h d bl ck 

n _ar s paint in red or ello . Th 

r 11 1ous v · se l r 1 o bl ck orb o · • d corat din champ-.. 
l v or int 110 or inei ion . . ome v s ls, t .oo • 

cru d 1 fresco d pl ster. 2 

The figurin oult lot none of it importance in the 

r ligi.ou scllem of the olteos and durJ.. n . their period or 
high chiev ent 1n · t d robiteeture it m turd to th 

1gb st rt1 tio 1 v 1 . ttain 1n Mexican figurines . The 

arly tigur s ·r v ry imllar to those or 'l'icoman and other 

Upper iddl o tur peo le·• pass-ing through the run cyoles 

or oh nge and te · 1cal mprovements , 3 1th realism 1n constant 

s ruggle with bstr ction. As time . pass d and th pantheon or 
gods incr ed a:n.d beoam more fixed and de.fined,. the figurines , 

e o1ng th oth r art• beca.m ore formaliz d and simplified. 

Anatomy a r dueed to 'bare essential., , 4 alt ough .costumes 

l · 60. Ibid., p. ---
~Ibid., .............. p • 60, 

5Ib1d •• p. e.o. 
4Ib1d . _......, p . 61. 
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r tho or t d y. Pro nent od re 1d ntifiabl · through 

' co vention o oostum or physic l ch r ct ristic . Pin a 

u e fr ly on oth t f C and th co t • 

ver. th b l i p riod r he it enith and 

t t lou h to t . 1r t 11, t tr ggl b t n -
tr e ion and r m 1n th fi ur1n C a d. t 0 W ys 

of orki 00 1 SC d in perf ct l sin l · style 

to er a fo . mt t ruly ol C in it a ro ch . As 

i urin he ( ig . 7) fro r o ho 

or t 

nth 

l .Hi pl n r 1m l ct of the rli :r con-

11 d 

direct 

v tion l figur lend d 1th th 

r 11 tee tic • toe 

d l d , it out XO 

t n1 th ore ub l . , ro d d 

t 

oft , mor d 

igur t at · 

iv d t 1 . but 

contour of n ur 

.till r -
• Her 

V ctin orkman hip to roduc tru . propor ions d an -
to lation hip • r , C p rt s cl arly s t 0 t, 

ch 1n ecord 1th t . ot r and ubord t to the 

ense ble. 

t fir t , th fi r r rely I th n . to 

u ly t d d , t in o us t r duo C r :fully 

retouched duplioat s th t r t in • n ly · S po s1ble, all 

he i t l i B of th or1 ..... n l • 
ollo 1 ti e of r C t uot on or 11 building 

at e t 0 ' in hich ru bl l g 1 p ston , 
ornam nt ion d1 P n 1th n & er1fic d 

for h t • 11 t d oli · • Th f1 urin lot t 1r 



•estbetie value as workmanship became slovenly . nd coarse. 

Th- y degimerated into flat. one-sid ·d talismans that er 

tum d o·ut from one - pl . c mold in large lots i thout re• 

touching (Fig. a·) . 
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Finally, due to r 11 · ou revolt and crop f ilur result

ing f .rolll deto.res.t tion o:r the urround1ng land , :rreoti.huaoa.n 

1tse,lt decline,d and died as a c~ltural center., The Toltecs 

centinu to earry on in oth r pl ces • but th · abandonment ot 

T otihuacan ~•pr,_ en~•d th breaking u.p ot the .Emp1r:e and t h • 

dec.ay ot th•· arts . fh• figur:lne oul t fN.rvi ved n t .h& c .1 vi• 

i;s at1on.s t t follo ·a, but it h d. lo t both its sign1f1• 

ea.nee and its 1mp rtanes and cons~q_uentl7 !ts po ·r o become 

as in a mean.a of gr • ·t expression. 



CHAPT ' VIII 

SU · RY AND CONCLUSIONS 

On th foregoing p g h ve b en trae d th pottery 

figurine of Oh1n th V 11 y ot exieo th y ev loped 

through a period or ov r a thousand ye r: th ir eom r tiv ly 

crud early forms. in the ti es ot th B n Dyna ,ty d Bl . 

rbol1llo , th 1r · 1ow ell.an a · th 7 volv d throu€)1 the im

·. tu or incr a · e .· kill, n w mt ri 1 and proc se • and 

o tside st uli, thro h th iddl r1od or Mi 

com n, and th 1r full f lo ~ rin an v ntu l d cay durin.g the 

T1 ang in Chin an th hi p r1ad of th 

On the · p ge lob v en noted tr 

lt est .1v111z tion . 

, polit. o 1. oonomic 

nd r ligion ., th t ffeet d th eultur of t p opl an the 

eour of the fi 1n · c lt. In th ir ov r ll p tt rn the 

figurine form n int .resting tudy in comp r1son and contra t , 

in th, 1r purpo o·,. their t ohnic l p ct , nd, th 1 

deal. 

Th pott ry f1gurin. U:ch, repr s nt d only a minor 

v ri tion 1n th . oompl&lt cultur 1 , p ttern or Chin . Th cult 

or using figur$ 1n tombs had been 3oi~g on in . on , form or an

oth r tor eentur1 and th use of el 7 1n th ir manut cture 

,. 
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constituted only a change ot medium, a substitution of one 
J ' 

ter1· l for - oth :r. hile ·h use or cl y d _its dv ntages 

in pl stio on my· h ve nhanc d th tigurin them

s l.v nd f cilit t d th 1r ae ·th tic prog e , it 1 doubtful 

ritual that it m d any d ci d ditf · renc in b figurill 

or the pr otiee of ano tor r,or hip. Sine eff1g1 or ood 

and tra re us d b tho of' cl y and U ' d again 

hen th ·ott ry passed out 0 mode, it is p obable 

th t tl raet1e 0 u ing tomb figure •· ould V oontinue.d 

littl ch ng d h d cl y not b en u d at 11. It y also be 

note th t th or hip of on• nc . t rs and the. g e t dead 

• pr ent d only on br no or th thr e b iv ritua. • He v n , 

. rth, and • 1n a oompl x :rel1 ·ou . cult and that this cult 

althou . th old st, a _only o 

in Han ti • B nc · • th tomb fi 

tin China 

of al y l yed a com~ 

p rativ ly nLll p rt 1n th unfolding of Oh n ' e1v111ze.tion . 

In co, on th oth .. r n.d., tbe fi rin r ented 

b 1c root of th o ltu~. Thy 

X l' ion or gr 1ng rel1 ·. on th t 

d t~ i t aterial 

to domi a. te the 

oonom1, the etion ,. an the v ry 11v o the p op•l that 

evolv d it. A r r 

d ee or 1n ny 

1 knom. th 

rial. 

nd el. Ya th. f1~ t , di • thy 

ffi s ad no pr -

th fir t · eul ture , 

r not only -the fi~at 

pbJ&ie l an1f station of religion , but als.o tlle basie form 

of seulptur _ and, · u h, ti · r .d prominently in th develop- , 

ment of e.x1e n eultu. • It ould b only ·tt r o:f ild 
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specul ation to baz rd what ould hav happened had the clay 
-

f'1gur1n not come into - b ing. Religiou s pro r se and the arta1 

at lea t , would b v be n r t rded tor s ver l oentu. i• • _or, 
I 

p rh ps, th hol eivil1z,at1on might h ve· taken n nt1rely 

ditr rent eour • • 

In th ir subj et matter and int nded purpos , th• f i g-

ur1n depict d id as that er th r v-e- se of & oh other. 

Th.o ·e or the Obin er re nt , in th main , th :rthly 

things ; p ople. ani ls and ev ryday objects to 'b used by the 

piritual p rt of •-the oul of th- dee s d for is com-

tort d ll being. I , exieo , pre . nte d t he 

p1r1tual , in th t or of d 1t1e , to b u d bJ thee r t hl7 

p rt or man--th very day p r on, tor his prot cti_on and el• 

t re . The Chinese figur s d• lt 1n gen r 11t1e&•• groups or 

ci s e ot opl J as. rvant ,. tr men , horsem n , etc. The 

t1gur1n • or . exico r pr _ ent d ind1vidu l , p e1f1c per-

onag ., a 1ngl o . The f1gur1n re omed 

tc int rm nt. n ver to b seen ag in; yet t ,l ere m n t t o 

s rve to et rnity , t .ho . of M x1oo r . in cti e us by the 

p opl about th m, -,.t tb s rv d onl. tor th -ir s o;rt d Y, ,. I 

to b ' bro en disc rd d ., 
I 

ie f11tf rene in subj ot matt r and the di:ff-er nee 1n 

the cultural b okground _ of th oulptors had . ch to do in the 

- d vel opment or ,the figuttine s . fh Chin a.e sculptor , 1n b.1a 

work 1 tollo d comp . r tiv ly n rro and straight a, urse, 

d v1 ting. only slightly as outside influence impressed him. 
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Hi route. had been l ld out. For him man7 problems had been 

olv din th pro uct1on of the 1th of rt that preceded 

him o r being · ou tout by rtists t hi ide in oth r 

t1 - lds, th · .pott ·r• th pa.int r, th sculptor in. •tone. Also# 

h wa or ting tb1ng of . very d y lif· , thing th t h . could 

bout • ordi ·. ry eopl , 11 him lf. · H bad only to 

look round him to find m ny ot hi na r • Th ~ x1c 

ad o • o thes . Hi t ol th t1r t b ·nning, 

rt, nd tough h p gr sea, it th torr ther oft 

in an err tie ort or e er ting , is go for hlch 

h d no od 1 . On ean vi u liz in hi _ little tf1g1e 
-

mo ent or gr• t ind ol ion en th part ot th culp or as h 

pond r lif · death, er tion., man and other gro ing 

th.ing · tor his r f nd h · r tr ·ce<I hi st to n 

e ·rlier styl · to - roe gin in th hope or c tching some-

ti th t b had iased in hi previous att pt . 

on th : tch.nic 1 id• both peopl shad mueb , in comm.on . 

'they employ d potter • · cl y of loe l -origin th ir d1um 

d bot appl1 t chniqu s l rn tra th pott rts eratt . , 

he prooe s s of manur atu:r, th tot hand building and 

the eld, , ,1:e e us,ed by both, though · t opposit xtr "• · of 

the d •V lopment of the rt r1ne cul · nd 1th some hat d1£

fe¥-ent re ult . Sino the us _ of th mold cam only rt r 

tbe high ela sic p.- riod. as I'& ch d 1n the Vall•·1 of M&xiec , 

th ti 1,1ne could b a id to h v d v lop d entir ly by the 

h nd building proce.s _, and th mol · and tb ·· 10v nly orkm,an .. 

I 
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hip th t ccomp ie 1ts use only st n d th decadeno of 

t figurin at. _on th · oth r h ol 1ntegr l 

p rt o tne evolutio 0 the fi gurin in 0 in an any of 

th ch r ct ri tic t kn n by th f1 r e ri d from 

t limit tion in it e . r, mold e ployed tr 
~/ 

t e dev lop ente.l period only to b u t prior to 

the peak of ohiev m nt n th figur1n • pract ce ot 

1n the figure ollo u ed C 0 xten iv l a d 

oon tently by th Chi oul tor than the cu t or 
xioo . Thi du , 1tho t dou t , to th C p i e 

siz of th in s. l tho . .f C· in v raged .foot 

or more in h 1 bt nd e lar ·r 1n lat r prod a th e of 

exico re , in the ain, under ix nc s . ollo building 

r strict d to effigy v 1 d to lar f 1 w:•e from 

Gualup1t , or lo , that ere exceptions bot 1 

art1 tic tan rd . 

ize and 

Colox- pigm nt e e employ d t rou ou the p riod in 

both countries,. th Chi e e culp or triv ng fo.r na ur listio 

ffect , t · xioan or b tr t ha is . a color , 

rd• brown , orang , and yellow, r used by both p oplea 

11 reen , blue , an 1lt tound mainly int e ork of 

the C in • use o:f lip , bo to nh ce the r ork and 

to ov de b tt r or. in f ce co on to 

. bo h , t ougb g in t cam into u muc ,rl e in C in than 

in exico . Gl zes , employ by th Chine eon te1r igur1nes 

·1n tb l tr erio s , e not kno n exico. 



In th 1.r ae thet1c 1 1 he culptor or Chin nd 

exico a t OU th V rio h of r ion, tart-

ing 1 on form d in 1th r, and• t e7 did 

1n h ir roe s r man r • ch r V Vo 1 of the 

ot r in ct • Tho both t 1 re an 

re ic expr ion in t ir arl t s 

to th cla sic at th ir z n1th . ch f - its o peculiar 

y in tt in n 1 b ut dou t, t ... roce a they 

u ed1 b t c . 1c 1 ill t y thr u , t e ear · , 

nd ch gig ~ay f lif a not littl to do shaping 

t ese id l. 

culpt r of. Jian C 1 

l , oo 

on ind 

ot Y• D tail 

conti 1ng 

j e 1 g p t or out rd oti • 

0 t d hi 

it out 

T, e er i 

s1v, 1th n a.t nt in 1 -to t e 

foil • In 1 e n lin d urf c 

t tu tt in 

l parts ere 

s a pro• 

pers n and 

onl sup r-

o elin , he 

, culpt r r fl ct d p t 

p lid to th urf c 

t 1 bronz r o n 

n h n nd n1 l r rms er int nded 

ly so nt l mo rs. In 1 

ctn -s o o t r- d 

oldin r C U · • I 

he, too, co to i to th ot 

h El A:rbolilloc , on h 

out r ali • vi n for 

. f1gy aft th t out l: 

oth 

to 

• 

1 l city o r d ring and 

11 ita ion of the 

r n 1 figur bu I 

rt 0 bis t e. 

l out-and-

follo , he patterned hi 

-1 ork ntim te, 
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p ··:rsonal, 

u ed a.llo 

d det 11 d. . The proee a of hand bu1ldtn that he 

hi · id l t1tude in his xpres ion nd his 

f gure r pr s nt d ction nd move ent, and th r ou p rts 

tend d to 1 ad out and a fro th 

rma and 1 g • th hades pil 

-ntr 1 f rm. The po1nted 1 • 

1 h n . th pr ding ct1on 

t th 1ntroduo 

tr1cte o ly by th _ cl 

In th m1ddl · p~ 1 

th f1 

Chin 

i how ·d 

t tue te • it 

r 

n4 the rti t• 

time o: 

I 

tic ht re-

111. 

1 d Ticoman, 

o of eh in .. 1 de l • I- the 

appa tin gr at r freedom of 

proach ton tur 1 th h n figure ~ o e nt, nd · n 

Old eh r eteri tios r still th re but in .or . lively and 

flu nt m n :r. Limit c. movement and . im tion w r coming in, 

the ol st tic qua1Lt1e8 dis p rin • This hang :r pre• 

ented progrce e along t am g n r l lin ••improv· entJ in 

s~111 e.nd bette:r und -:rstand1ng of th . old bas1e forms . 

1l'he f.fi 1 a o:f r . lao undergoing cllang , 

tone th t mo~ violen and or uncertain . I rpra -

nt .-d not a ·_truggl ·1ong a 1 le pat , bu a cone t be• 

t en to cppo 1ng - :rincipl -s. · lism vi _ d - 1th eonven.tional-

ism. tur-alist1o aolori.n a cpuntered ·it geo trio 

t -ieom Jl t tied this 

truggl J the. one in 11;. triv1ng for an to 1c l perf ction and< 

finish, the cth r in it forma-l1zed ocoutrem nts and mini • 

miz . fig r. It 

b tr ti-on. -

_ truggle betw n n tur 11 . v ·rsua 
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Then. th to f1 rine eults c to t .hei:r elim at 

the t1 e of T• n nd ot1huae ~, they had co pl t d their 

m· t ,.. orpho • Th i ple• in a• and t ff t1 r or Han 

m ge a 0~ of th 1\tll-gro C as e. In th ir 1nt1mat , 
int rr ·lat d 11 C un er .. play o 0 t t ere 

tru to natur a th OU ptor ould m k ,. t ole n-

cut n 0 17 ud1 d 1 th ir cl r1 y of i n. The 

t -rr , flat · of l d nt fi. res 

th t r r , fr nd pla tie. 

Th ro ntie littl figure of El r 11110 h v lop d 

into on s or clas 1c r rv an im rso al1ty. Gon were 

fu et 11 n e ce move nt . The fi rin of T otihu can 

ere th ul t bl ndin!"l" of th r 11 tio d t co V n• 

tional nto n er- n 1f1 · d ol th t pe e fro 

th rlier trug l • 
o one fol o 1n t clay r1 0 0 n xico 

as y vol a t OU . t ~ an ah 1 

0 r pl e in ti. d 'V nt n tb !story o it opl , 
t i 1 1 to e h · t h e 1 tl · t 1g1 0 ,, in-

ni ioant nd p rtant 8 t n t e s l • reflect 

th ri 0 t 1r nd eop 1 the r prog e~s . 

h H Dyna ty l'.' ti f l i a ; the 

b 1nn1 of irth d 1 tio f others. 

T es er b1g th n --b io and unr that 8 Empire 
I 

id an 1n t r . r ct; t l t did uch in hap1ng 

th d t y th t r hi a. T .. s 1 • e introduction 
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of Budd m, the fo tion of T o1sm, the redisoov ry and 

V V l 0 h cl s1o o onfuciu • th rebirth of educ tion, 

t e o nin u of inter our a d it atten : t inter-

eh g o 1 , the of r nd.• erhap , porcelain--

all d n C ri l 1 pl in th 1r beg nnin form.a, 

l uir co t 1 t1on to brin th to their . ore 

oo npl x ref 

po in ·l • 

T tom igur f cl ed, corre -
or tru C tur 1 h round and the 

fi inte n al form for th m• 

n e t re UV n t on o t e buri l ous-elve . It 

nd tr glor • 1 tin. It art form that 

r s th ina or it a thorou ly 

ro d n nc1 nt C in t s the lat ohan d 

b ro i rt id • In ro d 1 pl1c1t of p lane. 

t ee i lin · I it l C of th p tty nd non- tial 

·h 1 re , oo ,. 011 ,nta • l n 1. 

T OU 1 ·tt 1 ·no n 0 the,, l f an times t ~l 

~bol ll ; t 0 l 1 1 f C njectur t that, 

_e h ir 0 t r- culp o f urin , th p ople , 

• er . -ro in r 1, r1 0 thi t they er · 
• 

to r icul to r p. It t a 

in 0 th un 0 -- r 11 lo 

e chin for n tt ine od r 
t ey va an flt n though.t--eulture . 

rehin · for . o 

tt . 

or e 

oin t ·1 • It 

-e n a · e rch1ng for 

• It mi . t have 

r ion ot. hat 

r, p rh a, it a 

n ouree or 



al1 ot tne • Ag in• the El Arboltlloeane might h ve found 

them.a lve :fo~ th first ti. ·1th a little l 1sure time on 

t eir h no. trom. tb , bunt! g of fooa. and th wor·k in the 

fiel • to d · ot to t . e a 1 f ction of the n t r 1 human 

· u:rae to erea.t .. L1f wo. · • 11 e the · 1gurine-, ta.rk · nd raw 

nd 1 torto • dorna with but f or · ament f ple .. sure . 1 
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tev r 1t , 0 ur& th tit., too,- f damental 

a 

an 1 C .· rded 1n th 

reh d n . bo ro ed 

tru gle to 1m rov . himself d his 

~ or _ o did the ople ole tru J~le, by tr1 land 

di c rd, to 1m rov th r lot. 

· y t . t1me of the -rther· Wei · yn t in Obin the rudi -

• ntar pa.tt rn l 1 out i _n · n t 

~stn.bl1 

t ne 

d nd t nding to· 

· ll groun · , 

l1 th ng er till 

f om thout; ut th -, 

go r 

g 1 

on y 

A till 

ere b coming ell 

fi ed o.ours . _ Religious 

nt l pr ct1C·S b111zed. 

t • n w 1 till came 

t er and ot top h 

Chines · i n it t .o t and tr nd •. China 

n has1o · tructure till 1- e i dene m r t ne 17 

quired urf -ce • Intr "" 1-ve p o lee an id eoept.ed 

th r 7luct n • Th r d 1 · Ch n l · f I hut ere not 

or it. Yet ere a · ning o 1n ter t in th ne a. 

C in b c m · orld con c 1 u • 

Th "min eb 1 _1" o thi.· pedod eoho d the old- b ic 

forms of Ban 1n th ir dher nee tot rch ic lin r defi-

n tion and their t1ll -o ht r1g1d po ition. To th.em. etill 



8 

clun t urr o tr t e t . The reflected •. too , t e r s rve 

of Oh1 a in e 

e mar 1 

1 d • 
ta-cin o o 8 d 

rror d tech 

rity n t e fo 1 

th t 1 '1a m de 

a. a pr t, too, in the 

tic r 

i roads 

n t ... e out

consoiou 

e 0 

1 n n 1 t~r st in 

J o e i ent i tr ct e . o , e - forward . 

A 

0 err t c , 

i 1 h ut tho lon., 

it O t V 

ucc tribe• 

oth r U.,. n r , 1dd 

mor 

C ltUl'' 

conti u ty oft o 

i · 1 ctu t 

p ogre r 1 t d, e 

cu tur s ttlein nt 

d nth 1r 

t and tt 

s 1 ur l . 

· r ogr ss 

r c n and 

tribe 

v- t eles , 

1:♦ cher an .. o....,e complex 
I 

i~ its pt rn, m r co.cr. t, it t it o Oi ere nial 

tru..,tu • s • 

tho 

And n t ir c 

h z r ., s 

T 1 var ... 

figie s th 

on.li 

un !' ~.t n 

V 0 nt 

go 

r 

t • 0 

p 

r n te 

•l . r 011110 . 

le , lteri - p 03 s 

fl ct t d et 

ed , t nri d f o~ t 

re Bu inn 

tio 

0 le 0 11, s 1· 

n 

:r ln fro the 

a n t i the cl y 

tu ali a and t e 

C 8 or t qu to 

lg or e pl . tio 

io t or-a:rd de -

h u f ~ p . 



Finally, as the tv,o e·u1tur a e erged into their ;tull -

1 rig during the reins of M ng uan · o T•ang ana. itl. 

and the 'fo.l te,.. Empe ors , t w. s a · ugh t e struggle h$.d 

a s d nd the gonl had ee t t a· ned . ~ace d inter l 

r:n o y settl o er both pop 

rosperity 1~1 chi veme t, 

s ns unlty or ffort brought 

art lou~ ~h d nd 

rel· ion r ·a d it ull t acco d . 

9 

~1th the 1 r1ne d1 the tru , l 

nd ~ro parity pr v 11 , as the scul •tor 

t USC se 

ae d to fi 

armony 

that 

r wh ch he ou t nd to tran 1 te into is el y s atuettes 

s own nt rna.l e s an eac • He* t 1 .st consolidated 

all that had en 1 am in the ea lier ti es d omb1ned 

them into . rmo ious and uni. 1ed \ ol. 
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Effigy From El Arbolillo. 
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Northern Wei Figurine. 
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Figurines From Ticoman. 
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Upper Middle Culture Figures. 
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T'ang Figure. 
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Figure? 

Classic Teotihuacan Head. 
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Figure 8 

Late Teotihuacan Heads. 



Typed by• 

arian Helen Cade 




